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The South End News 


Boston's South End News recently celebrated its 10th 
anniversary of publishing. In a time when community 
newspapers are struggling to stay alive — witness the 
demise within the past year of the East Boston 
Community News and the Boston Ledger — the South 
End News is still steadily doing the grunt work and 
delivering the coverage that is the hallmark of 
neighborhood newssheets: crime, neighborhood 
squabbles, development issues, everyday heroes. 

As its neighborhood has undergone profound 
changes, so has the newspaper. The first issue, 
published on February 15, 1980, was a 12-pager; 5000 
copies were distributed free in the South End and part 
of Lower Roxbury. Today the paper deals out 15,000 
copies a week throughout the South End, Lower 
Roxbury, Dudley Square, Chinatown, Bay Village, St. 
Botolph, the Prudential area, and Copley Square. The 
10th-anniversary issue was 24 pages. The paper is still 
free. 

One of the greatest signs of the success of the South 
End News is that its pages are scoured by other 
reporters, after which many of its stories end up on the 
pages of Boston’s bigger publications. 

And one of the best-read items in the paper is the 
weekly police report written by Officer John Sacco, who 
is truly an original (not to mention an original News 
contributor), and merely the best cop-columnist in the 
country. 


THE ONE-MINUTE INTERVIEW 


SHORT STOPS 


HERO OF THE WEEK 


Stephen Holt on 
his Native American roots 


The line seemed to be mentioned only in passing, but 
it raised many an eyebrow of surprise among the 
denizens of 26 Court Street, the Boston School 
Department headquarters. In a February 18 letter 
explaining his vote to negotiate a buyout of Boston 
Public School Superintendent Laval Wilson’s contract, 
school-committee member Stephen Holt referred to his 


“Native American heritage.” 


The missive was sent following a heated school- 
committee meeting at which black community activists 
had gotten in the face of the non-black members who 
voted to sack Wilson. “I bristle when I’m referred to as 
white, because it’s a misidentification,” says Holt, who 
considers himself “an American with a mixed ethnic 
background.” According to Holt, his great-grandfather 
was a full-blooded Cherokee; his grandfather married 
the daughter of a woman who came here from Ireland. 

“| didn’t go around campaigning as a Native 
American, I didn’t include anything of my ethnic 
heritage in my campaign literature, because I didn’t feel 
it was relevant,” says Holt. “It’s something that is 
primarily a private and spiritual issue for me. I’ve been 
shaped by a tradition that was brought into my family 
through my father. ... 

“What I gained from my father and grandfather and 
from aunts and uncles is a tremendous respect for quiet 
wisdom, for simplicity rather than greed, for sharing 
rather than acquisition. ... Learning when I was a 
teenager about a matrilineal culture [the Cherokee] was 
extremely important to me and made me more open to 
challenge the very sexist male-dominated American 
culture that I saw around me.” 


THE SIGN - 


U P SHEET 


The American Cancer Society is seeking volunteers to help answer calls at its Waltham office 
from cancer patients, their families, and the general public. Call Meryl Golovin at 267-2650 or (800) 


952-7664. 


YS A celebration of International Women’s Day, hosted by the National Organization for 

Women’s Boston chapter and the Women’s International League for Peace and Freedom, March 8, 
5:30 p.m., at the Longwood Theatre, 364 Brookline Avenue, Boston. The event will include music, 
drama, and poetry readings. Call Ellen Zucker at 782-1056. : 


The Animal Rescue League of Boston has pets available for adoption at all four branches, in 
Boston, Dedham, East Brewster, and Salem. Call 426-9170 for more information. 


Jewish Family Children’s Service, as part of its Friendly Visitors to the Elderly program, needs 
volunteers to donate two hours a week providing companionship to the elderly. Call Mara 


Rubinstein at 566-5716. 


— compiled by Lynne Mazadoorian 


THE ERRORS 
OF HER WAY 


Fact-checking Norma 
Nathan: February edition 


Target of the month: Former Boston 
television personality Janet Langhart 

Norma’s never been one to ignore the juicy details of 
a public figure’s divorce. Still, you'd think she might 
have shown some restraint in the case of Langhart, 


_ whose ex-husband, Harvard Medical School professor 


Robert Kistner, died in an apparent suicide earlier this 
year. But it was business as usual for Norma. 

‘After a two year battle over who would get what,” 
wrote Norma on February 15, ‘‘death dialed the digits in 
the divorce of TV star Janet Langhart .. . from Dr. Bob 
Kistner.” Kistner, she noted, “slashed his wrists Feb. 2.” 

Gossiping merrily along, Norma speculated on what 
Langhart might inherit. According to Langhart’s 
attorney Monroe Inker, Norma wrote, she'll get part of 
Kistner’s estate. 

‘She's entitled to this by Florida law,’ ” Norma 
quoted Inker as saying. 

The plot thickened when Norma added that Kistner’s 
“children could battle Langhart over the inheritance. At 
the funeral, they would not sit with Langhart, Kistner’s 
second wife. Only one son linked hands with her as 
they left the church.” 

In her February 22 column, Norma quoted another of 
Langhart’s attorneys as saying that “Janet is grieved by 
his [her husband’s] death.” But that didn’t deter the Eye 
from announcing that Langhart had been cut out of 
Kistner’s will, the controversy over which she described 
in detail. 

As they used to say in obscenity trials, Norma’s 
coverage of the Langhart-Kistner saga has absolutely no 
redeeming social value. 


Howler of the month 

The Eye: We credit Globe columnist Jack Thomas 
with pointing out this month’s howler. In his “Our 
Towne” column of February 5, Thomas refers to the 
recent Eye offering “Ex-Channel 7 bigwig lunches with 
former rival.” The Eye's alleged scoop revealed an 
Algonquin Club lunch meeting between Jim 
Coppersmith, Channel 5 vice-president, and Jeff Rosser, 
former Channel 7 news director and current manager of 


‘the CBS affiliate in Dallas. “The news,” wrote Thomas, 


“rocked Boston’s television community.” 

According to Thomas, Norma’s report spurred 
widespread speculation about Rosser’s possibly 
returning to Boston to work at Channel 5. Others 
hypothesized that Coppersmith was inquiring about the 
possible purchase of the Dallas station on behalf of the 
Hearst Corporation, which owns Channel 5. 

The truth: “Alas,” wrote Thomas, “it was all a waste 
of time and energy, because it was not Jeff Rosser that 
Coppersmith had met at the Algonquin, but Charlie 
Rosner, executive vice-president and creative director of 
Cabot Advertising in Boston.” Our sources confirm 
Thomas's version of the story. 

In the words of Saturday Night Live's Emily Litella, 
“Never mind.” 


Scoop of the month 

The Eye: “Bulletin, bulletin, bulletin!” screamed the 
Eye in the February 1 column in which Norma 
announced that Colombian President Virgilio Barco 
would be the speaker at this year’s MIT 
commencement. “And, no,” she adds, “the info wasn’t 
leaked. out of a lab. The word, already out south of the 
border, has nipped north.” 

The truth: Bulletin? Norma's south-of-the-border 
sources were a little slow on the uptake. The MIT news 
office issued a news release dated December 5, 1989, 
announcing Barco’s planned visit, and the news was 
reported the next day in the MIT university newspaper. 


Revisionist history of the month 

The Eye: Norma, in her February.1 column, makes 
reference to a Rolling Stones concert ‘“‘at Great Woods.” 

The truth: Norma may have been too preoccupied 
charting Mick, Keith, and the boys’ every move during 
their much ballyhooed visit to the area last fall to notice 
where they actually played. The Stones, in fact, have 
never performed at Great Woods. Their concert last 
year was at Sullivan Stadium, in Foxborough. 


Unfinished business 

The Eye: Left over from the end of January: in the 
January 28 Eye, Norma reported that “Susan Shaer, 
former head of the Mass. League of Women Voters, this 
week finishes her job with the state Department of 
Revenue and is looking for a new slot.” 

The truth: Apparently, Norma is:still grappling with 
the complex distinction between the executive and 
legislative branches of government. According to Shaer, 
she once worked for the Massachusetts Special 
Commission on Taxation, a joint legislative committee. 
But she never worked for the state Department of 
Revenue. 


If you're the victim of an error in a Norma Nathan 
column, or if you're simply aware of one, please call us 
at the EYE-MADE-A-MISTAKE hotline — 536-5390, 
extension 236 — and ask for Mark. 
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DO 
QUOTE ME 


Odds and ends 


BY MARK JURKOWITZ 





Trump casino shantytown that gives the big lie to 

the concept of trickle-down economics), where I 
read the Philadelphia Inquirer every day. The Pulitzer 
committee may be in love with those guys, but the 
paper’s a tad overrated at this point — particularly its 
sports section, which is nowhere near as spicy or 
comprehensive as that of either of the two Boston 
dailies. And just in case you think that somehow Boston 


I just returned from 10 days in Atlantic City (the 


has the franchise on urban drug-related violence, the big _ 


story down in the City of Brotherly Love was the city 
council's February 22 resolution calling for a study of the 
feasibility of giving addicts free fixes to stanch drug- 
related crime. No doubt about it, with all our external 
enemies turning their swords into plowshares, 
America’s drug menace threatens to be the media event 
of the first half of this decade. (In fact, if every politician 
who ever took a toke follows Jim Shannon’s example, 
the papers will be busy printing the names of these guilt- 
ridden former reefer-madness victims from now until 
the millennium.) 

* * * 

Get ready for the revenge of the left. Within afew 
weeks, subscribers and newsstand hunters alike will be 
able to sink their teeth into the first issue of the 
American Prospect, which debuts this month as a 154- 
page quarterly. Edited by Brookline author and 
economist Bob Kuttner and Princeton sociologist and 
Pulitzer Prize-winning author Paul Starr, the Prospect, 
according to Kuttner, will be “mainstream progressive. 
Unapologetically progressive but very much interested 
in influencing mainstream debate.” Translation: this is 
an attempt to start regaining some intellectual energy 
from the right and removing the stigma from saying the 
L-word in public. 

Among the offerings in the first issue: a piece on how 
welfare mothers make ends meet; an article on how 
recent Supreme Court decisions have re-energized the 
left; a piece debunking the popular view that Democrats 
must move to the right to survive; blueprints for a new 
global economic game plan sans protectionism; a look at 
how Canada makes subsidized housing work; at essay | 
invitingly titled “Irftegrity As a Political Ploy,” and, as 


_, they say in the TV ads, mach, much ‘more. 


Is Kuttner satisfied with this first effort? “We feel 
great,” he asserts. “Five of these pieces could have been 
cover pieces in the Atlantic.” 

* * * i 

Somebody is apparently stealing Jerry Williams's 
name (of course, since he was born Gerald Jacoby, I 
guess he stole it, too). The hoax came to light in a 
February 27 David Nyhan Globe column in which 
Nyhan referred to criticism he had recently received for 
attributing the statement “What a revoltin’ development 
this is” to Jimmy Durante instead of William Bendix. 
(Bendix frequently uttered the phrase in his role as the 
beleaguered Chester A. Riley in the old Life of Riley sit- 
com.) Nyhan had used the expression in a February 20 
column to describe the sinking state of the 
Massachusetts economy; he had concluded with the 
suggestion that the next time readers got the big NO 
stamped on their loan applications, they should “call 
Jerry, Barbara and Howie. They'll tell you where to go 
next.” 

In his February 27 column Nyhan wrote that he had 
received an angry letter declaring that the Durante error 
was “typical of your style, or, rather, lack of style. .. . I’m 
lowering myself to call you a jerk. But I have to get my 
facts straight as well. And the fact is you are a very 
stupid man.” The letter wasn’t signed but contained the 
initials of aman whom Nyhan described as “a local talk 
jock ... who used to, till today, read my stuff to inject 
some tone, some taste, into his stint as self-appointed 
town crier.” 

There could be little doubt about which town crier 
Nyhan meant, but Williams insists, “I didn’t write the 
letter.” His name, he claims, was hijacked by some 
anonymous letter writer using WRKO stationery. 
(According to Williams, this is the second time this has 
happened. Not long ago, someone purporting to be him 
wrote a letter critiquing the grammar of sports 
talkmaster Eddie Andelman.) 

Nyhan says he was called by Williams's producer, 
Paula O’Connor, the morning his column appeared; she 
insisted Jerry wasn’t the letter writer. “I accept it,” says 
the columnist, who adds he made an honest mistake in 
assuming Williams had done the deed. “Since I have 
heard Jerry call me a bum kisser on the air,” adds Nyhan, 
“| assumed the sentiments [in the letter} were accurate.” 

*-_ * * 

The February 26 Time magazine essay by Charles 
Krauthammer, “Judging Israel,” represents one of the 
more lucid and compelling defenses of the Jewish state's 
behavior during the Intifadah that I've read to date: His 
point: yes, it’s fair to judge Israel by Western standards, 
but by Western wartime standards, that is, by how the 
Western democracies have “reacted in similar conditions 
of war, crisis, and insurrection.” Under that paradigm, 
it’s true that Israel's behavior is, by comparison, benign 
and humane. Krauthammer, however, is missing 
See QUOTE, page 4 
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ALL’S NOT WELD by Jon Keller 

GOP gubernatorial hopeful Bill Weld grabbed headlines and kudos 
for teaming up to run with Paul Cellucci. But the tandem ticket may 
have put Weld on the wrong side of campaign-finance law and 
provides no guarantee that the candidate can shed the image of a 


_ bloodless blue blood. 


REPUBLICAN REVOLT IN AGAWAM by Rob French 
It’s true that all politics are local, but the GOP resurgence in this 
middle-class ‘burb may be a harbinger of things to come in 
November's election. 


PRESIDENTIAL TOTE BOARD by Steven Stark 
The lessons of the Nicaraguan elections, why we may get a black VP 
candidate in 1992. and the dirty deed done to Ray Berry. 


FIVE YEARS OF GORBY by Brad Durham 

The numbers tell the perestroika story. 

THE FREEDOM TRAIL by Thomas D. Herman 
The two faces of revolution: Prague- and Bucharest-style. 


CLASSIFIEDS 


1 LUCY IN THE SKY WITH COMPUTERS. by Adam Heilbrun 


A trip through virtual reality with Jaron Lanier. 


URBAN EYE 


. Boston’s Bulletin Board asks for a cease-and-desist on Kathleen 


Turner, takes March’‘s temperature, tries on a glow-in-the-dark 
condom, and more. 


BOSTON UNCOMMON by Lamar B. Graham 


Jacque’s pits town versus tavern in Bay Village. 


OBJECT.LESSON.. by Mike Bailey 
"Rating over-the-counter cold-remedies. 


THE STRAIGHT DOPE by Cecil Adams 


DINING OUT ‘by Robert Nadeau 
Sole food at Skipjack’s. Plus,” ‘the Phoenix Dining Guide and the Soft 


Rock Café. 
PUZZLE ‘by Don Rubiti ?#* reer 
CLASSIFIEDS LTH he £54 


Feet ted heb 1 4 


‘8 DAYS A WEEK 


If it’s hot. it’s in the Phoenix, so pay a visit to our Listings pages before | 


you step out. If you’re movie-bound, turn to “Flicks in a Flash,"*' 
Boston‘s most inventive movie guide. For the latest news in the arts 
world, read up on the “State of the Art.’’ And in “Next Weekend,” Tim 


Riley gets a few preview notes from the Opera Company's upcoming 


Magic Flute. 
ART 


Rebecca Nemser talks to nine artists about their response to. “Monet in 
the ‘90s’ and offers a few observations of her own, and Fred 
Bouchard visits the artist’s haunts in Giverny and Rouen. 


FILM 

Steve Vineberg says John Boorman knows Where the Heart Is; he also 
hails the French Library's series of films by Quebec director Claude 
Jutra. Peter Keough is sweet and sour about Jane Campion’‘s Sweetie, 
and Robin Dougherty finds The Hunt for Red October a swell enough 
chase. 


THEATER 

Carolyn Clay thinks the new Boston Theatre Project's The Winter's Tale 
is good enough to earn the company another shot; she also salutes 
the 1990 incarnation of Forbidden Broadway. And Bill Marx says that 
Georg Buchner’s classy Woyzeck gets a classy performance at 
HarttordStage; but Sally Cragin finds that the Debbie Reynolds 
Unsinkable Molly Brown is shipping water. 


CRITICAL MASS 


Jeffrey Gantz wonders whether, along with everything else, the 
Russians didn't invent the sensuous word. 


MUSIC 
Jon Garelick reports on Wynton Marsalis and company at the 
Regattabar; Ted Drozdowski reviews Nat King Cole re-releases; Ted 


also checks out the new Heretix album and Amy Finch does the same 


for the Titanics; Banning Eyre asks whether Boston will be the 
beachhead of the Afro-pop invasion and clues you in on lambada; 
Lloyd Schwartz has high praise for Christoph von Dohnanyi and the 
Cleveland Orchestra and pianist Maurizio Pollini; and Ed Hazell 
listens as German keyboardist Heiner Goebbels puts music to text. 
Plus, in “Live and on Record,” Sattire — The Uppity Women and Nick 
Lowe. 


24 HOT DOTS 39 OFF THE RECORD 
25 LISTINGS 40 FILM LISTINGS 
33 ART LISTINGS 41 

36 PLAY BY PLAY 


COMING NEXT WEEK eee 
In Lifestyle: why couples need the Distance Police. In Arts: Carolyn Clay on A Handmaid’s Tale, ~~ 
Clit Garboden on Elvis: 


Credits: Jeff Thiebauth (with News), Ken Kobre (with Lifestyle), and Fogle/Boston Theatre Project — 
(with Arts). 
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It ain’t me, babe. 


Quote 


Continued from page 3 

part of the point. What disturbs many of 
Israel’s legitimate critics — those who 
have affection for the state as opposed to 
those looking to isolate or destroy her — 
is that with a little bit of enlightened and 
politically daring leadership in Jerusa- 
lem, Israel could seize on a unique 
moment in Middle Eastern history to 
begin to turn wartime into peacetime. 
Then the whole standards debate would 
become moot. 

* * * 

Apparently there’s little room for 
Michael Dukakis in the new and maybe 
improved Boston Business Journal (BB)). 
The publication unveiled a new design 
on February 12, several weeks after 
publisher James “Tan Man” Menneto 
had announced a new BBJ manifesto in a 
January 22 “Publisher's Notebook.” 
There, he had emphatically stated that 
the paper would concentrate on the 
business of business. “Crime fraud and 
corporate misdeeds should be covered as 
well, but we have to keep them in 
perspective,” he wrote. “And while the 
Boston Business Journal will continue to 
do its share of digging, I’m convinced 
that balanced reporting of business news 
will reveal more good stories than bad, 
more successes than failures.” 

One failure that Menneto apparently 
doesn't want to see disgracing the pages 
of the paper is the state’s pre-eminent 
pariah, Michael Dukakis. After a series of 
three Duke-related: page-one headlines, 
Menneto batted off a memo to a few 
editors suggesting rather bluntly that 
“Duke needs to be out of office and out of 
our paper.” 


CYNTHIA R. BENJAMIN 





* * *” 
So when is Boston finally going to get a 
look at the National, the new sports daily 


that just opened with bureaus in New 
York, Chicago, and LA? Well, there are 
limited copies available in Cambridge, 
including about 175 at Out of Town 
News, and another handful at Reading 
International. National honchos are 
thinking about shipping some more New 
York editions up to distributors here in 
the near future. And current plans call for 
the establishment of a Boston bureau as 
part of the next wave of expansion. That 
effort, which would include the creation 
of bureaus in San Francisco, Dallas, and 
San Diego, will probably take place in 
August or September, according to Na- 
tional executive editor and former Globe 
sports editor Vince Doria. 

And who’will man the local bureau? 
Doria figures there'll be one beat reporter 
for each of the four major professional 
teams (yes, we're counting the Pats), a 
bureau chief, a local columnist, a couple 
of college sports ,seporters, maybe a 
horseracing writer, and a few photo- 
graphers. 

Doria downplays a recent Globe sug- 
gestion that Yankee beat writer and 
Cantabrigian Steve Buckley would come 
to Boston as the bureau chief, though it’s 
conceivable he could come up here to 
cover the Sox. And there's little doubt 
that the National recruiters will have 
their eye on Globe and Herald sports 
staffers. Let it be noted that some of the 
more marketable commodities working 
for the former have already rejected 
National advances; it may be an easier 
task to lure away the lower-paid Herald 
scribes. 

* * * 

Not to keep picking on the fledgling 
Boston Sports News, but the page-15 
photo purporting to depict the 1989-’90 
Boston Celtics is actually a 1988-’89 team 
photo. Still, you can’t say these guys 
aren't trying. The March issue sports a 
two-page cheesecake swimsuit spread a 
la Sports Illustrated. 0 


| 











































LETTERS 


We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, 
as well as a telephone number (we'd 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can 
see on this page, only the writer’s name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 


RISING 
TO DEBATE 


After the February 5 mini-debate on 
Channel 4 between Lieutenant 
Governor Evelyn Murphy and former 
attorney general Frank Bellotti (“Moot 
Points: The Mini-Debate and 
Massachusetts Politics,” News, February 
23), is it any wonder that poor Evelyn 
has decided against participating in a 
Boston Herald-sponsored gubernatorial 
debate? According to Murphy adviser 
Michael Goldman, the Murphy camp 


has decided to just say no to the Herald. 


It seems Murphy has chosen her 
(perceived) safe route to the Corner 
Office and, apparently, doesn’t want her 
campaign trail to be a long, rocky road. 
To date, she has accepted a March 22 
debate sponsored by the Campaign To 
Save Our Health Care, a March 25 
debate put on by the Anti-Defamation 
League, and an April 10 debate hosted 
by the New England Environmental 
Exposition. 

Murphy’s campaign manager said 
Murphy’s acceptance of these three 
debates shows her eagerness to debate, 
but the rhetoric out of John Silber’s 
campaign is finally sound, for a 
refreshing change. The Silber folks say 
Murphy should accept a general debate 
‘so we can focus on all the issues of 
concern to all the voters, and not little 
narrow debates on issues of concern to 
some of the voters.” 

Bellotti’s strategy echoes a similar 
viewpoint, as the former three-time state 
attorney general has decided against 
accepting debate invitations from any 
interest groups and to look for “forums 
not tied to any particular group.” 

Murphy, the darling of the Bay State 
liberal establishment, apparently feels at 
ease speaking with her special-interest 
friends but obviously finds One Herald 
Square, like Channel 4, a dangerous 
political intersection. It is time for the 
lieutenant governor to face all her 
opponents in a real wide-open debate 


- and break this current logjam. Murphy 


talks cute to her liberal constituents but 
when push comes to shove, she’s still 
jogging on that Florida beach. 
Sal Giarratani 
Charlestown 
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Cellucci and Weld: teamwork has its drawbacks. 


ALL'S N 


by Jon Keller 
Can the Brahmin candidate 


How running as a team 
may have run afoul of the law | connect with the voters? 


he campaigns of William Weld 
i and Paul Cellucci — in a practice 

that came under fire from the 
state’s campaign-finance watchdog 
agency this week — have commingled 
their campaign staffs and fundraising 
operations to a far greater extent than 
previously reported, according to 
information obtained by the Phoenix. 

At a February 26 news conference, 
Republican state representative and 
lieutenant-governor candidate Peter 
Torkildsen called on Weld and Cellucci 
to end their “practice of making joint 
campaign expenditures and the apparent 
practice” of sharing campaign staff. 
Torkildsen cited nine separate examples 
of Weld and Cellucci sharing nearly 
$40,000 worth of campaign expenses 
such as signs, T-shirts, billboards, 
bumper stickers, and buttons, and noted 
one instance in which Weld campaign 
press secretary Ray Howell, whose salary 
is paid by the Weld Committee, acted as 
spokesman for Cellucci. 


But according to campaign-finance 
reports filed by both campaigns and 
Phoenix interviews with campaign staff 
and donors, Weld and Cellucci’s 
questionable pooling of resources goes 
beyond the examples cited by Torkildsen 
to include a Weld campaign official's 
using campaign facilities to solicit 
donations for both Weld and Cellucci 
simultaneously, Weld’s press secretary's 
distributing press materials touting 
Cellucci’s campaign, and the offeringof 
political assistance to Cellucci by a paid 
Weld staffer during working hours. 

The two Republican candidates — 
running as an unofficial ticket for 
governor and lieutenant governor — 
have vowed to.continue sharing certain 
campaign expenses despite persistent 
criticism of the practice. (This includes, 
according to a February 28 report by 
WCVB-TV, a forthcoming interpretive 
bulletin from the state’s Office of 
Campaign and Political Finance (OCPF) 
See TEAM, page 16 


WELD 


ou can tell William Weld is 
Y serious about winning the 

governorship by looking at his 
shoes. 

They’re black. And for a committed 
brown-shoe junkie like Weld, that’s a 
major concession to the aesthetic 
requisites of the modern political 
campaign. 

‘He used to wear brown shoes all the 
time,” explains State Representative 
Richard Tisei, Weld’s campaign manager. 
‘Even when he wore black suits he wore 
brown shoes. He never owned a pair of 
black shoes in his life. It may sound 
stupid, but we told him, ‘You just can’t 
keep showing up places in those brown 
shoes.’ So.he got black shoes. And he 
wears those black shoes all the time 
now.” 

In politics, clothes don’t necessarily 
make the man, but for a guy like Weld, 
who in the past has found political 
campaigning to be at best an awkward 
exercise, such ready adaptation to 


sartorial detail is a good omen. And 
among Weld supporters, outside 
observers, and the candidate himself, 
there’s a bottom line at stake with 
implications far beyond footwear. 
Weld’s only previous stab at statewide 
politics — a 1978 attempt to unseat then 
attorney general Frank Bellotti — was a 
stylistic and electoral disaster. His sort of 
Brahmin persona hasn't been a 
marketable political commodity in this 
state for 20 years. And his own campaign 
aides acknowledge Weld’s natural appeal 
is to a voter's intellect rather than his gut. 
So however correctly Weld may have 
gauged the public’s mood on issues and 
assessed his own ability to fund and run 
a major-league campaign operation, the 
make-or-break question remains: can 
this gawky, ingenuous, unbespectacled 
Clark Kent of a candidate make the 
visceral connections necessary to make 
first a majority of Republican voters, then 
large numbers of Democrats and 
See BRAHMIN, page 20 
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GAWAM —- In the early 1980s the 
A Republican Party in this 

Springfield suburb was 
practically an extinct species. Even 
though town elections had been non- 
partisan since 1970, Democrats 
controlled most of the seats on the city 
council, which appointed the city 
manager, who controlled most of the 
town jobs, And in 1982, when 
Republican Edward Connelly gave up 
the state-representative seat he had held 
for more than a decade, the town lost its 
last GOP strongman and the party went 
into hibernation. A half-dozen hangers- 
on kept the party alive in name, but their 
political activity rarely extended past 
casting a ballot on Election Day. As 
recently as 1986, the GOP couldn't even 
find eight people from Agawam willing 
to attend the Republican State 
Convention as delegates. 

But today Republicans hold the town’s 
top three elected offices. Chris Johnson, a 
28-year-old political neophyte, handily 
defeated several seasoned and popular 
Democrats in Agawam’s first-ever 
mayoral race last spring. On the city 
council both the president and vice- 
president are Republicans. In the past 
year the chief of police and one of 
Johnson’s main Democratic opponents in 
the mayoral race have pulled up stakes 
and registered Republican. Since 1987 
the number of registered Republicans 
has increased 24 percent; compared with 
two percent for Democrats. Thirty to 40 
people now show up for the monthly 
Saturday-morning Republican 
Committee meetings, and a Young 
Republicans club has started up at the 
high school. The GOP is fielding a full 
slate of 14 delegates to the state 
convention next week, and eight more 
hopefuls were denied seats. “Just two 
years ago, there were three vying for 
eight [slots],” Johnson says. 

Democrats in this sprawling middle- 
class suburb are quick to dismiss the 
GOP’s electoral success. With non- 
partisan elections, in which party 
affiliation does not appear on the ballot, 
few voters even knew Johnson was a 
Republican, they argue. Registered 
Democrats still outnumber Republicans 
three to one. And as Agawam’s 
Democratic state representative Michael 
Walsh points out, “Considering where 
theyre coming from two years ago, they 
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Johnson: the GOP mayor was a fresh face. 











REPUBLICAN 
REVOLT IN | 
AGAWAM 
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Stories abound of grown men lurking in 
the bushes, waiting to see who came and 
went from rival clan leaders’ homes. 

Caught in the crossfire were the city 
managers. In 18 years, the city council 
fired five managers, some capable, some 
not. One manager was found cashing 
bad personal checks at the town 
treasurer's office. Another was canned 
after opponents discovered his degree 
from Canada’s Roachdale College, listed 
on his résumé, was less than it seemed. It 
turned out the Roachdale diploma was a 
bogus document certifying a record of 
getting stoned, not of academic 
achievement. The diploma was edged 
with decorative cannabis leaves. 

Townies who had grown up in this 
political environment and been allied 
through generations with one faction or 
another were willing to continue playing 
the games, but changing demographics 
led to the clan leaders’ downfall. 
Between 1970 and 1990 Agawam was one 
of the fastest-growing communities in 
Western Massachusetts. The population 
doubled, from 16,000 to 32,000, and most 
of the newcomers were white-collar 
professionals working in Springfield or 
Hartford, Connecticut, middle-class 
families uninterested in the petty 
squabbling and maneuvering of 
Agawam’s aging political elite. 

By.1988 residents had had enough. 
After the city council fired its fifth city 
manager, voters finally threw up their 
hands and stripped the council of the 
power to select the town’s chief 
administrator. The following year a 
mayor elected by the people replaced the 
appointed manager. 

It was in this heated environment that 
Republicans offered Johnson as an 
alternative. Then 27 and recently out of 
law school, Johnson was a first-term city 
councilor when he decided to throw his 
hat into the ring. He campaigned on his 
strong suits — he was untainted by past 
political fights and not aligned with the 
existing power brokers. He stressed the 
need to change, to get Agawam out of the 
headlines, to establish a professional, 
competent administration. 

On the Democratic side in the mayor's 
race, voters saw more of the same old 
Agawam politics. Both candidates were 
experienced, but had been around so 
long they were seen as part of the 
problem. Fred Nardi had been a city 
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A small-town blueprint for the state GOP 


by Rob French 


have nowhere else to go but up.” 

That may all be true, but there’s no 
denying that there has been a major GOP 
resurgence in Agawam. And though it’s 
far too early to declare that as Agawam 
goes, so goes the commonwealth, the 
community may provide some hope for 
the long-moribtind state GOP and some 
valuable insights into how the volatile 
electorate might vote this November. 
The voter sentiment that has given 
Agawam Republicans a lift on the local 
level — a fierce anti-incumbent backlash 
— is the same dynamic that could shape 
election results in statewide and 
legislative races in town after town 
throughout the state. For Republicans 
looking to make this their comeback 
year, the success of the Agawam GOP 
offers a few lessons in how to make 
decrepit party machinery into a force that 
can deliver. 


Throwing the bums out 

Political observers of all stripes agree 
that Chris Johnson rode into office on a 
strong anti-establishment vote that was 
part of a long-overdue house cleaning. 
For reasons no one in town can fully 
explain, Agawam has always 
distinguished itself for its ability to make 
politics look more like trench warfare. 
Since 1970, when the town switched 
from the selectman form of government 
to a city-manager/city-council system, 
Agawam has been racked with one 
scandal and political bloodletting after 
another, And when elections became 
non-partisan, politics became personal. 
Four or five clans formed around 
powerful community leaders who 
dominated the city council. The clans 
functioned as parties of sorts, but their 
rivalries more closely resembled family 
feuds in the Appalachian back country. 








Bonavita: his experience hurt him. 





councilor and for decades had headed 
one of the-town’s political factions. 
Anthony Bonavita had never won 
elected office, but had served 10 years as 
town prosecutor and town solicitor. In 
the March preliminary election, Johnson 
beat Nardi, his nearest opponent, by 
nearly two.to one, with Bonavita a close 
third. Two months later Johnson 
trounced Nardi in the final by a three-to- 
one margin, sweeping all seven 
precincts. 

The anti-establishment vote in the 
mayoral race was no fluke. Six months 
later, seven of the 11 winners in the city- 
council elections were first-termers. 
Three veteran councilors, all Democrats, 
were defeated, including city-council 
president Donald Rheault, another 
longtime clan leader. Rheault was 
replaced by first-term Republican 
Richard Brendle, and incumbent Jessie 
Fuller, another Republican, became 
council vice-president. The message 
voters were sending was clear to all. 

“The people of Agawam said, ‘Enough 
is enough,’ ” according to State 
Representative Walsh. “We don’t want to 
be in the papers every day. People 


wanted something new. ... It wasa 
question of new faces as opposed to the 
old guard.” 


Democrats and Republicans alike 
agree Johnson won because he was an 
outsider, not because he belonged to the 
GOP. But in Agawam, it was the 
Republicans who best appealed to the 
voters’ desire fora change, and much of 
their success was due to good old- 
fashioned grassroots.organizing. 

Across the state, the anti-incumbent 
mood is disturbingly similar. Dukakis’s 
approval ratings are scraping the ground, 
the Democratic-controlled legislature is 
See AGAWAM, page 15. 
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Forgetting Vietnam 
by Steven Stark 
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The administration 
Grade for the week: B 
Grade for the term: B 


Ho-hum: another week, another Marxist 
country falls to democracy. They’re whooping it 
up in the corridors of conservatism over the 


results gp ges ork Sure, Reagan and Bush 
deserve some of the credit. But before the 
Republicans get carried away, they should 
remember that the American people didn’t care 
about Nicaragua before this election (that’s why 
there was so little support for the contras), and 
they don’t care about it now. Three-months from 
now, the name Violeta Chamorro will be on 
everyone's lips about as often as Cory Aquino 
(the Chamorro of 1986) is today. 

The Chamorro victory should not have been 
as much of a surprise as it was. They have 
television in Nicaragua, too, and in the global 
village created by mass media, the events. in 
China, Eastern Europe, and South Africa were 
bound to have an impact in Managua. As they 
used to say in the newsreels, “Democracy is on 
the march.” What's more, following the results 
of elections in Honduras, Costa Rica, and 
Panama — as well as in Britain and Germany — 
it has become increasingly clear over the past 
few years that candidates friendly to the United 
States tend to defeat candidates who are not. 
America is viewed more positively than before. 
Even the invasion in Panama didn’t hurt 
Chamorro’s chances. Given that trend and 
Nicaragua’s bankrupt economy, it was a bit odd 
that the press corps made Daniel Ortega such a 
heavy favorite. Ask yourself: if an American 
president sought re-election with an inflation 
rate of more than 1000 percent a year, would 
anyone be surprised if he were trounced? While 
he’s in Managua, Jimmy Carter can compare 
notes with Ortega. 

As this act in the Nicaraguan drama closes, 
both the left and right need to keep two 
forgotten points in mind. First, just because the 
Reagan-Bush policy looks good today doesn’t 
mean it was right. There is still a serious question 
as to what this country did in Nicaragua. Second, 
it is time to stop comparing every situation that 
calls for the possible use of American force to 
Vietnam. For a generation of Americans, the 
Vietnam War remains the paradigmatic event of 
the last three decades. But Vietnam has been 
shown over time to have been a unique event. 
Most Americans, and indeed much of the world, 
have gone beyond the Vietnam experience and 
have again come to view this country and its 
foreign policy as forces for positive change. One 
reason the Republicans engender more con- 
fidence among voters than Democrats is that 
they share this sentiment. If the Democrats were 
smart, they’d make Nicaragua their last Vietnam. 








The Democrats 
Grade for the month: C 
Grade for the term: C 





Jesse Jackson is not running for mayor of 


The Chamorro victory: voting the pocketbook 





Washington, DC, which makes it virtually 
certain he'll seek the presidency for a third time 
in 1992, As a perennial contender, he’s on his 
way to becoming a liberal, black version of 
George Wallace, another perpetual candidate. 
Like Wallace, Jackson has.a solid base of support, 
motivated in part by racial issues. Like Wallace, 
he runs despite the fact he has no chance of 


winning the nomination, And like Wallate, he 


attracts an inordinate amount of attention ffom 
the media because of the inflammatory nature of 
his candidacy. 

In 1992:Jackson is likely to be-as, powerful a 
force as ever. He’ll have more experience than 
the other candidates at campaigning and ‘de- 
bates. Moreover, under a set of rule changes 
pushed through by his forces in 1988, Jackson 
will win delegates anywhere he receives more 
than 15 percent of the vote; which means 
everywhere. Although he can’t win the nomina- 
tion, Jackson can pull 25 to 40 percent of the vote 
in almost every state, which means he'll go to the 
convention with at least 1300 of the 4000 
delegates. That will give Jackson virtual veto 
power over the party platform and the vice- 
presidential nominee. 

That raises an interesting scenario. If present 
trends continue, Bush will look unbeatable. 
Current polls also show the incumbent with a 
high favorable rating among black voters. If the 
Democrats don’t put Jackson, or another -black, 
on the ticket after Jackson’s strong showing, 
Bush could win a third of the black vote, the 
highest percentage for a Republican candidate 
since Eisenhower in ‘56. That would be a 
devastating turn of events for Democratic 
candidates around the country. Therefore, if 
Jackson does as well as expected in the primaries, 
there is a strong chance that the Democrats will 
nominate a black candidate for vice-president. 
Given Jackson’s negatives, it won't be he. 
Instead, look for Virginia Governor Douglas 
Wilder or powerful House member Bill Gray of 
Philadelphia. 





The press 
Grade for the week: D 
Grade for the term: D— 





Turning to local coverage, the Boston sports 
press corps has been all over the recently fired 
Raymond Berry. Berry’s coaching record may 
well be hard to defend, but what's striking is 
how personal many of the attacks against Berry 
have been. He was criticized for being “mystic,” 
for “talking down to us,” and even for having 
principles. 

The reporters who covered Berry may have a 
point. But my guess is that one of the main 
reasons Berry didn’t hit it off with the Boston 
press was cultural: Northerners, ‘particularly in 
Boston, are uncomfortable around evangelical 
Southerners. To a Southerner like this columnist, 
their comments sound a lot like the kinds of 
things Northern reporters often said about 
Jimmy Carter, another deeply religious Christian 
and soft-spoken public figure. s) 
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| Goodbye, Evil Empire 


vents in the Soviet Union before 
a Mikhail Gorbachev seemed to 

drone on like a dirge, five-year 
plan after five-year plan, enlivened only 
by a grain crisis, missile crisis, or state 
funeral. But ever since Gorbachev's 
ascension to power, five years ago this 
month, Soviet policy and politics have 
picked up to the tempo of a Dixieland 
jazz band. 

Gorbachev and his cadre of clever 
young reformers hit the ground running 
in March 1985 and have attempted, with 
a combination of style, courage, and deft 
tactics both at home’and abroad,. to 
change the world. In just five years, the 
effects have been felt on all five conti- 
nents. 

Gorbachev is a far cry from the crusty, 
constipated nyet merchants of the past. 
So unconventional is it for a Soviet leader 
to have energy and sophistication that 
Gorbachev's charisma_ preceded his 
power, and were duly noted by as 
unlikely a. visionary as British Prime 
Minister Margaret Thatcher three 
months before he assumed the helm. In 
response to Gorbachev's leading a Soviet 
delegation to the United Kingdom in 
January 1985, Thatcher had said, “Mr. 
Gorbachev is someone we can do busi- 
ness with.” Although it’s difficult to 
admit, the British Conservatives in this 
case were the soothsayers. Conservative 
British MP John Brown in March 1985 
said of Gorbachev that if he became the 
general secretary, he would be a “Soviet 
John F. Kennedy.” The Soviet “experts” 
in the US, Marshall Goldman and 
company, were left behind trying to spoil 
the fun by making stodgy comments 
about how close in age Gorbachev and 
Brezhnev were when each came to 
power. 

Gorbachev's permeation of the world’s 
consciousness has certainly been as 
meteoric as Kennedy’s, but the com- 
parison ends there. Gorbachev has the 
charm of JFK but has done much more 
than tinker with an already workable 
system. He has thrown his desperate 
garrison state, with its Third World 
economy, on its ear, risking all by going 
head-to-head against the nomenclatura, 
allowing the Soviet people to question 
their assumptions and discouraging 
blind obedience to ideology — the fuel of 
this deeply proud though terribly im- 
poverished country. 


Brad Durham has just departed for 
Moscow to serve as English editor of 
Commersant, Russia’s main business 
publication before the Bolshevik Revol- 
ution. He’s the first American journalist 
to work for an independent Russian 
journal. Closed down by the Bolsheviks 
in 1917, Commersant “has been re- 
vived,” Durham notes, “now that it’s not 
a security risk to write about things 
capitalistic.” 
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Soviet citizens seeking degrees at US universities 


Arrests for production of samogon (home brew) 


State alcohol production as percentage of ‘84 production 


Percentage of people in USSR who believe alcoholism can’t be beaten 


Registered Alcoholics Anonymous groups in USSR 


Soviet infant mortality per 1000 births 


West German infant mortality per 1000 births (one of the world’s lowest) 


Years life expectancy dropped for Soviet males from 1965 average 


Soviet gross national product 
Estimated size of black market 
Budget deficit 

Budget deficit officially reported 


Percentage inflation rate officially reported 


Average black-market rate in Moscow of rouble per US dollar 


Amount state spent subsidizing unprofitable businesses 


Registered joint ventures with Western firms 


Value of goods/services provided by independently owned cooperatives 
Of the 1000 consumer goods officially monitored, number regularly available 


Times USSR entered international bond market to borrow money 


State enterprises that can trade with West 


Soviet MBA students 


Number of US dollars the average Soviet citizen’s monthly pay can buy for travel purposes 320 


Jewish émigrés 

Soviet military budget 

Military personnel 

Soviet nuclear missiles destroyed 


Soviet soldiers in Afghanistan 


Church buildings government returned to the Russian Orthodox Church 


Religious associations authorized by government 


Percentage Soviets who believe there is a God 


Percentage decrease, since 1980, of Pravda’s circulation 


Subscriptions to USSR’s most-popular publication, the controversial Argumenty i fakti 


Annual Soviet expenditures to jam the US's Radio Liberty 


US expenditures for Radio Liberty 


In five years Gorbachev has taken the 
lid off the press, religion, and Eastern 
Europe. He may deeply regret the first, 
since it’s been said recently that the 
reforms are bogging down because of too 
much glasnost and not enough per- 
estroika. He has brought. Soviet history 
more in line with the facts, made 
sweeping changes in the economy, car- 
ried out periodic purges of the Com- 
munist Party, and changed the face of 
geopolitics. 

Whether his reforms will succeed, 
including democratizing the political 
structure and revitalizing the economy, is 
unknown. For all the sound and fury of 
the past five years, the economy is still a 
wreck. But Gorbachev continues to 
consolidate his own personal power, so 
as to beat back the conservative forces in 
the Politburo that — if they had their 
way — would prevent his reforms from 
having a fair shake in the economy. 
(Take, for instance, the Supreme Soviet's 
initial approval on Tuesday of Gorba- 
chev’s proposal for a presidential plan 


incorporating sweeping executive pow- 
ers, such as the authority to declare a 
state of emergency and martial law in 
troubled areas.) His political acrobatics 
suffice, for the time being, to buy a little 
more precious time. 

His headaches must be frequent and 
unrelenting. The rouble is a laugh- 
ingstock currency. His people sit on 
roughly 334 billion of them, as decent 
consumer goods are scarce. Civil war is 
brewing in the south, and secession in 
the Baltic Republics, in the west, is a real 
possibility. Eastern Europe hopes to 
dismantle COMECON and the Warsaw 
Pact and, in addition, wants Russian 
troops off its soil — now. A united 
Germany anchored in the European 
Community and NATO appears likely 
sooner than expected — a move that rubs 
against the grain of the Soviet wish for a 
slower, more methodical approach. As if 
that weren’t enough to summon a serious 
migraine, a possible rear-guard action 
from lingering hardliners is a looming 
threat. 


7711 
0 
30,000 
86 
17 
0 
34 
13.5 8.6 
4 2 
$2 trillion $2.3 trillion 
NA $800 billion 
$55.8 billion $59.2 billion 
$6.56 billion $59.2 billion 
0 8 
8 12 
NA $96 billion 
0 940 
$560 million $40 billion 
120 
0 


0 
3.20 
71,196 
$146 billion $128 billion 
4,493,000 3,993,000 
0 1269 
115,000 0 
0 937 
0 1610 
NA 7 
NA 28 
15,000,000 31,517,100 
$1 billion 0 
$103 million $191 million 
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Although it could take Gorbachev 10 
years to sort out the mess uncovered in 
the last five, those five years have been 
the most interesting since World War II. 
Some observers have gotten so ginned 
up that they are predicting the end of 
history. But that would be so unlike 
history. 

The hackneyed adjectives of scores of 
pundits and the once novel, now over- 
and mis-used buzzwords “glasnost” and 
“perestroika” have become meaningless. 
Perhaps statistics can assist in under- 
standing the real substance of Gorba- 
chev’s impact. The following numbers 
are an attempt to tally his heroic efforts. 

Keep in mind that precision and 
openness have never been part of the 
Russian character, which explains why 
some of the following figures were 
inaccurate or unavailable five years ago. | 
As Melvin Douglas confessed to the 
Soviet envoy played by Greta Garbo in 
the film classic Ninotchka, “I have been 
admiring your current five-year plan for 
the last 15 years.” oO 
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Bloodshed in Bucharest 


A poet in Prague 
caught up with the Farewell to 
Communism European Tour at mid 
revolution in Czechoslovakia, just 
after Thanksgiving. Playwright Vaclav 
Havel was in the driver's seat but not yet 
in Prague Castle, and the outcome of the 
uprising was far from certain. 

For the next six weeks, on assignment 
as a producer for Cable News Network, I 
visited five Iron Curtain countries. In the 
course of my’travels | watched the Berlin 
Wall fall at the Brandenburg Gate; had 
my phone tapped by soon-to-be un- 
employed spooks in Prague (who were 
quick to interrupt and correct me when I 
misspelled the name of some high 
Communist official); got caught in a 
firefight in Bucharest; and generally 
soaked in the joy and the hope, the 
confusion and the tragedy of revolutions 
as they swirled around me, changing the 
course of European history more fun- 
damentally than had anything in 150 
years. 

The two faces of revolution in Eastern 
Europe 1989 were no more sharply 
apparent than in the contrast between 
events in Prague and Bucharest. 

In Prague, Havel’s “Velvet Revol- 
ution” — no one died and a poet became 
president — tossed the Communists out 
of power in three weeks (about the 
length of the pro-football playoff season) 
with little bloodshed after-41 years of 
brutal rule. 

Eight hundred miles to the southeast, 
in Bucharest, the revolution was more 
traditional: a bloody, spontaneous upris- 
ing unleashing the pent-up hatred of the 
Romanian people. against President 
Nicolae Ceausescu and his wife. In three 
days the pair plunged from omnipotence 
to oblivion. 

* bd bal 

Prague, throughout December, was 
festive and confident: while a high- 
stakes chess game was being played out 
around negotiating tables; the Czechs 
were holding a giant street party with a 


Thomas D. Herman is a journalist and 
lawyer based in Boston. 








purpose. 

Window boxes all over that beautiful, 
ancient city sprouted Czech flags, the 
first buds of freedom. The people wore 


small tricolor ribbons, the makeshift 
badge of the leading opposition group, 
Civic Forum, safety-pinned to their 
heavy winter coats. Students and work- 
ers crowded daily into Wenceslas Square 
to wave flags, hold hands, chant Svobota 
(“Freedom”), and sing the Czech na- 
tional anthem, and in English “We Shall 
Overcome,” and “Give Peace a Chance.” 

‘Havel for President” posters cluttered 
Prague's shop windows, along, with 
mimeographed bulletins of Civic Forum 
meetings and teach-ins. The subway was 
an art gallery of colorful hand-painted 
Havel and Civic Forum posters. 

Over at the National Assembly, just 
behind Wenceslas Square, where Havel- 
mania was at its noisiest, students waved 
banners asking passing motorists to 
“Honk for Havel” and “Honk if you hate 
Communists.” The police and the mili- 
tary were nowhere to be seen. Student 
marshals, acting more like ushers than 
cops for the obedient Czechs, kept the 
traffic moving. 

Civic Forum informed the country and 
the army of media encamped in Prague 
of the revolution’s. progress via frequent, 
crowded news conferences at downtown 
theaters with exotic names like Magic 
Lantern and Aurora. 

Occasionally. Havel,: whose, plays 
hadn’t seen a curtain rise in his. home- 
land in 21 years, would show up on-stage 
in a wrinkled sportscoat and with tousled 
hair. 

Havel, 53, was.an unlikely and reluc- 
tant hero. An. artist with little political 
experience, he had stayed home to fight 
for his people, while others, like Milos 
Forman, had fled West for fame and 
fortune. 

Havel’s fifth-floor walk-up in a modest 
apartment building on the banks of the 
wide Vitava River. was unguarded in 
early December, when, without invita- 
tion or appointment, I simply. knocked 

, See FREEDOM, page 12 
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on. the front door and was let 
in. 

Beneath the playwright’s rum- 
pled, quizzical exterior I sensed a 
toughness and canniness, a pol- 
itical savvy, perhaps forged by 
his years in prison for defending 
human rights. 

When I asked him what he 
thought were the biggest dangers 
facing post-revolutionary Czech- 
oslovakia, he said: “I don’t want 
to talk of dangers, I want to talk 
of opportunities. The most im- 
portant task we have between 
now and holding free elections is 
that Czechoslovakia not lose the 
credibility it has gained and that 
the elections are not soiled by 
intrigue, felonies, and unhealthy 
personal ambitions.” 

Havel has developed some 
ambitions of his own. At first he 
said he would not run for presi- 
dent, but then agreed to — under 
the condition that he serve only 
until the spring elections. Now he 
does not rule out a run in the 
spring. | 

A modest man with a quick 
grin and cherubic face who likes 
to drink beer and roll his own 
cigarettes, Havel spoke in awe 
and wonderment about what had 
happened to him and his country, 
“Historians will study it, 20 years 
from now and tell us what 
happened — for today we cannot 
tell.” 

>” * * 

Where were the Communists? 

In Prague they were scrambl- 
ing for credibility. “The Central 
Committee lost touch with reality 
and had forgotten that the power 
belongs to the people, not to the 
party,” Josef Hora, the party's 
spokesman, told me one after- 
neon in ornate party offices in a 
rundown former royal palace, 
“We are paying for the misdeeds 
of the former leadership.” 

At a public debate in the 


provingial ‘city Of Podebrody; i: 


very real threat of a second 
general strike, several notorious 
people appeared to be sworn in 
as new ministers in Prague Cas- 
tle. Jiri Dienstbier, a journalist 
forbidden to publish, was named 
foreign minister. Dienstbier’s job 
before his appointment: stoking a 
coal furnace. He had to borrow a 
suit for the swearing-in. 

Jan Carnogursky, a lawyer on- 
ly recently in  secret-police 
custody for defending human- 
rights activists, became first 
deputy prime minister. He was 
put in charge of the secret police. 

Vaclav Havel was unanimous- 
ly elected president.on December 
29. 

I wonder if Havel, the dissident 
playwright known for his 
absurdist plays, could ever have 
imagined a plot so fantastic. 

heal * * 

How do you get into a country 
that has just exploded into revol- 
ution? 

I was in Berlin when we got the 
call. Below our camera platform, 
tens of thousands of East 
Germans were flooding through 
the new hole in the Wall at the 
Brandenburg Gate. Most were 
drunk, and. many were singing 
the forbidden verse of “Deutsch- 
land Uber Alles’: ‘one 
Fatherland, one Leader.” I was on 
the phone to Atlanta when the 
foreign desk interrupted to say 
that Ceausescu had fled, all hell 
had broken loose,.and we were to 
get to Romania ASAP. 

We chartered a plane to Buda- 
pest, the closest open airport 
(Bucharest was closed because of 
fighting), and took a taxi 200 
miles to the Hungarian-Roma- 
nian border. The taxi refused to 
cross because two Hungarian 
drivers had been shot that day in 
Romania. 

We drove. on to Belgrade, 
where we-rented a van with 
Yugoslavian plates — safer and 
less of a target than one with 
Hungarian plates. After a full 
day’s drive, we crossed the 
Danube into Romania over the 


“huge hydroelectric dam at Purnu- 


heard ~Commmunists and Civie’®®Severin at dawn on Chéistmas 


Forum representatives try to out-- 
shout each other over who would 
do more to reorganize® the fac- 
tories to compete in a free-market 
economy and how unforgivably 
Stalinists had betrayed the-peo- 
ple. The Communist mayor was, 


- jeered off the rostrum. 


In the countryside, however, 
some old ways persisted. Our 
camera crew passed a housing 
project for which the wait was 
still two years if you paid off the 
official, 20 if you didn’t. Our tour 
guide through the Sklarny glass- 
works, 50 miles from Prague, was 
a squat, humorless crew-cut man 
with bad teeth and a pug nose. 
Big Brother was very careful 
about what he let our camera 
crew see. “Trade secrets!” he 
warned as he pushed the lens 
away from Vietnamese glass 
blowers. 

Oe 

High-school students came to 
class one day to learn that 
Russian suddenly wasn’t a re- 
quired language. They were de- 
lighted. “I hate Russian” was the 
unanimous refrain of 17- and 18- 
year-olds I interviewed in the 
Podebrody Gymnasium. They all 
wanted to learn English, “the 
language of the future and of 
U2.” History teachers were sud- 
denly allowed to teach the truth 
about 1968. “The problem,” one 
told me, “is that we don’t have 
any books.” 

Lidove Noviny (“The People’s 
Newspaper”), a Prague samizdat 
that had been printed clandes- 
tinely and whose few hundred 
dog-eared copies circulated se- 
cretly among more than 10,000 
readers, geared up for its first 
legal press run on December 20. 
Its editor, Jiri Ruml, 64, lan- 
guished in a jail cell for having 
defended civil liberties only three 
weeks earlier. 

* * * 

When the Czech Communists 
finally capitulated, in the face of 
massive public anger and the 


day, navigating with hand-drawn 
charts and Lufthansa magazine 
route maps. 

The Romanian border guards 
regarded us with a mixture of 
skepticism and amusement but 
waved.us through, their hands 
held high in V-for-victory signs. 
They had ripped the socialist 
insignias off their fur hats and 
torn the Communist red star from 
the center of their Romanian 
flags. 

“Be careful of terrorists,” they 
cautioned, pointing to where 
there had been sniping in Turnu- 
Severin during the night. “Ter- 
rorist” is the name Ceausescu 
opponents gave to the Securitate. 
We marked our van “TV NEWS” 
with silver gaffer tape and head- 
ed out. 

At every hamlet and village — 
and often at rural crossroads — 
we were stopped at military 
roadblocks, checked for IDs, and 
searched at gun point. A gift of 
Kent cigarettes to the guards 
invariably helped us through. 

We were never entirely certain 
which side we were dealing with. 
Some of the roadblocks were 
manned by soldiers armed with 
Kalishnikovs or AK-47s. Some 
wore socialist insignia. Some had 
ripped it off. Some said they were 
hunting down Securitate on the 
run rumored to be posing as 
foreigners. Other checkpoints 
were guarded by jumpy citizen 
militia with World War II-era 
single-shot rifles. 

At mid morning, in Craiova, 
about halfway. to Bucharest, 
roadblock guards told us to be 
extremely cautious: a bus with 12 
Russians had been ambushed 
there only hours before; all had 
been killed. A battle between the 
army and the Securitate had 
raged all night in Craiova. We 
could still hear the crack of small 
arms in the distance. 

Just past the roadblock, near a 
large factory, smoke rose from a 

See FREEDOM, page 14 
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cluster of soldiers and civilians. 
Workers tossed Communist Par- 
ty literature, posters, and flags, as 
well as photographs of and books 
by Ceausescu into a bonfire. The 
large hammer-and-sickle crest 
from the factory’s roof was 
brought crashing to the ground 
for the benefit of our cameras. 
Any one of these acts could have 
meant the death penalty only 
days before. 

Security became more intense 
as we approached Bucharest: 
regular-army and volunteer-mili- 
tia roadblocks — large trucks 
parked across the road ringed by 
oil drums or overturned carts and 
young men with rifles — every 
three or four blocks. “Why are 
you here!?” “Passport! Passport!” 
“Out! Out!” 

We finally arrived at our mod- 
ern, 22-story hotel at about noon 
on Christmas Day. Most of the 
building’s ground-floor windows 
had been shattered. The lobby 
was dark. Candles burned at 
makeshift memorials on the 
square in front of the hotel and 
across’ the street at Bucharest 
University, where many died on 
the first day of fighting. 

Christmas in Bucharest was 
quiet and tense — a sharp 
contrast to peaceful, ebullient 
Prague. Civilian traffic was light. 
Heavily armed soldiers and tanks 
guarded government buildings, 
public utilities, and the subway. 
Armored personnel carriers pa- 
trolled the streets. Cannons with 
barrels unsheathed were parked 
at-the-ready on roadsides. Only 
food stores and bakeries were 
open. Dump trucks carried bread 
throughout the city. 

Palace Square, the elegant 
heart of the capital, had seen 
some of the heaviest street fight- 
ing in Europe since World War II. 
Its cobblestone pavement was 
littered’ with broken glass and 
spent cartridges. The battered 
Presidential Palace and Com- 
munist Party headquarters were 
ringed with tanks and combat- 
ready troops. The palace’s large 
Palladian windows were shat- 
tered; white draperies fluttered 
out in the breeze. 

The university library, across 
the street, pockmarked from the 
strikes of thousands of bullets, 
was a burned-out shell. Its roof 
was ripped off and hung for- 
lornly to the street. The adjacent 
Art Museum of Romania was 
more a shooting gallery than an 
art gallery: famous paintings rid- 


_dled with bullet holes hung 


askew; others, burned beyond 
recognition or repair, were scat- 
tered across the floor. 

It wasn’t over yet. For the next 
few days, gunfire could be heard, 
especially at night. 

Lying on our ninth-floor hotel 
balcony we watched a fierce 
battle only blocks away between 
Securitate, holding the central 
telephone-exchange tower, and 
the army. For more than an hour, 
the clatter and rattle of machine- 
gun fire echoing through empty 
streets shattered the silence of 
Christmas night. Tracer bullets 
bounced off buildings. White 
flares floated above the darkened 
skyline. Fires burned in the at- 
tacked tower. Occasionally 
soldiers would cry out. Residents 
of the surrounding apartment 
buildings turned up the volume 
of the classical music playing on 
their televisions in a vain attempt 
to drown out the noise. 

* * *” 

Just after midnight, a tense TV 
Free Romania announcer urged 
viewers to stay tuned for impor- 
tant information about 
Ceausescu’s execution. A “TV 
Free Romania” slate appeared 
on-screen while the national 
anthem was played. 

For the next few hours, this 
cycle of announcement (with no 
new news) and anthem was 
repeated again and again. Inside 
the station, a debate raged be- 


“Christmas was yours, 





tween “old management” and 
“technicians” — the latter the 
young, fiercely anti-Ceausescu 
staff of the station — over 
whether to broadcast a tape of 
the trial and execution. According 
to management, it was balking 
out of respect for the dead. The 
technicians argued that Roma- 
nians needed visual confirmation 
of Ceausescu’s death. Outside, 
Securitate troops attacked the 
heavily guarded station all night, 
trying to grab the tape and keep it 
off the air. 
* * * 

The TV station was the only 
place television crews could file 
their stories in the first few days; 
it had the only available satellite 
dish. To get there, you had to take 
the subway, the only relatively 
safe means of transportation, 
especially at night, when the 
snipers came out. The subway 
entrance was a 200-yard walk — 
or run — from our hotel across an 
open square. Inside, student mili- 
tia and uniformed army troops 
carried out passport and body 
searches every 30 feet or so. 
Sometimes they would let us out 
of the station at the TV stop, 
sometimes they wouldn't, de- 
pending on the shooting. Then, a 
lonely ‘quarter-mile walk across a 
broad plaza and down two blocks 
past heavily damaged homes of 
the evacuated neighborhood. 

One night, a CBS TV crew was 
shot at trying to get into the TV 
station to file. Fortunately, no one 
was hit. The next night, the crew 
refused to leave the hotel and 
asked us to carry their tape. That 
night, a Belgian correspondent, 
taping his stand-up wrap in front 
of the TV station, was killed by a 
sniper with a single shot between 
his eyes. 

* * * 

Silviu Brucan, the leading 
theorist of the governing Na- 
tional Salvation Front and a 
Ceausescu collaborator until he 
fell out of favor, defended the 
execution. “While the trial may 
not have been completely fair, 
there was no question of 
Ceausescu’s guilt,” he told me. 
“The survival of the revolution 
hung in the balance. Securitate 
troops had located the barracks 
where the couple was being held 
and were preparing to attack it. 
We had to stop the blood flow- 
ing. 

The threat to Brucan and others 
in the revolutionary government 
was so great that they were still 
moving about Bucharest in tanks 
weeks after the revolution began. 

* * on 

Ceausescu’s Romania was an 
Orwellian nightmare come to life. 
One in four Romanians was a 
Securitate informant. All type- 
writers had to be registered with 
the government. Any contact 
with foreigners had to be re- 
ported to the police. Laws against 
public assembly were brutally 
enforced; as a result, political 
meetings consisted of two people 
walking alone in a_ park. 
Censorship was extraordinarily 
strict and there was no regular 
samizdat. ‘Don’t think we were 
cowards,” Emile Zerka, editor of 
Romania’s first free newspaper 
told me. “We were just ter- 
rorized.” A joke I heard about 
Romania under Ceausescu went 
this way. Question: What is the 
central question facing Romanian 
philosophers today? Answer: Is 
there life before death? 

* * * > 

In Bucharest, public parks were 
converted into cemeteries for the 
slain — mostly young. In one, we 
found a student weeping over the 
grave of his best friend. ‘These 
were not human beings,” he said 
of the female Securitate. squadron 
that had killed his’ friend and 
wounded him. “These were 
creatures out of nightmares.” 

* * + 

New Year's Eve, traditionally 
the only night Ceausescu allowed 
Romanians to party, was somber 
this year. Perhaps it was because 
of the rumors of “terrorist” ac- 
tion. Leaflets warning 
New 
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Year’s will be ours!” circulated 
around Bucharest, though the 
feared violence never 
materialized. Perhaps the sud- 
denness and brutality of their 
revolution had left Romanians 
stunned and exhausted. “We can- 
not enjoy this New Year's be- 
cause we think of the dead 
young,” a woman standing in a 
line outside a fruit shop told me 
on New Year's Eve. 

* * * 

Even more than the Czechs, 
the Romanians were euphoric 
over their unexpected freedom 
and wanted to talk about it and 
life under Ceausescu. One of the 
jobs of a television field producer 
is to gather on-camera reactions 
from the average person on the 
street. Walking around Bucharest 
with a camera crew, I felt like a 
flame drawing the proverbial 
moths. People rushed over, 
crowded in, pulled on my arm 
and spilled their stories — some 
in whispers, some with shouts of 
anger, some with tears of joy, 
some with tears of mourning. It 
was hard to break free. My 
colleague, CNN correspondent 
Dick Blystone, put it best: “A tug 
on the sleeve and a torrent of 
talk.” 

* taal * 

Why did the Czechs and the 
Romanians finally overcome 
their fear and take to the streets? 
In part, it was thanks to 
Gorbachev, who removed the 
threat of Soviet tanks to back up 
unpopular Communist regimes. 
In part, it was the confluence of 
historical moment and individual 
aspiration that produced a rare 
willingness to take the risk and 
suffer the consequences. Our 
diminutive and intensely shy 
Romanian translator, Stela Vil- 
ceanu, a philology student at 
Bucharest University, was one of 
those who took the risk the first 
day in Palace Square. “When | 
shouted those sentences against 
Ceausescu for the first time,” she 
told me, “I became free.” O 


Continued from page 7 

the object of universal disgust for 
failing to address the state's fiscal 
crisis, Treasurer Robert Crane is 
tarnished with the PEBSCO scan- 
dal, and Senate President Wil- 
liam Bulger is still stinging from 
all the negative press surround- 
ing the 75 State Street affair. The 
opportunity for a Republican 
renaissance is there, but whether 
the state party can duplicate the 
Agawam revolt remains to be 
seen. 


Organize, 
organize, organize 

The man most responsible for 
the Agawam GOP’s resurgence, 
and, some say, for Johnson’s 
victory, is Agawam’s Republican- 
committee chairman, Andrew 
Campbell. The self-employed 
management consultant moved 
to town in 1980, when the party 
was comatose. Four years later he 
got himself elected party chair- 
man and set out on a revival. At 
that time, the party faithful con- 
sisted of five to 10 old-timers who 
hadn’t met regularly for years, 
and Campbell immediately be- 
gan -holding regular monthly 
meetings on Saturday mornings 
and re-educating members about 
their mission. 

“We started dealing with the 
mechanics of what a party or- 
ganization does,” says Campbell. 
Each meeting focused on a nuts- 
and-bolts topic such as youth 
recruitment, how state conven- 
tions work, local issues, or work- 
ing the polls on Election Day. 
Campbell tried to have guest 
speakers whenever possible. And 
he insisted on discipline, and not 
letting a few old-timers drone on 
about Agawam political history 
or family feuds. 

Campbell then began branch- 
ing out, recruiting lapsed 
Republicans to serve as poll 


workers and convention de- 
legates. He made sure there were 
always petitions and referenda 
circulating through town, collect- 
ing. new names and _ attracting 
volunteers. In time younger resi- 
dents began showing up at the 
Saturday meetings, people in 
their 20s and 30s. During the 1988 
presidential race, a Young Re- 
publicans club formed at 
Agawam High School. Now, the 
party turns out 30 to 40 members 
on a regular basis for its Saturday 
meetings. 

Through the Western Massa- 
chusetts Republicans organiza- 
tion, Campbell keeps himself and 
other Agawam members abreast 
of developments and candidates 
in other towns, a link that will be 
important when the Agawam 
party is ready to put up can- 
didates for the state legislature. 
(Agawam’s _ state-representative 
district includes six small nearby 
communities.) Campbell’s next 
organizing goal is to locate strong 
precinct captains who really 
know their territory, something 
the party now lacks. 

After five years of behind-the- 
scenes organizing, educating, and 
preaching, Campbell's efforts 
started paying off at the polls. 
Johnson may have been the right 
candidate for the times, but it was 
the rekindled party machinery 
that made his victory possible. 
The local GOP formed the core of 
Johnson's campaign, providing 
the advice, volunteers, and 
money the candidate needed. 

Campbell knows his grassroots 
approach will pay dividends, and 
he doesn’t miss an opportunity to 
say that the state committee’s 
top-heavy organizing approach is 
a disaster. ‘The Republican Par- 
ty’s been unsuccessful because it 
operates from the top down, not 
the bottom up,” he says. “There's 
still too much top-down think- 
ing.” According to Campbell, 
state-party leaders for years gave 
the nod to the folks they wanted 
on the Republican State Commit- 


_ tee, rather than letting them rise - 


up through the ranks. By allow- 
ing the local GOP committees to 
atrophy, the party destroyed the 
farm system that’s essential to 
cultivating topnotch candidates. 


Find attractive candidates 

Topnotch candidates haven't 
exactly been the GOP’s strong 
suit. With the party’s farm or- 
ganization resembling the Soviet 
agricultural systern more than a 
well-oiled political machine, joke 
candidates have become a Re- 
publican trademark. In the 1982 
gubernatorial race John Lakian 
appeared to be just the kind of 
bright, young, entrepreneurial 
talent the GOP was looking for, 
until his campaign was derailed 
by the revelation that he had 
been a tad too creative on his 
résumé. 

But the party’s low ebb came 
four years later when Greg Hyatt, 
the Republican frontrunner for 
governor, was forced to bow out 
after he was reportedly seen 
naked in his office and found 
talking on the phone to a dead 
line. State Representative Royall 
Switzler bravely stepped in to fill 
the void. He lasted a while, until 
it came out that he had mis- 


represented his war record dur- | 


ing the Vietnam era. Finally, a 
few weeks before the convention, 
the party located George Kariotis, 
a Republican clean enough to 
ride out the rest of the campaign. 
Dukakis cleaned his clock, taking 
69 percent of the vote. 

In 1988 the Republicans could 
find candidates for only. two- 
thirds of the legislative races, and 
Sandy Tennant, executive direc- 
tor of the state party, freely 
admits that as many as half were 
just names on the ballot who 
didn’t have a chance of winning. 

Despite the presence of two 
well-qualified gubernatorial can- 
didates this year, the GOP is still 
haunted by candidate problems in 
other races. Party leaders were 
buoyed last month when it looked 
like former Celtic. center and 

See AGAWAM, page 16 
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Continued from page 15 

political rookie Dave Cowens 
might run for secretary of state. A 
celebrity would have been a nice 
addition to the ticket, they 


run a poor candidate, people 
don’t take you seriously,” he 
says. And the worst thing that 
can happen, Campbell says, 
worse than losing elections, is 
that voters lose confidence in the 
party and the organization falls 
apart. 

Although Agawam _ Republi- 


thought. But fellow GOP can- cans have made headway in 
didate Paul McCarthy refused to recent years, it’s not certain 
whether they will be able to 


step aside: Because Cowens had 
switched his registration from 
Democrat to Republican too late 
to appear on the ballot, he would 
have had to run a sticker cam- 
paign against McCarthy in the 
primary. It appeared to be too 
much of an uphill battle, even for 
a former Celtics star, and last 
week Cowens announced he 
would not run. 

In contrast to the state party's 
efforts, the Republicans in Aga- 
wam recognized the necessity of 
running a candidate for mayor 
who would not only escape self- 
destruction, but who was actually 
a competent, attractive alterna- 
tive to the ruling establishment. If 
Johnson, a young attorney, was 
no more than ordinary in his 
political attractiveness, he had at 
least shown some skill by win- 
ning the city-council seat just a 
few months earlier, and hadn't 
been around long enough to pile 


translate the current anti-incum- 
bent sentiment into long-term 
support. Voters have not em- 
braced Republican ideology, and 
Campbell knows it. But the name 
of the game this year is taking 
advantage of the Democrats’ self- 
inflicted wounds by offering 
credible, non-threatening Re- 
publicans as an_ alternative. 
Campbell seems to have come up 
with a winning formula, and it’s 
nothing new: do your homework, 
pick the right fights, and play the 
songs the audience wants to 
hear. 0 


Team 


Continued from. page 6 

terming the sharing of campaign 
expenses illegal. The thrust of the 
was confirmed to the 


JEFF THIEBAUTH 


man a 50 percent discount on the 
cost of a full sticker. Such savings 
can be substantial when ex- 
tended to campaign advertising 
such as billboards; Weld and 
Cellucci currently enjoy exposure 
on a $23,125 Boston billboard for 
which each campaign anteed up 
only $11,562.50. That's visibility 
that Cellucci’s underfunded com- 
petitors in the lieutenant gov- 
ernor’s race, in particular, simply 
can't afford. “Clearly, the situ- 


Weld and Cellucci: an unfair edge? 


be illegal. He told the Phoenix 
that at no time did the OCPF 
sanction such campaign activi- 
ties. 

“We've been doing reverse 
cartwheels to comply with the 
letter and spirit of the law,” said 
Weld in a_ Phoenix interview. 
Weld maintained that his and 
Cellucci’s campaigns have ex- 
amined the law closely and con- 
cluded that they “have a right” to 
conduct their campaign activities 





running together before the Sep- 
tember primaries. 
Massachusetts 


campaign-fi- 
nance law also states that a 
statewide candidate’s _ political 
committee can spend funds only 
on expenses ‘‘directly related” to 
that candidate and may not 
“contribute to any other political 
committee or to the campaign 
fund of any other candidate.” A 
contribution is defined as 
“money or anything of value” 


up a list of enemies. bulletin 
Campbell's organizational phi- = Phoenix by an OCPF source late ation gives Paul Cellucci a dis- as they have been. “We don’t and specifically includes com- 
losophy is likely to produce more _ this week). And in recent months tinct advantage over other can- think it’s arguable,” said Weld. pensation for any “personal 
didates,” says Torkildsen. And Weld’s and Cellucci’s decision services” rendered to another 


winners in the future. His goal is 
not just to win races with what- 
ever candidate is available, but to 
produce a steady stream of credi- 
ble candidates for races at all 
levels. “That's what party politics 
is all about: the emergence of 
candidates,” he says. “My goal is 
electing more candidates at the 
local level, [building] a farm 
system that’s going to produce 
qualified candidates for state rep 
and state senator.” 

Challenging Walsh in the 
House and Democrat Linda 
Melconian in the Senate is a top 
priority for Campbell, but he 
won't push candidates into the 
race before they are ready. He'd 
rather spend another two years 
doing the unglamorous home- 
work of building a party or- 
ganization and wait until the 
candidates are viable. “When you 





YAMAHA 


Weld and Cellucci have persisted 
in combining their operations 
despite unofficial warnings by 
state campaign-finance officials 
that aspects of the practice may 
be illegal and assertions by critics 
that the conduct is, at best, a 
violation of the spirit of cam- 
paign-finance law. 

Although the potential viola- 
tions of campaign-finance law 
may seem technical and arcane, 
the Weld-Cellucci union has up- 
set competing candidates because 
they perceive the arrangement as 
bestowing an unfair advantage 
on Weld and Cellucci. For exam- 


ple, though Weld and Cellucci' 


maintain that by sharing the cost 
of bumper stickers that advertise 
both candidates each of them is 
merely buying half a_ sticker, 
other candidates argue that the 
joint purchase actually gives each 






A New Sound for the '90's 


the irony of Weld — the former 
US Attorney whose’ energetic 
pursuit of money-laundering 
schemes in the financial and 
political worlds is now a major 
part of his campaign litany — 
being, embroiled in an uneasy 
relationship with campaign- 
finance law is .not lost on his 
gubernatorial competitors. 
Although both Weld and 
Cellucci insist their joint activities 
are on solid legal ground and 
have publicly noted in their 
defense that they sought an 
advisory opinion from the OCPF 
and that their representatives met 
with OCPF officials on several 
occasions, a spokesman for the 
campaign-finance agency has re- 
peatedly issued public warnings 
that the sharing of expenses by 
two campaign committees may 












in early October 1989 to run as 
an unofficial team prior to the 
GOP convention and primary 
was an unprecedented step in 
contemporary Massachusetts po- 
litical history and was hailed 
by political observers as a bold 
move by Weld both to pre-empt 
Cellucci’s potential challenge for 
the governorship and to bol- 
ster his own appeal as a poten- 
tial chief executive. (Last month, 
Cellucci demonstrated one po- 
litical benefit of the team con- 
cept by publicly criticizing Re- 
publican gubernatorial candidate 
Steven Pierce for»failing to file 
his tax returns in a_ timely 
fashion, a move that kept heat 
on Pierce while allowing Weld 
to appear above the fray.) 
State election law prohibits state- 
wide candidates from formally 


campaign and any “discount or 
rebate not available to other 
candidates for the same office.” 
Violations of the law carry a 
penalty of up to one year in 
prison or a fine of up to $1000. A 
spokesman for the OCPF, Brad- 
ley Balzer, declined to say 
whether or not a formal com- 
plaint had been filed against 
Weld and Cellucci or whether the 
office was exercising its right to 
investigate the behavior of the 
campaigns of its own volition, In 
any event, under state law any 
finding of wrongdoing by the 
OCPF could not-be referred to. the 
attorney general for review and 
possible prosecution until after 
the November election. 
Torkildsen’s comments earlier 
this week didn’t mark the first 
See TEAM, page 18 
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time the Weld-Cellucci arrange- 
ment has drawn critical com- 
ment. In a January 23 letter to the 
OCPF, the campaign treasurer for 
Republican lieutenant-governor 
candidate Deborah Cochran 
Mazzola requested an advisory 
opinion on a variety of joint 
Weld-Cellucci activities, includ- 
ing campaign mailings and use of 
computer software. Because such 
advisory opinions can be sought 
only by the campaign planning to 
take the actions in question, the 
request was denied. 

Weld says he and Cellucci 
approached the OCPF in person 
as well as through their represen- 
tatives last fall to seek advice on 
how they could legally join their 
campaigns and to raise the issue 
of sharing certain campaign ex- 
penses such as buttons and 
bumper stickers. “We said, ‘Look, 
ve think this isn t a contribution.’ 
They didn’t say no, either. They 
said, ‘Put it in writing and we'll 
let vou know our thoughts,’ so 
we put it in writing. I'm relying 
on our interpretation of the state 
statute, buttressed by our inter- 
pretation of the highly analogous 
fedetal statute.” 

On November 13, six weeks 
after Weld and Cellucci an- 
nounced the linkage of their 
campaigns, Boston attorney Paul 
johnson, a Weld-Cellucci cam- 
paign volunteer, wrote to the 
director of the OCPF asking for 
an advisory opinion on the legal- 
itv of evenly dividing the cost of 
buttons, bumper stickers, signs, 
and stationery. On January 5, 
OCPF legal counsel Pamela 
Hamilton replied that the office 
could not issue such an advisory 
because some of the activities 
cited in Johnson’s inquiry had 
already taken place and OCPF 
policy “is to give advisory 


opinions only as to prospective 
activitv.”’ ’ 

But Hamilton did note in her 
letter that the OCPF expected to 
issue an_ interpretive bulletin 
‘which may offer some guidance 
on activities similar to those 
undertaken by the Weld and 
Cellucci committees.” And last 
fall, according to OCPF 
spokesman Balzer, represen- 
tatives of the agency, while not 
officially approving or disapprov- 
ing of the joint Weld-Cellucci 
campaigning, ‘verbally con- 
veyed that the office does not 
sanction these activities. The of- 
fice has not sanctioned these 
activities.” 

But neither that OCPF caveat, 
public statements by OCPF of- 
ficials regarding the questionable 
legality of shared expenses, the 
prospect of a clarifying OCPF 
bulletin, nor the raised eyebrows 
of their political competitors have 
deterred Weld and Cellucci from 
pooling their resources in a 
number of controversial areas, 
including the following. 
© Fundraising. It has apparently 
been a given in the Weld cam- 
paign from the very start of the 
union with Cellucci that Weld’s 
fundraising operation would 
directly benefit Cellucci as well, 
and that strategy appears in some 
cases to have been carried out 
with Weld campaign resources, a 
potential violation of campaign- 
finance law. 

Jonathan Freeman, a Newton 
resident who. gave the legal 
maximum of $1000 to Weld on 
October 13 and $1000 to Cellucci 
10 days later, says he was asked 
by Weld himself at a small 
fundraising event to give “equal 
funds” to both campaigns. “He 
outlined his strategy very careful- 
ly,” recalled Freeman in a 


- Phoenix interview. “He said ‘it 


was official campaign policy to 
divide contributions equally be- 
tween Weld and Cellucci.” 

And Finn Caspersen, of An- 


dover, New Jersey, a former 
Harvard Law School classmate of 
Weld’s and one of Cellucci’s 21 
out-of-state contributors, told the 
Phoenix he gave Cellucci $1000 
two months after he and his wife 
each gave $1000 to Weld for a 
simple reason: “Because he’s 
Bill's running mate.” 

In all, of the 21 out-of-state 
donors, who contributed a total 
of $11,050 to the Cellucci cam- 
paign through January 15, 15 
were previous contributors to 
Weld. 

Because Weld is not a paid staff 
member of his own campaign, 
such personal solicitations in 
behalf of the Weld ahd Cellucci 
committees appear perfectly le- 
gal, so long as facilities paid for 
by the Weld campaign were not 
used. 

But Mitchell Adams, chairman 
of Weld’s finance committee, 
freely acknowledges that “I have 
asked individuals who have 
given to the Weld campaign 
already if they would give to the 
Cellucci campaign.” And though 
he maintains that the two can- 
didates’ fundraising efforts are 
“really very separate,” Adams — 
who volunteers his time and does 
most of his fundraising work 
from Weld’s campaign head- 
quarters — admits he has at times 
combined his solicitations for the 
two campaigns in a single phone 
call using a telephone paid for by 
Weld. 

“They tend to happen at sepa- 
rate times,” says Adams. “Al- 
though if it did [occur in the same 
call], it doesn’t seem to me that 
it’s a problem.” 

Asked about Adams's apparent 
use of Weld campaign facilities to 
benefit Cellucci’s campaign, 
Weld said: “I hadn’t been aware 
of that.” Asked to describe what 
steps his campaign had taken to 
avoid such activity, Weld cited 
“separate telephones and sepa- 
rate payment for staff and mail- 
ings.” 
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According to Balzer (who in all 
instances agreed to speak to the 
Phoenix strictly in general terms 
and without reference to any 
specific campaign), fundraising 
activity in behalf of one can- 
didate by a worker for another 
campaign using facilities paid for 
by the second campaign would 
appear to violate the prohibition 
against a contribution of value 
from one campaign to another. 
“It would be the use of the phone 
that would be at issue,” he says. 
© Staff. In his news conference, 
Torkildsen rapped Weld and 
Cellucci for appearing to share 
the services of press secretary 
Ray Howell, a former Lowell Sun 
reporter who has been on Weld’s 
payroll since last fall. Torkildsen 
noted that in one 24-hour period 
last month, Howell was ident- 
ified as a spokesman for the Weld 
campaign in the Boston Globe 
and a spokesman for the Cellucci 
campaign in the Boston Herald. 

In the past, Howell and other 
Weld campaign officials have 
maintained that Howell is acting 
as a volunteer when he performs 
work in behalf of Cellucci. And 
according to Balzer, a_ press 
secretary for one _ candidate 
responding to an inquiry about 
another candidate would not 
necessarily be in violation of the 
law if it could be shown that he 
was not actively campaigning on 
paid time for the other candidate. 

But on at least two occasions, 
Howell has distributed press re- 
leases to the media assembled at 
joint Weld-Cellucci campaign ap- 
pearances that were explicitly 
designed to benefit both can- 
didacies. 

On November 28, Howell 
handed out press material on 
“Weld for Governor” stationery 
to the media at a Hampshire 
House press conference at which 
19 former Bush supporters en- 
dorsed the Weld-Cellucci ticket. 
The press release includes a 
quote from Cellucci and five 
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different mentions of Cellucci’s 
name. And at Weld’s and Celluc- 
ci’s joint formal announcements 
of candidacy at the Parker House 
on January 4, Howell was again 
listed as the press contact on 
material provided to the media — 
this time on Weld-Cellucci let- 
terhead — that included quotes 
from and repeated mentions of 
both candidates. 

Again responding to a generic 
scenario, the OCPF’s Balzer says, 
“There clearly is the appearance 
of the donation of that employ- 
ee’s time to candidate B while 
being on candidate A’s payroll.” 
At issue, says Balzer, is “the 
nature of the document. If it’s 
supporting the candidacy of can- 
didate B and candidate A’s em- 
ployee is: distributing it, that 


clearly supports candidate B. 
There’s a contribution being 
made.” 


“That's ridiculous,” said Cel- 


_lucci in a Phoenix interview. 


“What about the First Amend- 
ment to the Constitution? A press 
conference and a press statement 
are certainly protected by the 
First Amendment.” 

Another questionable area 
concerns the activities of Mary 
Lee King, Cellucci’s former ad- 
ministrative assistant in his Sen- 
ate office who has been added to 
Weld’s campaign payroll as dep- 
uty campaign manager. 

In separate interviews, King 
and Cellucci acknowledged that 
they often discuss a wide range of 
political matters — including 
Cellucci’s own camgpaign — at the 
Weld-Cellucci campaign head- 
quarters during working hours. 
Asked whether such exchanges 
constitute personal political ser- 
vices being rendered to Cellucci 
by a paid, on-duty Weld staffer, 
Cellucci said, “That’s getting 
awfully technical. We certainly 
talk about my campaign. She 
does it as a volunteer. If she puts 
in a minute here or a minute 

See TEAM, page 20 
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Continued from page 18 
there, she can certainly do that.” 

Balzer, speaking generally, said 
the legality of such a situation 
would hinge on whether services 
provided by an employee of 
candidate X to candidate Y were a 
condition of the employee's job. 
“If indeed that employee is re- 
quired to do work for candidate Y 
during business hours, then can- 
didate X’s committee is making 
an illegal contribution. That’s a 
tough nut to prove.” 

Asked if the hiring of the 
hypothetical employee by one 
candidate — thereby placing the 
staffer’s political skills within 
easy, free-of-charge reach of 
another candidate — might not 
constitute an unfair perk, Balzer 
said. “There certainly could be 
the appearance that candidate X 
may be making a contribution to 
candidate Y, but it’s a very, very 


gray area.” 
Commenting on the Phoenix 
findings, Brad Minnick, cam- 


paign manager for gubernatorial 
candidate Steven Pierce, said, 
“Allegations of illegal campaign 
financing are a very serious 
matter which the Weld campaign 
must explain immediately. Re- 
publican Convention delegates 
deserve a full and complete 
disclosure of the facts behind 
these matters.” 

In a _ prepared statement, 
gubernatorial candidate Paul 
Cronin added: “The Office of 
Campaign and Political Finance 
must determine whether or not 
there was any impropriety. Then 
the delegates must weigh this 
information in their evaluation of 
the candidates.” 

Torkildsen said that if the 
range of Weld-Cellucci joint ac- 
tivity described by the Phoenix 
was deemed acceptable, “then 
the whole campaign-finance law 
is a joke because nothing could 
stop someone from hiring 500. 
people to work for another can- 
didate. To me these are very 
serious breaches of the cam- 
paign-finance statute.” 7 

But both Weld and Cellucci® 
deny there was any unfair advan- | 
tage gained by their joint cam- 
paign activities, let alone any 
illegality committed. “I don’t 
know if you can say somebody’s 
being helped more than some- 
body else,” said Weld. “We want- 
ed to do more than simply 
endorse each other.” 

And Cellucci termed the entire 
matter “sour grapes from our 
opponents. The point of our 
getting together was riot to beat 
the system. The point was we 
want to win.” O 


Brahmin 


Continued from page 6 
Independents, invest their fran- 
chise in him? 

Six months into Weld’s cam- 
paign, the answer's a resounding, 
unqualified maybe. One-on-one, 
his self-effacing manner wears 
well, but that'll be little comfort 
in a campaign where mass appeal 
is everything. He frequently 
makes joint campaign appear- 
ances with Cellucci, but it’s not 
necessarily a politically flattering 
comparison for Weld: to the rank- 
and-file audiences they often 
address, Cellucci’s blue-collar 
bravado and ethnic looks height- 
en the contrast with Weld’s patri- 
cian appearance and dry lawyer's 
syntax. In his TV mini-debate 
with Evelyn Murphy and in 
other campaign appearances, 
Weld has plainly been more 
comfortable letting his rhetoric 
fight for him rather than display- 
ing the aggressive facial and body 
language of a sincerely angry 
man. Given the high level of 
public disgust with the status 
quo, Weld’s gentlemanly jabs still 
draw appreciative applause, but 

See BRAHMIN, page 22 
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Continued from page 20 

that’s a far cry from the leap of 
faith require’. to convince voters 
he'll provide them with heat as 
well as light 


Erasing memories 
of the past 

Candidate Weld has come a 
long way from. his woeful 1978 
attempt to unseat Frank Bellotti, 
which was characterized by the 
unusual step of issuing footnoted 
press releases (“like a legal brief,” 
says Weld, self-deprecatingly). 

Last week, Weld recalled a visit 
that year to the editorial board of 
the New Bedford Standard- 

Times at which he was asked 
what stops he had planned for 
the area that day. “We didn’t 
have any, admits Weld. “We 
were lucky to find our way to the 
newspaper. ” 

Part of the problem was Weld’s 
dignified but politically fatal re- 
luctance to sell himself to a crowd 
of strangers. Observers of his 
1978 fiasco recall seeing him 
hang at the edge of a banquet hall 
or crowded function room, hesi- 
tant to work the tables or barge in 
to press unfamiliar flesh. Weld 
isn’t an academic, but given his 
dry campaign presentations, he 
might just as well have been the 
type of mediocre, marking-time 
college professor who prefers the 
company of texts to people and 
reads his lectures without ever 
looking up. 

On election night, Weld had 
little more than his’ well- 
preserved reserve left to keep 
him company — Bellotti’s victory 
margin was one of the largest in 
Massachusetts political history. 
In a Phoenix interview last fall, 
Bellotti’s recollections of that 
campaign amounted to a succinct 
“I've done him.’ 

Weld has even come a long 
way from May of last year, when 
Tisei first met him at a meeting of 
the Melrose Republican City 
Committee. “I was there, and he 
spoke, and I was bored to tears,” 
recalls Tisei. “He really didn’t 
work the crowd well at all.” 

But with a bigger prize at stake 
and 12 years of reviewing past 
mistakes under his belt, Weld has 
proven a quick study. 

At the annual Presidents Day 
luncheon of the Ancient and 
Honorable Artillery Regiment — 
a ceremonial organization of 
mainly older Democrats who 
gather each year to wear their 
pseudo-military uniforms, drink 
heavily, and be schmoozed by 
political candidates .— Weld 
worked the crowd aggressively, 
interrupting clusters of chatting 
Ancients to introduce himself, 
pump hands, and ask for votes. 
Met with a silent stare by one 
middle-aged man, Weld asked 
him where he was from. 
Worcester, the. man_ replied. 
“Great area,’ said Weld. “We 
won your caucuses.” 

And this.time around, it’s clear 
Weld could both find his way 
around Worcester without get- 
ting lost and have something 
politically productive to do when 
he got there. His schedule is laid 
out well in advance, and at each 
stop his stump speech is tailored 
— often spontaneously by the 
candidate — to fit the crowd at 
hand. 

As recently as last spring, notes 
Tisei, Weld was reluctant to tell 
stories from his five years as US 
Attorney for Massachusetts, in 
part because of pressure at the 
time for him to enter the attorney 
general’s race again instead of 
running for governor. 

“As a prosecutor, | tried not to 
say too much, because when you 
say too much you get your 
indictment dismissed,”’ Weld told 
a February 26 breakfast meeting 
of the Somerville Chamber of 
Commerce. “I've ‘been coming 
out from under that prosecutor's 
shell for the past six months.” 

That’s not much of a problem 

See BRAHMIN, page 24 
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Continued from page 22 

anymore. Weld now likes to end 
his remarks with the tale of his 
suspicions as US Attorney over a 
wave of accidental-disability 
claims by employees of the Bos- 
ton Licensing Board in the early 
1980s. He subpoenaed the rec- 
ords, Weld recalls, and noted that 
affidavits from witnesses to the 
accidents were dated well before 
the mishaps allegedly occurred. 
“This suggested to us that some- 
thing might be amiss,” says 
Weld, in one of his better laugh 
lines. 

And getting a crowd laughing 
with you is hardly an irrelevant 
maneuver. The predominantly 
Democratic crowd at the Somer- 
ville Chamber breakfast had re- 
ceived Weld‘s remarks politely, 
but with little apparent enthusi- 
asm until he used the anecdote. 
And when Weld offered his story 
of flagrant abuse of tax dollars by 
public employees as “precisely 
the sort of thing I'll put a stop to 
as governor,” there was an out- 
break of the kind of head- 
nodding that can. turn into elec- 
tion-day lever-pulling. 


Passing the passion test? 
Caught between the tock of a 
cynical Democratic/Independent 
electorate and.the hard place of a 
virulently conservative Re- 
publican Party, Weld faces the 
classic dilemma of a teenager in 
love. How to get the girl?. Woo 
her with sweet talk of chaste, 
platonic government, 
own grim dating history will tell 
her — this guy can’t be for real. 
Come on too Strong with pick-up 
lines about ‘minimalist govern- 
ment, and the bells will go off — 
mother warned me about pols 


like this. Of course, there’s a third ~ 


alternative that doesn’t involve 
the girl at all, but Massachusetts 


and. her. 


Republicans are getting pretty 
sick of doing that. 

In order to win in November, 
Weld and his aides acknowledge, 
he must find a.way to capitalize 
on the disaffection of many 
Democrats with their party's per- 
formance in power and harness 
the anger of Independents over 
the state’s bungled economy. For 
Weld, that’s meant whacking 
away at the Democratic power 
structure and endorsing the tax- 
cutting petition sponsored by 
Citizens for Limited Taxation. 

But as Republican analysts 
ranging from state-treasurer can- 
didate Joe Malone to federal 
Housing and Urban Develop- 
ment Secretary Jack Kemp have 
noted, a successful GOP run for 
governor will be one that pushes 
all those hot buttons while simul- 
taneously making Democrats and 
Independents feel comfortable 
doing something they’ve rarely, if 


ever, done before — vote for a’ 


“Too much Duke- 
says 


Republican. 
bashing won't do it,” 


Malone. “We cannot just be a 
critic of the other party,” adds 
Kemp. 


Given Weld’s calm manner, 
moderate instincts, and track rec- 
ord as both a respected US 
Attorney and a refugee from 
former US Attorney General Ed 


-Meese’s dubious ethics;-he would 


seem to have a. built+in comfort 
level with those coveted voters. 

But first there’s the little matter 
of winning the Republican nomi- 
nation, and it’s when set against 
the backdrop of that-quirky slice 
of the eléctorate that’ Weld, ap- 
pears to struggle, 

Massachusetts Republicans 
love a show, and after years of 
being dumped on by the Demo- 
crats who now stand in‘disrepute, 
the more strident the soundtrack, 
the better. 
ferenee in Falmouth last October, 
Weld’s chief opponent, House 
Minority Leader Steven Pierce, 
shouted out a-simple, highly 


At the party con-* 


partisan message: ‘There are a lot 
of things wrong with this state 
and. we're going to tell the people 
of Massachusetts how to fix 
them!” 

Thundering applause. Then 
the mild-mannered Weld de- 
livered an articulate but flat and 
overly cerebral speech, at one 
point emphasizing his position 
on “the fiscal issue, economic 
development, the state of the 
economy,” when the entire 
message could have been con- 
densed into a five-letter word: 
TAXES. 

Massachusetts Republicans 
also love a true conservative 
believer, and while Weld has 
adopted a classic conservative 
mantra (“Tough on taxes, tough 
on crime’) as his campaign 
slogan, his moderate impulses 
occasionally slip out on the 
stump. 

In an April 1989 interview with 
the Boston Globe, Weld noted 
that “on environmental issues | 
nail down the left flank,” and 
added: “You've got to grab one or 
two issues on the other side or 
you aren’t going to win.” Nine 
months later, at a Republican 
candidates’ forum in Bedford, 
Weld maintained he'd “do every- 
thing 180 degrees differently” 
from the Democrats. But it was 
Pierce who got the bigger hand 
with an account of his working- 
class origins and this backhanded 
swipe at Weld: “I have carried my 
Republican philosophy with me, 
not defensively, not epplogetical- 
ly, but proudly.” 

The Weld people know they 
have a bit of a problem here. In 
an agenda for a debate-prep- 
aration’ session that: was_-in- 
advertently attached to campaign 
materials provided to_ the 
Phoenix, a Weld campaign aide 
noted concerns about a forth- 
coming candidate debate in a 
west-suburban senatorial district. 
“Fifth Middlesex District — very 
conservative, don’t like — Bill 


much,” read the notes. “WILL 
NEED MUCH PREP WORK FOR 
THIS!” (Emphasis not added). 

Says Gordon Nelson, in charge 
of lining up delegate support for 
Weld at the March 10 GOP state 
convention: “In their hearts they 
all love Steve Pierce, but in their 
heads they know they have to be 
with Weld.” 

taal * * 

Tisei and other veteran politi- 
cal operatives attached to the 
Weld campaign claim he’s the 
most cooperative candidate 
they’ve ever worked with. In a 
recent radio interview during 
afternoon drive-time, Weld’s 
opening remarks were delivered 
in a near-monotone. During a 
commercial break, Charles Man- 
ning, one of several Weld aides 
who frequently work with the 
candidate on his visual and aural 
presentation, suggested that if 


Weld didn’t perk up a bit, . 


“people will be falling asleep and 
driving off the Southeast Ex- 
pressway.” ; 

Weld started adding a few 
punch lines to the routine, and 
drew a steady stream of en- 
couraging phone calls from what 
he later said he’d thought would 
be “a Pierce crowd.” And when 
Boston Mayor Ray Flynn recently 
invited Weld to meet him one 
night at Foley's, a classic work- 
ingmen’s bar in the South End, 
Weld went by to check it out. 
Flynn wasn’t there, but Weld 
liked the inexpensive drafts and 
the welcome he-received so well 
he’s gone back twice Ssirice. 

Weld needs to dispel any in- 
vidious comparisons with Elliot 
Richardson, . the. last major 


_ Brahmin Republican candidate 


whose torpid, losing campaign 
agairist Ray ‘Shamie.in the 1984 
US Senate primary race symbol- 


ized the passing of the state GOP ; 


into ethnic conservative hands. 
His massive injection of personal 
funds into the early stages of his 
primaty campaign was a signal 





that Weld’s not taking anything 
for granted. And his apparently 
spontaneous appearance at a No- 
vember 8 pro-choice petition 
signing — an event that was 
supposed to be a campaign-style 
media hit for Evelyn Murphy but 
turned out to be a publicity coup 
for Weld — was the kind of 
shrewd campaign chutzpah that 
many Republicans thought 
they'd never see again from one 
of their own. 

During the December 1989 
candidates’ night in Bedford, 
when a hostile audience member 
asked Weld if he wasn’t too much 
of an aristocrat to represent the 
working man, Weld abandoned 
his normal reserve and jabbed an 
elongated finger toward the 
crowd. “That stuff didn’t work 
last year [against George Bush] 
and it won't work next year,” he 
snapped. “I’ve got a message 
that’s going to play across the 
Peorias of Massachusetts.” 

Tough talk from a candidate 
who’s yet to prove he can deliver 
on his considerable _ political 
promise. But unlike some can- 
didates who see the campaign as 
a matter of mastering the arts of 
speechmaking and advertising, 
Weld’s smartest move may be his 
self-imposed matriculation in 
campaign-stump school. 

“Lately, he’s been coming in 
the morning after he’s been on 
the road talking about how some 
guy.. came over to him in 
Chelmsford and was all up in 
arms over waste disposal,” says 
Manning. “He sees it through 
that person’s eyes. Then, three 
weeks later, the subject will come 
up’ in Quincy and he'll start 
talking about it with the same 
intensity as that Chelmsford 
voter. He’s picking up the lan- 
guage of the voter by being out 


‘there and working.” 


And, hopefully for Weld, wear- 
ing nice, photogenic holes into 
the soles of his working shoes. 
The black ones, of course. O 


WARM UP FOR SAINT PATRICK’S DAY AT 
THE 1990 IRISH MUSIC FESTIVAL & BAZAAR 


We Plenty of Irish music and 
dancing with top-flight 
entertainers. 


# New England exhibitors. 
selling crafts and giftware. 


SATURDAY, MARCH 3" 
6 PM-11 PM 


Show will feature 
Schooner Fare, Makem’s Rowe and Sullivan, Shaun Connors, 
Eugene Byrne and the Rita O’Shea Step Dancers. 


Tickets can be purchased at all Ticketmaster locations or charge by phone at (617) 931-2000. 


Sponsored by: 


MARCH 3 & 4 


¥ Event host Paul Sullivan from 
WROL’s Irish Hit Parade. 


We Special guest appearance by. 
Miss Ireland, Barbara Curran. 


~ Irish pub-style eatery. 


_,day March 4th. Tickets available at 
p 4 Ticketmaster 951-2000" 


SUNDAY, MARCH 4" 
12 NOON-5 PM 


Show will feature 
Schooner Fare, Barley Bree, Mary McGonigle and the Rita O'Shea 
Step Dancers. Also on Sunday, children’s Puppeteer and Face Painting! 


$11.00 Reserved General Admission/$4.00 Under 12. 

Ticket prices are PER DAY and the first tickets sold will have access to.a reserved seating area. 

Mce A limited box office will be available on March 3 & 4. 
For additional information please call 439-5000. 


IR) SH\WROL 950 


HIT PARADE 


SAT 1030 AM SUN 4PM 


A donation from the event proceeds willbe madeto Boston. Ireland Ventures 


Atte: 


GOOD VIBRATIONS 


baie ats STE TOWER RECORDS AND MORE 


cat.-For-rix (617) 931-2000 
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CLASSIFIED LINE ADS: 267-1234 


CLASSIFIED DISPLAY ADS: 536-5390 


COMMISSION MAILERS ARTIS VOCATIONAL 
io — ‘om home for by wee eas -¢ om Ins TOR 
$5.50 pei velope. Send = jance or PT, must be aval Rewarding in hu- 
SASE: ‘Credit Systems, 37 20hrs/wk and have trade man services that pays. 


Sryaeas oe Ave suite 195, Derry 








exp. Design T-shirts, 
catalogues, ads & market- 
ing. Salary neg, contact 


Providing vocational train- 
ing/guidance to adult men- 
tally retarded in work- 


Brochure 617-266- 








q 
| DANCERS Jenna, ae Sa Rock. shop/community place- 
WANTED 617 7.5309 ments. $17,000 pilus liberal 
—_ 21 years or older. ite CX ©=— Det package. Mass Oriv- 
perience neccessa Apply TAXI DRIVERS ers license preferred, call 
at Naked Eye Cabaret WANTED-$ Ann or pv) OMEN 
WA asset ~ S oo Boston, AM. PM a Aa We <. ds 
ase cal TUD 
ii J CL S See, LS 
Earn $300-$500 per Ks prod people Ae * have a 
books at home. Call pinay Wat mand hyer printh cold with a runny nose, to 
MEET Kinsimmnipineciiccmiionen  1016-479-7440 Ext. 6723 enp nec. Exc works cond. partici te ina $ y ; 
BUSINESS Looumg tor mane. Sen. LoADMIN ASSISTANT COMPANION/ Earn $300 to $500 per week Pay & benefits. 868 MTAA at 617-522-7064 
OPPS Gable. herd working parson EEPER Reading Books at home. T.V.JOBS casleeifimeampeicrgianstnmnghanansaonsaate 
: Sailing tolear. Famtliarity w/ Caring and compassionate Call 615-473-7440 Ext. 6723 gran WMeDIATeLy’ ACCOUNTANTS- 
envelopes a , able & payee ‘nelptul, Good woman in stable, but poor GOVERNMENT JOBS! Now = $15k-$100k year. Wh A ee QOLOGISTS 
$1000 wookiy Free into. attention to detail. Flex hrs health. Provide all personal ted thd d onskitied. | aor —— Engard’s egest wasn 267-1234 
Send SASE to: Home- with a minimum of 25 ing _'ed and unskilled. For a cur England's largest ey 
mailers, Wayland Sq Box href. Pleasant and serving of . bath- rent ist of jobs and applica- UNEMPLOYED? 267-1234 
3436. Prov Ri 02906 sphere. Call ro tare ing, owe ki , tion, to apply from pres Call the Massachusetts 
617. vty -6181 10am-5 etc. Must speak English, a home call 1-615-383- county _ line. 
DRUG FREE {17-18'-8181 10am.spm, on Mee eee: ext 200 900.864.8460) open 7 ical 
oe " P an, $15 phone fee. Hiring 
ota ATTRACTIVE FEMALE  ExPerience and references CV" mies above NYC arghouse Melb. GrWvers,  Eereer Problema? Chaname 
Tylon, Oran We AS MEINE TENSE mea eiaseaieoent mune wwGe | mecunaemmn een | Goel heer tee fe 
WANTED icieaer ye 2 volume natural foods kitchen Reto. (some will train). sumes that stand out? 
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of clean urine and di 
si 9.95. Pamphiet conquer EARN $600/$1000 
BYRD LABS per week. Flexible hours 
3 CONNER — = Are You Interested in Health & Medicine? 
512 Serious, ex only. | Word Processing Operators e 
= SS worse star! | HAVE HIGH | | Needs Hair 
Call imme e the ; 





301- 552.9958 (2anrs) re: t 
— you're 1M orca | 1, BLOOD 5 Models 
Mixed. States! Immediate ry aoe etien tleamenen P RESSURE ! Here's your chance to have 





Shi 
200/810 sto, S00/815 000/428. a Free Haircolor, Haircut 







(0. 83274, Visa/MC/AmEX To be the star of a law fi should MTRA, a clinical h 
i mEX rm, you shou a clinical researc 

remeoasinin: be a lawyer. To be the star in a facility in Boston is = and Style done by profes- 
PROFESSIONAL hospital, you should be a doctor. To be conducting a 10 week sionals from Clairol. 
EMPLOYMENT the star of Wordsmith, you should be a & ) 

PPS word processor or a transcriptionist out-patient research study for If you need corrective 
“ENTRY LEVEL and be ready for the the challenge of people with high blood haircolor, or just want a new 

SALES learning medical transcription. We're a pressure. This study entails a look, please come to 


If you're seeking recent coi- 
lege Graduates for your en- 
iy. level positions call 
267-1234 and —, a help 
wanted ad in HIRE 






growing Cambridge service bureau 


seeking bright, energetic individuals free comprehensive health 


screen, weekly blood 
pressure monitoring, and a 


Howard Johnson's Motor 
Lodge, 777 Memorial Drive, 










AUTHORITY Knowledge of IBM PC heipful but i 

oe sit or bay ahr will train talented people. Full time or compensation to participants ses ge are / 

sume to 650 Columbus Ave. part time, days/afternoons/eve- of $500. 00. Call wk-days ea, ees eet One 
527 Boston 02118 ningsiniobte. ang pay and con- between 9:00 & 3:00 6-7 p.m., Main Lobby. 

CUPLOVuEUT easy access to the Red'Line” Gall for more info. at Models chosen have to be 

OPPS 354-4050 9 a.m. to 6 p.m. 577.7 546 available Mon., March 12th 
$3000-$5000/MO during the day to participate 

H youre wed of your ob and WORDSMITH in the hair show. Those 








serious cash, call for an ap- 
veg +g 9 508-880-2915 


Se-t0pMF ss call 576 66100 
Assembly! Work at home Mon-Fri @ 10am-2pm 
New Boston Group 


chosen will receive Free 
Haircare Products. 


(Please, No phone calls to the Hotel) 





MANE RV 


Conveniently located in Jamaica 
Plain on the Green Line. 


186 Alewife Brook Parkway, 
Cambridge 






Computer parts, creative 
crafts, wooden novelties. 
Excellent income! 
504-646-2335 AD F291 
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FIELD MARKETING 
PERSONNEL 


Speciai team project requires outgoing, friendly 
people for free giveaways in Cambridge and Boston. 


Hours 7 a.m. - 2:50 p.m., Monday thru Friday 


We currently have several opportunities for professional 
sales associates with high income potential in both 
our apparel and home furnishing stores. 
ideal candidate should have at least one year of 
previous sales experience. These full-time and evening 
weeked positions offer high commission earnings. 


Benefits include: 
* a generous discount for you and your dependents 
¢ medical and dental insurance 
e retirement pension plan 
e tuition reimbursement & more 


Cen om N 


Have fun while you earn excellent pay rates. 
Tell your friends! 


Call Beth at 491-0491 
5 JFK Street, 
Harvard Square, 
Cambridge 


aff 
builders 


Temporary Services 


Irene at 523-1880 
18 Tremont Street, 
Government Center, 
Boston 


OR Apply in person to: 


Personnel Dept. 
Fashion Apparel Store 
Route 9 
Chestnut Hill 
Monday - Saturday 10:00a.m. - 6:00p.m. 


e/o/e m/f 
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<a BE 
BURIED BY YOUR 
HOLIDAY BILLS!! 


Tac/Temps has 


positions available for 
* word processors 
e secretaries *data entry 
¢ shipper/receiver 
¢ warehouse worker 


Let Tac/Te 
the post holi 


TAC/ 
TEMPS” 


Downtown 
41 Winter St. 
423-3000 


ease 
y pinch. 
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Copley 
607 Boylston 
266-1900 














What do 
--you need? 


A manager for 
your business? 
An account 
executive? 


A marketing 
Professional? 


Try an ad in 
the Phoenix 
Classifieds. 


We Get Results! 


pt THE BOSTON 


267-1234 















































ATTENTION 
MOVIE BUFFS! 


Videosmith, New England's leading 














LOCATION IN HYDE PARK. We also 
ro openings for full-time MANAGE- 
MENT TRAINEES. Immediate open- 
ings for enthusiastic, intelligent and 
detail-oriented individuals. Flexible 
schedule. Excellent benefits. 


APPLY IN PERSON 


ON-SITE 
INTERVIEWS 
MARCH 6TH 
3 PM-7 Pm 











Ek iii g 
The Moy Ne “Bus 5 Movie Seles 


942 Hyde Park Ave. 
Hyde Park 
Coming Soon 


po: 






LEARN SPANISH 
pin GUATE! MALA 


call: CASA. 66 Bos Box 1264, 
Milwaukee, Wi 53211; 
(414) 372-5570 
MONTREAL 
Stay inexpensively in Bed = 
Breakfast Homes. Choic 
locations, near the me s at. 
tractions. For brochure and 
info call eo 738-3410 
On ee 


P leita) Mn) 
Wes) | 


ae i 
Hai i iE 


lacs 





‘MYSTIC, THAVELS 


SM (Or VOY Ow Net Faves. 
- — Cruises to"Europé, Far East 
ae ‘ & Other Places. 
501 Fifth Ave, NYC 
212-972-4700 - 
ACCENT TRAVEL LAST 
AND TOURS MINUTE SAVE! SAVE! 
wie for — 1) TRAVEL "s 


On The Most FUN you'llever 
have! Your Spring. Break 
Reuwaty Week includes: 


New. England's Smartest & 
Cheapest Way to Travel 


Last Minute Travel saves it's 


Caribbean for the Lowest 
Prices Mexico, Jamaica, 
Bahamas, Puerto Rico 


212-944 2069 . members up t0.60% on top ? Nights anis/8 days 
lity vacation: EE PARTIES! Ali 
Call-For More Info specials wih upto? re be ay Neneek Sane Gia 
notice: ape pe aes members Passes. Tour scorts. 
CARRIBBEAN-$189 r/t. Air- — on ai a , 
ad Yo ea oy eo = 
ui 
212-864- 2000. air only -seats too! Last CANCUN $319 
Minute also offers the lowest BAHAMAS 
KL prices ‘on scheduled air $339 
su aa met 000°. FromgerangMeAyHo! JAMAICA $519 
gor: ruses ae rom : 
pei en?.. Sia A + le note 7x2 peed TAKE A BREAK 
pa a rt JAMAICA 
From $449 7 nights Air/Hotel ety ae 
LOOKING FOR AN at CANCUN : West Newton, MA 02165 
TME HOUSE rom 
THE BOSTON PHOENIX CALL 527- 
REAL ESTATE 267-9800 DISCOUNT RATES 
CLASSIFIEDS IS THE FOR MORE INFORMATION STARTING MARCH 24 
QUICK, EFFECTIVE AY 
TO FIND WHAT 
YOU'RE LOOKING FOR! 


Le Wiirntstrect Centerine 


chain of video rental stores is now hir- Do You Like Variety... 
ing for all positions in our NEW Case coordination working with 
individuals with mental 


retardation, family support, 
information and referral, group 
work? 


Then be a 
SOCIAL SERVICE WORKER 
at Wainut Street Center! 


rience with service 

ery systems for DD 
art and ISP system 

required. ae drivers license 


MA & 1 yr experience in human 
services or BA & 2 yrs 
experience. 


Salary $22,000 + benefits 
and pension plan. 


Send letter & resume to: 


Personnel 
Walnut St. Center, Inc. 
300 Somerville Ave. 
Somerville, MA 02143 
AA/EOE/MFHV 


vey pe 


be 
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APARTMENTS. 
ALL STON, Irg TBR apt wT 
~& shops, oft tor 2 ‘sn 
Kitch haved 
for now.or 3, 
util incl. No a 
Ts SE. sunny 18 
Roe. new kit, ae. 
inct neg. 


$850 
Dear jee. 2168 


No Ne fee’ y/imo 527- 27-6020 


JAMAICA 5 ae b awe. 2 
level studio, 


quite, Nr-T, pring ng. S875. 


incids utils. 


ee 
SOMERVILLE, Davis Sq 
area.. Lrg sunny tasteful 

mod k, Ri, 


SOMERV! ULE V9, sunny 6 
rm 2-3BR, off-st aoe 


omica} 

fee "Sedbymo 628-6324 

—_—_—_—_—_—_————————————— 

Boston Phoenix ew 
work harder for 

you. Call 267-1234 


jn pte aga nr T, 8 rms. 
$1500/mo.. NORWOOD, 6 
rms. 
ABR-1 
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‘SOMERVILLE, aed haa, 5 
Tuts 9/80 Pefioriia 2" Borches 
{a steal). y+ 
SOMEAVILLE, weer Hill, 
3BR, --LA, OR, $975. 
776-4687 


APTS. WANTED 
Gottanst & orummer need 


non-destructive. “Tim or 
Larry 77! 


RRR 
COMMERCIAL 
SPACE 


torefrnt. low 
. 10% fixed 


.Adownpa 
financing. $155K. 729-5656 


page oo oer adits 4850 sq ft 
of o renov, 
lots of natit fight, 

pets by graphic _. 
dr: . Prvt entrnc, off-s' 


pkg avi, Yau? con 


0088, 282-6821 


CONDO- 
MINIUMS 

| ton 
1BR condo, safe area. 
bidg. excl cond, new kit, hw 
firs, 1bick T, ideal for BU/BC 


sore or ee 


$102,000. 61 
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Oriented? 


JE. SO, call Jackie at (617) 628-9844 
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WE SERVE TORTA (DEEP DISH PIZZA), 
CALZONE, PASTA 
WITH THE FRESHEST INGREDIENTS 
AND SERVED IN A CASUAL, 
CONTEMPORARY ATMOSPHERE. 
ASSISTANT MANAGERS 


D SALADS MA 










8am.-4p.m 


your resume to: 


Bel Canto Restaurants 
P.O. Box 553 
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500/mo +d 
sof 524-4606 2: 


pri 
30's, sk M to shr 3brm hse in 
qt , $450/mo + utils, 
be pe Patio, ae: 


782.0810 bet cna 


wkdys til 9, wkends 10-6 
JAMAICA PLAIN 2 matur 


wrd.'5 min to T.$820 
+. Mark or Mike 983-9213 


JAMAICA PLAIN Why rent? 
Become half of 2 


firs, 





[EXPAND YOUR EDUCATION BE AN TER 


The BOSTON PHOENIX, New England's largest Arts and Entertainment weekly, has opportunities for people like you. Openings for 
bright, enthusiastic and career-oriented people as INTERNS are now available in our yanous departments.If you want to work in an 
exciting fast paced environment, explore this option that's available now. Ideal candidates should be enrolled at a local college in a 
program that allows you to receive college credit and work 15-20 hours per week.You will gain experience in a specialized 
department, be exposed to our dynamic media environment and attend seminars to learn about our newspaper creations. 
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lite), 


S ¢ PERSONNEL/HUMAN RESOURCES 





EDITORIAL © FINANCE ¢ ART e PRODUCTION ¢ CREDIT 


Don't wait until graduation to think about your future- 
let us help you start now. Send cover letter and resume to: 


Wy 
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JAMAICA PLAIN Palace! 
4/1, w/3 musicians or 


nd/T. Fi d, ; 
etc $425+ ec, ut. 984-0001 
SOMERVILLE, Winter Hill, 


STONEHAM 2M 8k 2M/F to 
share 4Bdrm hshid. 
A/c, by ae 1. 


bkyd, 
util. aval” 


,wkdy A.M. wknd thru 3/8. 
Same times after 3/17 


———— 
WATERTOWN 1B8A in 2BR 





nghbrhd, lots amenities. 
Non-smkrs, can Nr T, 
Rtes = & Ari. 





BACK BAY Prof fun F shr 
2BR on Mari St. Fithr, 
d/d, Avi 3/1. $600/mo, inci 
ht,hw. 859-0741 Iv msg 


Oe em BOAO toe. 
4BR condo nr B 

















10 
min to Harv pkg. 
rd, studio Space avi, 
$350+util, 28+ F pref, 

782-8061 Iv msg 
BROOKLINE 2 prof 
M, mig Fi sk indep, 
area $250+ cite. Avi 

31 290-6643 

CAMBRIDGE, Porter Sq, 














sunny kit & patio. 


CAMBRIDGE, live part time 
Za $5 a 5185 
pianist. ; P 
neg. 492-4529 

CAMBRIDGE non-smoking 
M w/ sense of humor to 
share w/ M classical mu- 
sician. Please leave self-de- 
scriptive message. 661-6571 


CAMBRIDG! 
39 sk G/Bi ey rig 20 26R 
smkr ok, no pets, $4 ae 


uae Seno avi Malt. 


CAMBRIDGE, Porter Sq, 
gay or bi M to shr irg apt, 
min to Porter Red line, 
$400. Dave, 876-0182 





AMBRIDGEPORT 
nea “eison for 2 


bedroom /mo incis 
utils. Call Tim at beet 

CAMBRAI -F 
seeking F 25+ to share 2BR 





fume BR “a in. hse 
w/porches, w/d. Nr Hvd Sq, 
Pond, T. Joyce, 661-0916 


CAMBRIDGE/Riverside. 
pre Hany 


M/F to shr 
typd cdg bey 


9d loc, nr 
Cent Sq, wid. $416+utis, 
d 364-8366/e 354-2198 








CAMBRIDGE shr 
Nr es ara 
Hrvri 

BS otis “Ei 
354-3013 


CAMBRIDGE, Som line, M 








“SEE - 2 BR 
apt. Semi-veget, non-smkr 
seeks neat and congenial 
rmt. $340/mo + utils 





CAMBRIDGE, sunny rm avi 
in one new prch, nr oe. 
brid Central 
$356, mo 868-7745 


CENTRAL CAMBRIDGE 
Amazing hse at rent contro! 
price. Relaxed, open- 
minded, creative people 
pref. Can't take smkrs, pets. 
undergrads-Sorry. 876-7917 


cHanteerewnnny sks 


M/F for 2brm, i 


In, hdwd firs, $300 + 
pF gs hey 241-5551, ask 


for Beata 








smok/pets. $525+ util, no 
fee, call anytime 242-0316. 


RS 
CHARLESTOWN M sks M/F 
25+ to shr 2br apt on 2nd fi 
of 3family brownstone on 
Orange bus ins. $335+util, 
Jim 242-4442 


CHARLESTOWN M/F for 
lovely apt dupix nr 


wik to downtwn, 
Deborah, 242-0990 








apt on ~$235/mo 
utils. We smoke & have 
Avail now, ive msg 

















DORCHESTER 1 rm in 3BR 


~ apt. Qtarea, Ly hice = 


UMass Stat. $250+ util 
Call Mike at 825-2631 


DORCHESTER 2 prof F sk 


, Non-smkr, mature, for 











A cade of 








DORCHESTER. next to 


Shawmut T rmate for irg orn 
Reece w/d prkg yrd 
ner qssonne extras must 
$350/mo incids utils 
436—7. 


DORCHESTER, pe Mov- 
ing-need rmmt imed. $279 
sunny, nr T, smkr ok, likes 
cats. 3/15. 2wks free rent 
287-1271 Brent 


DORCHESTER roommate 
wntd, $250/month+ utils, 
outside Fields 


of 
5min from T, M or F no disc, 
call 287-1102, 287-8903 


FENWAY, sk 1F for 2BR, 
ion smkg, nr Coligs & 
Hosps, Sais+ dep, inci 
ht/hw, avi now 236-4716 


> 








/d, nga: wana 38 ‘2 Or 
wi moe at 











28+ to shr 2BR ort. 
Hdwd firs, w/d, incl ht, 
44-9507 





JAMAICA PLAIN Non-smkr 
‘9, suny 5 rms, W/D. 


Sore 2 ba prjorange 


et PLAIN, Be Fen es 


SS 
rapt a large — 

+ tarian indepen 
nousshee near T, laundry 
$275 heated 522-2255 


JAMAICA PLAIN ACOA F to 
share 2bdrm apt. Should like 
cats. Non-smoker, please 
$275+ 522-6262 Alison 


JAMAICA PLAIN/ Roslin- 
dale, 2F sk F nonsrnkr 24+ 
to shr unique hse, hdwd firs, 
spacious, quiet, great yrd, 
arden nr T/Arb, $350+ 
27-5269 Must see! 


JAMAICA PLAIN 4rm apt nr 
eg Nonsmoker likes 


norhd. w/d, porch, yard. 


min to T, 8 min to Arboretum. 
No mammal pets, no cigs 
$333+. 524 5 


JAMAICA PLAIN, share 2BR 
in Vict. mansion, hdwd firs, 
yard, porch, nr T. $375/mo 
incl ht. Must see 524- 


JAMAICA PLAIN 2M sk neat, 
quiet, nonsmk M, 25+ to shr 
sunny 3BR apt. $350+, nr 
pond & T, avi immed. 
22-8683 Iv mssg 
JAMAICA PLAIN F sks F 
30+ prof, nosmkg or pets, nr 
Forest Hills, w/d, yi rm in 


vict flat. $365+utils & 
522-6703 =. 


JAMAICA PLAIN, 1M/F for 
big 3brm w/ 2M. Nr T & 
Centre ST, vry qt, hdwd firs, 
$333+ nosmkg, 524-3259 
psi ye PLAIN 3LF sk 
rm, nr T & Arb. 


Sos 1 utils 522 522-6206" 
gy PLAIN, rm for rent 
Sie sae Sas0/mto incl utile. 

















LEXINGTON Frmate wntd to 
shr 3br apt nosmok 283/mo 
861-7837 





quiet, hdwd 
Nr Rt2& 





DonchesTin 200 99 8. 











MALDEN, walk to T, shr ye 
apt in beaut Vict hse, 
firs, nice neighborhood, 
$300+ utils, 324-6648 


MANCHESTER  N.H.-Gay 
phere ag wtd to bcd 2bdrm 


it incid 
$298. Cal DJ. | egOrT 
MEDFORD, Som in, F 30+ 














me cil ah vig + # = 
Semi-turnished, washer. 
$390+ 391-1398 Avi now 


MEDFORD, Beer ee 
3BR apt on Somerville line 

no fees, 3288+ 391-9269 
after 6pm 


MEDFORD nr Tufts. 18R in 
3BR w/cats. 4 J prkg, on 
bus lines. Avi 3/15. Nons: 

25+. Nancy 395-9328, 








a 


_ 495-9070 





MEDFORD, prof GM sks 
Sree | a te ai 2BR 
rm a resid ibrhd 
oT a 98 and w/D~. 
rent $335 plus util call 
395-3605 pis, lv message 


SS 

MELROSE Rmmte to shr apt 

w/1M. Vry small r . Close 

to tr and Rte 93. Prefer 

b> (0 Car. No smoke, pets 
50+ Ed 665-2484 





MILTON, GM to shr irg 
home. ad from 128 and 
dwntwn. ne $400/mo utils 
incl. 696-1984 iv msg 


MISSION HILL, F 23+, safe 
quiet block, LR, e-i-k, DA, 
hrd wd firs, k, nr T, no 
smkrs/pets + 445-8465 


MISSION HILL, older M 
seeks eclectic M/F 30+ to 
shr apt. Prof w/arts bckgrnd 
desrd. Grad std OK, w/d 
$275/mo, no haters 
dweebs or slobs. 734-7757 


NEEDHAM M/F rmmte to 





$350+, 441-1442 


NEWTON 2M looking for 
M/F. large apt, fireplace, 
walk to train, off-st prkng 
$363 +util, 965-7545 


NEWTON/Brighton 2F & 1M 
seek 4th person (gay Ok), no 
smoking/pets, conv to Ken- 
more & downtown by both 

r & T. hrdwd firs large 





Ed 


NEWTON CENTRE — 
seek 1F to share 3BR hse. 
Must be responsible, clean, 
but not anal. $300+ util. Avail 
il 1. Call Brad or Brice at 
5-1755/lv. message. 


NEWTON CORNER, tbr in 4 


and express bus $437/mo 
avail 4/1 332-9517 


NEWTON prof M sks 1M/F 
22-30 for beaut mdrn 2BR 
w/frpic & . Nr 128 & 
Pike nosmkg 969- 











prkg, cls to T, 3/1. Susan ere 
3649, hme 964-0531 





" NEWTON CORNER sk M/F 


for 1st floor 
heat inc, nr ” Sars pris 
964-3471 


negoc 

y ~aghhnen Seicee. $q, Irg 
new k b w a Le 

bus. pike. oc ie 

$515+ 466-2108 . 


NEWTON Prof M, 26+, wntd 
to share living ar- 


rangemnt w, & 1M. Must 
Se Renae neti 964-8268 


‘la 








NEWTON, seeking 

a eabmeaee 2 
to 

128 Pike, pe . $425+, 

Feb 1, 1990. ¢ Mark or 

Beth, 969-0136 


paced ns seeking F student 
to shr 3 bdrm close to 
modern kitchen, 











in 3BR, 2 ba, wid, d.w. 
$400. Good views. 
742-0439 











7-9pm week after 
liam Bn aay soe 
QUINCY, GWM 


Smoke ok/No drugs. Secur- 
ity req. 472-938 


REVERE, qt nonsmkg F to 
share Ivly vict 2br w/ frpic, ig 
oak EIK excl area w/ prv 
beach. On T, prkg $350+ 
284-3423 


ROSLINDALE 1 prof F to 
share -2BR. Nr T. prkg. 
$337+ util. 10 min to 

Bay/S ournee. Avi now. 


57: 
ROSLINDALE f GMs sk 
se nr T/bus 


w/d, dw, no smk/pets, 
$375/mo+ 1/3 util, call 
23-4640 lv msg 


bv egress gg F 25 &ks 

a F 21-29, for 

prof or stdnt, 

$395) mo inc util, avi now. 
327-0795, no smkr, please 


ROSLINDALE/JP, 2F seek 
3rd F ‘for apt Near 
Arboretum. No smokérs or 


ets. Avail “immediately. 
235/mo+util. 469-9512 


SALEM, 2BR condo, quiet, 
prkng, WD... rm-wi/deck, 
loc.nr. ocean, ar T, $475+ 
508-741-8664 


SAUGUS, GWM 25 Prof 
non-smkr, seeks sim to shr 
ag lux townhse close to rt 1 
T. 20min from Boston, 
w/a, Pkg, pool, ac, deck. 
$450 incl ag Call em eve 


231-3259 


(prstieemenmmpimeemmnice statements 
SOMERVILLE 1BiF 1M ok 
1M/F nr Davis Sq 
foods, veg/fishetarian, 
respon, warm, 
minded, non-smkr, 
pets. 4/1, $234+, 771 
Lori, 625-0134 David 


Z 
Bf 





ATTENTION! 


THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
IS TUESDAY AT 
6:00 P.M. 


SOMERVILLE, 1br in 4br 
house. no smoking, no pets 
M/F $310+ 666-9736 


SOMERVILLE. 1F sks F to 
shr sunn 
firs. nr 

cation, 623-3008, $370+ 


SOMERVILLE’ 1M/F. non 
smkng rmmte nang | A > shr 
irg spacious sunny 
wi3. $300+utils, 77 


SOMERVILLE, 1M, 1F seek 
M/F for irg sunny apt on bus 
lines. 12 min walk to Davis 
Sq. $360+utils. 623-3554 


If you don’t sell your car in 
two weeks, we 


free ‘til you do. 267-1234 


SOMERVILLE, 1IMI1F sks 
2M/F for spac 4br apt nr 
































SOMERVILLE consid 25+ 
non-smkr wntd to share ig. 
clean. sunny, spcs, quiet 
2BR w/prof musician w/sns 
of humor. ! Ez ac- 
cess to city w/car or ora 

line. $3757, 9479 aid 


SOMERVILLE/ DAVIS Sq. F 


sunny 5 rm 
ht incid. 








SOMERVILLE/DAVIS T-M/F 
28+ for 1BR in 
. $338+. avail asap, 














F socks Pio str SOR apt 


non-smkng.. semi-veg. 
ins to ‘er 
$285+, Ruth 9074 
pagent vag F rmmt 29+ 
oor ak Gale 2BR apt w/prof 
$300+ low utils. 
Avi immed. 666-0478 


~ 





783-3671, lv mssg 
SOMERVILLE M/F for sunn 
3bdrm nr Porter for Apr 
1. $325 + utils. Mark or 


776-6037 




















SOMERVILLE, 40 @-zgo- 
ing roves seeks 3rd yard, 
unusual room 


Block’ from tT. $320+ Otis, 
735 


hag 





SOMERVILLE, Nr Union Sq. 
3Mograd stds sk tmore to 
shr nice apt nxt to Lincin Pk, 
indry, semi-furn, $300+ utils, 
Steve at 625-6823 


SOMERVILLE Nr Union, 
1M/1F tcat sk 25+ nsmk to 





we'll run your ad . 


SOMERVILLE rm in irg, 
sunny, 3BR with artist & mu- 
sician. On bus rt, 10 min wik 
to Porter or Davis T. $266+ 
util. Avi 3/1 268-0010 Andrea 


SOMERVILLE Morrison 
Ave. 5 min fom Davis T. 1BR 
in 4BR apt. $275+. W/d 
Cherie at 742-3140 ext 240. 
home 623-0133 


house nr Davis & Teal Sq 
Nsmk $325+ util. Diane 
623-8708 


SOMERVILLE, nr Davis Sq, 
prof M sks similar to shr 
spac 2BR apt, off-st pkng 
$400 776-5441 


SOMERVILLE Nr Union Sq. 
M/F 21+ for ig room. Nr to all 
trans, pkg, min walk to 
Hvd. + utils. Avi now, 
628-1029 





Nr Davis ERY in 4BR 
apt, $225+ 2bath, avi 3/1-15, 
call Wen or John, 
776-8458eve 


SOMERVILLE, nr Union Sq 
M/F to shr sunny spac 
3bedrm apt, E-i-K, LR, nr 
bus line, w/2M- 24 26 $300+ 
util 776-6156 


SOMERVILLE nr Cam- 
idge/Harvard, ay 8 
it for BR in 4BR apt. 
ee porch, clean, 
nghbrhd, $300/mo 


SOMERVILLE DAVIS SQ. 
2M/F Ag fg apt, 
marvelous apt; avi 
now/ 4/1 $ais+ 628-1341 








SOMERVILLE, personal 
owth nut offers 1BR &° 





SOMERVILLE/Porter Sq 1M 
— M/F to shr Srms & 

$225 includes heat 
876-4763 Steve 


SOMERVILLE, prof M/F to 
ious, remodied 


share 
+ utils. Avail 3/1. 
Call 666-9294 Iv msg 


SOMERVILLE Progressive, 

envir. ‘= F, 27, sks M/F for 
"9, apt. Nr Tufts. $365+ 
6-7029 Iv msg. 


SOMERVILLE F 31 sks 1 
a hee any hang Walk 














to Red T/ous. ; 
* $350+utils. 628-1037 ira 
SOMERVILLE, prof M 23 
po pig nr i 3BR 
nr Porter 4 sunny 





smok for 
Davis Sq. ny ABR. 
666-8204. Leave a message. 


must sublet 1 spac rm in 
3orm apt. 3/1-9/1, Smin wik 
to Davis T, +, Call 
Ouane 625-6541 


SOMERVILLE spcs, sunny 
2BR. shr w/1F semi-veg. 
quiet n-s. St pkg, tree-lined 
st. hw firs, high cings, white 
walls. frnt & bck porches. 
yrd. $450+, 625-4418 


SOMERVILLE, Winter Hill. F 
seeks nonsmkng, Prof F to 
shr ae 2BR, all new, 
- in Vict. D/d, w/d, 
rdw irs, 20x16, rooftop 
deck w/ view, off st ee 
Must see. $475+ 623-81 


Woman 96 1ooK 


F rmte, nice apt, 10 min walk 
to Camb, no smoke, mature 
call Diana, $375+ 354-7133 


SOMERVILLE Winter Hil. 





SOUTH BOSTON F 
nonsmkr to shr 3BR apt. 
$275+ utils. Call Clare 
542-6000 ext 4712 on Tues. 
or 269-0624 mornings 


SOUTH END 1BR avi on top 
fl apt in brownstone. Ca, dw, 
w/d, prkg on st. $400/mo 
Dan / Eric 4/1. 267-5187 


SOUTH END, 18R in Irg top: 
pod BB oa ng rigack wa 


M 
mK seve Abe . Grad. (ah (d) 
956-6068 (e) 1704, 


SOUTH END 2F sk 1F to shr 
ox vict duplex. Sunny, bright. 
Hens swampy 3 oe 


antique 
furnishi yo Ay grand 
piano. a inct hw. 
266-1011 


SOUTH END 2GWM seek 

3rd. 3 floors, huge back 

SDs eter ee + utile. 
1 


SOUTH END overikng S.W. 
Corridor Park, M/F for sunn 
rm in spcs 3BR nr O & G 

$400+, Ron/Mark 247-0367 


mee pend rig Baa 
similar for newly renov 2BR 
Deck, w/d in: unit, 
Sid. trpta, cable: Ya wonton 
Jots of closets, Jeff 536- 


oot dee ging | 











He] 








lakes Skiing 
(603)432-0744 iv. message 


HARVARD SQ 


P/T ROOMMATE 
CAMBRIDGE 


w/elevtr. Pkg, pool, ht/hw 
incl. $550 ea/mo, or will rent 
whole unit $1100/mo. Avi 
4/1. 800-344-2170 M-F 
8a-5p or 603-293-0325 





SOMERVILLE, single 
nonsmkg hetero M for 

apt w/ 2 ultra cool dudes, 
$330+ utils, Davis Sq, pref 
musician, Jim eves 


SOUTH END 1BR avi (M, 
in very nice 3BR 


w/yrd. Young (post 
aged) friendly hsehid. Non- 
smkng please. 266-3307 


sOUTAERO, 1h IM sk So 


view. Large eat-in-kitchen, 
livng rm, $400/mo+util. 


426-2427 
SOUTH END, 3 GMs sk 


a 


lt 


WALTHAM Prof resp 
nonsmkr for ige 2BR 2 level 
apt. Priv prkg, Great. toc! 
$300+ utils. 15 


WALTHAM, convt to Bos, Rt 
128 & Pike. Quiet, spacs 
frnshd single-fam hse 
w/xpress bus to Bos-and to 
Red T line, off-st pkg. Prof 
GWM-38, neat, 


maint. of irg sunn ape arty . 
V2 ba, 


pool, house. . 

eat-in- kitch, indry rm, ‘tiand 
basemnt, a.c., yt frpic, 
alarm sys. $390+ht ($42/mo) 
+utils. Chuck, 


WALTHAM F, 25+ to shr 
beaut sunny hse with 2 other 
F. Lrge yrd, non-smoker. 
$350 incl all. 893-0722 








$400. 647-1938 ive coi 
WALTHAM, nr Watertown 








shr cin 
pkg. . 
b08772 


WATERTOWN 2F sk resp 2F 
for a ‘ in 4BR apt in 
eae OF 8 Ser bus. no 
smkrs, 7+ immed 
926-6058 5 or 924-8423 


+util. Bill, 





25-30. aval now $425/mo 
926-8615 


WATERTOWN F sks F for ig 


snny apt w/yrd, prkng. In- 
dep/fri just love cats. 
2rms $425+ or irm 


$266/292+. 926-4012 


WATERTOWN, F to shr 4 br 
hse w/ 3 prof M, 
sunlight nr 


nonsmok no pel 

utils 924-7546 ive msg 
WATERTOWN M/F for inde- 
pendant hsehid. Nr T, cool, 


clean.no omen eae. $250+ 
utils. Avi NOW! 924-6142 


WATERTOWN nr H Sq, 1 
rmmt asap, nosmok, 2BR, 
livrm, dinrm, big kit, darkrm, 
$350+ util 926-4699 


WATERTOWN Prof F seeks 
to shr Bum uny 2bdrm 


w/same. in/kt, livngrm, 
dingrm, w/d, bkyrd, 
pets/smkg 


R480 + 9: 3-21 


WATERTOWN Prof M seeks 
Prof/Grd student to shr 2BR 
apt. Public Trans, quiet nbhr, 
off-st pro: $335+Uutils 
923-057: 


WATERTOWN resp M/F to 
shr nice apt, 2nd fir of 2fam 
hse, resid nghbrhd, w-w 
carp. w/d, ac, extra space 
for office, enclosed bckyrd 
w/pool, dr pkg, $425+ 
utils. Call 617-923-1013 
Steve Iv msg 


WATERTOWN Seeking prof 
F nonsmkr 24-34 for sunny 
spac apt. Conv to public 
oe § Off st t orka, hdwd fis. 
$350+. Avi 23-0222 


WATERTOWN short or long 
term, avail immed. Please 
call for details eves, 
926-5657 


WATERTOWN SO 6 rm apt, 

prkng, yard, b-ball, tennis, 
$375+ 1/2 utils. Dave/ingrid 
926-7677, 449-4902 
876-7756 


WATERTOWN SOQ, F 30+ to 
shr bets 2 ba, pkg, Be. id. 
no si ‘afpets. xpress & lo- 
cal bus, $420/mo+, avi now. 
924-9221. Lv msg 


WATERTOWN respos M 

wntd to shr tux 

condo, close to trans & 

shops $450+, 965-5741 

St Se one M/F to 
apt, ea: ee 

to T and Rad 

msg Beth 


jenn aT 1M, 1F sk 


g 


rms in Irg Vict. hm. $350 


M skg fun 
rmmts “to shr_ our home. 
Please Iv msg; 323-6651 





WEST ROXBURY, GWM sks. 
rmmt for ig 2br apt, w/w 
carpet. ac, off st pkg, nr T. 
$420/mo, 469-4777. 


WEST. ROXBURY rmmte for 
2bdrm apt. $350 htd+ 1/2 
utils, musicians welcome 
327-1670 Iv mSsg. 


WEST ROXBURY Tmmte for 
2bdrm - apt. eee htd+..1/2 
utils; welcome 
327- 1670 Ww pave 








: 


“WINTHROP Nr. 


1M, IProl ks roep /F to 
. qt area nr T 


WATERTOWN M/F for inde- 
— hsehid. od T, cool, 





airport 
$228/mo ht incl. Clean, safe. 





WINTHROP, M/F wanted to 
shr mod 6 rm apt, 15 min to 
Boston, ocean view, $250+ 
utils. 846-0111 


WINTHROP, F wnted for 
airy. 
apt. /mo 
msg 











TO RENT 
BOSTON, SOM line. gay 
hsehold, $70-90/wk. bod 
666-5299 


BOSTON, weekly rates- 
$125 & up -avi. Nr Ba 
zr. ag ba. color TV. 


phones. e: 
Chandler Inn. 482-3450 


kitch, next to MBTA. Prof F. 
$350. 566-1898, 232-4256 


Furmehed room, 





Comfortable & quiet. ideal 


for student. call 326-6578 
WATERTOWN, writer's 


haven: Irg, 

seprt. entrance, 
non-smkg, quiet, literary 
Historic nr Harvrd. 


Rates weekly/monthly. 
926-1637 


comodates up to 6. 
212-727-1298 eves 





ATTENTION ! 
THE DEADLINE 
FOR PLACING 
CLASSIFIED ADS 
iS NOW 
THURSDAY AT 
2:00PM 


BACK BAY, 2fi ages: 
hrdwd firs, 3 fireplaces, 38 


437-9114 or 24- 7963 


BACK BAY nr Mass/Boylstn, 


boobs loft, +. clean, bide 24h 
roof, pool, luxury \d 
sec. Indry, great loc $650, 
536-2723 no fee 


BELMONT, sublet in hse. 


Frnshd rm, immed til Aug. 
waterbed. $300. 484-2446 


BOSTON, Comm Ave. Avi 


6/1 Fully furn 3BR apt, Nr T, 
Harvard Ave, + util. 
References a plus. 
617-254-3864 


BROOKLINE, Civind Crcle. 
rmt to shr irg, clean, fully furn 
2BR apt on B, C, D green 
lines. Non-smoker, avi im- 
med. to 8/1/90 $400/mo 
232-8579 


CAMBRIDGE Beaut re- 
nov apt in Vict hse between 
Porter & Davis Sq. Hdwdfis, 
hgh cigs, e-i-k, prch, on st 
pkg Avi 4/1. $975+ 666-0992 


DORCHESTER/nr UMass, 
- 7. — F, 1BR in sunny 
BR apt, er avi now- 
Aug. $325. 825-7180 


rover iy 


BACK B&ON AY, aes. 


spacious, sunny, fir, duplex 
with ali the mod. conve- 
niences.Call 424-7963 








Seeeeeee 


CHECK FOR 
MORE REAL 
ESTATE ADS IN 
THE LIFESTYLE 
SECTION 


- &eeaeene 


FENWAY, —- Ma Weng 2h ms 
build it 

eed’ 9 nr BU NU Sinemon S 
$840/mo 3br 262—7986 


NEWTON, 3Fs_ seek 
nonsmkg F to sublet rm, 
$325/mo, aval ASAP, to 
6/30/90, 965-3141 


SOMERVILLE 1B8R avi in 
4BR apt. 3/1 


pref. 15min to Harv Sq, Smin 
Union Sq. $310+. 623-8737 


VACATION 
HOMES 


condo, furnished. Walk to ski 
area, close to course. 
$70,000 or BO. 522-3712 


817-380. 








Le 
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Introducing 
Cold Filtered Busch Lignt. 
_ The Easiest 
Drinking Light Beer 
Around. 
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LIFESTYLE BOSTON 


THE BOSTON PHOENIX, SECTION TWO, MARCH 2, 1990 
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with computes 


A trip through virtual reality 


b y Adam Heilbrueo nh 


ped eb. 
Writ 4. “Sn 
NP > nite 2S * 








If you think this reality is interesting, just wait a year or two. It won’t be 
long before you’ll be able to climb, with friends, into a world of your 
own creation — but with an infinity of surprises and discoveries. You'll 
be able to think, smell, talk, touch, feel, see, move in this world, or feel as 
if you’re doing so. eo 


See COMPUTERS, page 6 
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ILLUSTRATION BY ROGER JONES 
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3/4 Most of us are still wondering 
why bad things happen to good people, 
but author Harold Kushner is already off 
and running with his next query, Who 
Needs God? Head over to the Paulist 
Center, 5 Park Street, Boston, at 8 p.m., 
when he tries to answer this one, and 
pose your own burning questions. (How 
about “Why do Store 24s need locks on 
their doors?”) Admission is $6. Call 742- 
4460. 


3 y 5 For more than two decades, 
Fred Rogers — that's “Mister” to you — 
has been inviting us to be his neighbor 
as he changes into a grandpa-like cardi- 
gan and sneakers. Find out about the 
man behind the Neighborhood of Make- 
Believe at 7 p.m., when Channel 2 airs a 
documentary on Our Neighbor Fred 
Rogers. 

3 / 7 The Greater Boston Adult 
College Fair brings representatives from 
more than 50 area colleges and training 
programs to the Hynes Convention 
Center, 900 Boylston Street, Boston, to 
offer tips on planning and financing a 
return to the classroom. It’s free and 
runs from noon to 3:30 p.m. and from 5 
to 7 p.m. Call 287-6114. 


3/8 The ACLU has had a tough cou- 
ple of years since George Bush turned 
“card-carrying member” into an unlikely 
slur. Tonight at Harvard Law School, in 
Cambridge, ACLU president Norman 
Dorsen squares off against William 
Donahue, author of The Politics of the 
American Civil Liberties Union, a book 
highly critical of the ACLU. It’s free and 
begins at 7:30 p.m. in Ames Courtroom, 
Ames Hall. Call 776-4793. 
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Mercurial March 


You get up. It looks nice outside. 
The radio forecasts sun and highs in 
the 50s. So you smile, don a denim 
jacket, and head out. Come 
nightfall? Your teeth are chattering, 
your fingers (or what's left of them) 
are blue, and you’re kicking 
yourself in the butt for not 
wrapping yourself in wool. 

Stinking, lousy, unpredictable 
Boston weather. 

Well, take heart. Despite some 
wild highs and lows (frigid in 
December, balmy in January), this 
year hasn’t been as bad as you 
might think. In fact, the first two 
months of 1990 were warmer than 
usual, according to Jim Roets, a 
meteorologist with the local office 
of the National Weather Service. 

This past January, he says, was the 
fifth warmest on record, and when 
the mercury hit 63 degrees on 
January 18, it was an all-time high. 

But what about March and all 
that in-like-a-lion-out-like-a-lamb 

jive? Roets says you can probably 
expect warmer-than-normal 
temperatures. But don’t get your 
hopes up too much. March can 
indeed be a month for wild 
weather. Consider these third- 
month records, courtesy of Robert 
Lautzenheiser, 74, of Reading, state 
climatologist emeritus. 

Average monthly mean 
temperature: 38.4 degrees. 

Highest monthly mean: 47.2 
degrees, in 1946. 

Lowest monthly mean: 26 
degrees, in 1872. 

Warmest single day: March 29, 
1°45 — 86 degrees. 

Coldest single day: March 6, 1872 
— minus eight degrees. 

Average monthly precipitation: 

t.13 inches. 

Wettest March: 1953 — 11 
inches. 

Driest: 1915 — a trace. 

Average number of rainy days: 

12. 

Most rainy days: 19, in 1877. 

Least: none, in 1915. 

Longest rainy spell: eight days, in 

1884. 
Longest dry spell: 31 days, in 
915. 

Average snowfall: 7.4 inches. 

Most snowfall: 33 inches, in 1916. 

Least: none, in 1979. 

Average percentage of daylight 

hat’s actually sunny: 57. 

Highest percentage of daytime 
sun: 79, in 1941. 

Lowest: 41, in 1951. 

Typical March sky: eight days 
clear, eight days partly cloudy, 15 
days cloudy. 

— LBG 
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Kathleen Turner 

Whew. She’s finally gone. Cat on a Hot Tin Roof 

ended its stint at the Shubert last Sunday and 
Kathleen Turner has left us. Gone off to make folks 
slobber and drool in other cities. 

At least that’s our hope. It’s not that we have any- 
thing against Kathleen per se. It’s not that we don’t 
admire her acting. It’s not even that we fault her for 
having that husky voice and that long, blond hair. 
But let’s face facts: the Kathleen gush-meter has 
been going off the charts these past few weeks. 

There’s Kathieen, a/k/a “Star Turner,” on the 
cover of March’s Vanity Fair, clad in a slip. There’s 
Kathleen, causing men on the streets to lose con- 
trol. (‘My husband does not just ‘like’ Kathleen 
Turner,” says a friend, quite seriously. “It has turned 
into an obsession.”) And there’s Kathleen being 
extolled ad nauseam by the local press. The Boston 
Herald weighed in with a front-page photo of 
Kathleen and the cute head “She’s a real head- 
Turner.” The Globe's Kevin Kelly, nearly beside 
himself with admiration, wrote a review that con- 

tained, by our count, six gushes in the first graph, 
including the visually puzzling phrase “Turner siz- 
zles across the stage like an ice cube losing its 
shape in the sun,” and a veiled apology for having 
to resort to superlatives (“The difficulty today is to 
describe Turner ... without resorting to an s-word: 
steamy, sultry, sizzling, socko”). 

We're glad the show went well. We’re glad 
Kathleen is off to Broadway. But if we see her on 
one more magazine cover or hear the word “sultry” 
one more time, we will lose our patience. In other 
words, boys: calm yourselves 
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Important changes noted and rated 

Infiniti’s TV ads: better. These spots, which 
heretofore had only depicted New Age-ish nature 
scenes with a soporific voice-over, have finally 
begun to show the damn car; months of speculation 
over the efficacy of productless advertising can now 
come to an end. 

Sidewalk salesmanship: worse. Codman 
Management, the operators of the Boylston Street 
building that houses Guild’s Drug Store, is trying out 
an idea we hope doesn’t catch on: what was once a 
simple brick wall along the Exeter Street side of 
Guild’s has been transformed into a marketing 
showcase for various local businesses. Set behind 
five tall, brass-rimmed windows, the scheme 
includes splashy ads for three Irish restaurants, a 
well-known print dealer, a women’s boutique, a 
shutter maker, and a South End artist. Although it 
may at first seem preferable to the concert posters 
and graffiti that once adorned the wail, it’s discour- 
aging to think that walking down a city street with- 
out being bombarded by advertising might become 
even more difficult. 
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Hip stuff, cheap. 


MARJORIE SIEGEL 


FJORNER EJTORE 


Contempo Casuals 

Want to spike a well-thought-out, high-quality 
wardrobe with fun pieces whose low cost rivals 
their short shelf lives? Amid the mix of stores in 
Downtown Crossing is a boutique that caught our 
eye for its stock of just such items. Sure, Contempo 
Casuals — in its Boston location since Thanksgiving 
— carries plenty of the cropped cotton sweaters 
you can find everywhere else. And the store is 
overcrowded. But a closer survey revealed a mother 
lode of hipsters’ goods. 

We liked some gauzy scarves in black or brown, 
made brilliant with generous touches of metallic 
gold or bead fringe. They fit in with the ethnic 
theme, which, we’re told, will be big for spring. The 
store’s best treasure is its collection of tiny black 
dresses — certainly a universal truth of fashion is 
that everyone needs a tiny black dress. Fifty bucks 
is the going rate, more or less, for skimpy cotton- 
lycra jobs with cut-out tops, bra fronts, turtlenecks, 
scoop necks, and other variations on the theme. 
There was also a fabulous crushed-velvet version 
for $70. 

Of course, they may all be gone as early as next 
week (the store’s manager claims that it’s not 
unusual to sell out of a Friday shipment by 
Monday), but we’re confident that by then 
Contempo will have come up with something new. 

, Contempo Casuals, at 7 Winter Street in 
Downtown Crossing, is open Monday through 
Saturday from 9:30 a.m. to 6:30 p.m. and on 
Sunday from noon to 6 p.m. The phone number ts 
695-3590. 

— KP 
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Glow-in-the-dark condoms 

The $10,000 question is: why? 

Why does the world need a glow-in-the-dark 
condom? 

What social benefit could this item possibly have? 

Or, as a colleague rather crudely put it, “Don’t we 
already know where it goes?” 

That is not the point, say Adam Glickman and 
Davin Weeder, the 23-year-old Tufts grads who are 
manufacturing so-called Night Lights through their 
two-year-old Somerville-based company, Custom 
Condoms. 

“There is still a lot of stigma attached to 
condoms,” says Glickman. “People are still afraid to 
talk about them and embarrassed to buy them. 
We're really a safe-sex company, and we're trying to 
ease those issues through humor.” 

For the past two years, Glickman and Weeder 
have been doing that by packaging regular 
condoms in cute, witty matchboxes. Their first 
specialty box of condoms, named Jumbos, after the 
Tufts mascot, pictured an elephant on one side and 
the tag line “A safe Jumbo is a happy Jumbo.” 
Simply pitching them dorm to dorm to Tufts 
students, the two sold 1000 Jumbos within five days 
and figured they’d stumbled onto a winner. 

And indeed they had. Today Custom Condoms 
are sold nationwide and Glickman and Weeder 
specially design condom-containing matchboxes for 
everyone from university health centers to Fortune 
500 companies. 

Night Lights, however, represent a turning point, 
the first time the condom entrepreneurs have 
extended humor to the actual product. Exposed to 
light for about 30 seconds, the condoms glow 
brightly in the dark for about 10 or 15 minutes; 
according to Glickman, they also have an 
“afterglow” (so to speak) of one to two hours. They 
are entirely non-toxic — the glow-in-the-dark 
phosphorus is sealed within the latex and does not 
come. into contact with the skin. And though they’re 
currently being marketed as novelty items Cwhich 
means they’re safe biut' not intended to prevent 
pregnancy or disease), Glickman hopes to have 
FDA approval to market them as full-fledged 
“medical devices” by mid May. 

Glickman and Weeder will be shipping their 
wares nationally within the next two weeks. Expect 
to see them in stores (boutiques, card shops, hip 
pharmacies, and, according to Glickman, 
“anywhere there’s a counter and a sense of humor”) 
by mid March, at $2.50 each. Just look for the 
matchbox. The tag lines say (groan), “Wrap your 
knight in shining armor” and “Rise and shine.” 

We’ll only contemplate what’s next. Glow-in-the- 
dark sex manuals, perhaps? ; 





ROGER JONES 
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Queen streets 


Town versus tavern in Bay Village 


by Lamar B. Graham 
NA 


r fa 





Scene of the crime? 


ver there, perched on a tall stool in the 
crotch of the big L-shaped bar look at 
her! She’s just the sort of ... woman ... 
who’s driving the good citizens of Bay Village 
frothing-at-the-mouth crazy. 

Go ahead, check her out. That’s what she’s 
there for. Going on, gee, six and a half feet tall, 
not counting the mound of blond waves. Red- 
lipped and raw-boned. Drink in her hand and 
arms akimbo. Breasts jutting out like ack-ack 
guns from beneath a dark sweater with a teddy 
bear appliquéd on the’front’ Long, long legs 
descending smooth and silky and ... muscular ... 
from an itty-bitty pleated miniskirt. White anklets 
and spiked heels. Like a steroids junkie escaped 
from the set of a demented cheerleader flick. 

And the voice! That's the real stopper. When 
she throws her head back and laughs, it comes 
out a smoky, baritone huh, huh, huh. 

A real gender bender, this babe. 

A real standout, if this were anywhere but 
Jacque’s, 77-79 Broadway, home of the Boston 
queen scene. 

It’s a Thursday night. There are no more than 
25 people in the place. Long strands of tinsel 
hang limp and silvery blue from the stage in the 
back of the room. At one end of the bar, two guys 
in lettermen’s jackets are locked in a clinch, grop- 
ing as if there’s no tomorrow while their Buds 
warm. Up near the door, the unlisted pay phone 
rings incessantly, and billiard balls crack beneath 
the gleam of a red Coors beer light. 

Eight ball, side pocket. 

At the moment, Jacque’s future is in peril. 
Again. Neighbors, who've been trying to shut the 
place down for nearly 20 years, have recently 
stepped up their attack. They say Jacque’s is a 
haven for dope dealers and he/she hookers, as 
well as a pit stop for conventional female prosti- 
tutes. At hearings in late January and early 
February, before the Mayor’s Office of Consumer 
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KEN KOBRE 


Affairs and Licensing, Bay Village residents and 
cops testified for seven hours that Jacque’s is a 

us nuisance. Commissioner Diane Modica 
is expected, perhaps within days, to render a 
decision on whether to pull the bar’s entertain- 
ment license. 

But tonight, the place is all but dead. The 
cheerleader and her pals — a small brunette in 
solid black, another brunette in drooping jeans 
and a blouse pulled down to show off her shoul- 
ders, a ponytailed bleach-blonde in a peasant 
skirt, others — sip drinks and talk and laugh 
huskily among themselves. A couple of them 
sway almost unconsciously to a Fine Young 
Cannibals tune coming out of the jukebox. 

She drives me crazy, 

Like no one else. 

She drives me crazy, 

And I can’t belp myself. 

Bay Village is a small neighborhood, quiet for 
the most part, inhabited by about 1500 people, 
mostly white-collar types, old people, and some 
rooming-house residents. Laid out in the 1820s, 
the Village still looks quaint: old, red-brick build- 
ings, narrow streets, and sidewalks lit by gas 
lamps. It is bordered on the north by Park Square, 
on the south by the South End, on the east by the 
Theater District, and on the west by Berkeley 
Street. Until the 1950s it was known as the Church 
Street District. 

A hundred and fifty or so years ago, the area 
was peopled by the artisans and carpenters who 
built Beacon Hill, and their families. Edgar Allan 
Poe was born there. During Prohibition, 
speakeasies moved in. Later, artists and musi- 
cians. Then gays. Then, with the condo boom of 
the early '80s, more and more married couples, 
some of whom now have children. The current 
president of the Bay Village Neighborhood 


See VILLAGE, page 8 
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LESSON: by Mike Bailey 
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The arsenal 


he cold gnomes got me a few nights 





: ago. 

They crept into my bedroom as I 
slept. Scaled the headboard, hopped on 
the pillow, and started to party. Reamed 
my nostrils with potato peelers. Drilled a 


hole in my forehead and filled it with con- © 


crete. Put on baseball cleats and did the 
tango on my tonsils. 

They partied all night and left just before 
dawn. The last one out cranked up the 
heat to 101. 

Nice guys, those cold gnomes. 

Doctors don’t believe in the cold 
gnomes. They believe in viruses spread by 
air (translation: don't stick your face in 
someone else’s sneeze) or direct contact 
(don’t shake hands with people who pick 
their noses). Doctors also say there are 
about 200 viruses that can infect noses, 
sinuses, and throats. 

Odd. I know 197 cold gnomes, all by 
name. As for the difference between 
infecting and partying, well, that’s a mat- 
ter of perspective, isn’t it? One man’s 
party can be another’s neighborhood 
infection. 

Neither doctors nor deadbolts can keep 
the cold gnomes from creeping into your 
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room late at night, Researchers have yet to 
discover the weapon that will make them 
leave before they're good and ready. The 
issue, then, is cleaning up after them. 

Grandma says chicken soup, Mom says 
tea. Grandpa sits in a hot bath, Dad covers 
his head with a towel and jams his face in 
a vaporizer. 

But this is 1990, and the year’s hottest 
word is “drugs.” So schlep yourself down 
to the corner store and get some. 


Forces in the war 

Boxes and blister packs of caplets and 
pills, packets of powder and tablets that 
fizz, bottles of orange, red, purple, and 
green liquids — they wrestle for space on 
drugstore shelves. 

Extra strength, maximum strength, ‘the 
strongest you can buy»without a doctor’s 
prescription. Fact is, despite the different 
packages and advertising claims, just 
about all of these cold and flu remedies 
work, and they work in pretty much the 
same way. 

“There are several hundred preparations 
which are variations on four or five drugs 
in different strengths,” says Douglas Bell, 
MD, of the Brookline Ear, Nose, and 


PROGRAM HIGHLIGHTS 
“MOVIN’ UP” TO BE BROADCAST AGAIN 
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Rating over-the-counter remedies 
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Throat clinic. 

Those drugs are decongestants, antihis- 
tamines, pain relievers, antitussives, and 
expectorants. 

Decongestants are your army in the war 
on the cold gnomes. They shrink swollen 
nasal and sinus tissues —. thereby dissolv- 
ing the concrete the cold gnomes left in 
your head. You'll be able to breathe again, 
and the sinus headache will likely be 
gone. 

Decongestants come in sprays or pills. 
The sprays are like army rangers: they 
drop in, work fast — in as little as five min- 
utes — and leave. But they’re not very 
neat about the job. 

Sprays and drops tend to irritate delicate 
membranes. So when the spray wears off, 
nasal and sinus tissues may swell up even 


worse than they were in the first place, - 


says Randy Oppenheimer, MD, of Boston 
Ear, Nose, and Throat Associates. 

At first the extra swelling might not last 
too long, and you might not notice it. But 
the more you use sprays and drops, the 
worse the rebound swelling will be. And 
after as little as three days, Oppenheimer 
observes, you may be in a dangerous 

See COLD, page 9 
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Beyond 
chicken soup 


The following are some of the most com- 
mon cold and flu remedies and their active 
ingredients per dose. 


These are decongestants. 

Sudafed: 60 mg. pseudoephedrine 
hydrochloride. 

CoAdvil: 60 mg. pseudoephedrine 
hydrochloride, no antihistamine, 400 mg. 
ibuprofen. 

These are antibistamines. 

Chlor-Trimeton: 4 mg. chlorpheni- 
ramine maleate. 

Sinus Excedrin: 60 mg. pseudoeph- 
edrine hydrochloride, no antihistamine, 1000 
mg. acetaminophen. 

The following cold and flu remedies con- 
tain combinations of decongestants and 
antibistamines. 

Contac 12-hour capsules: 75 mg. 
phenylpropanolamine hydrocholoride, 12 
mg. chlorpheniramine maleate. 

Triaminic syrup: 25 mg. phenylpro- 
panolamine hydrocholoride, 4 mg. chlorphe- 
niramine maleate. 

Dimetapp 12-hour: 75 mg. phenylpro-’ 
panolamine hydrochloride, 12 mg. brom- 
pheniramine maleate. 

Dimetapp Elixir: 25 mg. phenylpro- 
panolamine hydrochloride, 4 mg. bromphe- 
niramine maleate. 

Drixoral: 120 mg. pseudoephedrine sul- 
fate, 6 mg. dexbrompheniramine maleate. 

The following have decongestants, anti- 
bistamines, and aspirin or other mild pain 
reliever. 

Alka-Seltzer Plus: 24 mg. phenyl- 
propanolamine bitartrate, 4 mg. chlorpheni- 
ramine maleate, 650 mg. acetaminophen. 

Coricidin D: 25 mg. - phenyl- 
propanolamine hydrochloride, 4 mg. chlor- 
pheniramine maleate, 650 mg. aceta- 
minophen. 

Tylenol Allergy: 60 mg. pseu- 
doephedrine hydrochloride, 4 mg. chlorphe- 
niramine maleate, 1000 mg. acetaminophen. 

Dristan: 10 mg. phenylephrine 
hydrochloride, 4 mg. chlorpheniramine 
maleate, 650 mg. acetaminophen. 

Sinutab: 60 mg. pseudoephedrine 
hydrochloride, 4 mg. chlorpheniramine 
maleate, 650 mg. acetaminophen. 

And these are the heaviest hitters, with 
decongestants as well as combinations of 
antibistamines, pain killers, and antitus- 
sives: 

Comtrex: 60 mg. pseudoephedrine 
hydrochloride, 4 mg. chlorpheniramine 
maleate, 750 mg. acetaminophen, 20 mg. 
dextromethorphan hydrobromide. 

TheraFlu: 60 mg. pseudoephedrine 
hydrochloride, 4 mg. chlorpheneramine 
maleate, 500 mg. acetaminophen, 20 mg. 
dextromethorphan hydrobromide. 

Vicks Formula 44: 60 mg. pseu- 
doephedrine hydrochloride, no antihis- 
tamine, 500 mg. acetaminophen, 200 mg. 
guaifenesin (an expectorant). 

Tylenol Cold: 60 mg. pseudoephedrine 
hydrochloride, 4 mg. chlorpheniramine 
maleate, 750 acetaminophen, 30 mg. dex- 
tromethorphan hydrobromide. 

Benadryl Plus: 60 mg. pseudoephedrine 
hydrochloride, 25 mg. diphenhydramine 
hydrochloride (antihistamine and antitus- 
sive), 1000 mg. acetaminophen. 

NyQuil: 60 mg. pseudoephedrine 
hydrochloride, 7.5 mg. doxylamine succi- 
nate, 1000 mg. acetaminophen, 30 mg. dex- 
tromethorphan hydrobromide. 

Contac Severe Cold Formula: 25 mg. 
phenylpropanolamine hydrochloride, 4 mg. 
chiorpheniramine maleate, 1000 mg. 
acetaminophen, 30 mg. dextromethorphan 
hydrobromide. 

— MB 
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BOSTON NEIGHBORHOOD NETWORK 


Attorney Jolette Westbrook of Foxboro, 
Ma. plays the part of Aunt Amy in ‘‘Movin’ 
Up’’, anew movie which will be cablecast 
again in Boston on Thursday March 8, at 7 
p.m. 

The one hour movie is about young black 


women who moved to Boston from the rural 
South in the early '60’s for employment in 
upper income families. 

BNN-TV, the Boston Neighborhood 
Network, Cable Channels 3 and 8, and 
CCTV, Cambridge Community Television, 
premiered the movie on February 25. 

Attorney Westbrook is counsel for the 
Consumer Division, Massachusetts 
Department of Public Utilities. She was an 
unpaid volunteer actor in the movie. The 
inter-racial cast of actors were all unpaid, 


along with the producer, director, and 
production crew. 

‘In general the movie is important 
because it highlights problems which black 
people have to face. | don’t think that what 
is depicted in the movie is totally irrelevant 
to what is happening today. It is still difficult 
for black people to find inroads into 
employment markets. While | think that 
tremendous gains have been made there 
are still gains that have to be made. | think 
the movie brings a lot of that into focus.”’ 

Rudy Hypolite of West Roxbury, who was 
born in Trinidad and is an African American, 
is producer of the movie; Jose Soares of 
Jamaica Plain, who was born in the Azores, 
the director. Irma Askew, 78, of Dorchester, 
who is also African American, is the 


playwright. She wrote the play, adapted to 
TV by Soares, after experiences of 
counseling young black women from the 
rural South who came to Boston to work as 
domestics. Attorney Westbrook, who is 
also African American, plays the part of a 
Southern church going woman in Georgia. 

Both BNN-TV and CCTV offered their 
production equipment free of charge for the 
production. Hypolite and Soares developed 
their TV production skills at BNN-TV where 
they have produced many programs in the 
past three years as access producers. 

‘Movin’ Up” has a cast of professional 
actors, many of them African Americans, 
who accepted parts in the movie for 
experience, an opportunity not otherwise 
available to them. 
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Tortola 


British Virgin Islands 





Stop by any Strawberries’ location Carribean Islands for the vacation of a 


and enter to win a fabulous vacation lifetime. Courtesy of American 
for two to Long Bay Beach Resort on Airlines and Strawberries Records and 
Tortola in the British Virgin Islands. Tapes. No purchase necessary. For 
American Airlines will fly you and a Long Bay Beach reservation infor- 
guest to this most beautiful of the mation call toll free 1-800-537-6247. 
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Something special in the air. 
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Continued from page 1 

Welcome to “virtual reality,” a 
technology so vast, so inconceiv- 
able, so imaginative, so fascinat- 
ing that it’s been compared to 
psychedelic mushrooms, shared 
hallucinations, and collaborative 
lucid dreaming. 

It’s a technology that will have 
medical usages, “realities” where 
handicapped people can experi- 
ence full-motion interaction with 
others, surgeons can learn new 
techniques without putting lives 
at risk, and doctors can direct 
miniature robots doing micro- 
surgery “inside” a patient. In a 


decade there will be virtual-reali- 


ty rooms at universities, virtual-reality amusement-park rides, 


and virtual-reality pubs. 


Jaron Lanier, one of the originators of the concept and reality 
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THE SKY 


WITH COMPUTERS 


explains Kevin Kelly in the 
Whole Earth Review. 

“When you point, your virtual 
hand points. It’s very elegant,” 
says Kelly, who entered a virtual 
world that Lanier, using Mac 
painting tools and an off-the- 
shelf graphics program called 
Swivel 3D, created for him. It 
had “a wild arabesque floor, 
large green, brown and maroon 
polygons and star-shaped tiles 

. chalk obelisk pedestals with 
immense ruby gems perched on 
top and twirling orange flames 
issuing out of them.” 
Exploration, he says, revealed 
HOGER JONES that the chalk pedestals were 
actually hollow and you could go up inside them and see the 
bottoms of the rubies. 


The 28-year-old Lanier is now chief executive and founder of 


of virtual reality, created the DataGlove used by NASA today in VPL Research, maker of DataGloves and other computerized 


its computerized-environment experiments. (NASA and the 
military are the primary research organizations exploring the 


technique today.) This DataGlove “reproduces your real hand 


into a virtual hand by means of flexible fiberoptic cables, 


attached to a lightweight glove you slip your real hand into,” 


clothing for virtual environments. Last spring, the New York 
Times dubbed him the “guru of the artificial reality movement.” 
Last week, he spoke at Boston’s Institute of Contemporary Art 
about virtual reality and its application for artists. 


Here he is interviewed by writer Adam Heilbrun. 
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Before you enter the virtual reality 
you'll see a pair of glasses and a pair of 
gloves that you have to put on. Instead of 
having transparent lenses, the glasses 
have visual displays that are rather like 
small three-dimensional televisions. When 
you put them on you suddenly see a 
world that surrounds you — you see the 
virtual world. As you move your head to 
look around, the images are shifted in 
such a way that an illusion of movement is 
created — you're moving while the virtual 
world is standing still. 

The images come from a powerful spe- 
cial computer that I like to call the Home 
Reality Engine. It will be sitting there in 
your room and will plug into the phone 
outlet. They have little headphone speak- 
ers very much like a Walkman, which 
allow you to hear the sounds of the virtual 
world. 

The glasses do one other thing, too. 
They have sensors that can sense your 
facial expression. That information is used 
to control the virtual version of your body, 
which both you and other people per- 
ceive as being you in the virtual reality. 

So, for instance, you might choose to 
become a cat in virtual reality. If you’re a 
cat you might very well be wired, so to 
speak, so that when you smile in the real 
world the cat that you are in virtual reality 
smiles. As your eyes dart around looking, 
the eyes of the cat dart around as well. 

The gloves allow you to reach out and 
feel things that aren’t really there. The 
inside of the glove has tactile stimulators 


OF The word “virtual” 
is computer jargon. 
Could you clarify it for 


those unfamiliar with 
the concept? 





Jaron Lanier 


A: I don’t like it either; but so far I have 
not been able to come up with anything 
better. “Virtual” means something that 
exists only as an electronic representation, 
which has no other concrete existence. 

Virtual reality is not a computer. We are 
speaking about a technology that uses 
computerized clothing to synthesize 
shared reality. It re-creates our relation- 
ship with the physical world in a new 
plane, no more, no less. It doesn’t affect 
the subjective world; it doesn’t have any- 
thing to do directly with what's going on 
inside your brain. It only has to do with 
what your sense organs perceive. 


(This piece originally appeared in the 
Whole Earth Review) 





so that when the Home Reality Engine can 


capability to scan the room that it’s in, and 
so will your glasses. The very first thing 
that you'll see when you put on virtual- 
reality clothing for the first time will sim- 
ply be an alternate version of the physical 
room that you started out in. 

{But you won't be limited to that.] There 
may be giant trellises, a million miles 
across, that you can pull yourself through, 
that carry with them a veritable museum 
of objects you might explore. You might 
have one of those that shows up in your 
room. You might have a whole bunch of 
little buckets, and whenever you put one 
of those buckets on your head you find 
yourself inside another world, another 
universe. There will be things like that. 


tell that your hand is touching a virtual 
object (even though there’s no object 
there), you'll actually feel the object. 

The second function of the gloves is 
that they actually allow you to interact 
with objects. You can pick up an object 
and do things with it, just as you would 
with a real object. You can pick up a virtu- 
al baseball and throw it. So it allows you 
to do things to the world. The glove also 
measures how your hand is moving. 

Then, of course, there’s the Home 
Reality Engine, a computer that by [cur- 
rent] standards is very powerful but in the 
future will just be a regular computer. It 
has to be repainting the graphics your 
eyes see, and calculating the sounds your 
ears hear, and calculating the textures 
your skin feels, all the time quickly 
enough so that the world is realistic. It has 
to communicate with other Home Reality 
Engines in other people’s houses so that 
you can share realities with other people. 


OF When you first put on 
your clothing and become 





aware of the Home Reality The virtual-reality “earphone” or goggles 


Engine, are you presented 
OF Will these buckets 


with something analogous 
be things you've created 


to the Macintosh desktop, 


yourself, or will they come 


that is to say, a work space 
as a software package? 





with tools in it? 


A: What will probably happen is that 
the Home Reality Engine will have a 





A: There will be some starter ones. 
You'll certainly make your own after a 
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while. But you have to remember that vir- 
tual reality is a much broader idea than, 
say, the Macintosh. Its purpose will be 
general communication with other peo- 
ple, not so much getting work done. 

Virtual reality is conceived of as an 
expansion of reality, the provision of 
alternate realities for people en masse in 
which to share experiences, and so the 
types of metaphors that come up are 
things like cars, travel, different countries, 
different cultures. 

For instance, you might very well have 
a virtual car that you ride around in even 
though physically you're in one place. 
There might very well evolve a new geog- 
raphy, let’s say — a fictitious planet with 
new continents that you can dive into to 
find new realities. 

In the early virtual realities, you'll only 
be able to see the virtual reality when 
you're in it. Later there will be more 
sophisticated ones, where you can blend 
virtual objects and physical objects, so 
that you can live in a mixed reality. We’re 
already developing technology to do that. 

In virtual reality, any tool is possible 
and there will be some wonderful tools. 
In virtual reality, your memory can be 
externalized. Because your experience is 
computer generated, you can simply save 
it, and so you can play back your old 
experience anytime from your own per- 
spective. 





A computer-generated image of the hand 


OF Mechanically, how do 


you go about playing back 


your memory: 





A: That’s a very personal decision. Each 
person might have very personal idiosyn- 
cratic tools. 

There may be a machine that looks like 
the one at the optometrist’s, where you 
can flick the little lenses into place; there 
will be this machine that’s floating out in 
front of me, and each of the lenses I can 
flick into place filters out different aspects 
of my history. Then I have a knob that I 
can turn to go forwards and backwards 
through my memories and flick filters at 
the same time. 

Pll have the same thing for tactile and 
sonic memories. Then if I see something I 
want to bring into the present reality, or if 
I see an old memory that I want to relive 
in a different way with the people I’m cur- 
rently with, we can either pull something 
out or climb into the memory. 


QO: How did all of these 


mcmorics get from your 
mind into the virtual 


reality? 


A: They never were in my mind. You 
see, they’re memories of external reality. 
Let’s say you're experiencing a few 
moments in virtual reality, and perhaps 
you're sitting on the rings of Saturn. Now 
what's happened is that in order for you 
to perceive that you were looking out into 
the vastness of space and that if you 
looked behind you there was this huge 
- planet Saturn, and so forth, the Home 
Reality Engine was generating those sen- 
sations, 


It was generating the images you saw in ; 


your glasses. It was generating the sounds 
you heard in your earphones. It was gen- 
erating the textures you felt inside the 
glove. It can simply store these like any 
other computer information. You can play 
back exactly what you experienced. 
Experience becomes something you can 
store in a computer file. 

I know that might sound rather cold. 
I'm the first one to criticize this horrible 
substitution of information for human 
experience. I think information in itself is 
a dreadful concept. It robs us of the rich- 
ness of life. It robs us of the act of the joy 
of each moment and the mystery of the 
next. But it is simply true that the external 
experience, not the internal experience, 
but the external experience of virtual real- 
ity is a computer file. 








OF Shouldn't you be 
able to talk within vour 
environment? Current 


Voice recognition 


technology ism t very 


WNpressive. 


A: You should be able to, and it would 
be a nice thing, but it’s not central at all. In 
fact, it’s pretty superfluous, at least the 
way I think about virtual reality. 

There are a few special things about vir- 


tual reality to keep in mind. One is that it’s | 


a reality in which anything can be possi- 
ble, provided it’s part of the external 
world. It’s a world without limitation, a 
world as unlimited as dreams. 

It’s also a world that’s shared, like the 
physical world. It’s as shared and as objec- 
tively real as the physical world is, no 
more, no less. Whatever the physical 
world has, virtual reality has as well. 
What's remarkably beautiful is that you 
can make up reality in virtual reality and 
share it with other people. 

It’s like having a collaborative lucid 
dream. It’s like having shared hallucina- 
tions, except that you can compose them 
like works of art; you can compose the 
external world in any way at all as an act 
of communication. 

Coming back to the physical world for a 
second, there are only a few things in the 
physical world that you can change fast 
enough to use as forms of communica- 
tion. Mostly it’s your tongue, and to a less- 
er degree the rest of your body. 

Beyond that, you can change the physi- 
cal world, but you need tools. You can 
suddenly change a room from being dark 
to light by turning the switch, because the 
switch is there. 

The problem is that the kinds of tools 
that you can have are very limited. You 
can’t have a light switch that turns day to 
night or a knob that makes the room sud- 
denly grow or shrink in size. You can have 
tools that can color your face, but you 
can't have tools that can change you from 
one species to another. 

Basically, with virtual reality you can 
have all these tools, and you can use them 
to change the world very quickly in all 
kinds of ways. Then you have this idea of 
being able to improvise reality. 


QO: What does the 
a 


interface look like? 
if | wanted to turn this 


| 
cup ercen, what would 


Metomcemiint <a @tine ord 

A: There would be a million ways to 
change the cup green. The tools you use 
to change reality are somewhat private. 
It’s the result of the change that’s the more 
social thing. The way you turn the cup’ 
‘green would probably be with some kind 
of little coloring device. The kind I’m 
going to have is a little wand thing, a 
prism. I turn it and it reflects the rainbow — 
of my eyes. Whenever the color looks 
right I'll squeeze it, and whatever it’s 
pointed at will turn into that color. 


QO: We are witnessing 
a 


a break-up of consensus 
reality in the external 
world right now. 

Phe political repercussions 
seem rather frightening, 
as large scements of 
SOCICTY have 11d) ¢ Mithila 
eround, no shared ; 
tions about reality. 

Will virtual reality 

not further undermine 
consensus reality? 

A: It’s a complicated question with 
many, many angles to it. 

Idealistically, I might hope that virtual 
reality will provide an experience of com- 
fort with multiple realities for a lot of peo- 
ple in Western civilization, an experience 
which is otherwise rejected. 

Most societies on earth have some 
method by which people experience life 
through radically different realities at dif- 


ferent times, through ritual, through differ- _ 


ent things. Western civilization has tended 
to reject them, but because virtual reality 








is a gadget, I do not think that it will be 
rejected. It’s the ultimate gadget. It’s the 
culmination of gadgetry in many ways. I 
think that it will bring back into Western 
experience something that has been lost. 

It will bring back a sense of the shared 
mystical altered sense of reality that is so 
important in basically every other civiliza- 
tion and culture prior to big patriarchal 
power. I hope that that might lead to some 
sense of tolerance and understanding. 

But there’s more to it than that. I often 
worry about whether it’s a good technolo- 
gy or a bad technology. I have a little 
benchmark I use for that. I believe that if a 
technology increases human power or 
even human intelligence and that’s its sole 
effect, then it’s simply an evil technology 
at birth. We're already both powerful 
enough and smart enough to accomplish a 
great deal. All of our problems are self- 
brought at this point. 

If the technology, on the other hand, 
has a tendency to increase human com- 
munication, human sharing, then I think 
it’s a good one overall, even though there 
might be many ways it could be used 
badly. My chronic examples of these are 
that the television is “bad” but that the 
telephone is “good.” 

I do hope that virtual reality will pro- 
vide more meeting between people. It has 
a tendency to bring up empathy and 
reduce violence, although there’s certainly 
no panacea ultimately. People simply 
have to grow up and that could take a 
long time, too long. 


OF One of the images that 
haunts me is growing up 
watching Tom and Jerry 
cartoons, where in an 


alternative reality you can 


see somebody squashed by 


a steamroller and then pop 
up and be whole again. 

I think having absorbed 

so much of that kind of 
imagery has numbed us. 
We've become a generation 
that is unaware of the pain 


of others. 








The DataSuit. 

A: Virtual reality is a very different situa- 
tion than movies or television. 

Movies and television are, first of all, 
broadcast media, so one facility has to 
generate the material that you see. 
Furthermore, it’s very expensive to gener- 
ate this material, so very few people are in 
a position to do it. Therefore, the material 
becomes supernaturally remote and uni- 


_~» versal, It has a numbing effect on people, 
“ mately reduces empathy because people 


live-in a world in which they can't act or 
have responsibility or meet each other. 
They cease to function as a responsible or 
social person during the time that they're 
simply perceiving media. 

[Virtual reality will a!low for] a profusion 
of different forms. There will be movie 
studios that get involved in making virtual 
realities, but I think more there will be lit- 
tle entrepreneurs who will be like reality 
troubadours, who will travel about spin- 
ning realities, if anything. 

There will be such an enormous variety 
of forms that “things” will become cheap. 
Basically, in a virtual reality everything is 
in infinite supply, except for one mysteri- 
ous thing, called creativity. And time, cer- 
tainly, and health, and other things that 
are really still inside your body. In the vir- 
tual world there is absolutely no differ- 
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ence between a thousand-dollar bill and a 
one-dollar bill; they are simply two differ- 
ent graphic designs, and they are both as 
plentiful as you can make them. 


OF Could you give us 


some idea of the state 

of current prototypes and 
how tar down the road 

it willbe until Til have a 
virtual-reality device in 


my own home? 





A: We're about in the same place com- 
puter science was back in 1958 or 1960 
perhaps. The systems being built were 
rather large and special-purpose. Only 
institutions could afford them. But that 
will be changing, and it will be changing 
much faster than it did with computers. 

The first headset, the eyeglasses, were 
invented in 1969, by Ivan Sutherland. The 
glove was originally invented by Tom 
Zimmerman. The current glove was 
designed by Young Harvill. Both of those 
people are from VPL [Lanier’s company]. 

All of the basic components exist, 
although in rather crude forms. The best 
ones are behind locked doors in defense- 
contracting companies and probably have 
no bearing to any real conversation about 
the subject. 

You'll start to be able to experience vir- 
tual reality within a few years. There will 
be virtual-reality rooms at universities that 
students can do projects in. I think there 
will be rather spectacular amusement-park 
rides that will be tacky and not really 
worth bothering with. I’ve toyed with the 
idea of opening a virtual-reality parlor that 
would be a little bit more civilized, where 
people could have virtual-reality conver- 
sations and have wild experiences, but 
they would be collaborative. 

In three to five years, let’s say, these 
things will be around. They'll be too 
expensive to have in your home, but a lot 
of people will be able to experience them 
through those institutions and businesses. 
On the other hand, Mattel has licensed the 
DataGlove from VPL and is marketing an 
inexpensive version as a Nintendo con- 
troller. 

In terms of actually having them in your 
home, I see it as being roughly around the 
turn of the century when that will start to 
happen. 

In a few years we will see medical virtu- 
al realities, where handicapped people 
can experience full-motion interaction 
with others, where people with movement 
disabilities or paralysis will be able to 
experience a complete body. 

Another medical use is having surgery 
simulators, so surgeons can enjoy the 
same benefits that pilots do and learn 
without putting lives at risk. Another area 
is having miniature robots that could enter 
the human body. They would have micro- 
cameras and tiny hands. You would trans- 
fer your actions to the robot, and the robot 
would transfer its.perceptions to you, so 
that you'd have the sensation of being 
inside the patient’s body performing 
microsurgery. There are actually people 
now working on this technology. 

I tell you, the most vivid experience of 
virtual reality is the experience of leaving 
it. Because after having been in the reality 
that is manmade, with all the limitations 
and relative lack of mystery inherent in 
that, to behold nature is directly beholding 
Aphrodite; it’s directly beholding a beauty 
that’s intense in a way that just could 
never have been perceived before we had 
something to compare physical reality to. 
That's one of the biggest gifts that virtual 
reality gives us, a renewed appreciation of 


T'm sure bad'things will happen with 
virtual reality; there will be some pain that 
it plays a part in, because it will be a big 
thing and the world can be cruel. But I 
think overall it will actually have a tenden- 
cy to enhance people's sensitivity toward 
nature, toward perceiving the earth, 
because they'll have a point of compari- 
son. Q 





The DataGlove 
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Vara, the de-facto owner of 
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Continued from page 3 

Association (BVNA), for example, 
is John Flynn, 37, a planner for 
the new Charles Street Jail, who 
lives in a bright, high-ceilinged 


| condo on Church Street with his 
| wife, Rose Smith, and their six- 


month-old daughter, Tyler. 
Like Flynn and his family, 


| everyone who lives in Bay Village 


lives near Jacque’s. Many resi- 
dents have stories about the loud 


| music and fights; about the clutch- 
' es of transvestites that congregate 
' on the corner outside the bar; 
| about the cars that parade ‘round 


and ‘round through the maze of 
one-way streets at night; about 


| being propositioned; about find- 


ing used condoms on the side- 
walks and seeing hookers’ heads 
bobbing up and down in parked 
cars. 

Indeed, prostitution has been a 
problem in the Village for years, 


| first spilling over as excess from 


the nearby Combat Zone, and 
later picking up as police and 
politicians moved to demilitarize 
the notorious sex strip. In the late 
‘70s and early 80s it got so bad 
the BVNA organized a Whore 
Watch to keep tabs on the work- 
ing girls and their johns. Residents 
also put pressure on police to step 
up patrols and on judges to hand 
out stiffer sentences. Traffic pat- 
terns were changed to discourage 
cruising. 

But it still goes on, residents 
say, morning, noon, and night. 
And Jacque’s is a particular bone 


in their throats. 


When former BVNA president 
Ann Phillips moved to the Village, 
in 1971, both Jacque’s and a simi- 
lar establishment were open until 
2 a.m. At closing time, she recalls, 
crowds would spill onto the 


' streets, johns would start their 


slow-moving wagon train, and 
residents would be kept awake till 
past three in the morning, 

After about five years of fight- 
ing, the neighborhood association 


| convinced the city to roll back 


both bars’ closing times to mid- 
night. In an effort to skirt the rul- 


| ing, the other club was converted 
| to a “juice bar,” serving set-ups 
| but no liquor, but within a couple 


of years, it went out of business. 


| Jacque’s hung in there — kept its 
' liquor license, still closes at mid- 
| night. 


Phillips, Flynn, and other resi- 


| dents maintain that the early clos- 


ing time has cut back on some of 
the neighborhood griping: at the 
very least, the hookers and their 
customers are out of the neigh- 
borhood earlier, allowing resi- 
dents to get a little more sleep. 


| But, they say, problems still exist. 


For example, after hearings in 
1987, Consumer Affairs 
Commissioner Modica decreed 
that to keep its entertainment 


| license, Jacque’s would have to be 


soundproofed and regularly 
patrolled, inside and out, to stop 
solicitation and drug dealing. 
Neighbors say manager Donald 
Richards has ignored Modica’s 
orders, and Maura Giles, a resi- 
dent whose bedroom abutted 
Jacque’s stage, has moved out of 


| her apartment because of the 


noise. 
At the hearings in January and 


| February of this year — called 


because of allegations that the 


| bar’s management has not kept its 
| promises — police cited nine 


licensed-premise violations at 


| Jacque’s since January 1988. Four 


of the alleged violations — 
assaults — occurred in 1988. Of 
the five in 1989, three involved 
drugs. Another involved allowing 
a patron to leave with a drink. 
And the remaining one charged 
that a doorman was drinking a 
Bud while on duty and that he 
wasn’t handing out receipts for 
cover charges. 

None involved prostitution. 

Carolyn Conway, an attorney 
for Boston nightclub mogu! Henry 
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against the bar. She says the pro- 
prietors of Jacque’s have tried to 
cooperate with their neighbors 
and that Richards regularly patrols 
the area around the club. 

“We understand that we’re 
under a microscope, and that 
we've been under a microscope 
since the mid ’70s,” she says. “But 
we're not the problem. It’s more 
of a reputation thing.” 

Prostitution, Conway agrees, is 
a problem in Bay Village and has 
been for perhaps 30 years. But 
she denies that Jacque’s is a hook- 
er mecca. The bar, she says, aver- 
ages about 25 customers a night 
— 60 when business is hot. 

“If all the prostitutes were com- 
ing to Jacque’s, we'd be doing a 
lot more business.” 

Conway also says that Jacque’s 
neighbors “seem to be far more 
concerned with the transvestite 
prostitutes than with the other 
prostitutes — and it was never 
clear to me why transvestite pros- 
titutes are worse than other prosti- 
tutes.” 

Anti-Jacque’s activists bristle at 
the suggestion that they are sin- 
gling out homosexuals. They are 
quick to point out that the neigh- 
borhood is also home to two 
other prominent gay bars — the 
Napoleon Club and Luxor — and 
that residents have no complaints 
with either establishment. 
(indeed, Jeffrey Epperly, editor of 
Bay Windows, Boston’s gay 
weekly, says his paper considers 
the complaints against Jacque’s a 
law-and-order issue, not a gay 
issue.) 

“Jacque’s makes all prostitutes 
feel very comfortable,” says 
Village resident Ann Phillips. 
“They're made to feel at home 
there. I definitely think if Jacque’s 
isn’t here, it will end the 
transvestite prostitution, and it'll 
cut down on the other prostitu- 
tion.” 
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It’s around 10 o'clock Sunday 
night at Jacque’s. The cover is $2, 
and the doorman, a dark-haired 
young man in maroon-tinted, 
acid-washed jeans, is handing out 
little red tickets — receipts, as per 
the law — at the door. Again, 
there are perhaps 25 customers in 
the place, many of them regulars. 
The gargantuan blonde is gone, 
replaced this evening by a gargan- 
tuan brunette, but.the fellow with 
his blouse pulled down to show 
off his shoulders is there again in 
the same outfit. So are a few oth- 
ers. 

“Let me see your tits!” yells 
someone back by the bar, laugh- 
ing. 

“No!” The answer is jovial too. 

“Let’s see those tits!” 

“No!” 

A young man who was wearing 
a UMass/Boston sweatshirt on 
Thursday is back again tonight, in 
a different sweatshirt, this time 
accented by elbow-length black 
gloves. From time to time, he 
stops to fluff his hair in the mirror 
on the cigarette machine. Four or } 
five men take turns shooting 
eight-baii up by the door. 

A drunk stumbles in and is 
ordered out. 

A small young woman, ina 
black miniskirt and fishnet hose 
— a real woman, it would seem 
— rushes in and out the door 
every 10 or 15 minutes, looking 
flustered and busy. On her fourth 
trip within an hour, she’s told she 
won't be welcome again. 

There’s a little hugging and | 
kissing and butt-squeezing here 
and there, a little laughing, a good | 
deal of drinking and smoking. But | 
most of the attention in the bar is | 
focused on a television in the cor- | 
ner. Glenn Close is on The Tracey | 
Ullman Show. 

Ann Phillips, who’s never been 
in Jacque’s, believes that the bar 
and its patrons are lying low, 
waiting for Commissioner Modica 
to render her decision. “They’re 
on very good behavior right 
now,” Phillips says. “That is what 
they do. We have a hearing, and 
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Donald [Richards] is out there with 
his mug all over the neighbor- 
hood, and a couple of weeks later, 
they’re back to business as usual. 
“Compared to the old days, it’s 
kind of mild,” she says, “but it’s 
still intolerable. This neighbor- 
hood would be so peaceful with- 
out them. Why should people 
who conduct a business like this 
be entitled to a license?” oO 


Cold 


Continued from page 4 


cycle: using a shot of spray just to 
clear up the mess the previous 
one left. 

Pills and tablets are more like a 
battalion of tanks and infantry. 
They go to work more slowly, tak- 
ing from 30 minutes to an hour, 
but they’re more thorough about 
the job. There isn’t any nasty 
swelling after they leave. 

But they too have drawbacks. 
Some decongestants, phenyl- 
propanolamine in particular, can 
raise blood pressure, 
Oppenheimer says. That’s bad if 
you have high blood pressure to 
begin with. A safer alternative is 
pseudoephedrine, the ingredient 
in Sudafed. 

Antihistamines are like battle- 
ships in a land war: they can 
steam up and down the coast and 
look threatening, but there’s noth- 
ing for them to fight. 
Antihistamines can stop stuffiness, 
sneezing, and watery eyes caused 
by hay fever and allergies, but 
they don’t do a thing against cold 
gnomes, Dr. Oppenheimer says. 

If they’re useless, why do drug 
companies include antihistamines 
in their remedies? Drug companies 
maintain antihistamines can dry a 
runny nose, though experts for 
the Food and Drug Administration 
say there’s not enough evidence 
to prove that. 

Antihistamines also have a side 
effect: they make you drowsy. 
That's bad when you’re running a 
fork lift or steering the Exxon 
Valdez, but it’s good when you’re 
lying in bed at night, kept awake 
by your misery. 

People who’ve been trashed by 
the cold gnomes can take a mild 
antihistamine, such as chlorpheni- 
ramine maleate, at night, Bell sug- 
gests. But people over 60 should 
talk to their doctors first, since 
antihistamines can cause urinary 
retention. 

Other antihistamines common 
in over-the-counter cold remedies 
include dexbrompheniramine 
maleate, brompheniramine 
maleate, and doxylamine succi- 
nate. The last one tends to cause 
more drowsiness than the other 
two. . 

Pain relievers are the medics in 
the war: aspirin, acetaminophen, 
and ibuprofen. Children and preg- 
nant women shouldn’t take 
aspirin. In children who have 
chicken pox or flu, aspirin may 
bring on Reye’s syndrome, an 
often fatal disorder characterized 
by swelling of the brain and liver. 
Aspirin may prolong pregnancy 
and labor and cause other compli- 
cations. 

Antitussives are special forces. 
They work their way into cough- 
control central in your brain and 
knock it out of action. No cough 
control, no cough. 

The most common cough sup- 
pressant is dextromethorphan. It’s 
safe and effective. Another type is 
diphenhydramine, which is also 
an antihistamine and best used 
before bed. 

Expectorants are — well, there’s 
no appropriate analogy. They 
loosen and liquefy phlegm so you 
can cough it up. It’s a dirty job, 
but someone’s got to do it. The 
most common type is guaifenesin. 


What doctors recommend 
Most cold remedies take what's 
|; commonly called the “shotgun 
approach”: they fire a whole 








bunch of different ingredients, 
hoping some will hit the target. 

Trouble is, some of the bullets 
will miss the target and hit some- 
thing else. 

The simplest shotgun remedies 
contain decongestants and antihis- 
tamines. The decongestant will 
help, but the antihistamine won't 
do more than make you sleepy. 

Other products add pain reliev- 
ers, antitussives, and expectorants. 
That's fine if the cold gnomes 
have left a whopper of a mess; but 
an antitussive isn’t going to help 
you unless you've got a nagging 
cough. 

Other remedies, particularly liq- 
uids, are filled with sugar and fla- 
vorings to make them palatable. 
NyQuil is 25 percent alcohol — 50 
proof, as strong as Kahlua and 
créme de menthe. That’s one of 
the reasons a shot of NyQuil will 
put you to sleep. 

“I'm not a big advocate” of shot- 
gun remedies, Bell says. Neither 
are his peers. Instead, doctors rec- 
ommend products that aim at sin- 
gle symptoms. A pure deconges- 
tant, like Sudafed, for stuffiness 
and sinus pressure, Oppenheimer 
says. Acetaminophen, like 
Tylenol, for aches and pains. Hard 
candy or lozenges for sore throats. 

If you’ve got a whopper and 
feel you've absolutely got to get a 
shotgun, finding the right one is 
mostly a matter of trial and error, 
Bell says. A remedy’s contents 
may work fine on one person but 
not on another. 

Find a remedy that has the 
ingredients to match your symp- 
toms. And don’t take it for more 
than three days, Bell says. By 
then, the most acute symptoms 
should have passed anyway. 

If they haven't, and if the cold 
hangs on for two or three weeks, 
see a doctor. The cold gnomes 
may have left you with a bacterial 
infection, Bell says. 

Cost is also a factor in arming 
yourself against the cold gnomes. 
Different brands may share every- 
thing except package and price. 
And generic or store brands may 
cost half what the brand names 
do, says Oppenheimer, who is 
conducting a survey of over-the- 
counter products. 

Even a small sample, from a 
Rite-Aid drugstore, provides some 
examples. A box of 24 Sudafed 
tablets costs $3.99, or 33 cents a 
dose. The store brand, which con- 
tained exactly the same ingredi- 
ents, was $1.69 for 30 tablets, or 
11 cents a dose. 

Television ads tout TheraFlu — 
a powder you mix with boiling 
water — as the only hot liquid 
designed especially for flu symp- 
toms. It contains a decongestant, 
antihistamine, pain reliever, and 
cough suppressant. Six packets 
sold for $3.69, or 62 cents a dose. 
The ads are right — it is the only 
medication designed to be mixed 
with water and drunk hot. But the 
heat doesn’t make its medication 
any more effective. Comtrex, 
which contains the same active 
ingredients and a more effective 
amount of pain reliever, was $4.39 
for 24 tablets, or 37 cents a dose. 
And if you need to drink a hot liq- 
uid, drink tea. 

And Tylenol Cold, which had 
the same medicines as both 
TheraFlu and Comtrex but more 
pain reliever and cough suppres- 
sant, was $4.79 for 24 tablets, or 
40 cents a dose. 



















































Five questions to ask 

1) What are my symptoms? 

2) Can I get away with single- 
medication products, like Sudafed 
and acetaminophen, or do I need 
a shotgun? 

3) Am I also using the remedies 
my grandmother told me about, 
like getting rest and drinking flu- 
ids? Am I drinking orange juice — 
what Oppenheimer calls one of 
the best remedies? 

4) Is this product the cheapest 
one, or am I paying for clever 
marketing? 

5) How long have I had this 
cold? Could it be allergies or an 
infection? oO 
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Midwinter Specials 
at Sugarloaf/USA 






\ 
AP a 


nae 

; BAY, x 
oti VN a r\ ~S 

ay TES) | ak 


ty 


HES wi Dei aul he 
ok a 
— = Ee 






Sugarloaf Mountain Hotel Weekend Packages 


Enjoy liftside lodging and terrific 
l 6 skiing with our 2 night/2 day weekend 
package. Long Weekend and Classic Ski 
PPDO Week packages also available. 


Call for reservations 1-800-527-9879 


Sugarloaf Mountain Hotel ¢ Sugarloaf/USA ® Maine 











sibs Friday, March 2 


RTE. 125 755 S. MAIN ST. 


HAVERHILL, MA _— Del Fu eg os 


(617) 372-3102 
Saturday, March 3 
Laurie Sargent 


formerly of Face to Face 
March 8, 9 & 10 


World Premiere 
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A .G. POLARD & SONS 


98 Middle Street ¢ Lowell, MA 01852 ¢ 459-4632 




























Saturday, March 17 & 


ST. PATRICKS 
& DAY & 


Sean O'Conner 


Irish Music 
12noon-until closing 
Corn beef and cabbage dinner 


Catch a "Cold" Bullet 
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HEALTH & COUNSELING SERVICES 


REPRO. 


wha ay EO associates 


reproductive medicine, 
because with some matters it’s privacy that counts. 


© Free Pregnancy 
Testing 


© Pregnancy Termination 
Gynecology 


Fi, 1 -0060 wr Beacon St., Brookline, MA 02146 (at Coolidge Corner) 


EATING DISORDERS 
Anorexia — <Canpetsive Eating 
+ couple « family therapy 


Valery Rockwell, M.Ed. 
492-7843 


THERAPIST 
FINDER ett 


fet celtloM-lalemiareihuleler-), 


TAKE CARE OF YOURSELF 
BE GOOD TO YOURSELF 
Acupuncture ¢ Chiropractic ¢ Massage ¢ Polarity 


Wholistic therapies are proven preventive and curative 
health measures - and they feel good too. 


Call 617-267-0900 for more information. 
|| FENWAY COMMUNITY - 


HEALTH CENTER 
Sexually Transmitted Disease 
Diagnosis/Treatment/Counseling 


Treating Women and Men ¢ Confidential 
Supportive Environment ¢ Licensed 
Day/Evening Appointments 
Parking ¢ Insurance/HMOs accepted 


Call 738-6210 


Preterm |Health Services 
1842 Beacon Street, Brookline, MA 02146 


“found a therapist 
with the skills, 
background 
and fee I 
wanted through 
Mental Health 
Connections.” 


863-1583 











A Recorded Message on 
HAIR TRANSPLANTS 


Call 439-5352 and listen! 


You'll hear a quiet word on the latest techniques 
in hair transplation. . . with no obligation. The 
Davis Medical Group's medical director, Dr. Saul 
P. Davis, recently featured on national television, 
is recognized nationally as one of the foremost 
authorities on hair transplantation . 

The results will be quietly understated to appear 
completely natural 
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THE 
STRAIGHT 


DOPE 
by Cecil Adams 


Every race I've ever seen on an oval or round track, be it between 
bumans, animals, or autos, is run in a counterclockwise direction. 
What explains this? 





I. Cohen 
Dallas 

How do these things get started anyway? I've gotten several letters 
asking why races are “always” counterclockwise, and I notice my fellow 
toiler Omni magazine game czar Scot Morris has written a lengthy trea- 
tise on the subject. He came up with the following list of counterclock- 
wise phenomena: the Indianapolis 500 and other auto races, track-and- 
field events, Roller Derby, indoor bicycle races, horse races, speed skat- 
ing, merry-go-rounds and other carnival rides, revolving doors, the 
chariot race in Ben-Hur, the customary flow of people around an ice- 
skating rink, the usual direction in which people spin Hula Hoops, the 
base-runners in baseball, cable-operated model airplanes, and torna- 
does and hurricanes in the Northern Hemisphere. 

To be sure, Morris concedes, there are a lot of clockwise phenomena 
as well: the direction of the pieces on a Monopoly board; the “on,” 
“higher,” or “tighten” direction on knobs, dials, faucets, light bulbs, 
screws, and bottle caps; dialing on a rotary telephone; record turnta- 
bles; and turning a manual can opener, eggbeater, or pencil sharpener. 
But most of these — at least the ones that involve exertion — are easy 
to explain: most people are right-handed, and righties have more 
strength turning clockwise than the other way. 

The counterclockwise phenomena are a different story. On the theo- 
ry that there must be some dark link to our primeval past, Morris asked 
several distinguished anthropologists, but no luck. He morosely con- 
cludes, “The bias towards moving our whole bodies in counterclock- 
wise cycles undoubtedly can be traced back to the right-handedness of 
our species and of every human society yet discovered, but how the 
one led to the other is unclear.” 
~ Before we despair, however, we would do well to inquire a bit fur- 
ther. Some of these supposedly counterclockwise phenomenon aren't 





SLUG SIGNORINO 
really always counterclockwise. Horse races, for example, are common- 
ly run in a counterclockwise direction in this country, but European 
tracks are less standardized and “the horses run clockwise on most of 
them,” one writer notes. 


DAVIS MEDICAL GROUP | 
WORLD TRADE CENTER, SUITE 400 
Boston, MA 02210 
(617) 439-5374 


Send for the latest edition of the free 
Consumer Information Catalog. 0 The 
t Catalog lists over 200 selected federal 

‘ publications of consumer interest on 
subjects like health, nutrition, federal 
benefits, money management. 1) The 
Catalog is free and so are many of the 


Similarly with auto racing. Oval tracks for stock-car racing are com- 
mon in the US; they’re counterclockwise because in stock cars the driv- 
er is on the left and if he loses control and crashes into a wall the right 
side will absorb most of the impact. (Presumably it’s easier for a driver 
on the left to cut a tight left turn.) In Europe, serpentine Grand Prix-type 











ibooklets. 


Parental Guidance 
Suggested 


Send your name and address for the 
latest edition of the free Consumer 
Information Catalog. Write today: 











Raising a family can raise a lot of questions. How do Consumer 
you prepare for childbirth? What kind of crib Information 
should you buy? How do you answer the in- 
Center 






ge evitable questions about the birds and 
the bees? For the ABCs of parent- 


ing, check out your library. 
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Pueblo, Colorado 81009 
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courses are more common, and judging from the photos a good num- 
ber of them are run in a clockwise direction. 

It’s true track events (#.e., foot races) are always run counterclock- 
wise, but that’s because track geometry, direction of travel, etc. are set 
by international agreement to ensure comparability of times. I could go 
on, but frankly Roller Derby isn’t my cup of tea, and anyway I’m sure 
you see the point — counterclockwise travel isn't the implacable law of 
nature some make it out to be. . 

+ 

Several times recently while attending movies I have witnessed an 
unusual occurrence. When the lights go down, someone in the theater 
shouts “Bob” and “slack.” On one occasion there were answering 
shouts of “Bob” from other parts of the theater. What is the significance 
of “Bob” and “slack”? Is this some sort of practical joke designed to con- 
Suse those of us not involved? 

Jim Lippard 
Tucson 

You're putting me on, right? I thought everybody knew about the 
Church of the SubGenius, the invention of an off-the-wall Dallas film- 
maker named Doug Smith. J.R. “Bob” Dobbs, a mythical geek with a 
pipe and brain-dead grin, is the church’s number-one guru. Sample 
teaching: “If You Act Like a Dumbshit, They’ll Treat You as an Equal.” 
“Bob” preaches the virtues of “slack,” the SubGenetic equivalent of nir- 
vana, the precise parameters of which are not quite clear to me nor 
probably for that matter to Smith himself. But if it’s a choice between 
“Bob” and Tammy Faye, et al., 1 know which way I'm headed every 
time. 


Is there something you need to get straight? Cecil Adams can deliver 
the Straight Dope on any topic. Write Cecil Adams, the Boston Phoenix, 
126 Brookline Avenue, Boston 02215. 
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men he original Skipjack’s, in 
Brookline Village, followed 
the Legal Seafoods model 
of presenting many species of fish 
but departed from it by offering 
many more sauces and composed 
| dishes. Its initial success, I 
thought, came mostly with airmail 
seafoods, especially Pacific Ocean 
and Florida specialties. It turned 
out that one of the partners had 
| gotten seafood-restaurant experi- 
| ence in Chicago, a fish-loving 
' market where almost everything 
, comes in by air. 

The newish sequel downtown 
has a simplified menu that brings 
its virtues to the fore. In particular, 
it is currently the only Boston 
restaurant with a steady supply of 
the delicious and rare opah 
moonfish, which is becoming one 
of its most popular items. I also 
note superior technique on the 
| grill and a fine quasi-Cajun broil, 
sold at a $1 premium as 
“Skipjack’s style.” There are some 
| weaknesses around the edges, but 
Skipjack’s bids fair to move into 
| the gap left by Arne’s in the effort 
to find a post-Legal (and not 
| merely neo-Legal) direction for 
| fish restaurants. 

One powerful imperfection is 
the bread, an attempt at garlic 
| bread that came to our table limp 
and greasy as deep-fried sponges. 
I wasn’t whelmed by the compli- 
cated appetizers in Brookline, so 
we stuck with simpler stuff. The 
fried calamari ($6.50) are a goodly 
heap of fresh, sweet squid, mostly 
rings, with a fresh tartar sauce. 
Ours were a little greasy and 
bready, but well within the 
delectable limits, though I like a 
sharper dip. 

Clam chowder ($2.95) is full of 
clams and potatoes, and very 








TANGIERS CAFE 
Authentic Middle 
Eastern Cuisine 

and Seafood and Fresh Pasta Dishes 


Catering Available 
367-0273 
37 Bowdoin St., Beacon Hill 
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the OPEN 
HARBORWATCH __ YEAR ROUND 
On Pier 6 © Shipyard Qtrs Marina © 
Charlestown, MA 02129 ¢ 242-1441 
A spectacular view & casual 
dining at affordable prices 
Free plec parking November - April 















by Robert Nadeau 


|| 199 Clarendon Street or 500 Boylston Street (the New England 
|| Building), Boston Back Bay, 536-4949. Open Monday through 
Saturday from 11 a.m. to 11 p.m. and on Sunday from noon 
to 10 p.m. AE, DC, MC, Visa. Full bar. Sidewalk-level access at 


both entrances, but doors are somewbat narrow. Discounted 
|| parking with validation at 199 Clarendon Street garage; free 

entree to owners of Barracuda and Marlin autos (bring regis- 
| tration). 





creamy, but the cream has little 
seafood taste, and my cup, at an 
early dinner, seemed as if it could 
use some more time to blend the 
flavors. Fish can’t be too fresh, but 
chowder can be. 

Smoked Scottish salmon ($7.95) 
was beautifully presented, sliced 
thin as prosciutto, with dark-rye 
triangles, a suave horseradish 
cream sauce (served in a gauche 
plastic cup), capers, and red- 
onion rings. But at a price of $2 
per sheet of salmon paper, the 
issue is flavor, and Scotland has 
shipped tastier salmon. 

On to the opah. Although indi- 
vidual fish can be good-sized, it is 
seldom seen in commerce, 
because the fish is a warm-water, 
deep-sea, solitary species. There 
are moonfish in the Atlantic, and 
they wander up the Gulf Stream 
to Scandinavia sometimes, but the 
only commercial opah fisheries 
seem to be in West Africa and 
Hawaii. The flavor, even after 
transshipment, is exquisite. It is as 
meaty as swordfish, with which it 
is often compared in terms of tex- 
ture, but opah is sweeter and rich- 
er. At Skipjack’s, a medium chunk 
is $17.50 broiled or grilled, which 
is how you should have it. Mine 
was “Skipjack’s style” ($18.50), 
with a medium-hot lemon-pepper 
crust. I’d love this treatment on 
schrod or pollock or shark, but it 
overwhelms some of the delicate 
wonders of opah. 

I'd highly rate the grilling, judg- 
ing by a piece of grilled bluefish 
($11.75). Again the chunk was 
smaller than what we saw a few 
years ago but exquisitely fresh 
and meaty, especially in the win- 
ter season of a fish that comes to 
New England only in the summer. 
The grillwork seemed to provide 
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Skipjack’s 


Sole food 


just the right amount of smoke fla- 
vor. 

Grilled cilantro shrimp ($14.99) 
also had just the right hint of char, 
and the price was right for a 
skewer of seven large, fresh-tast- 
ing shrimp. The cilantro was there 
but not very flavorful, either 
because of the season or the han- 
dling. The shrimp picked up more 
of a lemon and onion flavor from 
the salsa, and that was certainly 
acceptable to all but cilantro- 
holics. 

A weekly special on “fresh 
mahi mahi veracruzana” showed 
what can be done in fish cookery 
beyond Boston’s standard broiled 
and fried. This white-fleshed fillet 
was steamed in a paper sack with 
tomatoes and cinnamon, produc- 
ing an effect not unlike the lobster 
in carrot juice and cinnamon fea- 
tured a few years ago at Julien. 
(When that particular nouvelle 
cuisine invention was first 
unveiled to the Boston press, my 
colleague Robert Levey looked up 
and said, “Lobster tzimmes!”) 
Sweet-spiced fish dishes aren’t 
common on this continent, but 
this one suits a mild-flavored fish 
and is easy on dieters. 

All entrees come with a large 
garden salad, here defined as ice- 
berg lettuce with carrots, cucum- 
ber, cauliflower, and onion. The 
dressings are served in a cup on 
the side, but the most interesting 
option is oil and vinegar. The 
cruets contain real virgin olive oil 
and balsamic vinegar. 

Side dishes show some 
thought. Everyone will want to try 
the sweet-potato chips, which are 
just that. The French fries, which 
have some skin on them and are 
heavily seasoned with another 
semi-Cajun mix, are well above 
the fish-house standard. The 
baked potato is noticeably 
unfoiled, and cole slaw also is 
fresher than most. 

Skipjack’s has an extensive 
wine list with an emphasis on 
California whites that go well with 
fish and on expensive after-dinner 
drinks. Mark-ups on both wines 
and beers are considerable, and 


there are few wines by the glass. I . 


had a glass of Estancia 


Pe? et, 
RESTAURANT & CAFE 


NEWBURY AT GLOUCESTER 
BOSTON 236-4488 


Lunch Mon - Sat 11-4pm 
Dinner Mon - Sun 5-10 pm 
Sunday Brunch 11-4 pm 
Offering lunch and dinner specials daily. 
Parties, catering, takeout, free parking. 
92 Harvard Street, Brookline 
(617) 739-3354 
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Chardonnay ($4, $15 per bottle). 
It had a fresh, apply bouquet and 
enough acidity to complement 
bluefish. But the glass was too 
small for the pour, and in any case 
the wine was served too cold. I 
also want you to notice the premi- 
um paid for the smaller portion. 
With today’s technology permit- 
ting the storage of opened wine, it 
would not be wrong to charge $3 
for that glass of wine, and some 
wine bars would promote it at $2 
and change, still preserving the 
traditional double-retail mark-up. 
Many new restaurants are pushing 
wine margins this way, at consid- 
erable risk of killing people's 
curiosity about wines. 

For such a yuppie place, 
Skipjack’s has no decaf cappucci- 
no. The real cappuccino ($2.75) is 
darn good, with that bite of caf- 
feine that dark-roasted cardboard 
cannot achieve. Tea is a Lipton 
bag in a metal pot. It almost 
brews, but tea lovers deserve bet- 
ter in such a fancy place. 

Desserts are rather good. 
Espresso ganache cake ($3.50) is 
a good chocolate layer cake with 
strongly coffee-flavored cream 
layers and a chocolate frosting. 
Key-lime pie ($3.50) is appropri- 
ately yellow and sour but thicker 
than traditional, as though evolv- 
ing into a tart cheesecake. Ice 
cream is good. 

Service by our waiter was accu- 
rate, quick, flexible, and knowl- 
edgeable. The atmosphere and 
decor are oddly matched, with 
wooden tables and chairs and 
floor colliding into an already 
dated late-’80s look of neon lights, 
blatantly faux marble, and hang- 
ing screens. 

The Clarendon Street entrance, 
along a narrow tube of an 
Ionesco stage set in neon-topped 
mock concrete, seems planned 
for long lines, yet it opens into a 
crux of waiter routes and pas- 
sages between rooms and to the 
bathrooms. Had the architect ever 
waited on tables? The sound is 
distant jazz, as in all the new 
movies. Hey, you're here for the 
moonfish experience; you'll 
never notice the background 
sounds. 





50 JFK St., 
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Cambridge, MA 
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Bangkok House 


The first and the best Thai restaurant 
in Harvard Square 
Enjoy fine Thai cuisine in our warm 
& pleasant atmosphere 


Dinner: 5-10 Mon. thru Thurs., Sun 
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This directory is not like 
other restaurant listings. 
These are honest evalua- 
tions, distilled from our full- 
length reviews by Robert 
Nadeau. Every restaurant 
listed is recommended as 


being among the best of its 
type in its area. 

The date appearing at the 
end of each entry indicates 
the year and month of 
review. Price range is 
rounded to the nearest dol- 
lar and is the range quoted 
for entrees, unless followed 
by “ac,” indicating 4 la 
carte. Bear in mind some 
menus change seasonally. 


RECENTLY REVIEWED 
Beijing 111, 1366 Beacon St., Coolidge 
Corner, Brookline, 277-1011, 277-1022. 
Mon.-Thurs. 11:30 a.m.-midnight; Fri. and 
Sat. 11:30 a.m.-1 a.m.; Sun. noon-midnight. 
AE, CB, DC, MC, Visa. Full bar. $6-12 (ac). 

Another sequel, satisfying the middle- 

brow taste for generous platters of aptly 
fried food, inexpensive. The specialties are 
scallion pancake, General Gau's chicken, 
and sesame beef. Don't order anything arty 
and you will be mightily pleased. We all 
agree that dry-sautéed, spicy green beans — 
my favorite item here — aren't arty, right? 
(9/89) 
Biba, 272 Boylston St. (Heritage on the 
Garden), Boston Park Square, 426-7878. 
Mon.-Thurs. 7-11 a.m., 11:30 a.m.-2:30 p.m., 
and 5:30-10 p.m.; Fri. 7-11 a.m., 11:30 a.m.- 
2:30 p.m., and 5:30-11 p.m.; Sat. 5:30-11 
p-m.; Sun. 11:30 a.m.-3 p.m. and 5:30-10 
p.m. All credit cards. Full bar. $16-24 (ac). 

Hard to call this Boston’s best restaurant 
because it is so novel and large-spirited it 
falls into its own category. Certainly the 
restaurant all Boston is talking about, with a 
vivid combination of bold decor and bolder 
food flavors. Ultra-trendy yet informal. and 
frank in its love of fried food, strange food- 
stuffs, and familiar foods done as never 
before. The jazzed-up classics are generally 
more fun than the Chinese cover versions, 

Continued on page 12 











Open 7 Days a week 
Lunch: 12-3 p.m. 







5-10:30 Fri. & Sat. 


"... Strikes us as a small mira- 
cle. It is by far the best of 
three Thai restaurants near 


The Harbus News 
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Siamese Kitchen 
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Fri.-Sat. 5:00-10:30 p.m. 
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but it’s all tremendous fun. Don't be over- 
awed, be nape. (9/89) 

Besten Chicken, 111 Harvard St., 
Brookline Village, 739-3900. Daily 11 a.m.- 
10 p.m. No credit cards. No liquor. $4-5. 

Six tables sneak this roast-chicken take- 
Out into the restaurant category. As such, it’s 
a no-frills, no-service bargain in gourmet fast 
food. Why go to some national chain when 
you can have rotisserie chicken, fine chick- 
en pie, real mashed or boiled potatoes, and 
a choice of yuppie salads and cookies for a 
few dollars more? Bring your favorite barbe- 
cue sauce from home. (10/89) 
Cambridge Brewing Company, 
Building 100, One Kendall Square, East 
Cambridge, 494-1994. Mon.-Wed. 11:30 
a.m.-11 p.m.; Thursday 11:30 a.m.-midnight; 
Fri, and Sat. 11:30-1 a.m.; Sun. 11:30 a.m.-10 
p.m. AE, MC, Visa, Beer. $5-8. 

A brew pub with excellent ales, working 
back from the outstanding “Charles River 
Porter.” The food is basic fern bar, with 
good chowder, salads, burgers, fish and 
chips, and potato skins. With anything fanci- 
er, our critic found fault. Build your dinner 
around the brews. A loud setting with a 
pretty sedate, MIT-ish crowd, so far. (7/89) 
Centre Street Café, 597 Centre St., 
Jamaica Plain, 524-9217. Mon. and Wed.-Fri 
7:30 a.m.-4 p.m. and 5-10 p.m.; Tues. 7:30 
a.m.-4 p.m.; Sat. 9 a.m.-3 p.m. and 5-10 p.m; 
Sun. 9 a.m.-3 p.m. and 5-9 p.m. No credit 
cards. No liquor. Access over two bumps 
from sidewalk level. $7-11 Gunch $3-5). 

Headquarters for the fringes of Jamaica 
Plain’s burgeoning bohemia. Nine motley 
tables of bliss for fans of near-vegetarian cui- 
sine. Some of the dinner items, such as the 
“jumping shrimp” appetizer, are as elegant 
as any in town. Entrees like Thai chicken are 
funky but filling. Lunches, such as the 
holdover “blackbird sandwich” and the 
homemade desserts are the real treats, along 
with the overheard conversations. (8/89) 
Geemon Japanese Noodle, 1 
Kendall Square (Building 100), Cambridge, 
577-9595. Mon.-Thurs. noon-9:30 p.m.; Fri. 

and Sat. noon-10 p.m.; Sunday noon-8 p.m. 
AE, MC, Visa. Full bar. $4-8. 

Genuine Japanese noodle house with a 
simple, effective menu. Cheap, yet it is a sit- 
down restaurant romantic enough for dates 
on a budget. Superb appetizers, and three 
kinds of homemade noodles with a variety 
of toppings. I loved all the noodles and rec- 
ommend fried tofu squares (abura age) as a 
sleeper topping. Green-tea ice cream more 
controversial. If it seems exotic, just order 
tempura and you've got fine fried food in a 
real restaurant at fast-food prices. Noodles 
are Japan's most popular fast food. (7/89) 
Heo-Doo 7 835 Beacon St., 
Boston Audubon Circle, 267-7427 (BOS- 
RIBS). Mon.-Sat. 11-1 a.m.; Sun. noon-1 a.m. 
AE, MC, Visa. Full bar. One step up from 
sidewalk level. $5-12. 

White barbeque, with more emphasis on 
the great sauce than the necessary slow 
cooking, but plenty of good food cheap. 
The sauce favors pork ribs, but seafood spe- 
cials are surprisingly good. Great jukebox 
with funky music of all periods and an inte- 
rior heavily decorated with collectables and 
trivia, overframed. Late hours, which suits 
this food, and informal. Big enough to build 
its own in-crowd, and I'm joining. (9/89) 
Jasper’s, 240 Commercial St., Boston 
Waterfront, 523-1126. Dinner Mon.-Fri. 
(reservations only). AE, CB, DC, MC, Visa. 
Full bar. $20-37. 

Luxurious and very expensive, but a 
challenging stew for those who equate qual- 
ity with refinement. Old flavors contend 
with top-quality ingredients and techniques. 
All the great meals are illuminating — this 
one makes you define your own taste. 
Entrees ask questions like: “Lobster is a lux- 
ury food and you've paid to have it cooked 
in the best and most difficult way, but aren’t 
pepper and smoke where it’s really at?” 
(8/89) 

Las Palmas, 162 Park St. (corner of 
Central and Hawthorne), Chelsea, 884-4349. 
Wed.-Mon. 11 a.m.-10 p.m. No credit cards. 
No liquor. Up one step from sidewalk level. 


$5-10. 

To hell with cocaine — Colombia should 

export restaurants. If Las Palmas is typical, 
Colombian cooking is mild-flavored, meat- 
and-potatoes (and seafood), and incredibly 
generous for the price. A well-translated 
menu and a visibly clean kitchen should 
reassure anyone. Repeat after me: steak, 
fried fish, enormous bowls of soup, 
tostones, plato montanero, chorizo sausage, 
and excellent coffee, of course..(9/89) 
Pho Pasteur, 8 Kneeland St., Chinatown, 
Boston, 451-0247; Daily 9:a.m.-9 p.m. No 
credit cards. No liquor. Access up three 
steps from sidewalk level. $3-5. 

Superb specialist in noodle soups, beef 
or chicken based, with a variety of mix-ins. 
Also a line of drinks and desserts, and some 
like “avocado juice” (actually a luscious 
milkshake) that are both. Small, homy, clean 
place serving food like mama used to make, 
if your mama was Vietnamese. (9/89) 
Royal india, 1215 Comm Ave (corner of 
Harvard St.), Allston, 787-2141. Mon.-Sat. 
11:30 a.m.-3 p.m. and 5-10:30 p.m.; Sun. 5- 
10:30 p.m. MC, Visa. No liquor. $6-10. 

New management is pressing a Northern 
Indian food policy, which means great 
breads, fascinating creamy curries with fresh 
coriander liberally applied, and a steady, 
slow-burn level of spicing, similar to the 
“one asterisk” dishes in Thai places. Some 
disappointments on the tandoori menu and 
the frying could be lightened up, but every- 
thing we had was edible — nay, filling, gen- 
erous, and inexpensive. Don’t miss the 
Moglai murgh (chicken and mushrooms) 
and watch for blackboard specials. (10/13) 
Tijuana, 164 Broadway, Chelsea, 884- 
7494; 290 Somerville Ave., Union Sq., 
Somerville, 628-7494. Daily 11 a.m.-11 p.m. 
AE, MC, Visa. Beer and wine (Chelsea only). 
Both locations up one step from sidewalk 
level. $7-13. 

Two cheap Mexican restaurants with 
largely Latin staff and (in Chelsea) clientele. 
The Tex Mex food is mediocre, except for 
good chile con carne. Try the funkier and 
southerner dishes such as jalisco tamale, 
puerco adobado, molotitos, or the no-spice 
fried dishes like pollo a la tijuana done up in 
corn flakes. Chelsea is cheaper and has a lit- 
tle more sabor but both have uniformed 
mariachis playing and singing Friday 
through Sunday, and they're a trip. (8/89) 


AMERICAN 
REGIONAL 
Cactus Ciwh, 939 Boylston St., Back Bay, 
Boston, 236-0200. Daily noon-11:30 p.m. 
AE, MC, Visa. Full bar. Up six steps from 
sidewalk level. $7-11. 

Plenty of decor and a trendy Southwest 

menu with Caribbean hedges. The unifying 
theme is dinner as tourism, and the commit- 
ment to regional flavors is only sauce-deep. 
But they do use real coriander, and the fried 
prairie oysters are delicious in addition to 
affording the opportunity for various smutty 
jokes. Ribs, grilled fish and meats, barbecue, 
and salads decently priced; dodge conch 
fritters, desserts. (6/89) 
Cottenweed Café, 1815 Mass Ave, 
Porter Sq., Cambridge, 661-7440. Sun.- 
Thurs. 11:30 a.m.-4 p.m. and 5-10 p.m.; Fri. 
and Sat. 11:30 a.m.-4 p.m. and 5-11 p.m. AE, 
MC, Visa. Full bas. $14-20. 

At last, Southwest American Nouvelle 

comes to Boston. The basic flavors of corn, 
Chile peppers, smoke, and cilantro over- 
come almost any experiments. The seafood 
anomalies are often quite tasty, as when 
“seafood posole” turns out to be a bouil- 
labaisse-like fish stew with hot pepper. 
Regular “Mexican food” much better than 
we usually get. (3/89) 
Devecrest indian Restaurant, 
Summit Rd., Arcadia Village, Exeter, RI, 
(401) 539-7795. Daily 11:30 a.m.-9 p.m. AE, 
MC, Visa. Full bar. Up two steps from street 
level; one step is ramped. $6-9 (ac). 

Southern New England's best-known 
Native American eating place. A standard 
American menu of steaks, chops, and 
seafood leavened with hearty vegetable 
dishes, a daily game special, and a lot of 


old-fashioned New England food. Great 
clear-broth chowder, Johnny cakes with 
sausages, funky quahog pie, fine fried chick- 
en, and Indian pudding. Friendly, casual ser- 
vice; rustic, but not an anthropological 


experience. (7/88) 

Gruber’s Restaurant and 
Deli, 229 Commercial St. rear, 
Provincetown West End, (508) 487-0765. 
Thurs.-Mon. 11 a.m.-11 p.m. MC, Visa. Full 
bar. Up one step from street level. $8-13. 

A vety nice, even imaginative, deli with 
pretenses in the evening of being an unfor- 
gettable bargain bistro, based on one or two 
special dinners. The prices are right, and 
chef Howard Gruber has the talent to bone 
out a trout and put it back together. The 
turkey dinner, with tasty gravy and real 
mashed , is a prospect. (6/89) 
Ken’s Steak MNouse, Route 9, 
Framingham’s “Golden Mile,” (508) 875- 
4455 or (508) 235-5414. Mon.-Fri. 11:30 a.m.- 
10 p.m.; Sat. 4-10:30 p.m.; Sun. 5-9 p.m. All 
credit cards (including Discover). Six steps 
up from sidewalk level. $15-20 Gunch $7- 
13). 

Vanishing Americana, a genuine subur- 

ban road house full of no-kidding continen- 
tal dishes and a few colonial revivals. Our 
reviewer praised the clam chowder, seafood 
luncheon specials, cheap desserts, and stol- 
id middle-class values. Men must wear jack- 
ets. But of course. (6/89) 
New Jillian’s, 1185 River St., Cleary Sq., 
Hyde Park, 361-7799. Mon.-Fri. 11:30 a.m.- 
10 p.m.; Sat. 5-10 p.m. No credit cards. Local 
checks. Beer and wine. $8-17. 

Mako shark and blackened redfish in a 

meat-and-potatoes neighborhood. Cheap 
lobster specials, solid fried fish, good fried 
potatoes, and plenty of butter and garlic 
where it counts, such as in the shrimp on 
linguini. Desserts, decor, service, and many 
of the customers are strictly casual. Dress 
down; eat up. (8/88) 
Peppercern’s, 154 Prospect St., 
Cambridge, 661-2022. Tues.-Thurs. 11:30 
a.m.-10 p.m.; Fri. 11:30-10:30 p.m.; Sat. 5- 
10:30 p.m.; Sun. 10 a.m.-2:30 p.m. (brunch). 
MC, Visa. Full bar. Access up a two-inch 
bump from sidewalk level. $5.50-10. — 

Despite trendy (and delicious) Samuel 

Adams beer on tap, this is a real American 
meat-and-potatoes bar and grill with food 
good enough to take out. Definitive burgers, 
marinated “char-grilled beef tips,” and an 
excellent seafood casserole (actually more 
of a mixed bake). (6/88) 
Serendipity 3, 120 South Market 
Building, Faneuil Hall Marketplace, Boston, 
523-2339. Mon.-Wed. 11:30 a.m.-11 p.m.; 
Thurs.-Sat. 11:30 a.m.-12:30 p.m.; Sun. 10:30 
a.m.-10 p.m. All credit cards. Full bar. Bar 
and some tables up a two-inch bump from 
sidewalk level; most tables either up or 
down a full flight of stairs. $5-12. 

If you like T.G.I. Friday's, this place has 

less energy and decor but better food and 
hipper jokes. How about naming a frozen 
drink a “Kiwi Herman”? Giant menu is a 
square yatd of cute food, some of it good: 
fried zucchini, blue-corn nachos with goat 
cheese, burgers, seafood, and “Ftatateeta’s 
toast” (a blintz-like concoction). Some weak 
spots too, but all of it edible and conversa- 
tion making. (8/88) 
Stan Salter’s Deli, 643 VFw 
Parkway, West Roxbury, 327-2260. Sun.- 
Wed. 8 a.m.-10 p.m.; Thurs.-Sat. 8 a.m.-11 
p.m. No credit cards. Beer and wine. $6-7. 

Delectable “Rumanian” pastrami sand- 
wich, an endangered species in the Boston 
area. Also, corned beef, tongue, hot brisket, 
kippers and eggs. A Zen master of the steam 
drawer. (8/88) 


CHINESE 
Hong Kong Cuisine, 27-29 Beach St., 
Boston Chinatown, 451-2006, 451-2647. 
Daily 8:30 a.m.-11 p.m. No credit cards. No 
liquor. $6-11 (ac). 

Strictly authentic from the first sausage 
bun in the morning to the last steamed fish 
of the evening. Dinner menu leans toward 
poultry and pork, but there's also an out- 
standing salt-and-pepper squid-and-seafood 


hot pot. Even a Szechuan dish, General 
Gau’s chicken, is full of strong flavors, cor- 
rectly balanced. (4/89) 

House of Peking, 1105 Mass Ave, 
Harvard Square, Cambridge, 491-1167. Sun.- 
Thurs. 11:30 a.m.-10 p:m.; Fri. and Sat. 11:30 
a.m.-11 p.m. Mandarin dim sum Sat. and 
Sun. 11:30 a.m.-3 p.m. AE, MC, Visa. No 
liquor. $5-11. 

A modest Mandarin-Szechuan restaurant 

with awfully reasonable prices for Harvard 
Square. You'll be happy with the standards 
as well as some specialties such as king-crab 
egg rolls and “small steamed. pork pastries” 
on the Saturday and Sunday dim sum lunch 
menu. (3/89) 
Neble Hewse, 1306 Beacon St., 
Coolidge Corner, Brookline, 232-9580. 
Mon.-Thurs. 11:30 a.m.-midnight; Fri. and 
Sat. 11:30 a.m.-1 a.m.; Sun. noon-midnight. 
AE, MC, Visa. Full bar. $6-15 (ac). 

According to our reviewer, “some dishes 

are outstanding, and the decor and service 
are the best ever offered by a local Chinese 
restaurant in this price range.” 
Recommended: deep-fried calamari, 
General Gau's chicken (actually better than 
barbecue), chicken with cashews, and any- 
thing moo shi. (6/88) 
Taiwan Cuisine, 63 Beach St., 
Chinatown, Boston, 451-5222. Sun.-Thurs. 
11 a.m.-midnight; Fri. and Sat. 11-1 a.m. No 
credit cards. No liquor. Up one small step 
from sidewalk level. $5-12 (ac). 

Wow! Cantonese seafood and Taiwan- 
Mandarin dishes on the same menu, and 
both as delectable as you can find. Taiwan 
Cuisine is still one of the best restaurants in 
town for clams in black-bean sauce, 
steamed whole fish, noodle soups, and stir- 
fries, including a peppery Szechuan orange- 
flavored beef. The Taiwan modernizations 
include extra deep-frying and plenty of gar- 
lic. (6/89) 


INDIAN 
indian Delight, 483 Cambridge St., 
Allston, 782-0021. Mon.-Sat. 11:30 a.m.-10:30 
p.m.; Sun. 5-10 p.m. AE, MC, Visa. No liquor. 
Access up a one-inch bump from sidewalk 
level. $6-10 (ac). 

Modest storefront with some of the best 
Northern Indian food around. Excellent tan- 
doori (grilled) meats, rich lamb do piaza, 
tangy chicken pishori, and a good list of 
vegetarian dishes, some new to this area. 
Also swell fried appetizers and soups, flat- 
breads, and real basmati rice. Desserts only 
average. (12/88) 


ITALIAN 

Davie’s Café, 204 Washington St., 
Brookline Village, 738-4810. Sun.-Thurs. 
11:30 a.m.-3 p.m. and 5-10:30 p.m.; Fri. and 
Sat. 11:30 a.m.-3 p.m. and 5-11 p.m. All 
credit cards. Full bar. Access up two steps 
from sidewalk level and most dining space 
up a full flight of stairs. $11-20. 

Remarkably good north Italian food in a 

converted Irish pub: gourmet pizzas, salads, 
veal chops, braised lamb shanks, rib steaks, 
a vegetable garnish like a Renaissance paint- 
ing of a harvest, and a superlative decaf 
espresso and cappuccino. Some crowding 
and noise. Kind of dressy. (2/89) 
Grazie, 275 Washington St., Newton 
Corner, 332-2932. Mon.-Thurs. 11:30 a.m.-3 
p.m. and 5-10 p.m.; Fri. 11:30 a.m.-3 p.m. 
and 5-11 p.m.; Sat. 5-11 p.m.; Sun. 4-9 p.m. 
All credit cards. Full bar. $7-10. 

Your children can crayon on the paper 

table coverings and eat cheap, while you 
can dine copiously, cheaply, and well on 
Sicilian grilled-tomato salad, fried squid, 
gourmet pizza, and six shapes of al dente 
pasta in a variety of sauces. Don’t miss the 
grilled shrimp and vegetables and the 
cannoli tinged with anise. Huge and some- 
times loud. (11/88) 
Pastavino, 75 Park Plaza, Boston Park 
Square (at The Heritage on the Garden), 482 
-0010. Mon.-Thurs. 11:30 a.m.-2:30 p.m. and 
5:30-11 p.m.; Fri. and Sat. 11 a.m.-2:30 p.m. 
and 5:30 p.m.-midnight; Sun. 11 a.m.-3:30 
p.m. and 5:30-11 p.m. AE, DC, MC, Visa. Full 
bar. $8-22. 
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Homemade pastas, fine salads, and 

desserts at moderate prices; well-selected 
but high-priced wines. A basically familiar 
and delicious menu with exotic Italian 
names. The whole thing inside walls of mir- 
rors. What you see is how an upscale tratto- 
tia looks where Pastavino began: France. 
(4/89) ; 
Rine’s Place, 258 Saratoga St., East 
Boston, 567-7412. Mon. and Tues. 10:30 
a.m.-7 p.m.; Wed. and Thurs. 10:30 a.m.-9 
p.m.; Fri. and Sat. 10:30 a.m.-10 p.m. No 
credit cards. Beer and wine. Access up two 
steps from sidewalk level. $5-12. 

Old-fashioned, small Italian restaurant, 
the kind you can’t much find in town any- 
more, but open and thriving in East Boston. 
Cheap and tasty. Corners have been cut, but 
not on the long-simmered red sauce and the 
homemade pasta dishes. Go early and often 


to the grated-cheese shaker. (4/89) 
Sterling’s Café and Medici’s, 342 


Longwood Ave., Brookline, 232-9770, 232- 
9771. Mon.-Sat. 7-11 a.m., 11:30 a.m.-2:30 
p.m., and 5:30-10 p.m.; Sun. 7-11 a.m., 11:30 
a.m.-2:30 p.m., and 5:30-9 p.m. (Medici’s as 
above, but lunch and dinner only.) All credit 
cards. Full bar. Validated parking. (Medici’s) 
$15-21. 

An undiscovered fine Italian restaurant. 
Sterling’s Café is a bar with good but bland 
food, except where it grabs things from 
Medici’s kitchen. More business and better 
desserts will help. (1/89) 


MAT TARIDBEAN 
Batey Taine, 279A Broadway, 
Cambridge, 354-3378. Tues.-Thurs. 1-10 
p.m.; Fri. and Sat. 1-11 p.m.; Sun. 2-10 p.m. 
No credit cards. No liquor. No wheelchair 
access. $6-13. 

An authentic revival of Puerto Rican 

cooking with richly flavored soups and 
stews. Plenty of tasty (not spicy) food cheap, 
from tripe and roast pork to shrimp and red 
snapper, yet in middle-class surroundings. 
An ideal place to encounter Puerto Rican 
food for the first time, or for a culinary 
reunion. (3/89) 
Chez Vous Creole, 1263 Cambridge St., 
Inman Sq., Cambridge, 868-3161. Daily 11 
a.m.-11 p.m. No credit cards. No liquor. 
Access up two steps. $6.50-15. 

Unusual Haitian restaurant with mild but 
tich-flavored “Creole soup,” stewed conch, 
goat, fried-pork stew. (5/88) 
£.B. A Rendez-Vous, 152A Columbia 
St., Cambridge, 661-8858. Daily 11 a.m.-11 
p.m. No credit cards. No liquor. $6-8. 

Cambridge's second Haitian restaurant. 

Cheap and very filling with serious portions 
of meat, fried plantains, and rice and beans. 
Get in Sundays for the rich, savory, peppery 
squash soup. If you're new to Haitian food, 
fried pork or fried fish is familiar and deli- 
cious. (12/88) 
BI Rancho, 1126 Cambridge St., Inman 
Sq., Cambridge, 868-2309. Tues.-Sat. 11 
a.m.-9 p.m. No credit cards. No liquor. $3- 
7.50. 

Boston's six-table Salvadoran restaurant. 
Incredibly cheap. Some dishes of primarily 
nostalgic value but we recommend: gua- 
camole, mondongo, camarones en salsa 
roja, tamales de gallina (chicken-filled 
tamales), tamales de elote (corn-on-corn), 
and liquados (fruit drinks). (8/88) 


LUXURY 

Besten Harber Hotel, 70 Rowes 
Wharf, Boston Waterfront, 439-7000. Mon.- 
Thurs. 11:30 a.m.-4 p.m. and 5:30-10 p.m.; 
Fri. 11:30 a.m.-4 p.m. and 5:30-11 p.m.; Sat. 
5:30-11 p.m.; Sun. 10:30 a.m.-2:30 p.m. and 
5:30-11 p.m. All credit cards. Full bar. $16-25 
(ac). 

According to our reviewer, “quite the 
best food Boston has ever been offered with 
such a good view.” Dessert is the outstand- 
ing course, though the kitchen does well 
with dishes like the medley of three fish in 
three sauces. Dress up. The decorative 
theme alludes to nautical proprietorship, 
with old maps, ship models, dark paneling, 
and that view. (7/88) 
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‘Enter an all new world of tropical dining and enjoy our sensational 
Polynesian Lounge featuring comedy concerts and all major 
sporting events on our Panavision wide screen 10 foot TV. 





DINING ROOM NOW OPEN 
THURS., FRI., & SAT. 


'TIL 2AM 





‘-Luncheon-Dinner-Take-out-Function Rooms — 
We Deliver all day! 


Within 2 miles of Aku Boston 
All Back Bay, Fenway, South End, Kenmore Sq., Waterfront, Brighton and Beacon Hill neighborhoods inciuding parts 


109 BROOKLINE AVE. 


ACROSS FROM FENWAY PARK ¢ | BLOCK FROM KENMORE SQUARE 
FREE PARKING IN RED SOX LOT AFTER 4 PM* 


* not on ballgame nights ¢ Ample Parking At All Locations 


CAMBRIDGE 


JCT. RTES 2 & 1G 


536-0420 


Visit Our Other Locations In: 


ALEWIFE PARKWAY _ ° 
NEXT TO ALEWIFE @&® 


AND ALEWIFE PKWY 
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d? Discover ...% 
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WORCESTER 

EAST CENTRAL ST. 
NEAR CENTRUM 
EXIT 16 OFF 290 


197 Portland St., Boston, MA 02114 
(617) FOR-ALDO or (617) 567-2556 





EVERY WEEK IN 
URBAN EYE/LIFESTYLE: 
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good eats, Cheap-- 
because eating out 


shouldn't eat away 
at your paycheck. 
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Giannine’s, Charles Square (behind the 
Charles River Hotel), Cambridge, 576-0605. 
Daily 11:30 a.m.-final seating at 10 p.m. AE, 


| DC, MC, Visa. Full bar. $15.50-24.50. 


If gourmet dining makes you feel pres- 
sured, Giannino's offers many of the same 
thrills without the pressure. Have fancy 
soups or salads, the misnamed coulibiac of 


| roast duckling, grilled tuna, or familiar- 


sounding Italian dishes Frenchified. Enticing 
array of desserts. (11/88) 

Merten’s, One Exeter Plaza (Boylston at 
Exeter), Back Bay, Boston, 266-5858. Mon.- 
Fri. 11:30 a.m.-2:30 p.m. and 5:30-11 p.m. 


| AE, DC, MC, Visa. Full bar. $13-23. 


A modern reconstruction of a Chicago 
steak house. Surely the last upscale restau- 
rant in Boston where one can smoke a cigar 
without objections (even from us: the venti- 
lation is excellent). Bizarre presentation of 
cello-wrapped raw meat and a dying giant 
lobster. And despite it all, a custom-aged 
porterhouse steak of unimaginable flavor 
and tenderness. (9/88) 


NEW AMERICAN CAFES 
Border Café, 32 Church St., Harvard Sq., 
Cambridge, 864-6100. Mon.-Thurs. 11 a.m.-1 
a.m.; Fri, and Sat. 11 a.m.-2 a.m.; Sun. noon- 
1 a.m. AE, MC, Visa. Full bar. $3-11. 
Fun-food place with above-average 
quasi-Cajun and almost-Tex Mex food. A 
good value when the food is good, as on the 
fresh fried tortillas and salsa (complimenta- 


| ry), the Caribbean shrimp (coconut in the 
| batter), and the popcorn shrimp. (6/88) 

| Eeho, 279A Newbury St., Back Bay, 
| Boston, 236-4488. Mon.-Sun. 11 a.m.-mid- 


night. AE, DC, MC, Visa. Beer and wine. 
Access to outdoor café tables only. $12.50- 
22.50. 

Enjoy the rich soups, garlicky eggplant 
timbale, or Maine crab cakes. This is a 


| kitchen that grills and sauces well, doesn't 


overdo anything, but dotes on cream. 
Capitalize on that prejudice when you get to 
desserts: a don’t-miss mousse and créme 


| bralée. Dress for a white room that will 
| show you off. (9/88) 


On the Park, 315 Shawmut Ave., South 
End, Boston, 426-0862. Mon.-Thurs. 6-10 
p.m.; Fri. 6-11 p.m.; Sat. 9 a.m.-3 p.m. and 6- 
11 p.m.; Sun. 9 a.m.-3 p.m. and 6-9 p.m. 


| Visa, MC. Beer and wine. Up two steps from 


sidewalk level. $8-15 (ac). 
“Terrific from the homemade breads to 


the fabulous fruit desserts,” our reviewer 


writes. “Food with a verve at a price that 
doesn’t set fire to the wallet.” Does well 
even with weird ideas like lobster quesadil- 


| las. Garlic a favorite spice. Only 12 tables, 
| yet some elegance; you may want to dress 


up. (8/88) 

224 Beston Street, 224 Boston St., 
Dorchester, 265-1217. Tues.-Sun. 5:30-10 
p.m.; Sunday (brunch) 10:30 a.m.-2:30 p.m. 
No credit cards; checks accepted. Beer and 
wine. Access up two steps from sidewalk 


| level. S9-13. 


The yuppie neighborhood grill comes to 


| the corner of North Dorchester, South 


Boston, and Roxbury. It becomes cheaper, 
with an outstanding spread of $3 desserts. 


| Better sauces than most, especially the mus- 
| sels in garlic, the wine-and-cream sauce, 


| and the lime mayonnaise that accompanies 


the fish cakes. This one is a check-rated 
“best buy.” (11/88) 


SEAFOOD 
Beosten Lebster Heuse, 256 
Commercial St., Boston, 720-1188. Mon.- 


| Thurs. noon-2:30 p.m. and 5:30-10 p.m.; Fri. 


noon-2:30 p.m. and 5:30-11 p.m.; Sat. 5:30- 


| 11 p.m.; Sun. 5:30-10 p.m. All credit cards. 
, Full bar. Access up one step. $14-20. 


Boston's first upscale lobster house, with 


eight lobster entrees, lobster stew, and lob- 
| ster cocktail. A full menu of fancy seafood 


dishes, a few meat entrees, and a lengthy 
wine list. The owners and chefs are Chinese- 
American, so most of the lobster variations 
are Asian. Prices are very reasonable for the 
quality of ingredients and the atmosphere. A 


| lot of romance for the money and a terrific 
| new answer to “Where do I go for a good 








lobster?” (9/88) 

Beston Sail Left, One Memorial Drive, 

Kendall Sq., Cambridge, 225-3888. Mon.- 

Wed. 11:30 a.m.-10 p.m.; Thurs. and Fri. 

11:30 a.m.-11 p.m.; Sat. 5-11 p.m.; Sun. 

oS p.m. AE, DC, MC and Visa. Full bar. 
5-12. 

Cheap alternative to the two fancier 
seafood restaurants in Kendall Square. 
Good, generous fried-seafood platters, with 
calamari and clams the most outstanding. 
Good blackened tuna and some of the 
cheapest lobsters in town. (12/88) 

soumnns™ 
Bangkok Bistre, 1952 Beacon St., 
Cleveland Circle, Brookline, 739-7270. 
Tues.-Sat. 11:30 a.m.-3 p.m. and 5-10 p.m.; 
Sun. and Mon. 5-10 p.m. AE, MC, Visa. Beer 
and wine. $6-10. 

Crisp, stylish Thai café with generally 
excellent food, though not so sophisticated 
as the very best Thai places. A few novelties 
such as stuffed, wrapped, fried “Bistro 
Shrimp.” Topnotch sate, pad thai, stir-fries, 
and a powerhouse chocolate cake. (3/89) 
Bangkok House,.50 John F. Kennedy 
St., Harvard Sq., Cambridge, 547-6666. Daily 
noon-3 p.m. MC, Visa. Beer and wine. No 
access; a full flight of stairs below sidewalk 
level. $6-12. 

Nice, inexpensive, second-rank Thai 
restaurant in a Harvard Square basement. 
Two nixes: fried sate and mediocre pad thai. 
But several pluses: a tasty seafood combina- 
tion in a pot, an exquisite, incendiary beef 
with basil leaves and chili, a toothsome tod 
man koong appetizer, and a delicious fried 
honey-banana dessert. (10/88) 

Pattaya, 1032-1036 Beacon St., Audubon 
Circle, Brookline, 566-3122. Sun.-Thurs: 


. 11:30 a.m.-3 p.m. and 5-10 p.m.; Fri. 11:30 


a.m.-3 p.m. and 5-10:30 p.m.; Sat. 11:30 
a.m.-10:30 p.m. MC, Visa. Beer and wine. 
$7-12. 

First-class new Thai restaurant with daz- 

zling food and decor. Don’t miss Pattaya roll 
(the thinnest, crunchiest spring rolls possi- 
ble), Penang beef, ruby shrimp, crystal-noo- 
dle soup, or the “diet dish” Marina Bay 
broiled scallops. Solid versions of pad thai 
and sate, and a homy, sweet coconut-milk- 
and-banana dessert. (10/88) 
Pho Hién 682 Washington St., 
Boston Combat Zone, 482-7467. Mon.- 
Thurs. 8 a.m.-11 p.m.; Fri.-Sun. 9 a.m.-mid- 
night. No credit cards. No liquor. $3-5. 

Pho Hién Vuong serves nothing but 
soups, drinks, and liquid desserts, so you 
can drink breakfast, lunch, and dinner with- 
out touching alcohol. The core dish is pho, 
the North Vietnamese beef soup as satisfy- 
ing as the Jewish chicken soup, and action- 
packed with dippable beef slices and stir-in 
salad. (5/89) 

Heuse, 1105 Mass Ave (below 
street level), Harvard Square, Cambridge, 
864-5154, 864-5157. Mon.-Thurs. noon-3 
p.m. and 5-10 p.m.; Fri. and Sat. noon-3 
p.m. and 5-10:30 p.m.; Sun. 5-10 p.m. AE, 
MC, Visa. Beer and wine. $6-13. 

Contemporary decor introduces a menu 
with well-made Thai dishes such as a defini- 
tive sate and a crunchy-fiery Penang duck. 
Try fried rice with taro root as a variation on 
your usual pad thai. Notably generous with 
shrimp and cautious with grease, two excel- 
lent signs. (5/89) 


OTHER 

Addis Red Sea, 544 Tremont St., South 
End, Boston, 426-8727. Mon.-Thurs. noon- 
11 p.m.; Fri.-Sun. noon-midnight. AE, MC, 
Visa. Beer and wine. No access. $6-12. 

Boston's third Ethiopian restaurant. The 
food is well made, though the spicy sauces 
are somewhat monochromatic. Almost every 
dish comes in a version spiced with fiery 
“berbere” powder and another version with- 
out. The basic foodstuffs shine through. 
Come prepared to eat with your hands, 
using the soft “injera” flatbreads. (10/88) 
Casa Portugal, 1200 Cambridge St., 
Inman Sq., Cambridge, 491-8880. Daily 4:30- 
10 p.m. AE, MC, Visa. Full bar. $8-14. 


Excellent Portuguese restaurant with sup- 
port from surrounding Cambridge ethnic 
community. Specialties: mixed-seafood 
stews, squid stew (lulas guisada), pork trim- 

. Cheap, too. (5/88) 
415 Washington St., Somerville, 661- 
3254. Mon.-Sat. 5 p.m.-12:30 a.m. (kitchen to 
10:30 p.m., tapas to midnight). AE, MC, Visa. 
Beer and wine. $8-16. 

A rare outpost for Spanish-from-Spain 
cooking. Tapas (bar snacks) capture the 
tone and savor of the original. Make a meal 
of them, the original “grazing” food — from 
slices of potato omelette to meatballs in 
sauce to garlicky potato salad and exquisite 
tripe with chickpeas. At $1.50 to $2.50 a 
pop, you can afford to experiment. (5/89) 

351 Washington St., Brighton 
Center, 782-2090. Mon.-Sat. noon-2:30 p.m. 
and 4-10 p.m. MC, Visa. No liquor. $6-23. 

A small and extra-friendly restaurant, 
Korean-owned, but the Japanese food is 
somewhat better. Credible sushi, crispy fresh 
tempura, good soup and seafood. On the 
Korean side, our reviewer liked the jungol, a 
dinner soup filled with vegetables and fish 
or-beef, livened up with red pepper. (12/88) 
Seavarin, 195 Concord St. (Route 126), 
Framingham, (508) 875-4167. Mon.-Fri. 
11:30 a.m.-2 p.m. and 5-10 p.m.; Sat. 5-10 
p.m. No credit cards; local checks. No 
liquor. $7-9. 

New England's best, and only, Czech 
restaurant. Savory food, filling and cheap, 
cheap, cheap. Soup of the day is consistent- 
ly superb. Gravitate toward zivan skewer, 
meatloaf dishes, Wiener schnitzel, sides of 
cabbage, dumplings, mushrooms. (1/89) 
Sushi Nageya, 426 Harvard St., 
Brookline, 731-5500. Mon.-Thurs. noon- 
10:30 p.m.; Fri. and Sat. noon-11 p.m.; Sun. 
4-9:30 p.m. MC, Visa. Beer and wine. $5-16. 

Excellent sushi, much of it intended for 
takeout. Also good tempura, appetizers, 
respectable soups, and a fun dessert — 
Japanese apple pie deep-fried in little 
wrapped bundles. Service and atmosphere 
are basic but warm-hearted. (4/89) 
Tekye, 307 Fresh Pond Pkwy., West 
Cambridge, 876-6600. Mon.-Fri. noon-2 p.m. 
and 5-10 p.m.; Sat. noon-2 p.m. and 5-11 
p.m.; Sun. 4:30-9:30 p.m. All credit cards. 
Full bar. $6-19. 

What's new and different is the yakitori 

bar, serving a variety of barbecued chicken 
dishes, The chicken meatballs with onion go 
down especially well, with or without beer 
or saki. Sushi, soup-stews, sukiyaki, and 
tempura all checked out very good, not 
great, and somewhat expensive. Fine ser- 
vice. Wear your sharp socks and reserve the 
tatami tables. (1/89) 
Troyke, 1154 Mass Ave, Harvard Square, 
Cambridge, 864-7476. Mon.-Fri 11:30 a.m.-9 
p.m.; Sat. and Sun. 1-8 p.m. No credit cards. 
No liquor. Access up seven steps from side- 
walk level. $3-7. 

Fascination with all things Russian will 
lure the student crowd into Troyka, where 
they will find a clean, modest café with 
prices so low that it’s positively socialistic. 
Wholesome, no-nonsense entrees, weak 
soups, good sugary desserts. (2/89) 
Yamasushi, 132 Newbury St., Back Bay, 
Boston, 424-8400. Mon.-Thurs. 11:30 a.m.-2 
p.m. and 5-11 p.m.; Fri.-Sat, 11:30 a.m.-2 
p.m. and 5-11:30 p.m.; Sun. noon-9 p.m. AE, 
DC, CB, MC, Visa. Beer and wine. No 
access. $8.25-20. 

A full-range Japanese restaurant that 
opened with slightly discounted prices. 
Specialties are sushi and one-pot soups, 
hedged with all the familiar dishes. Reliably 
good without showing off, and already 
crowded with Boston’s wide variety of 
Japanese-food fiends. (9/88) 


THE HOT AND SOUR LINE 


If you bave bad a bad experience with 
one of the restaurants listed, let us know. 


Contact the Hot and Sour Line, c/o Robert 
Nadeau, the Boston Phoenix, 126 
Brookline Avenue, Boston 02215. 
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Soft Rock Café 











MARJORIE SIEGEL 


ay you’ve just sold some records at Looney Tunes and are 
feeling flush, but not too flush. You’re hungry, but you don’t 


want a slice of warmed-over pizza. What do you do? 

You go up a few doors to the Soft Rock Café, where only one 
item on the menu — an elegant hot-and-cold salad of chicken 
sautéed in white wine with roasted peppers — costs more than $5 
(50 cents more). You have a superb lunch in a pleasant, spotless, 


low-key atmosphere, with quiet jazz 


or classical in the background 


and unobtrusive paintings on the pearl-gray walls. The food will be 
fresh, the bread homemade (crusty and delicious mini-baguettes), 
and the coffee rich (a “continental blend” of Costa Rican, 
Colombian, and Santo Domingan beans). There’s Soho Natural 


sodas, Saratoga sparkling water, and 


Orangina for those who pre- 


fer a sparkling beverage. And you won't leave hungry. 

What’s most astonishing about the Soft Rock Café is the combi- 
nation of plentiful upscale food at bargain prices. The generous 
sandwiches include prosciutto and brie ($4.75), smoked turkey 
and avocado ($4.25), roast beef and boursin ($4.25), and tuna with 
tomato and sprouts ($4.00). Chicken, beef, and lamb brochettes 
range respectively from $4.75 to $4.95. The ham, turkey, roast beef, 
tuna, and tuna-melt “pockets” (each $3.95) are stuffed to the gills. 

There are soups (including a French onion soup runny with 
cheese) and extraordinary salads (my favorite: the “Green 


Goddess,” turkey, Swiss cheese, and 


mounds of prosciutto, with 


raw veggies on a bed of crisp romaine lettuce). Creamy quiches are 
available alone ($3.25) or in combination with soup or salad 


($4.25). And there are daily specials. 


The Soft Rock opens early and offers omelettes and muffins for 
breakfast and a breakfast special of English muffins with cheese, 


ham, and an egg, plus coffee, all for 


only $1.75. Sunday brunch 


includes waffles ($3.95), bourbon French toast ($4.75), varieties of 
omelettes ($2.95 to $4.75), fresh-squeezed orange juice, and 


steamed hot chocolate. There’s also 


a brunch special for $4.95. 


The owners are Yousef Djeribian (who used to be the assistant 
banquet manager of the Bostonian Hotel and who does all the 
cooking) and Farhad Fakhroldini, both originally from Iran. The 
help is courteous and efficient. Even if you can’t find something 
you want at Looney Tunes, there’s still a real find only five doors 


away. 


Soft Rock Café & Catering, at 1124 Boylston Street, Boston, 424- 
1789. Open Monday through Friday from 7 a.m. to 7 p.m., on 
Saturday 9 a.m. to 3 p.m., and on Sunday from 11 a.m. to 3 p.m. 





— Lloyd Schwartz 
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Under new manage- 


Boston's oldest and 
best Japanese 
Restaurant 


Lunch Hours: 
Mon- Fri. 12-2:30 
Sat. 12-3:00 
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Introducing Brazil's Newest Export 


Serving Brazilian Cuisine 
and for your dining pleasure 


we now serve beer and wine 
with lunch and dinner. 


CAFE' BRAZIL 


Great Reviews ¢ Casual Atmosphere 


WHAT 


NATURAL FOOD 


SHOULD BE 


¢ Low in cholesterol 
¢ Less fat 
« Less sodium 


¢ MORE TASTE 









I cose pm Em ment with an exciting 421 Cambridge St. ¢ Allston, Ma 
. j i 7 
substance, consistency and value. new menu. Large parties call for reservations (617) 789-5980 


Open Sesame invites 
you to bring a guest 











along for dinner. With this 
coupon, order one dinner 
entree and get a second 


Sun. Brunch 12:30-3:00 
Come in and try our variety 
of tofu dishes! 





327 Newbury St. entree of equal or lesser 
Boston 48 Boylston St. (Rt. 9) value for free. $10 value. 
267-5656 Brookline = 277-0241 Offer expires March 15, 1990 
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#696 





THE 





Each of the dotted lines at the right represents a trip con- 
necting two or more of the cities listed below. (Due north is at 
the top of the puzzie, and only the connected cities are in the 
same scale.) See how many cities you can identify without 
resorting to an atlas. 


Simply write the city numbers in the spaces provided. 
1) Alexandria, 2) Barcelona, 3) Bogota, 4) Cape Town, 
5) Caracas, 6) Casablanca, 7) Hanoi, 8) Hong Kong, 
9) Istanbul, 10) Jerusalem, 11) Kabul, 12) Karachi, 
13) Katmandu, 14) Khartoum, 15) Lagos, 16) Las Vegas, 
17) Lima, 18) Los Angeles, 19) Madrid, 20) Paris, 21) Beijing, 
22) Quito, 23) Reno, 24) Rio de Janeiro, 25) Rome, 26) San 
Francisco, 27) S40 Paulo, 28) Teheran, 29) Venice, 30) Zurich. 


1. Prizes for solving the Puzzle will be Boston Phoenix 
Puzzle Winner T-shirts. 

2. All entries must be received at the Phoenix office 
(addressed to Puzzle #696, Boston Phoenix, 126 Brookline 
Avenue, Boston 02215) by noon on Friday, March 9. Phoenix 
employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will 
be final and arbitrary. We have only 10 T-shirts to give away 
each week, so when there are more than 10 winners we'll 
have a lottery. 

4. All entries must be accompanied by the Puzzle page. 
When possible, the answers should be entered on the Puzzle 
page. 

Name 
Address 
City/Zip 
T-shirt size 


SOSSSSESSSSSSSHESHSOSSSSHSESHSSSHSSSSSSESSESEHSSSESESSESHSESESSEEEEE 


Solution #694 


The solution for “Flight Plan” appears below. The plane 
used for the stunts was the 1932 Thompson Award-winning 
Gee-Bee Super Sportster, powered by a Pratt & Whitney 
Hornet engine. Your pilot was James A. Doolittle. 

T-shirts to the following. 

1) Jon Golinger, Boston 

2) Glenn Shopper, Brookline 

3) Sanford M. Libman, Pinehurst 
4) Joe Perschy, Newton 

5) Harry O’Connor, Plum Island 
6) Jonathan Stangroom, Newton Centre @ Py 
7) Kristy Harley, Newburyport 
8) Jeff Fenton, Boston 

9) Rob Kelly, Beverly 

10) William Waggoner, Boston 


7 DAYS A WEEK 





COPYING ‘ MULTICOLOR & 
e High speed, high quality copying BLACK OFFSET 
© 9900 and Kodak copies PRINTING 


¢ Zoom lens enlarges & reduces Newsletters, manuals, pamphlets 


* GBC and Velo binding envelopes, resumes, carbonless forms 
© 7 days a week, while you wait. © Typesetting 
FAX SERVICE ¢ Photostats 


e Folding, collating, cutting, binding 


© Send and receive worldwide ; 
¢ Instant offset printing 





oe 






e Enlargements and reductions 


BOSTON/BACK BAY DOWNTOWN/FINANCIAL DISTRICT 


815 Boylston Street 267-9267 260 Washington Street (near School St.) 


(opposite Prudential) Sun 12-8, Mon-Fri 7:30-10, Sat 9-5. 
Sunday 12-8, Monday-Friday 7:30-11 85 Franklin Street (near Filene’s) 
Saturday 8:30-6 13 Congress Street (near State St.) 
601 Boylston Street 267-7448 Monday-Friday 7:30-10, Saturday 9-5. 
(Copley Sq. at Dartmouth) 230 Congress Street (at High Street) 
Monday-Friday 7:30-9 101 Summer Street (near High St.) 
Saturday 8:30-5. One Beacon Street (on Tremont St.) 
155 Milk Street (at Broad St.) 
BROOKLINE Monday-Friday 7:30-9, Saturday 9-5. 


1295 Beacon Street 731-6775 One International Place 
(Coolidge Corner) Monday-Friday 8-6 


Sunday 12-8, Monday-Friday 7:30-11 
Saturday 8:30-6 CHESTNUT HILL 


Route 9, #1188 (at Hammond St.) 


See our ad in the (opposite Star Market) 
NYNEX Yellow Pages Sunday 12-8, Monday-Friday 7:30-10 
Saturday 9-5. 





367-3370 


451-0233 
367-2738 
451-1566 
350-7084 
227-3164 
451-1590 


330-8880 


731-1909 


FAST PICK-UP & DELIVERY 


Tour de force 


by Don Rubin and Roger Jones 





COLOR LASER MR BIG™ 
COPIES GIANT COPIES 
Canon color laser copies to Copies, to 3 ft. x 25 ft. 
11 in. x 17 in. Enlarged and reduced 
© Color laser overhead transparencies Bond, vellum or colored paper output 
to 8'p = 11 e While you wait service 
© Brilliant color Cibachrome prints and ¢ Blueprints, engineering drawings, line 
transparencies work precisely reproduced 
© From artwork, 35mm slides, chromes, 
3-D objects 
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‘CALL THE COPS” 
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When workers aren't there, 
business doesn't work. 


Protect your employees, your 
company, and yourself from the 
personal suffering and financial loss 
of cancer...call your local unit of the 
American Cancer Society and ask 
for their free pamphiet, “Helping Your 
Employees to Protect Themselves 
Against Cancer’ Start your 
company on a policy of good 
health today! ‘ 
AMERICAN CANCER SOCIETY“ 


This space contributed as a public service. 
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Sav ERROR 
APARTMENTS 


ALLSTON/BRIGHTON, 
— loctn on T line, varie’ 
I apts; studios, 1 
for now & January. No 
~ Call Viado, 734 5 





ALLSTONTERI ETON, 3BR 
$790 unhtd, 4BR $890 
unhtd. Owner. no fee. 
566-3114 


BACK BAY, Marlborough St, 
1BR. frpl, mod K & B, $975. 
Avi 3/15. 262-4411 


BEACON HILL, No Fee! 
Bright 3BR, rideck, nr T. 
$1500 ht/hw incl. 723-3877 


LOFTS 
BOSTON 's largest selection 
of artist spaces, residential & 
commercial. From $550. RE, 
Kimball Bourgault, 426-8445 


BOSTON, Brigham Cir. 
Studios htd from $485, 1BRs 
$600. 2BRs from $650. 
3BRs from $800. 4BRs from 
$1000. Elaine, RE, 566-7803 








BOSTON/BROOKLINE 


The Riverwa 
luxury studio 
1BR $650, 2BR $790 
ht/hw incl, no fee. 
Lndry & pkg avi. 247-1990, 
739-1844, 547-0026 


House 





nonromangrcne 
roof deck, exercise rm, 


020. pkg. htd. From $675. 
ae 6, 247-1990. 


we leRSilaek 


Classified Advertising Policies 


THE GUARANTEE 


Purchase a non-commercial advertisement for two consecutive 
weeks in advance and we will keep runni 
as long as you call each week i 2 Mo 
* Tuesday to renew the ad. 
eae aoe renewing your ad call 2 Fhe 234 during te week of 


CLAIMS FOR ER 


The Boston Phoenix accepts no liability for its failure, for any 
reason, to print an advertisment and shall be under no liability 


anagity 


eel 


Estate 


BOSTON, NO FEE, Lane. 

wood Med area, studios, 1,2 
& 3BRs, $650-1295 
617-731-2050 





BOSTON/PARK OR 
Loc. nr Lon Med area. 
Walk to public trans. Mins 
downtown Boston. Ht/hw 
incl. Parking avi. 
Studios 


FREE RENT/NO FEE 
THE COPLEY GROUP 
247-3070 


BOSTON S.E. tg furn studio 
avail now. No leas. Nr Cop, 
Pru. $500 inc ut 536-1678 


BOSTON, SOUTH END, 1st 
month free. Spectacular stu- 
dio. 2BR apts on E. Concord 
St. $710-990. Resident Mgr, 
many amen. No pets, no 
fees. 267-4075 


SOUTH END, City Hosp 
area. avi now: newly re- 
habed 5 rm apt. Irg kit, w/w 
crpt. d/d, storage area, w/d 
in —y good security. Suit- 
able for 2-3 persons. NO 
FEE. TERMS NEG. $895/m+ 
Cali Lee Coady, 267-8687 


BOSTON, 2 rm _ studio 
w/hdwd firs. Nr T. 
$475+utils. 277-4838 


BRIGHTON/ALLSTON, 2BR 
on T. $710 inci = No 
pets. No fee. 444-4 








Missing 


rance. 
AND OMISSIONS 


whatsoever for any error for which it m 


beyond liability to give the advertiser credit 
sf re advertisemen' 


li occupied 


by the error, provided that the Phoenix is notified by the 
pe ser of such error in an advertisement within seven days 


of publication. 


he reat of ei ad Kauniend 
an is con as an acceptance 
the rates sod coadutoos under which advertising space is at the 


time sold by the Phoenix. 
The Boston Phoenix reserves the right: 


To revise copy containing objectionable phrases 
*To reject in its sole discretion, any advertisment on account of 
its text or illustrations 


*To determine correct category. pide 


All advertisements must be 0 accompanied by a full name, 


and tel number. 


CANCELLATIONS AND 
AND CHARGES 


NON-GUARANTEED Advertisements: There are no refunds for 
cancelled ads. Advertising space credit will be issued for ads 
cancelled before 4 p.m. Tuesdays. Changes in Advertisements 
will be accepted until 4 p.m. haloes. GUARANTEED 
Advertisements: There are no refunds or copy changes 


accepted on a guaranteed advertisement 
DEADLINES 


Music and the Arts... Wedne: 
Real Estate and Help Wanted...Thursday, 4 p.m. 
» for all other Advertisements... Wednesday, 6:30 p.m. 


Co; 


sday, 6 p.m. 


jeling... Wednesday, 12 noon 


Guarantee renewals... 
Changes and cancellations...Tue 


OFFICE HOURS 


Tuesday 6 





THE DEADLINE FOR 
PLACING 
LIFESTYLE 
REAL ESTATE 
CLASSIFIEDS 
IS WEDNESDAY 
AT 6:30 P.M. 


CAMBRIDGE, 1BR, Ivg rm, 
ba. shr kit & Indry w/ownr, 





EAST eerie: Reon 1BR 
sdbsve " w/w, dw. 
'5/mo. 564377 


WATERFRONT 
EAST BOSTON, all new 2BR 


nr T. pkg, 
$825+. 35. 567-3112 3112 


Must see! 
JAMAICA -PLAIN, 5 rms, 
2BR. nr Arboretum. $795 inci 


ht. Agent 524-6141 

















SOMERVILLE, glass front, 2 
flr twnhse, great view of 
Boston sxyline, 3BR, 2 ba, 
w/w Carpet, spiral staircase, 
skylites, expsd brick, stained 
glass, sundeck, Jenn-air 
grill. dw, dining chandelier, 
Ivg rm w/frpic, new high-effi- 
ciency ht/hw_ system. 
Across fem park. Near T, 5 
min to dwntwn. $1150. Avi 











ive msg for E.H. at 266-4262 


COMMERCIAL 
SPACE 


rhe 


line. On T, 7rm, 3BR tutly 
applianced, Be500%% yard, 
avail April +. $1300, No fee. 
Re 924-8219 


——_—_—_—_—————— 
WAKEFIELD, 3BR home, nr 
commtr stn. $1050/mo. 


SECTION TWO, THE BOSTON PHOENIX 15 


CLASSIFIED LINE ADS: 267-1234 
CLASSIFIED DISPLAY ADS: 536-5390 








ARLINGTON CENTER, M 
30+ to join stable indept co- 
op w/friendly Ms & Fs in 30s. 
Comfortable, neat, irg hse. 
Quiet st, close to T, pond. 
No smkg/pet. 646- 6393 


ARLINGTON, F, 25+. 
wrkng/prof, non-smk, share 
w/ others attr hse w/ yrd, on 
resd, tree lined street, d&d. 
w/d, hdwd fir, nt incl, no 





























3/1, 846-7913 ; . Loft, 
w/w, a.c., Skylites, spacs, palate ’ 8-3981 or 665-7279 more pets, nr T. $395+ util. 
sunny. Sep enr. $625 inc! all San. Canhan tehet ae SOMERVILLE, spacs. sunny pa ag ig ao: ayo y nw bl pa 4 646-7482 
renee. 100, Sin tA a Ts, 2ON NG, Ook peney, = Sasonho everything ‘nel HOUSES ARLINGTON/MED, 1 M sks 
CAMBRIDGE N., 3-fam, ist 795+/mo. 524-6592. Ain 06 Porter, Davie. Sts Great cond. prof 2M/F 25+, 3BR, 2 bth, 
fir. 5 rms 2BA, avi 3/1. ' tunis Leatenete. Sate. “GREATRETAIL SPC FOR SALE w/d. fp. a/c. nr lake, qt res 
aon No fee,no dogs. JAMAICA PLAIN, nr Pond &  628.5425NoFee. M VE = 5 po ee No ereane: 
- Med area, great loctn, : . nm 
=== apts, studios & 1BR wipkg & © SOMEAVILLE, Teele Sq. CAMB BSETARLINGTON (U repel). Delinquent tax nee MIE a5r non. 
CAMBRIDGE WEST, nr indy incl No Fee Gall walk to T. SBR. irq ki Line. great Gay 20084 property. Repossesions. ARLINGTON. M/F 35+. non 
Harvrd, lovely 5 rms, wd firs, Viado. 734-0905 : $800/mo, no utils 3 173° 547-0026 1-805- %e7- 000 ext. smkr to shr comfortable 
porch, yard. $950. Pets OK. ; “ ———e GH-1953 for current repo list smaller townhse w/2prof F. 
Sander RE, 864-8772 ' NEWTON HIGHLANDS, | SOUTH BOSTON 2BR conv iG ee §—' bus/Rte 2. Prev group liv- 
sunny 3BR, tstfirhse.nrT& [0 glean. bright. Cail excel cond. ideal for arts HOUSEMATES ing exper desirable to help 
CTEM, oun ere ieaspeg oe Sansgle meee Go we cadet . SS 
. . wner, Re a ee ; + to shr 
ote oh eaten - SOUTH END. rg mod 28A. «EVERETT salefiease indus- Quiet iy 3BR_home on 1 Ste. S985+ 646-5800 
ee wn a - oe aoe frpic. w/d, dw, sundeck, ‘ial spc. 2000-5000 sqftavi. acre. Nr Rt 2-Concord line. | ARLINGTON resp M/F 25+ 
pate Peal ge ON THE OCEAN! easy _pkg. $1000/mo+sec.  Pricenegbasedonterms of $375/mo+utils. Avi 3/1. for attractive well-main- 
firs og ‘om avi 4/1 arty. 427-3593 lease/purchase. 666-0750 508-264-4677 tained 7rm 3br nr T/Rte 2 
kitch, $775 htd... RE 4 FREE RENT! FORT POINT. Mobus ada Fpic, hw firs, yd. prch, wshr, 
884-1515, Open 7 days REVERE, Pay rent towards SOUTH END, luxury 1BR. INT-Mobius adja- ALLSTON 4th F rmmte for pkg avi, $4005, no smkrs/ 
Ownership! Breakers’ nice nbrhd, marble mantle, cent. Architects, artists etc. hse nr T. No smkers. pets avi now 641-1606 
Condo on Ocean. Prime loc. $600. Bill, 288-6434 Office/studio/work spc. 14° = ¢970/mo+utils, avi 4/1 of Loa 
2 BR. largest unit, best fir. Sac Ss. elevs. bp 1100sf/ sooner. 782-1682 ARLINGTON Rm avi in ige 
CHELSEA. beautifully re- Pool. sauna. Rent w/opt to STONEHAM, at Rt. 93, 9 : 200st/ $150. 482-3793 comty & conv hse w/ 3F, 1 
: Ae buy. $1075. 648-2222 —  2BR. 2 ba luxury condo, 5t! ALLSTON/Harv Sq, M/F. 4/4-6/1 w/option. $350/mo 
novtd. spacs 2BR condo. —<—<—< fir w/elevtr. Pkg, pool, ht/hw WANTED shr w/ 3 others, nr Harv 648-0737 
new eat-in kit, new ba, yo SOMERVILLE 3BR nr T.~ incl. $1100/mo. Will rent to GREENPEACE USA T. Prk. W/G, ClE@M & QUICt, 
rm/din rm area, hdwd firs. = mod k & b. hrdwd firs. pkg, individuals, $550 ea/mo. Avi Intnt'l Environ Org sks in- $399+ utils, 254-4218 ATTENTION! 
quiet st. yard. nr trans. $695. $995 + utils, 245-5137 4/1. 800-344-2170 M-F 8a-  dust/comm'! spc. 3-4K sf of , 
No fee. 277-7642 bt ortho Ai race 5p or 603-293-0325 Iv msg wide-open spc for ALLSTON semi-coop hse. THE DEADLINE FOR 
DORCHESTER, Jones Hi 4 SOMERVILLE. 5 min walk to storage/light manufctrg 3F/3M Ikng for 1F or cple. RENEWING ALL 
ken SOR eons 4 New avis & Porter, very nice 5 WEST ROXBURY. sunny  Grnd-ievel w/12+ overhead  Beaut vict hse on priv hill 
K&Bd tod Ab oe rm apt. hdwd firs, no fee. 1BR. Ivg .rm, din rm, eat-in door. 18+ clearance. bath. w/view, trees. yrd. Spcs. GUARANTEED 
ites. wd, porches stained  S850+utils. 628-9043 kit nr Dus. rail. $700 ht incl, small office. fntd. Pref. but 2s. many rms. nr T. Fiano. CLASSIFIED ADS 
; avi 4/1 ine rampoline, : 
ws. suanea gions, porene. CUE YStophanie, 963-0500” more. St & drwy Pkg. 36. sy ha 
wd stained glass, porchs. SOMERVILLE mn: mmeiaees cure dine shed. Big im 6:00 P.M. 
$650+ utils. 282-1037 CAMBRIDGE line, 2-3BR anys. WANTED = WinTHROP. ist class pro- — $400/mo+ forpersonw/high ZyEnGwarwnid to she 7a 
DORCHESTER. Jones Hill apts. walk to Harvrd Sq, nr fessional space. $750 htd. compatibility & shared scien- Rs. 2 1/2 bth 
. rik T From $650. No Fees. Call . looking to sublet for 1-Har' -7420 i ~ Pig fm home, 2LAs. 2 1/2 bths, 
5 rm 2BR apt C/21-Harbor RE. 846. tific/creative interests \ 
spacs sunny 5 rm 2BR apt. Owner, 547-0026 rant 1. greater Boston call 787-2831 for interview full kit, 7acres, gardens, lots 
frshly painted, w/d in unit. 1-800-642-1980 area. $250-§350 (max). I'm si of space. $400/mo inc! utils. 
ort yerd. wale tot 8755) clean & responsible, non. CONDO- ARLINGTON. 2F/M sk 1M all Victor 772-2631 
. ' ‘scenic ibimstiuiiintie Asad NS 
mono utils. 227-5412.lvmsg SOMERVILLE, Medfordline, Smoker 922-6139 MINIUMS Oe No smkjpets, BELMONT 1M. 1F. skg M or 


rm avi now $374+. 641-4031 F. 30+. non-smkr for indep 
































Mon. 8:30 a.m. - 6 p.m. 
Tues. 8:30 a.m. - 7 p.m. 
Fri. 8:30 a.m. - 5 p.m. 


FOR ADULT ADVERTISING 
| PLEASE SEE THE 
ENTRE NOUS/ESCORT COUPON 
PRECEDING THE ADULT SECTION. 





Mail to: 


The Boston Phoenix, 126 Brookline Ave. Boston, MA 02215 


See Classified Section headings 


DORCHESTER. small but nr Tufts, Davis. Newly r yin ang iPeeek Bahn SS0Tn BOSTON nnel, sauate. anaes 
288-2125 817-864-2697 pets. need 1 parking space. _‘firs.d/d. w/d.spectaccityvw  nosmok/pets $340+ avail or 484-1940 
April 1st. Call 244-7520 ask = from 3rd fir deck. Walk to 4/1/90 641-4005 
for Marci or D.C. Srp bes - ae. 
CLASSIFIED UNE ADS: 617-267-1234 |f USE THIS FORM TO FILL OUT YOUR CLASSIFIED ADVERTISEMENT 
CASTE DUMAY ADE: 536-5990 We cannot print your advertisement without the following To place an advertisment using Mastercard, Visa, or American ; 
information: Express, please fill out this section or call 267-1234 } 
! 
PHONE #: CARD #: 
\ 
NAME: BANK: 
i 1 
the ad free ; 
« Monday or by eg ADDRESS: DATE: 
ae gr CITy: STATE: ZIP: SIGNATURE: 
i 
cinpermcanaae | 
under the Clossified Guoroniee: | 
y Bipok ergo peor ay agp AUTOMOBILE 
NONCOMMERCIAL COMMERCIAL , 
tas is materially affected LINES 6.00 per line 8.00 per line $ Domestic 
{4 line min.) (3 line min.) Foreign 
7 pt. light headline 8.00 per line 10.00 per line $ Vons & Trucks 
7 pt. bold heodline 10.75 per line 15.00 per line bo ee H 
of all | 9 pt. bold headline 12.00 per line 16.00 per line i. 
Capitalized words 1.25 per word # of copitolized words @ $1.25 each = $_____ pew estate ' 
x #ofweeks= $s Housemates ; 
sated Roommates H 
= | 
MISCELLANEOUS 
Lost & Found i 
Shand ce went een Riis wanna aac te ia teak hao ae eRe ha coe ea Pets H 
Print one letter in each block. Leave a space between words and a separate space for punctuation. Skiing 
HEADLINES: Travel 
ted 

EEEEEEEEEEEEEEE) «6 Senses : 
reject or editany FOR SAIE 1 
1234567 8 9 1011 12 13 14 15 advertisement. Aniiques & Flea Markets | 
Appliances i 
TEXT: Bicycles 
COI a 
y 4 pam LOE OOOO): ce. 
we sapem-7om ff CEO C OCOD) writs | 
220mm OOOO LEC ODODCCOOLL te | 
eG ee er 
OOOO IIIT Photegraphy 
CET TETCET TET TEE re Ty. tots te 
12 3 4 5 6 7 8 9 10 11 12 13 14 15 16 17 18 19 20 21 22 23 24 — Stereo/Components 
Video & TV ; 
THE BOSTON Yard Sales } 
{ 
1 








BELMONT/Camb F/i 


rmmte wanted to shr large 
ele wa. nr tg ‘i & 

pk no 
ar * sabo.! 484-459 


BELMONT, hsemte wntd to 
shr beautiful hse on 1/3 acre. 
On bus line, 12min to Hrvd 
Sq. pkg, laundry, dis- 
hwasher, fp, ige yrd, and 
more. $600+ utils. Xe9:2855 
BOSTON, 1F 2M tidy, con- 
sid. resp, 30+ seek 4th to 
shr beaut hse in safe conv 
nbhd. Features lots of 
aesthetically pleasing space 
incl Ige prvt yard w/ 
sundeck. Wik to 3 T lines. No 
bugs No pets. $425/mo inci 
all util & off str pkg. 787-4973 


BOSTON am. 3F 55-60 sock 


to share warm, handsome, 
co-op home w/ non-smoking 
M/F, 25+. Convenient. 
stable, nei Sass ony 


stove. friend: 
$359 inc wile 357-5047 


BOSTON M or F needed 
immed, $365 includes heat, 
no pets, no smoking. 
566-6545 


BOSTON Roomin large 
house near Northeastern 
and museum school $275 
per mo plus util. 442-5524 


BRIGHTON, icouple & 1F 
sk socially conscious non- 
smkg single. Couple or 
parent w/child considered. 
Lg hs w/yard & pkg. Nr T. 
Reasonable rent. more 
pets. avi now, 617-254-2651. 


BRIGHTON, 2 M/F rmmts 
needed for irg Sbdrm/2bath 
indep hse nr ctr, $280+ utils, 
avi now, 782-0448 


BRIGHTON 2M/1F sk 2 27+ 
for friendly, no smkg. semi- 
oa hshid. Quiet st. yrd, nr T. 

pag. w/d, irg_rm, $230/ 
$280+. avi 4/1, 787-3436 


BRIGHTON ail musicians 
hsehid tkng for hsmt. Nw 
hdwd fis, its of spc, 2 
ktchs/bthrms, nr 57 
bus(Kenmore). $300+ 
ist/$150 comm. Avi now 
787-1833 


, GPIGHTON oat... 


no nazis, denanaane or 
bedwetters. Call 782-7238 


BRIGHTON, M/F 23+ to shr 
4br in grt hse & loc, Oak Sq 
area. nr T, aval 3/1 or 4/1, 
$375+ utils, 527-1024 or 
254-3657 


BRIGHTON/Newton owner 
sks 1IM/F for beautiful 
condo. Prof 30+. qt 
nonsmkr. W/d. prkg. $450 
incl utils. 254-6046 evenings 








ost Hepa St. 
Brookline, MA 
am ae 
0 


Mon - Fri 





BRIGHTON Nr Cir huge 3rd 


fil, sunny room, wd porch, 
yard, . Wak to T & 
pad . 731-8133 


BRIGHTON/Oak S 
rmmte 


Siero 7 w/d, —— 
782 


“ BROOKLINE, 
pod at 4 s Area oe 
clea . 





room in 
eed 


trance. Near schools, 
resturants, hospitals, stores, 
B. C & D lines. Non-smkr, 
$100+/week. 


566-0967 
After 8pm weekdays, week 
ends anytime, Iv msg. 
BROOKLINE 22+ M for 
large safe 3BR condo 
w/porch. Nr stores & T. 
Media/arts int 





BROOKLINE Beaut twnhse 
4 frpic, Ig rms, great loc. Off 
beacon St. shops. 
$330-475. No Fee 734-4137 


BROOKLINE, CI Crn, sunny 
luxurious rms in PE ogg 
lirm victorian condo 

lease. $450-$550, 7544823 


BROOKLINE F, nosmoke, 


Mod Kitch & Bath $425/mo 
inct util. 232-8370 


BROOKLINE hse sks F gt 


We We are SM/AE mus music loane 


playful, $362+, 739-6211 
BROOKLINE Hsemte for 











BROOKLINE, rm aval in Irg 
duplex for neat, mature per- 
son. Shr w/ 2 profs, exc loc, 
nr T. w/d, dshwshr, $375+, 


BURLINGTON, 1 rmmt 
needed to shr 3BR hse, w/d, 
d/d. near the mail, 128, Rt 3. 
Own room, $400+utils. 
George, 617-273-4196 


CAMBRIDGE, congenial 
hsehoid nr Centr! Sq sks 


CAMBRIDGE F Classical 

musician sks F 25+in 2BR 

apt. 6 mo. sublet. No 

seokfpess $350+ util 
2271 Avi 3/1 


CAMBRIDGE/Fresh Pond 
2F & cat sk hsemte 30+ for 


veg. no cigs, no caffine, $300 
per month, call 497-1223 


No smoke/pets. 625-5874 


CAMBRIDGE, in Sq, great 
place. Lrg, nicely frnshd, 
heerful nut, de- 


$315+utils. 666-1313 


CAMBRIDGE Mod condo. 
Priv bth. off st prk, w/d. 
10min to Harv Sq, 3 to Cent. 
25+ $550+ 3/1. 176-9772 


CAMBRIDGE. near Kendall, 
share 7 rooms. 2 rooms avi 
Jan 1. Feb 1, WD, $330+ 
utils 876-2272 


CAMBRIDGE, nr Fresh Pd.. 


$350+ util (negot), 864-5049 


CAMBRIDGE, nr Hvd Sq & 
Frsh pd, 2M sk M/F 25+ to 
shr 3BR apt. Bus to T, hdwd 
firs. w/d, dw, storage, on-st 
pkg. 2 cats. $500/mo inci 
utils. Weeknights, 864-6336 


CAMBRIDGEPORT 2M sk 
M/F 25+ to shr 3brm hse, 
6bicks from Cntri Sq 
$320+ utils night 354- 1057 


CAMBRIDGE, sk 25+ 
nsmk/pts, prof to shr 4br hse 
nr T. irg kitch, bckyrd, sunny, 
call 547-8411, $3%0+ 


CAMBRIDGE/SOMERVILLE 
1BR in eccentric 3BR apt. 10 
min to T. Smokers OK. 
$308+ utils. 547-7140 


CAMBRIDGE/SOM, seek 
roommate to share 4BR apt. 
pg to Harvard, $305, 


CAMBRIDGE, spacious 
8brm coed hse nr Harv Sq, 





cal: 




















DAVIS SQ. 2F/1M seek 1 
socially conscious male for 
semi-coop hse. 3 min from T. 
$325+. Avi immed. 628-2885 


DAVIS SQ semi- 

sks F/M 26+ to pa Foran 
barn, garden, _. Coop 
exp necc. 623-74 


DEDHAM, ae in the 
"30min So. of Bos- 








eee. for 


losfooupies 30-60 


DEDHAM/WESTWOOD, 2 
GM seek 3rd, cozy hse, w/d, 
pkg, storage. Nr T, 128, 1. 
$350+. 461-0178 


DORCHESTER clean resp 
= My beaut vict rspctfi 


wad snr tt S370 ul 8o: 825-5769 





DORCHESTER Great poke 2} 


aap heed Sestang 
ores © sexual or- 

(we're now 
31-86) 56), “to o join us in 


pial oe 








HYDE PARK, to sh a 2BR 
nee oe ve area. ¥.non 


now, $500, “7 
JAMAICA PLAIN Aduit 


ing. 
pets. Parking, laundry. 
122-6227 


JAMAICA PLAIN F wanted 
for musical, non- 


semi-veg household. 

incl ht Call 522-5721 

JAMAICA PLAIN, F 30+ Irg 

Victorian quiet, independent, 
iendly 


JAMAICA PLAIN Rims in Vic- 
torian. $400+ avi June. Am 
for commuter now $300, nr 
arboretum. 983-5170 


JAMAICA PLAIN hsehid of 5, 
tz a sks a he shr 
home. n pref, no 
$340+. Aa ast 524-6294 ’ 


LEXINGTON, 26+ indep. 
quiet. Pleasant 
rm/hse/st. No pets, 2 acres, 
bus to T, $340+, 861-8737 


LEXINGTON: M/F sk indv to 
share 3bdrm rnch. Res 











Rte 2 & 128. $375/mo+ uti. 
Call Carter 863-877: 


LINCOLN, 2 housemates 
wanted to share house yard 
etc w/ 1F, 1M & 2 cats, 
$425+ utils, 259-0612 





LINCOLN: SHARE 


COUNTRY LIVING 
2 normal folks to share 4BR 
house. fireplace. ac, “= 
yard. garden. Abuts 108 
acres conservation land. 


hse. kit/laund priv, walk to 
train. $325+1/4 util. 
508-339-9667. 


MEDFORD/SOM/ARL semi- 
coop apt nr Tufts. 2M 2F 1 
cat sk nonsmk 1F/M 23+, no 
more pets. Share food. 
. Interests: art. 
Storytelling, VWs, singing, 
computers. 15 min bus to 
Harvrd, on-st pkg. Avi now. 
Rent $302, utils $40, food 
$20/wk, 391-9602 


MELROSE F 30+ quiet. os 
Ig 3bed. hdwd fir, frpic, yr 

no smk/pets, $450+. en 
662-0350h or 495-9798w 


MELROSE: Hndsm frnshed 


Central air, w/d, cable, prkg, 
kit priv. Conv to T. No smoke 
Male. $395 inc utls 665-6082 


MIDDLEBORO Lakefront 
home to shr w 2 GWM. 
Beaut. rural loc. Non-smok, 
350+ 1/3 util (508) 946-1849 


MILTON, GM to shr tar 
racious home, mins to 128 
dwntwn. All amenities & 
utils incl. $550/mo+sec. Avi 
2/1. 698-2820, Iv msg 


MILTON M/F to shr 3.5 BR 


hse. Prkg, hdwd firs, Ro 3-4 
frpic., great loc gs 
Avi now. $300+ 698- at 


nr T, stores, Indry. $350+ avi 
3/1. 449-0466 


NEWTON, 2F seek 3rd 25+, 
nonsmoker, kosher for 3 br 
apt easy walk to T and 
Crystat Lake $330+ avail im- 
med 965-5564 


NEWTON Cen 26R in ig 
friendly, indep vict. W/d, nr 
lake & T, no smk/drgs, 25+. 
$295, $365+ heat, 7 


NEWTON CENTER Ig sunny 
master in inde- 


NEWTON CORNER, 4F, 3M, 
2 cats sk 1M, 25+, to shr irg 
vict hse nr T w/ wshr, frpic, 
piano. aval 3/1. 
30-43, friendly, begs — 


. NO ti 
‘utils. 
332-3549, 6-10pm 
12-6 wkends, lv msg. 


NEWTON CORNER, 
friendly, semi-veg, coed 
coop, sks mature non- 
smkng M(+ school age child 
po Ra 2 shr meats, chores, 


a BR in haga by 
w/garden, w/d/dw ene 
pkg. on bus line, nr T 


g. on 
more lent $280, sec 
den Ser s47O on or 527-3477 





$350 

1st. 964-1132 

NEWTON W, 1M sk F/M 30+ 

page age non-smkr 
for frndly ig 7rm 

hse, oak firs, Mod . yd, 

Bid: Nr T, ent 30,908128 

+util 969-1969 


ae 
shr hse nr T, qt area, w/d, no 
hsewk, shr + 
770-1942 4-7PM 


QUINCY, nr X-way, prof GM 
30 seeks prog, soak? 


area, nr B. 


AGSUROALE F to on grt 
hse, wshr/dry, pkg. 
$357/mo+ 1/4 utils. 
327-7174 lv msg 


Fein - ; Fenov apt in 
ose a une ; Quiet nbdrhd; 
5/2 rms, Ken 


commuter rail. 
wood stove, piano, big barn, 
3 acres. Nr conservation 
. $350+ 


SOMERVILLE, 1 25+, no 
smkg/pets, semi-veg, to shr 
2BR. $320+ utils. Gary. 
776-0121 


10 min to Davis oe, 3/1. 








SOMERVILLE, 1 or 2 hsmts 
wnted. Bd new apt. 1bdrm & 
1 bth avail. Nr Hrv 

1p $550/2p $700. 876-4941 





+ Pag ap M/F nonemiig 
+, w/d, semi 
$325 inc! utils. 629-2087 














STONEHAM 3bdrm apt, yrd, 
prch, prkng, 128 & 93, T, sks 
M/F non-smoker, $300+, 
mssg Jon 438-5021 


WALTHAM 1M/1F wntd for 
rg — hse, backyrd, porch, 
ae a cious, shr “aged 
1+utils, bick to 
Hh, mi, st pkg, 736-7237 


WALTHAM, 2F, 1M sk 1F, 
24-30 for own BR. Nr T. 











inc! 891-7987 aftr 5 


WALTHAM seeking 1M or F 
for 3brm hse, a yard & 
much more. No smokers, 
rent $340 htd 899-7375 











. yd, acc to Hrd Sq. 
vl now. 924-1079 


WATERTOWN 2br ist fi 
2fam, wdStv, Pkg, Harv bus 
$320+ days 481-4347, 
Allan only 617-926-6817 


WATERTOWN 2 to 








pch, poh T, cat (no — Ss), 
a +, NO smkg, 
986-8933 ? 


WATERTOWN, 2rmmts 
wnted, M/F, to shr nice, 
a nr Wttwn Sa, w/d, off- 

pera. $333+, call "Sieve 
9245 1, aval April 1 


WATERTOWN, M/F 25-35 to 
shr smokiess, petiess Vict 
palace w/3 other profs. w 4 
2 Ic, soft nr T. $395 


WATERTOWN, nonsmkg 

rmmt 30+ for 3BR om. 
cone toT& snooeing. Or 
St pkg, yard, no pets +. 
4/1. bt 0917 


WATERTOWN Prof M, late 
40's, non-smkr sks rmmt, 
M/F 30+ to share 2BR apt in 
hse nr T 300+ 923-1282 


WATERTOWN, seek hemt, 
30+ in established | Age 
bian, alchohol & 
household. $270/mo + + utils. 
First/last + deposit. 
923-2480 


WATERTOWN SOQ 3prof sk 
1hsemte for 3rms on 3rd fir 
of targe quiet hse nr 
buslines, us; pkg, 
$450+sec, avi /1, 924-9179 








Rmmt needed for ge bdrm in 
nice hse. W/d, , 2bdths. 
$290+ utils. 235- 























ch, a a near town 

porch, w; 

center and gop $310+ 
‘ or 


eet 
zis 
i 











PRATAP LET 
ROOMMATES 


L 1M, 2F seek 
for 4BR apt on B-line. Non- 
smoker pref. $318.75. 
787-9683. 


ALLSTON 1M/F 22-28 for 
4BR 2M/1F apt. spacious. 
furnished, sadsime, nr T, 














ALLSTON/BROOKLINE 
line. M/F nonsmkr wanted to 
shr 2BR 2 bath luxury condo, 
pool. health club, w/d in unit, 
frpic, baic. 277-6438 


ALLSTON/Comm Av on T, 
nr BU & . Need 2rmmts 
(18-28), $275. Like oo & 
alt music 783-2127 aft 6 


ALLSTON, M/F to share 
2BR apit April 1. No 
smk/pets, 25+ prof/grad 
pref. $350+ util. 

Diane (eve) 782-0252 


ALLSTON M/F to shr sunny 
mod 2BR “kr w/d, pkg. 
ex loc. No 25. heated 
787-1963 


ALLSTON, Prog GM needs 
rmmt. clean, no 
smanereipotel pervert: 

$300/mo inci utils. Pkg, nr T. 
Jim, 254-7084 


ALLSTON-quiet, [taught 
shr ige, bright a 


laund. dr, T negoc. incl 
ht/hw 232-1899 


jibes quiet, mature & 

in deo apt. 4990 M/F to soe tbrm 

$330/mo utils 

incl. fad oy pref. Avi 3/1. 
Lisa or Jim 254-1176 


NO SEC DEPOSIT! 


VERY CLEAN 
ALLSTON, Comm. Av. Nr 
Harvrd Av. rmt needed for 
sunny, 2nd fir, 2BR apt, 1 
block from B line, very clean, 


= 











snny rm. Hdwd firs, 
wndw, balcony. Red 
Line/bus. $333+. 783-2314 


1 prot For ig 6 barm/2 bth, 


no smiing, no pate $610 pl 


< 











ARLINGTON EAST, F rmt 
shr apt duplex, yd, storage, 
laundry, no smok, cat, 
$375/mo, T and bus, 
643-2622. 


payee ll M 25+, 


tbrm in nice 2brm apt, no- 
oie. wo Pe sible preg 


$3504" deposit, a 
March’, ‘Steve 





- nonsmkr, 











ARLINGTON, prof F 30+ to 
shr lovely spacs 2BR, 
no pets. 
$350+utils. 641-3136 


ARLINGTON, rm avi in sny 
spac hse by Camb off Mass 


Ave. to T & bus 
$335+ 49-4415 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL | 
GUARANTEED | 
CLASSIFIED ADS 
1S TUESDAY AT 
6:00 P.M. 


BACK BAY 1 at te 
on Newbury w, . 
] immed 











BACK BAY, 1M, AE 


for 3BR ot. 8 mos, 
267-5337 or 426-1177 ; 


BACK BAY/Greenhse Apts, 
2F for 3BR, Padang Lg 


rn. Ses gy. $580 & 6620 0 (mister 





BACK BAY Nonsmkg F 
rmmte wnted for 2BR 
duplex penthse. W/d, pool, 
sauna. Avi 3/18, $605+ util. 
—— 


BACK BA 
M/F for A ton goon, pvt 
oo w/d, d/d, a urban 

ace, avail now, 
$ 75+utils, 437-9610 


BAY VILLAGE/South End 
roommate for 2BR apt. 
$400+sec includes heat/hw, 
avail 3/1, 426-3049 


BEACON HILL. prof F, non 
smkg. sks sm to shr beaut 2 





BEACON HILL Rmmt 
needed to share 2 BR near T 
and Mass Gen. $485 incl 
ht/hw. Call 367-8983 


BELMONT, 2mi fr/Harv Sq, 
nr T. M or F rmmt, no pets, 
off st on $380+ sec dep. 
484-5154 


BELMONT 2M need 3rd M/F 
to share 3BR. 10 %" _ 
Harvard, 20 min to Vien, 

large bdr. We are 2 
people. 499-7749 


BELMONT/CAMB, 1F sks 
prof M/F 25+ nosmok for irg 
pec or ain nr T $335+ 
utils ASA 489-5588 


BELMONT F28+ sought by 
2other W to shr 3BR hse on 
quiet st nr T. Frpic & pkg, no 
smk or pets 380/mo 
484-4152 or 484-8684 


large two bedroom > near 
u 


hosptis; ea-kt, mod bth; 
cigs ok, $315 incl ht 
1-0136 


BOSTON BEACHSIDE! 
Snny Savine Hill. Wik to Red 
T. 2F sk 1F 23+ to shr coop 
apt. $310+. 3/1 288-9585 


BOSTON Beacon St. Prof 

= M/F. Own ige BR By 
per ige 2BR apt. Fi 

nt yor Smkr OK. $6 eg 

no fee. 262-4594 


BOSTON/BRIGHAM CIR, F 
sks F 25+ for apt. Must be a 
Strict vegetarian, nonsmkr, 
pra aware. $250+. Call 


BOSTON BRIGHAM CIR. 
GWM sks GM/F to share 
2BR apt. $300+ util nr Green 
line. Joe 232-8842 Iv msg 


pa atataatetsaciniasnanaes._ SAS 
BOSTON, Fenway, prof F to 
shr newly renov 2brm, 
$450/mo, 437-1840 nights. 


BOSTON, F non smkr rmmt 


Brookline Ave, close to T, 
HMS & major hosptis, 
avi 3/1, call 

730-9828h, 432-2190w 


BOSTON F seek 1 M 24-28 
for 2BR near T. Fi furn, 
bkyrd, deck, wipe. 75+ 
Fara 269-0047 ive msg 


BOSTON, leather district 








to downtown 

utils. 423-3195 eves 

fog bres Lg ‘ge LR 
. ki ;. A 

Grad/prof no smk. 282-8605 

BOSTON M/F nonsmk to shr 





BOSTON nr NE Univ & T, 
GM 23+ | easy- going. 
educated for twnhse, great 
furn rm w/ 


: _Pwt bth $350 01 292-5906 
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267- 'd), av now 


BRIGHTON 1M/F 25+ for 
ow 3BR wi/| ae os gpent 
T. resp, 


ok, 4/1; $300+ 783-2549 


BRIGHTON, 2F sk 1 F for 
apt in hse on tree lined str. 











Hrdwd ~ No 
smkr. i considerate. 
$300+ 787 1 
BRIGHTON 2F sk 1F or cple 
for Cleviand Circle apt, quiet, 
no yay yee nr T. $315 
incl ht. now, 731-0238 





BRIGHTON, 3M, 1F se 
i la Pe» Al ri 


78 Soran d/w w/d cah 


—- 3 prof M seek 
prof M 25+ for large 4BR 
apt. $335+. No pets. Avail 
now. 782-3267 Andy or Tom 


BRIGHTON, clean, quiet, 
mature, ind. stable & honest 
F wanted for nice, safe apt. 
$375-1st, last, sec, ref. 
Please call 789-4612 


BRIGHTON, clean resp M/F 
2 shr 3 bdrm + livrm + ElK B- 
line. no pets/smokers Feb 1, 
$340 heated 254-8033 


BRIGHTON, Clv Cir, 
w/ balcony, frpic. DR Kt 1 
1/2 bth, currently used for 


scene in major motion pic- 
ture. $325 inc ht 527-5377 








large semi-coop hse. Must 
be respbie & employed 
pking. reas rent 254 ki 


SRIGHTON. rw Conter. M é 
2BR on bus lines. ‘77 
w/heat. Maureen, 
)421-1380 n)789-4528 


sagged Oak Sq, fo sy 
e-z going, A ots tip Bd 

beaut 
bicns. 15 bins. a ample Ds 


40+ util, 787- 


BRIGHTON, Oak Sq, 1 F sks 
1M/F for irg sunny 2BR. On 
bus line, on-st pkg. Please 
be fun but responsible. 
$375+utils. Avi 4/1. 
782-4704 after 8p. 


BRIGHTON, ag M & cat 
seek nonsmkg M/F for irg 
2br on bus line 64. Prkg aval 
$350+ utils 783-9258 


SF 











rking 
avail, payne 1, 769-5414 


BRIGHTON, = nonsmkg 
quiet hse nr T, bus. Free 
. Avi 4/1, 6/1, $302.50+. 
787-2349, 254-9114 eves 


BRIGHTON 1F non- 
smk to share hse w/1F 
26, 2M 27, 30 & cat. Yard, 





BY 








BROCKTON/STOUGTON 
GWM 32 prof nonsmkr sks 
same to shr house $400 plus 
1/2 utils 508-584-3808 


BROOKLINE, 1M/F 25-40 to 
share irg sunny, he 
1F.+1M. No smk/pets. 

rts 4 avi. $450/mo net ‘ht. 





eet 





BROOKLINE 24+ M/F for ig 
‘ed media 


ritd, nr Bkin Vill Crn 
stores & T. $415 inci utils. No 
fee/ . 7 


THERE ARE MORE REAL 
ESTATE AND HELP 
WANTED LISTINGS IN 
THE BACK OF THE NEWS 





BROOKLINE 2M seek 1M/F 
25+ for 3BR 2 floor sunny 
spacious apt. Near T lines 
and stores. Pkng Avail. 
$400 heated. 
617-7 


BROOKLINE 3F seeking 1F 
i studnt 25+ to shr 


proft/grad 
4BR apt. Prkg avi, nr T. 
BROOKLINE 4/1 F 23+ a 
Fuge oR 3 apt 300 
hdwd firs, prkng. 232-9136 


Quiet nonsmk 
, 247-2700 
BROOKLINE/Brighton, F 
30+ nonsmkr to shr 


2BR condo, great location, 
$400. ASAP. 734-7598 


BROOKLINE/Cidge Crnr, 
sks F 27-35 to shr 2 bdrm 
oe Quiet, clean, 

pets. 2 min to 
¥ $464/mo incl ht 731-2277 


26+ spac 20h and rd es 





E 


Por byt 2321619 732 
For 2/1 2% 19 732-8937 


BROOKLINE, 
non smkr ‘or bea 
in vict hs w/ kit privig, nr T, 
$450-550+ util, avi now, pkg 
734-3610 


BROOKLINE 
w md hor aR 38 CNR, 
ac 
1. reg 8 $ ay. beny prkg 
avi. $512. 566-6708 


Hh 











BROOKLINE/off Beacon- 
Chestnut Hill Ave. 3BR. 
kit. bth, 2F sk M/F, $400/mo 
1st & dep 424-9381 








nonsmkg by to 
shr spacs 2BR $270 inci 
utils. Avi 4/1. 734-5426 


BROOKLINE VIL- F sks 27+ 
ezgoing F fr ig 2nd fir 2BR on 
priv st & T. Frp! W/D Porch 
Prkg. $383+ No smk/pets 
Avi now. 232-3842 


BROOKLINE VILLAGE, 
ished 








neighborhood, 
townhouse, walk to T, 
Brookline ave medical 
centers, NU, Teaine (atone: 
Medical. Apt in room. 
share kitchen and bath. Ex- 











CAMBRIDGE 2F & cat skng 
ne + a4 os shr ant 
Ss, 


$266, el /1, 
amin 








CAMBRIDGE elegnt ig 
twnhse furn, 1 bi to ries 
River wik to Harv Sq. Mature 
25+ M/F nonsmkr sought. 





$425+. 491-2315 
CAMBRIDGE, F, 40, sks 2F 
30+ for spac . Quiet str 
walk to Inman & Harv, prog 
litics, ft +4 
util, sec dep 
rye yg F F 
pots Me yey 


ASAP or 4/1 orsit teu 8/31. 


poss fall opt. 491- 1303 
Een pean. te eee 

to The Phoeni: 

for a new relationship. 

267-1234 







ee 
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Specially Selected By The Phoenix for creai of Ad 
snd Personal Call Groote. Ads selected as Personal Fall Ay or of the 
Week’ will be awarded an extra free week's run in the Phoenix. 


IDES OF MARCH? 


Attractive SWF, 27, loves art, music seeks in- 
telligent SWM 25-36 for winter walks, new 
adventures and activities, and dancing the night 
away. @® 5829 (exp 3/7) 


To respond to a Personal Ad 
with a @ dial 
1-900-456-2255 
from a touch-tone phone 
(99¢ a minute) 


Before you call, please check expiration 
date shown at the end of each ad. 


WOMEN T WOMAN ARE YOU 4 
Intelligent, inquisitive, at- Attractive, opinionated 
= tractive, 34 seeks com- woman. 30+, seeks tall, 
municative leftist M 30-40 for bright. unusual man. | prefer 
MEN foreign films, outdoors, jazz arts to sports, Kate to 
BY year oc SWE down To discussions, dancing! @ Gocege. Costello to Presley 
Sots Se amenagn | Sa ON ey 
ing A istic very attractive 
ing la pughing “etc. Woman--beautiful, wise, sensitive youthful romantic 
Seeks with similer seeks, balanced yin/ financially nd 
interests. 8091 (exp 3/14) man (33-47), for ‘molenily, wishes relation 
Rendemie. outdorsy, at. -: Mountain traipsing partner- imately 50- ‘suit approx 
tractive, i DWF ship--adoring of nature, me. 3/21) 
wants to share her aavest- 2 ‘9508 (exp 3/14) 


ing life with tall, honest, 
warm, energetic, 50ish 
academic man @® 8003 (exp 
3/14) 


Any-weather girl 22, seeks Get a gig and rock the block. 
lone urban raccoon in Doc's. fT ifi it 267-1 
@ 8030 (oxp 3/14) Call Classifieds a 234 


PERSONAL CALL*” BRINGS 
A WONDERFUL NEW 
DIMENSION TO PLACING A 
ad 1 O]y 7-\ ee) OP 8) 
EASY, CONVENIENT AND 
PRIVATE AS YOUR OWN 
ANSWERING MACHINE. 


YOU ARE IN CONTROL. 
YOU'LL GET RESPONSES 
IMMEDIATELY, AND CAN 
SCREEN THEM AT YOUR 
CONVENIENCE SIMPLY BY 
PICKING UP THE PHONE AT 
ANY TIME. YOU HEAR THE 
PERSON'S VOICE AND 
LISTEN TO THE RESPONSES 


BEFORE YOU MAKE ANY 
DECISIONS. 


WHY SPEND ANOTHER 
BORING NIGHT ALONE? 
MEETING SOMEONE IS AS 
EASY AS FILLING OUT THE 
COUPON ON THE FACING 
PAGE. AND, YOUR FIRST 
TEN WORDS ARE FREE, 
WITH NO ADDITIONAL 
CHARGE FOR THE 


PERSONAL CALL” SERVICE. 








Wishes Sore senne A 
SWM @ 3744 (exp 3/28) 


ES 
Attractive, oe en. 


energetic, SWF, 33, 5'5", ex- 

tensive traveler, seeks 

professional for , bik- 
e082 (exp 


" for 
ship, 

(exp 3/14) 
Attractive, warm, caring 
SJw 


interested in hiking, personal 
growth and progressive 
compatible M 


lor 
P.O. Box 290 
02140 @ 3738 (exp 3, 

A woman who gy it all 


acta “@® 8003 (exp 


Bright, 
Phone, box’ 
1945 


blue-eyed, ac- 
3 Marblehead 


Beautiful SJF 20's seeks 
handsome, caring pro- 
fessional SUM 27 rela- 
tionship. @® 8034 (exp 3/14) 


BEAUTY AND 
BRAINS OWE ‘ 
If you're a tall dark academic 


would like to meet you! 
2831 (exp 3/7) 


Poet Academe, wyatt 


eclectic (fi 
seeks SWM kindred spirit to 
share arts, etc. @® 8031 (exp 


nny 
man, eer s sense of the 
absurd. Looking for same in 
dark, confident, SJM. Help 
with Hebrew. Go to Tomeie, 
eat traif, chasseneh. 
3388 (exp 3/7) 


ean Se 
Dynamic, sophisticated 
brunette, 27, Grofessional 
SWF seeks exrtemely good 
looking, see pe mature, 
sensuous and playful, pro- 
fessional Sw for _friend- 
ship and romance @#® 8962 

(exp 3/7) 


Bright, attractive, academic 
. Seeks tall, honest, 
le rt. & 


50ish ma 
8003 (exp 3/14) 





REQPOHD TO ¢ 


besa | CALL™ 
RIGHT NOW... 


NO POSTAGE 
NECESSARY! 







DIAL 
1-900-456-CALL 
99¢ @ MINGTE 







Please check the 
expiration date 








ie 
i 
gs 


Love of books. 
brownstones, kids and 
travel, . 


who laughs gay -_ 
values 
romance. @ op 
3/14) 


H 
ECE ATE sooks 
above. Must be: 27-34, ro- 
mantic, pro-choice, pro- 
fessionalt-into 
ee ronth ee. 
@ 3610 (exp 3/7) 


28! 


ong 

(exp 3/14) 

DWF, 38, 5’9", slim, mg 
ive, musician, teacher, 
manitarian, a Bon 
@ 8560 (3/14) 


8959 (exp 3/7) 
EUROPEAN BEAUTY 29 


@ © 5831 (exp 3/14) 


Funky, left of center, social 
worker, 28. one ae eee 


flea ; 
man of integrity. ®@ (exp 
3/14) 


TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 
NUMBER, MAIL 
YOUR REPLY TO: 


BOX ---- 

PHOENIX 
CLASSIFIEDS 
126 BROOKLINE AVE. 
BOSTON, MA. 02215 


swt thittyeomething, 
friendly, outgoing, funioving, 
spontaneous, 


YOU'RE OUT THERE 
This attractive, slender, 
SWF. 33, is looking for ‘you’. 
‘You’ be i = 
cere, to 37 and soshan itor 
Maybe et F253 

m lexp 


SWF 1 SHON TIME me- 


times active. beautiful, 
creative. dynamic, a 
fun. ing, hearty, 

pulsive... for S/0M 
for always. @ (exp 3/7) 


ral SS Ra test SWE 20's 


matinee 


outdoor 
(exp 3/7) 
we eee! ME DEADLY 
long-haired 
Romeo in jeans, 20-24 with 
looks. personality, and 
needs a Lita @ (exp 
3/7) 


a Phoenix PERSONAL CALI™ Ad: 


How to use PERSONAL CALL™ to immediately 


te 


to a Phoenix pers 

When you read a Phoenix personal ad that has a small telephone symbol next to the box number, you'll know it's a 
PERSONAL CALL ad. First, check the personal ad's expiration date to make sure it's still active. (Personal Call ads 
remain on-line until 4AM on the Thursday after they last appear in the Phoenix.) You can immediately respond to that ad 
by calling 1-900-456-2255. 


ee 


onal ad 





Contradictions: nontradi- 
tional, upscale, successful 
, 36, attract- 
ive, artistic, 
dynamic,communicative. 
ight, i seeks 
whetstone. @ 
3/7) 
Lithe, lovely DJF seeks 
SWM 55+. Box 1489 Boston 
02104 
Intelligent 
seeki 


8018 (exp p 3/14) 


0 (exp 


. beautiful SWF 
muscular open- 
man for romance. @ 


RAY. 
Ground Zero, Cocteau 
Twins, Buzzcocks. — 
. Over 30, 


similar 
= 5971 (exp 3/7) 
oat ye 
cae ae ee, 
ing, seeks f 
physically fit, 
adventurous 
8897 (exp 


Mel Gibson had his chance! 
SF requires , lib- 
= . Photo. O 


intelligent, 
romantic, 
. & 


My social life would make 
have 
to 


possible 
pcs Le 3/7) 


swhatractve 36, excep- 


tional energenic upscale 
Cambridge professional 
seeks bri succesful non 
sexest man of color. 
@ 8903 (exp 3/7) 


NON-YUPPIE 
cen. 3 yoo 
slender 
joys skiing, Gaawe. c cooking 
— unpretentious 

with good sense of humor 


for fun and friendship & 
8950 (exp 3/7) 


Petite biond, over 30, 
serious writer; sensitive, in- 
troverted, attractive, seeks 
charming, good- 
natured man likes to 
talk and knows how to listen 
@ 8958 (exp 3/7) 


Petite, blue-eyed, funioving 
artist seeks Compatible man 
in 30's to share skiing, danc- 


i talk 
0012 (exp 3/28) 


Pretty, slender, our at 
graduate student, 

seeks a ney 
educated, eS an 
eral SM 33+. @ 3672 (exp 
/7) 


SHY YET CRAZY 
Girl next door, 29, variety of 
interests, attractive, pro- 
fessional seeks similar maie 
for serious relationship. @ 
8922 (exp 3/7) 
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8964 (exp 3/7) 
SJF SHAPELY 


Stn or ewan a 

educated, funioving, 
honest, successful 
gs +, 48-r). @ 2838 (exp 


SOPHIA LOREN 

. tall, i seeks in- 

tellectual, good shape, 

sophisticated, handsome 
for dinner & danc- 

ing. &% 8895 (exp 3/7) 


"S NEAR 
Vouk eile commeion tor 
frolic in the flowers of spring- 
Attractive, 


time bliss. slim, 
fon tots @ 8917 (exp 3/7) 
SWF, 36, 5'7", spunky, 


attractive, bionde, pro- 
fessional seeks SWM 25-35 


for fun times and maybe 
more. My likes include ski- 
ing, sailing, restaurants, 7 
danci You 

financially secure, rH 
educa professional in the 


ited 
fields of science, 
ing or medicine. . you 
career 


Brook 
8001 (exp 3/14) 


PERSONALS 
RESPONSES 
ADDRESSED TO 
PHOENIX BOX 
NUMBERS ARE HELD 
FOR THREE WEEKS 
AFTER THE FINAL 
SCHEDULED 
APPEARANCE OF THE 

AD... 


SWF, very attractive, seeks 
SWM. 40. 6’, kind, consider- 
ate well-educated. @® 8014 
(exp 3/14) 


Tall, willowy WASP seeks 

visionary mensch. Former 

dancer/ artist. now psy- 

chotherapist awaits warm, 

intriguing man age 35-50. @ 
(exp 3/14) 


PERSONAL CALL™ is a free service for Phoenix personal advertisers! When you place your Phoenix personal ad, you'll 
be given (or mailed) your four digit box number and your own six digit private security code number. You can then call 
617-742-3733 (742-FREE) to record your 60 second greeting message. You don't have to repeat your printed ad. Instead, 
be creative! We suggest that you leave your first name and ask the people responding to leave their telephone numbers 
and best times for you to call. (Do not leave your last name, telephone number or address.) 


When you call 742-3733 and enter your Phoenix box number and your private security code number, the system will 
immediately tell you how many new responses you have. And, if you haven't yet recorded your greeting message, the 
system will remind you. From there, just follow the easy prompts. You'll press 1 to record your greeting message, press 2 
to hear your responses or press 3 to listen to the greeting message that you've already recorded. 


Immediately after recording your greeting, you will be able to review your message and make changes at that time. Your 
greeting will take about 24 hours to go on-line. Meanwhile, you'll still be able to receive responses. 


When the system answers, follow the easy instructions and enter the box number of the ad that interests you. ‘You'll then 
hear that person's 60 second voice greeting. (If the person has not yet recorded a greeting, you can still eave your 
response.) If you'd like to meet, you can then leave your own, private one minute response. Be sure to leave your 
telephone number and best times to call. Then you can enter another person's box number. 


Using PERSONAL CALL™ to answer Phoenix personal ads is fast and fun. Unlike other telephone services, with 
PERSONAL CALL™ you don't have to listen to one ad after another until you find someone you'd like to meet. Instead, 
you can kick up your feet and browse through the Phoenix personal section circling the ads that interest you. Then, at 
your convenience, call 1-900-456-2255 to meet that special person! 


The cost for using PERSONAL CALL™ to respond to Phoenix personal ads is only 99 cents per minute and will appear on 
your monthly telephone bill under "BOSPHOENIX.” 


Having problems? Please be sure that: 1. You are using a touch-fone phone 2. Your touch- 
fone phone is on TONE, not pulse. Hf you have any questions or feedback about Personal 
Call, please feel free to call the Phoenix Classifieds Office at 267-1234. 








ing, dancing, new people. 
Seeks similar smart, funny, 
non-yuppie who isn't trying 
to be the coolest peed on 
the planet. @P 8957 (exp 3/7) 


Warm, compassionate, at- 
tractive, SWF, 30ish, seek- 
ing the same in SWM. & 
8020 (exp 3/14) 


WF professional, shapely. 
Looking for romance with Mr 
Right 40ish, 50ish. @® 8017 
(exp 3/14) 


YOU WONT REGRET 
Petite, independent, working 
girl, casual, sincere, seeks 
Outgoing, fit, warm gu 
(20-30); share fun times. 
8908 (exp 3/7) 


1 SEEKS ANOTHER 
SWM 5'7" slim athletic 
educated open-minded 
wants lasting relationship 
with bright independent 
curious affectionate Female. 
@ 8937 (exp 3/14) 





21 AND D 
21yo 5'7” would like to meet 
a Cute lonely girl with a good 
sense of humor. I'm good 
looking, honest and open- 
minded. @® 8963 (exp 3/7) 


24, handsome. intelligent. 
seeking woman 40+ for in- 
timate relationship. @® 8016 
(exp 3/14) 


- 2GO0D 2B TRUE 
Look no further you've fi- 
nally found him, an attract- 
ive, intelligent SWM 24 that 
your girlfriends, co-workers 
and heck, even your mother 
will approve of. Don't delay. 
happiness and .romance 
await @® 3580 (exp 3/7) 


30, SWM. easy-going. 

humorous, sort of inteliec- 

tual. spiritual. seeks similar 

ae 23-35 @® 8952 (exp 
{7) 


35 SWM athletic cute gentile 
listener seeks female 





friend/relationship sensitive 
nice thin North of Boston #® 
8099 (exp 3/14) 


6'2'' 210 told I'm very attract- 
ive and younger than my 32 
years adventerous sincere 
romantic and ticklish @ 
8896 (exp 3/7) 


ACC ICE 
Sought by ivi 145 Ibs 
avg looks creative musical 
fun seeks friendship adven- 
ture and possible romance 
One out of three is a start! @® 
8097 (exp 3/15) 


pirate 


ee ee ee eee ee me me 


I ADDITION Ax WORDS AT $1.25 EA 
I 7 PT. HEADLINE AT $8.75 
Io PT, HEADLINE AT $10.00 


. mI. craseacacceasien $ 
\ a a $ 
> | | eRe: $ 
a slat cassia 


Service fee is for mail-ins and ads placed Tuesdays, 
1 Wednesdays and Thursdays. There is no service fee for ads 


7 Pt. Bold $8.75 
15 Letter Limit 


9 Pt. Bold $10.00 
12 Letter Limit 


RIGHT NOW... 


NO POSTAGE 
NECESSARY! 


DIAL 
1-900-456-CALL 
99 @ MINUTE 





Active, bright, fit, playful 
mate for a al writer, slim, 
32. @® 3740 (exp 3/14) 


—_ 
Adorable, funny, caring, not 
to serious, SWM 26 would 
love to meet a_ spirited 
woman 21-30 who enjoys 
movies, music, biking, gen- 
eral silliness and oc- 
cassionally just sitting 
around. @ bode (exp 3/7) 
——__—————— 
Adventerous, athletic, at- 
tractive. left-wing man, 35. 
Successful though not am- 
bitious. Loves: travel, music 
(esp jazz), history, exploring, 
cycling, plus all the usual. 
Capable of strong devotion. 
Looking for magical realism 
with a woman who wants 
family, and is perhaps more 
than she appears. @® © 8041 
(exp 3/14) 


———_—_———————— 
Adventurous WM 50 seeks 
lady skier 35+ intermediate 
to expert level-weekend 
trips VT. NH non-smoker. 
Tune your skies and write 
box 221, Newton Lower 
Falls MA 02162 


Affectionate intelligent 
charming silly cynical op- 
timist seeks similar woman 
any race for local adventures 
backrub exchange. @® 3687 
(exp 3/7) 


Affectionate intense home- 
loving off-beat reverent ir- 
reverent vegetarian scholar 
33. seeks loyal empathic ex- 
pressive soulful earth- 
mother muse. [) 1214 (exp 
3/7) 


Alone? Me too. Let's talk 
and see if we can be friends 
@ 8902 (exp 3/7) 


AREYOUBEAUTIFUL 
This extreemly attractive 


Asian doctor, seeks very 
beautiful sensious fitness 
minded woman (20-30) for 
romantic dinners good con- 
versation and quiet even- 
ings. @® 8911 (exp 3/7) 


D YES!, I want the FREE Personal Call™ Service 
I understand it’s FREE and I agree to record my greeting 
immediately upon receiving my security code. 


| Resonel Call ™ 


| “FIRST 10 WORDS 
| If you wish, you can select from one of the following 


| placed by phone on Fridays and Mondays. 
| Multiply by number of weeks ad runs 


1 please fill out this section: 


ACCT # 


LSIGNATURE ao ae eo eae eae ee ee ee oe eee eee eee eee 





nee vecsesceseseeees MP REET 


Art-iculate SJM 25 seeks 
SJF 21-34 for dancing and 
fun @® 8022 (exp 3/14) 


SWM gf PTI9T college 


educated, handsome, Tom 
Selleck look, enjoy skiing, 
scuba, skydiving, looking for 
attractive woman with rela- 
tionship in mind. @ 3677 
(exp 3/7) 


WOMAN 
swh* any Top atien, 
dark hair and eyes, neatly 
trimmed beard, strong silent 
type. ambitious .but also 
thoughtful and caring seeks 
an Asian woman with similar 
interests, travel, current 
events, and being good to 
each other..POB 282, Water- 
town MA 02272 @® 8009 
(exp 3/14) 


LS 
Attractive, SWM, wouid love 
to meet_a lar muscular 
woman @® 3743 (exp 3/14) 


ATTRACTIVECATCH 
Handsome, educated and 
successful SWM 40, 5°10’. 
seeks attractive, well built, 
wholesome woman 22-38 
for solid relationship. We can 
be good to, and for, each 
other! @® 8919 (exp 3/7) 


Attractive DWM 40 with 2 
great kids, sensuous, som- 
times funny, warm, 
sensitive, non-sexist, left 
politics, seeks love and in- 
timacy. Passions are folk & 
pees a — jazz, film, 
cooking. hiking, camping. 
Cajun dancing. POB 398 
Cambridge 02140 @® 8955 
(exp 3/7) 


Attractive M, 48, average 
guy likes fishing and clam 
digging and whatever. @ 
8004 (exp 3/14) 


Attractive Male college 
gromsete seeks Female 
0-30yo, enjoys movies, 
theater, sports. @® 8005 
(exp 3/14) 


Attractive SJM 23, not re- 
ligious. seeks SJF for triend- 
ship. fun, romance. Box 380 
Charlestown MA 02129. @ 
3746 (exp 3/14) 


Attractive SWM, young 41, 
5°10. down-to-earth, easy- 
going. well educated, with 
sense of humor seeking non 
smoking SWF with similar 
qualities @® 8785 (exp 3/7) 


Attractive, SWM, 34, 150, 
brown, blue. Looking for 
life's reflection. Not con- 
servative nor liberal. Open 
minded to situations. Accept- 
ing of differences, accentuat- 
ing commonalities, seeing 
perfection as art, but not in 
all reality. Respondsible 
without being easy to be 
hard. Love, sexuality, 
belonging. meaning, fun. 
3638 (exp 3/7) 


Awesome man, 29, 5'7”. 
seeks taller lady. Short is ok, 
too. #% 8028 (exp 3/14) 





OOOUOOOOUUUUTU 
COUT 


PRINT CLEARLY: (*First 10 Words Are FREE. Additional Words Are $1.25 ea.) 


ADDRESS 
EXP DATE 


CITY 


PHONE 


Beatnik SJM, 30, very hand- 
some, sensitive, loves Jazz, 
books, antiques, Zen, seeks 
Female best friend, counter- 
part. @® 8953 (exp 3/7) 


COOL 
SWM ope, writer, hip, fit, 


funny, discriminating, at- 
tractive, honest, available. 
Seeks fun, passion, meaning 
with sharp, shapely, stylish 
woman into FNX, live music, 
clubs, film, art, books. 
Smoke (without mirrors) OK. 
@ 8045 (exp 3/14) 





BETTY 
Box 8760, Oct. Heard your 
message, but the time 
wasn't right. Your voice is 
lovely, your words fine. | 
suspect you're spécial. Am | 
too late? CO) 1216 (exp 3/14) 


BIG HEARTE 
Midget, 24, 4'2”, 
seeks woman an 


8 Ibs, 
size, for 


growing relationship. | can 
juggle & walk on my hands. 
C8085 (exp 3/14) 


BLOND & BLUE MALE 
Hello! I'm a goodlooking 
SWM 6'3”", 172. biond hair 
and blue eyes, 26 yrs old. | 
enjoy dining out, movies, 
karate and treating my lady 
like a queen. Looking for 
SWF 20-35 for long term re- 
lationship. @®% 3481 (exp 3/7) 


BONSOIR/ANDIAMO 
Very fit, ha DUM. 40, 
researcher, Jesse Jackson 
voter. 5'10", salt & pepper 
hair. into aerobics, bicycling, 
crabbing, my men's group, 
writing poetry, and thin, 
healthy, funny, looking, 
younger, femininist women. 
Prefer someone an- 
drogynous who speaks 
French or Italian, has green 
or hazel eyes, and can purr. 
@ 8872 (exp 3/14) 


34 OES A ee ggedly 


gorgeous head-turner, 
athletic, passionate, drug- 
free.. Be gorgeous, smart, 
sensuous head-turner @® 
8867 (exp 3/7) 


Bright, athletic, health, social 
worker, teacher, adventure 
with romantic entrepenuer. 
32. @ 3737 (exp 3/14) 


Bright, athletic, social 
worker, teacher, 
waitress,adventure with ro- 
mantic entrepenuer, 32. @ 
3737 (exp 3/14) 


Bright. SBM 30+ seeks 
SWF. Latin. Indian_or stu- 
dent. friendship. @® 8043 


(exp 3/14) 


Caribbean prince seeks lady 
any culture 18-36 for friend- 
ship & culture. @® 8035 (exp 
3/14) 





CA Al MALE 
Shy, casus 2 
preferably SWF, foreign 
American, blonde, brunette 
or redhead. 18-28 with 
similiar interests, and attract- 
ive. Enjoy clubbing, dating, 
summer, mes: . More... 
Seriousness but friendship 
first. @® 8914 (exp 3/7) 


CHECK IT OUTII! CUTE, 
SINCERE SWM, 20'S, 
SEEKS REAL SWF FOR 
WHATEVER WE MUTU- 
ALLY DECIDE ON. TRY 
ME! @ 8010 (EXP 3/14) 


COLD NOSE/WARM ¥ 
Tall, v handsome SWM. 
31, with blue eyes and a big 
heart seeks a tall, (5'9"+) 
articulate, very attractive 
SWF, 25-31, who loves 
dogs, brunch, and the biues. 
@ 8956 (exp 3/7) 





SWA oS. 68 Wonton 


cs ge a 
romantic looking for SWF 
25-31 who would like to be 
treated like a woman. 

8945 (exp 3/7) 


Cc & GET IT 
SWM Sr Biota, strat 
ive, business owner, mu- 


sician, seeks SWF, attractive 
romantic, 20's, for whatever. 
® 8923 (exp 3/7) 


COME LET’S MINGLE our 
midlife music: mastery and 
misplay, mirth and melan- 
choly. ony mythology, 
meliowing and meandering 
| 0 1218 (exp 


Community organizer, 40, 
5'7", cinema, cooking, seeks 
woman. @® 8928 (exp 3/7) 
Cultivated professor seeks 
educated handsome eo 
oriented SWF 27-35. 
8021 (exp 3/14) 


Cute, funny, romantic SWM 
39. seeks f woman 
for relationship. @ 
(exp 3/14) 

















DESPERATELY SEEK- 
ING SUSAN 

From Hampden. Your chiid- 

hood sweetheart wants to 

Stroll down memory lane. 

Where are you? 1) 6179 


DJM 44, youthful, good-look- 
ing. successful, open, 
adventurous and emo- 
tionally available, seeks 
pretty. fit, shapely, com- 
municative, non-smoking 
(J)F. 37-44, with spirit, inde- 
pendence, depth, softness 
and warmth. Please de- 
scribed yourself and the re- 
lationship you seek. Photo 
appreciated. Box © 1222 
(exp 3/14) 


SQ 2 SO SS SSS SS SS SS SS SS SSS SSeS SS SSeS eS ee eee 























DC NO, 1 do not want the FREE Personal Call™ Service 
0 YES!, I would also like to my ad to run for FREE in 
the Phoenix's NewPaper in Rhode Island 


CATEGORY 
Please check appropriate box for category placement: 

CO WOMAN SEEKING MAN (1 MAN SEEKING WOMAN 
—1 MAN SEEKING MAN (1) WOMAN SEEKING WOMAN 





sesee $ ——___ C0 Check here if you will let us read your Personal ad 
sande $ —_—_—__ and play your Voice Greeting on WFNX & other radio 
ieee $ —__— |! stations (No names will be used, only box numbers.) 


SIGNATURE 





GC OF 
THIS INFORMATION IS CONFIDENTIAL. WE CANNOT ACCEPT 
YOUR PERSONAL AD WITHOUT IT. 


X ____._ NAME 


1 (Two week minimum)...........0.0000++ TOTAL $ 
I To order using ) MASTERCARD CIVISA CJAMEX, 











STATE 





ROS Ee Srown har, 
green eyes, recent PhD, new 


to the area, seeks compa- 
nion for fun on the tennis 


local ponds and beaches. 
We are both a bit shy at first, 
but very friendly and 
iris com and we both 





love to cuddle. @% 3567 (exp 
3/14) 
DRAGON SLAYE 


Courageous knight (SWM 

24) desires hand of fair 

maiden, his princess shall 

seny rewards. @® 8933 (exp 
) 


DWM, 34, 6, 170, handsome, 
artful, passionate, taoful, 
healthy, tender carpenter, 
camping @® 8037 (exp 3/14) 


DWM, 35, SoH, seeks 
woman 28-45, with or 
without children for friend- 
ship and gosane rela- 
tionship. @% 3453 (exp 3/7) 


OWM 39 yrs old, 5'10", 175 
Ibs, good looking, romantic, 
seeks a full-figured, S/DWF 
25-45 yrs, for possible last- 
ing relationship. @® 3639 
(exp 3/14) 


DWM 43; athletic, PRD Seeks seeks 
intelligent, goodiook: w 
30-35. @ (exp 3/14) 


Easygoing SWM lawyer. 35. 
5'8", goodiooking, adven- 
turous, seeks very pretty 
ote Box 1035A, Boston 





SW BF ood fate ger 
seeks female fitness | 4 
friendship, romance, north 
-— @ 3246 (exp 





FOREVER YOUNG 
Independence has been 
great, but now I'm seeking 
an attractive, creative 
woman interested in joining 
a long-haired teacher, run- 
ner, guitarist, playwright for 
sharing love and laughter by 
the ocean. @®% 3493 (exp 3/7) 





YAR MORRISON FAN 
28, SWM, attractive, com- 
municative, non-smoking, 
nature lover. Open minded. 
Open heart/soul for right 
woman. @® 3674 (exp 3/7) 


FUN & ROMANCE 
SWM, ‘9”. romantic, 
honest. sincere, pro- 
fessional seeks SWM, 21-31 
for dining out, romance and 
we ip. @® 8008 (exp 
/14) 





Generous attractive cuddly 
middie aged Hugh Heffner 
type seeks playmate for mu- 
tually rewarding rela- 
tionship. @® 3671 (exp 3/7) 


ZIP. 


Be ait 


scented 





FUN/TRAVEL 


and be ; 
adventure together and 
make our dreams reality. @ 
3679 (exp 3/21) 


——— 
Gentleman seeks young lady 
18+ interested in art, wriney 
and European travel. 





3623 (exp 3/14) 
GET YOUR’S | 
Tall, lean, professional, 


SWM 30's, calito. @® 8967 
(exp 3/21) 


“GO FOR ITI” 
Sincere, energetic com- 
munity organizer/counselor, 
many interests, seeks 
woman @® 3731 (3/14) ° 





GREAT CATCH 
Tall handsome 


seeking romance with lovely 
sinigene girl. @® 3666 (exp 


GWM 28. 58", 150, very 
good ing, masculine, 
seeks similigg 18-28. @ 
3741 (exp 3/14) 


Handsome, intelligent, 
funny, kind, offbeat. 
SWM(35)_ seeks kind, 


creative Demi Moorish, 
SWF(21-33) to share...? @& 
3729 (exp 3/14) 


Handsome, romantic, 
talented 34, seeks 18-33 for 
movies, dining, friendship. 
8049 (exp 3/14) 
Handsome rugged out- 
doorsman seeks special 


woman who enjoys sailing 
skiing travel reading nu west 
and shadowlane ature. 
POB 579 Boston MA 02102 
@ 3684 (exp 3/14) 

Handsome, supportive 
SJWM, 33, doors 


interested in relationship 
with very attractive affec- 
tionate lady 21-39. @® 8918 
(exp 3/7) 


HERE | Am BABY!!! 

SM . handsome, wee- 
built. 58”, diversified, mu- 
veion. a attractive al 
or special positive rela- 
tionship. @®% 8907 (exp 3/7) 








Somewhere in our fair city is 
a beautiful, intelligent and 
witty woman. There are din- 
ners to be savored, steps to 
be danced, issues to be de- 
bated, and romance to be 
discovered (with a new Bos- 
tonian)...Prof 24 SWM, 6'3", 
attractive and athletic. Letter 
and photo prefered. @ 0 
5821 (exp 3'7) 





MARCH 2, 1990 





Now GH OCTANE 
tion, | am 22, SWM, tall, slim 


SWF, age unimportant, for 
peal rs tal romance, 
etc. MP 3690 (exp 3/14) 


Hotblooded Italian SWM 28, 
very goodiooking seeks 
S/DOF who enj ing a 
woman. @® 3673 (exp 3/7) 


HOTS F 
Handsome hinese- 
American man 33 5'8" 150 
lbs fun adventurous single 
with sense of humor and 
Corvette seeks beautiful 
young wild fun-loving 
woman to burn rubber with. 
@ 3685 (exp 3/21) 


" it weeny a. A ae Call, 
wou ining alone. 
Thank you Boston Bhoenie, 


RCH 
Someone to share my most 
valued possesion...my love. 
3664 (exp 3/7) 


Intelligent, ible, solid, 
attractive SWM 41 desires 
intelligent, active, shapely 
female for laughs, conversa- 
tion, music, and ro- 
mance. @® 5824 (exp 3/7) 


fluent, SWM 29 with a great 
sense of humor wrote an 
honest and sincere personal 
ad seeking a Ss, 
unconventional and slightly 
crazy WF, 18-30, who enjoys 
a lot of pampering and 
adventure, yet has never 


is 21-30, petite, attractive, 
shapely, caring, romantic. 
funny, and ready for a 
possible relationship. Photo 
please. #® 0 3748 (exp 3/28) 


JM, 27, attractive, intelligent, 
outgoing seeks similar 
female for relationship. 

@ 8926 (exp 3/7) 


An Sedteated BM a0, 5'5° 


150. looking for conversa- 
tion. @® 8001 (exp 3/14) 
tae tes oes aed SE 


Body mistit Me Be" into 


obscure films, creative rock, 
feminist anarchism; emo- 
tionally open, supportive, 
patient, loyal; seeks F 
soulmate: share laughter, 
pain, tenderness. weird- 


ness. Neuroses, kinks okay: 
dipsomenia, homophobia 
not. @ 8935 (exp 3/7) 





Anyone seeking a long-term, monogamous relationship 
may advertise in Personals. Abbreviations are permitted 
only to indicate gender preference, race, and religion. 
The Boston Phoenix suggests that ads should contain a 
self-description, age range, lifestyle, and avocations. Ads 
containing explicit sexual/anatomical language will not 
be accepted. The Boston Phoenix reserves the right to 
reject any advertisement. Classified ads may be 
for publication only by persons 18 years of age 
or older. Also, no ads will be published seeking persons 
under that age. 


The Boston Phoenix assumes no liability for the content 
or reply to any personal advertisement. The advertiser 
assumes complete liability for the content of and all 
replies to any advertisement or recorded message and for 
any claims made against The Boston Phoenix as a result 
thereof. The advertiser agrees to indemnify and hold The 
Boston Phoenix and its employees harmless from all 
costs, expenses (including reasonable attorney fees), 
liabilities and damages resulting from or caused by the 
publication or recording placed by the advertiser or any 
reply to any such advertisement. By using PERSONAL 
CALL™, the advertiser agrees not to leave his/her 
telephone number, last name, or address in his/her voice 
greeting message. 

CANCELLATION OF PROMOTION 


Ads not appearing in issue requested will appear in next 
available issue as long as the promotion is in effect. The 


classified promotion may be cancelled at any time 
without notice. 


THE DEADLINE FOR PLACING YOUR 
PERSONAL AD IS 7:00 PM ON THE 
WEDNESDAY PRIOR TO ISSUE DATE 





126 Brookline Avenue 
Boston, MA 02215 
OR CALL 267-1234 
OFFICE HOURS: 
MO 0d ay ....00eccecceresssesseseeeee8230 am - 6 pm 
TUCSAAY........cccccceerrressseeees3 30 aM - 7 pm 
Wed nesday...........-eserssees.s8230 am -7 pm 
Thursday..........c.0cesseoeereeet30 am - 5 pm 
Friday .....secsccescecsessesseseeess8230 am - 5 pm 








‘MARCH Z,'1990 


Looking for a date for Janet 
-dackson free ticket. @® 8046 
(exp 3/14) 


LOOK! 
horn EOP ERY, 
al ane movies, dng ing 
eral a es 
out. | 
ing, and romantic = Ban 
and 9 times. So call me 
and I'll make your dreams 
come true. @P 3606 (exp 3/7) 


L FOR 
Handsome husk: 

seeks SWF who is lib- 
eral and likes movies, din 








woman 


emotions that run 
8949 (exp 3/7) weed 


Mature, [ alaeehianite. 


oom orn rommonein ae 5738 


(exp 3/14) 
M.1.T. MYSTIC 
active, successful scien 


confirmed bachelorette for 
> eee @ 8789 (exp 


Mr. Mom, South of Boston, 
all questions answered by 
calling. @® 8011 (exp 3/14) 


_ MY GUESS IS 
You've never dated a 
successful professional who 
happens to have a very mild 
form of Cerebal Palsy. | am 
26, honest, caring and have 
a sense of humor about life. 
I'd like to meet a slim, 
attractive, sincere, te 
fessional woman 24-32 for a 
committed romantic rela- 
tionship. @® © 3730 (exp 
3/14) 





NIGHT owl 
Long haired, professional 
SWM, 26, 5'9", enjoys FNX, 
X-night. Tribe, movies, com- 
edy. The Far Side, Arsenio, 
and the Simpsons. Seeks in- 


dependent, off-beat, in- 
telligent woman, 24-30, 
. @ 3680 (exp-3/14) 





©" NON-ORDINARY | 
Unusual, absolutely creative 
and adventurous Japanese- 
American 39; 5'11". Stylish, 
warm, handsome, with clear 
sensitivities and clearer 
priorties. Desires a pro- 
fessional ment who, 


like myself, seeks life's 
totality ..is and. = 
whose s* surpassed ; 


only by her a to dream. 
@ 8974 (exp 3 un 


C OUTRAGEOUS | 
Positive professional SWM 
30 seeks similar attractive 
exotic obscure SWF modern 
attitude & mature nature a 
plus for this funny, sensitive 
art lover, museum goer, 
dance/music club patron. 
3470 (exp 3/7) 


poe Sota, eapet 
ing. b ish 
dark hair, bored with status 


quo. seeks pretty, adven- 
turous SWF for nightlife, fun, 
& romance. lexp 3/7) 


following: movies, 
music, Boston Colle 
basketball or football. 
3676 (exp 3/7) 


Professional design engi- 
neer seeks attractive, 
classy, mature and success- 
ful 25-30 yo woman. @P 8890 
(exp 3/7) 


Professional, SWM 27 5'11”, 
attractive, athletic, romantic, 
humorous, seeks SWF to 
lighten up, loosen up and 
have fun. @® 8025 (exp 3/14) 


i 





TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 
NUMBER, MAIL 
YOUR REPLY TO: 


BOX ---- 
PHOENIX 

CLASSIFIEDS 

126 BROOKLINE AVE. 

BOSTON, MA 02215 





sw yo ky 


endeavers to encounter 
ewe. Obective, romance. & 
8026 (exp 3/14) 


- REALLY NICE Gi GUY 
Tall reasonably hand 

SWM 29 seeks SWF 20- 20- 
early 30's for fun, adventure, 
possible long term rela- 
tionship. @ (exp 3/14) 


Renaissance Man 
SWM 25 handsome, active, 
self-employed, musical 
seeks beautiful lady of mind, 
body and spirit who is 
unique and together. Any 
race 20-30.06176 


SBF, 40's enjoys travel 
monics theatre and writing. 
Seeks SBM 37-45 for frie 
ship/casual dating. Seeks 
man that likes tiving in his 
skin, clean-cut. No druggies, 
alcholics, depressed vam- 
pires, please. Photo? @# 
5836 (exp 3/14) 


SBM 22, seeks SF for 
friends relationship and likes 
Sheets @ 8024 (exp 
114) 








ters night. "Wr "3735. (exp 
s fe ‘ex, 
3/13) = 





(exp 3/7) 


37, —RENRUAL Shore 


seeks adventursome 
woman for travel, night- 
life and cuddling. 5 
(exp 3/21) 


Bl, poy ge eg 


wishes to bathe beautiful, 
lonely college student with 
music/romance. @® 8946 
(exp 3/14) 








INCRE, E SENSUAL 
sw 4 successful, 
intelligent, attractive, 


athletic, sensitive, renais- 

sance man. Seeks fit female 

bo friendship. @® 8943 (exp 
/7) 


SJM, 30, architect, grad stu- 
dent, intellectual, artistic, 
emotional, warm short and 
cute: seeks creative and 
sansitive F witha heart and 
mind for real relationship & 
[1 5835 





te nt, witty, SUF 22-35 
bd (exp 3/14) 


Social worker, 35, seeks F 


tra 
Box 1255, Cambridge 
02238. SP 3642 (exp 4/18 


sos 
Pacific castaway seeking 
companion in States. Must 
be able to simulate the voice 
and strut of Gi 
Giligan’s Island. 0 1228 








seeks companionship, 
serious relationship. 
8942 (exp 3/7) 


Hampshire area. B® 8944 
(exp. 3/7) 


SUCCESSFUL EXEC 
Warm, handsome, kind, 


stable, seeks pretty, trim, 
wholesome woman 27-35. 
@ 5828 (exp 3/20) 





: SWF WANTED! 
Hispanic. SBM, 21, “ee 
student seeks SWF 18- 
for friendship or possible ro- 
mance. @® 8961 (exp 3/7) 


SWM 22, grad student, 
seeks artistic, perceptive F 
18-25 for dancing, old mov- 
ies, ethnic food. @® 3734 
(exp 3/14) 


SWM 24 pro- 
fessional/student likes mu- 
sic clubs quiet talks wild 
drives and cup of coffee. 
Seeks WF for fun, friend- 
~~ Travel? @® 8925 (exp 


SWM 25, 510”, handsome, 


3739 (exp 3/14) 


SWM, 25, shy, concerts, 
computers, classes, seeks 
similar SWF 18-30 @® 8000 
(exp 3/14) 


SWM, 26, nocturmal, mu- 

sician, WZBC, Rob Smith 

ype. seeks relationship. @ 
(exp 3/14) 


SWM 27, Czechoslovakian 
swinger seeks. attractive, 
adventurous, outdoorsy, 
. ® 8023 (exp 





SWM, 28, , os - 160, 
mathematics ‘Student 
seeks secure iy Ae 
slender SF for romance & 
8098 (exp 3/14) 





SWM 28, 5'5”", attractive. 
Seeks warm-hearted non- 
smoking femate. | am an en- 


~ ieee with a liberal artsy 


, bearded, cute, 
a lover of old movies, and a 
= cook. Also love to fly 
ites, bicycle, take long 
walks, travel, and listen to 
60s music. And alas, get 


‘ Monty 

seeks intellectual 

woman for no-pressure 
dates. &® 3179 (exp 3/7) 


SWM 30, comic actor likes 
old movies and Monty 
Python, seeks intellectual 
woman for no-pressure 
dates. @ 3179 (exp 3/7) 


SWM 31 5°10’, WASP, 
progressive, sensitive, at- 
tractive, professional, 
educated, well-travelled, 
Newton. Seeking 

woman np. ae fun, a Son 5 
relations (exp 
3/7) 


SWM, 32, seeking SWF, 


25—32 who groks Spock. 
Bilbo lives. One to rule 
them all. White 

Bene Gesserit rules Stop 
Dave. Live and prosper 

| need hugs. (exp 


3/14) 


OURS 
RITE: 





Ani fitractve Swine 6, 


seeks professional woman 
with pd i sense of 
values/self, for romance, 
love and future? @® 8930 
(exp3/7) 


WHAT DO1 GET? 
Young 40, rt-time DJ, 
black hair, leather, 


dancing, Buzzcocks, Sioux- 
sie, Stooges (3). @® 8970 
(exp 3/7) 





YEE WANTED 

SJM 36, 6’, dark brown hair, 
attractive, physically fit, 
hopelessly romantic, well 
read, computer pro- 
psa sensuous and 


. seeks short, 
dark ewe oar tor plump and 
marriage and 
Pabies: So 5832 (ond 3/14) 
MUSIC 
AND THE 
ARTS 
acting, artists services, audi- 
instruction, instru- 


ments, musical services, 
studios 





Nancy was just an un- 
employed lump till she 
icked up the Phoenix Help 
anted Classifieds. Now 
thanks to the Phoenix she's 
a = Vice President. 





You are interested in travel, 
good conversation, com- 
municating and sharing, 


sible elation 

and pos: r 

am all the above moet" 
190ibs, brown hair, brown 


ov8 (exp owe opity 














GWM 31 into music, movies, 
books, work ges woe 
telligent man for friendship 
¢ romance. @® 8089 (exp 
14) 


GWM 34 masculine, cul- 
tured, loyal, seeks same, 
sensitive, under 30. SP 8038 
(exp 3/14) 


GWM, 35, 5°10", 145 clean 
shaven, works out 3 times a 


riendship 
105 Charlies St. 
02114 @® 3745 (exp 3/14) 


GWM 40 seeks rugged 
masculine male for aon 
ture @® 3683 (exp 3/7) 


W, we'd love to hear your Personal 
success we 


@ has worked for you. 


‘Personal Call Suecess Story — - 
Boston Phoenix‘Classifieds ¢ 


126 Brookline Avenue 
Boston, MA 02215 


‘ ‘We watt you to ay how Personal Call 


For an easy to fill-in coupon; see:our other ad. 
in this week's News Section. 


SWM 32, sometimes fun. 
sometimes quiet, serious lit- 
erary and musical interests, 
seeks someone intrepid and 


ue Fang ain nice. & 


wate 48 seeks buxom 
oung woman for friendship 
ier fun. @ 8042 (exp 3/14) 


SWM hearted, 27, 
5'10”, in its include mov- 
ies, theater; ~ and» music. 
Looking for a committed re- 
lationship with a_ kind 
hearted woman, ages 23-33. 
7 6169 (exp 3/14) 


SWM MD methaphysics 
writer seeking young SWF 
east European ancestr % 
ea get metaphysical. 


834 (exp 3/14) 


TAKE AHIKE | 
SWM 31 into advertising, 
a conversation, danc- 

ing. laughter, hiking seeks 
fit, vegans / SWF 24-31. @ 
8901 (exp 3/7) 


Tail, attractive, professional, 
29, seeks cute coed for 


Tall, intelligent, attractive 
professional biack gentie- 
man seeks equal rela- 
tionship with sincere, affec- 
tionate, caring woman, @ 
3678 (exp 3/14) 


..the light, the heat... 

‘Caesar Romero...the 
tangled web we weave.. 

ny don't men and women 

rstand each other? 

..| was a free man in.Paris.| 
felt unfettered and alive... 
3747 (exp 3/21) 


Unconventional, growth-or- 

iented artist, 32, seeks shar- 

a deep, wholistic woman. 
8013 (exp 3/14) 


a ALENTING QUEST 
0 perhaps we already 


ae mereets why not 
share them together mine? 
Folk music hiking es 
X-skiing movies spicy 
etc. Please be thin optimistic 
funny surprising easy going 
+ sr = 8910 (exp 
) 








swit: RM & iy sg 
serious, seeks SWF, 24-34, 
to share interests in music, 


smoker enjoys both ac- 
tive and quiet times. &@ 2818 
(exp 3/7) 





ad 
GAY/ 
LESBIAN 


EN 
SEEKING 
MEN 
26 year old businessman, at- 


tractive, seeks 18-22 year 
old for quiet times, travel. In- 
experienced, student, OK. 
Drugs, booze, smoker, 
promiscious not OK. Please 
respond w/ letter, photo, 
phone. 0 6182 





ApoY NEXT DOOR 
GWM 24, Californian look- 
rg: blonde hair, green eyes, 

“, 150, lively, wild. Seeks 
relationship 18-30. @® 8569 
(exp 3/7) 


ALL IN PLACE 
Handsome, 23, mature, 
varied interests, slim, tall, 
semi-professional, looking 
for the one thing not in piace. 
Tell me about yourself. & 
2843 (exp 3/7) 








A SEEKER 

Witty spunky attractive OWF 
35 w/ great spirit, soul, 
sense of humor, left-of- 
center. Intrigued by 
archaelogy, architecture, 
arts. Crawn to ocean, gar- 
dening. Seeks kind man 
33-45, 5'10"' plus Bonus for 
beard, Englishman, artist. @ 
8033 (exp 3/14) 


Attractive Male to meet 
same on South Shore, can 
travel. #8032 (exp 3/14) 


Attractive SWM 40s seeks 
active male 20s or 30s. 
Honest sincere replies only. 
PO. Box 193 Harwichport 
MA 02646 





34 5FT 10iN 

Attire rae looking, 
brown/hazel 155, enjoys hik- 
ing, skiing, and the great out- 
doors, professional, 
nonsmoker, Southshore 
area, seeks similiar for 
term relationship. @@® 894 
end SR Si 
Attr man 27 seeks rela- 
tionship with man 27 to 32. 
2 (exp 3/7) ; 





GwM DREAMING 2, very 


feng intelligent, am- 
itious. ing, Zany, 
Harvard Pisa. into theater, 
NYC weekend getaways, 


Bette Davis, antiques, fine 
wine. working out. You are 


24-31, professional or grad _ 


student, “Outgoing, funny, 
want a serious re! tionship. 
@ © 8086 (exp afi4) 


FIRST 

SWM, 25, Ba sos. 
brown/brown, professional, 
intelligent, attractive, well 
built, straight, healthy, con- 
siderate, enjoy music, 
theatre, sports. Seeking 
similar for friendship, maybe 
more. @® 8960 (exp 3/7) 


FIRST TIME-TOO? 
SJM 37 handsome, cultured, 
well-built professional no 
prior relation with man seeks 
similar man 25-39 drug-free, 
honest, willi t HIV 
test. @® 8948 (exp 3/7) 


GOOD TIMES ZOO, 
GWM, 23, 6 iSonic? 185, 
seeks man 18-30, straight- 
acting and looking to share 
good times. POB 2860 Bos- 
ton, 02101 @P 8921 (exp 3/7) 


GWM 21 seeking GWM 19+ 
for friendship and fun. @ 
8036 (exp 3/14) 


GWM, 23, 5'9"', 145, attract- 
ive, straight-acting and ap- 
pearing, into music, worki 
out, seeks similar, 18-26. 
8941 (exp 3/7) 


GWM 24, 5'7"’, 140, athletic, 
attractive, seeks similar 
athletic GWM _ for__friend- 
ship/relationship. @® 3682 
(exp 3/7) 


GWM 25 6'1”, blonde, biue, 
178, outgoing, honest, down 
to earth, fun, enjoy music, 
movies, ocean, good con- 
versation, outdoors, seeking 
GWM 25-34 who is also will- 
ing to work on a relationship. 
@ © 8087 (exp 


GWM, 25, blonde/blue, 
5'10”, seeks fun 18-30 
@ 8027 (exp 3/14) 


GWM, 28, professional, new 
in town, attractive, 5'11”, 
165. Seeks sincere, attrctive, 


straight- man, 24-32, 
to show me sights, or ? 
tm honest, somewhat 


sarcastic, and a hopeless ro- 
mantic. 8912 (exp 3/7) 








py! iE COLLAR 
GWM 145, goodiook- 


ing. well-built, seeks 
goodiooking, well-built, 


straight 18-25yo 
8936 (exp 3/7 
GWM, 5'8", 140, 38, nice 


looking, trim, tan, enjoy 

ing. Cition Sunday, mu- 
sic, movies, beach, looking 
to meet nonsmoker for 
steady good times. Box 
3017, Saxonville “Station, 
Framingham, 01701. 
3145 (exp 3/7) 


GWM, attractive, interesting, 
Libertartian, businessman 
seeking youthful, curious, 
idealistic companion. @ 
8047 (exp 3/14) 


Handsome blond GWM, 35, 
masculine, muscular; seeks 
cute, boyish GWM 18+ non- 
hairy body fun times rela- 
tionship Worcester area box 
59 North Uxbridge MA 
01538 





Bs yy INNH 
GWM, 35, 6'3, 230ibs, short 
brown hair, bearded, hairy. 
Excellent health, fabulous at- 
titude. Fun loving, easy-go- 
_ slightly pushy. Like com- 

ies, music, dinner out, 
crazy good times. Call if you 
are attractive, good to be 
with & like to please. & 
8916 (exp 3/7) 


JADED 
Tall, blond, blue eyes, 
goodiooking (honest!) 
Athletic, professional, 31. All 
the right qualities, tired of 'go- 
ing soio! Seeking that ‘top 
notch’ counterpart 25-35. 
@ 2833 (exp 3/7) 


oWit SE SBF soexs trends 


or more. Enjoy skiing movies 
cooking waterslides or? Will 
travel. 3648 (exp 3/7) 


yueite A FACADE? 
too. Macho outside, 


ion ving plus sensitive inside. 

25, 185, 6’, brn/biue, 
aw Anal straight, loyal, 
discreet, somewhat inexp. 
Educated, but not too. Seek- 
ing M 18-, 30 for friend, good 
conversation, and love. in 
that order, and slowly. Let- 
ters only. Photos? J.D. 
‘oS .Box 2334 Quincy MA 
02269 


entgunter ewan GWM 32, 


5'8",. 150ibs, br/br, attract- 
ive, ‘in . exhuberant, 
seeks sim special com- 
pany. @® 8090 (exp. 3/14) 











$. stinc 5 teh bdeed 


ring seeks same ot 
for. relationships ipto yet 
outs, biking, codking, pho- 
tography, hin beach ae OY os 
terman, watki 
8951 (exp 37). 


—_—————— 
New to scene. Seeking 
physically fit 18-25 GWM for 
one on one relationship. 11- 
telligent, attractive, 


— Let's get together. 


wiOhOERGHASE seeks Pe cm 


coon looks unimportant but 
hairy a plus. &@ 3667 
io 17) 


wk $258. 60, 1 


shape, together, 

seeks a straight act 

pi bn eer regular non- 
type guy, 25+, to 

share share e's S ups and anane. 

mn risk it. @ 8975 (exp 








Professional GWM 39, 
5°11", 175ibs, well built, 
masculine, into biking, swim- 
ming, the arts seeks similar 
man 35-40 for nae 
term committed 
Boston and eepurbs 
preferred @® 8954 (exp 3/7) 
Sincere, handsome and in- 
telligent GWM, seeking 
masculine, liberal, compa- 
nion @ 8019 (exp. 3/14) 


TOP HOW SEAR 5, 


brown/hazel, nice body, 
likes sports, seeks str: 

actin 19-22 friend- 
ship/retationship @ 8920 


(exp 3/7) 


for starring Lag A my life! 
Gdikg WM, 34, 6°; 170, black 

hair, in entertainment 
field, wants to meet 20-28 
(bionds a +, but not a re- 
quirement). We both love 
sports, theatre, movies, 
travel and quiet romantic 
times. Students welcome. 
Take a chance. Let's hear 
from you! @P 3689 (exp 3/14) 





eww 72) TLACHE rR Ibs 
athletic —— non 


smoker 
grad seeks similiar iar Be92 
(exp 3/7) 


VERY MASCULINE 
Strong, sincere intelligent 
guy. Live out side gay scene, 
seek friendship with same, 
oa a sex ad. @® 8861 (exp 

/14) 


Well-built man seeks 
masculine partner for oc- 
casional explorations @ 
5823 9exp 3/7) 








GOT IT AND WANT TO GET 
RID OF IT? Sell it in the 
Phoenix Classifieds. 
267-1234 
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sensitive and 
thoughtful seeks similar 
GWF 24-29 straight appear- 
ing who likes to dance - 
movies shop 
for tnenden ne 9866 
Salem MA 01970 


GWF 29, professional, at- 
tractive, athletic, honest. En- 
joys music, movies, beach, 
and humor. Seeks GWF 

25-35, slim, attractive with 
similar interests, non- 
smoker. @ © 5833 (exp 
3/14) 


Lesbian woman would like to 
meet and make friends with 
other lesbian femaie @ 
8095 (exp 3/14) 


Pain is to write this 
ad. Gain is. soulmate 
response. This seeker of the 
sublime, whimsical, attract- 
we. passionate, on why 
telligent, ly 
pedo | (East/West), mu- 

in at heart, hi-tech Bro. 


fessi sional 
sooks a ely UP(52-48) with 


Senaah tor love. a —, By a 
wera wane rt needs 
@ 8924 toe an) 


INTIMACY 
Attractive, professional, 
GWF. 35, enjoys and values: 
ships, sobriety seeks attrect- 
ive. feminine, GWF, 30's @ 
8015 (exp 3/14) 


Gi romantic caring 
lovable looking for somone 
who desires a person 
to love. (exp 3/7) 


WM_ 50's Woburn seeks 
GWF-Skiing oe 
friend, any age. 0 6177 


EI ILE 
MESSAGES 


Andrew: t know the Getinition 
of emotions & respect now. | 
didn't ‘respect you; That's 
where it all begins. With all 
due respect. Respectfully, V. 


To DRAGON & FABLE 


who answered 
this personal between 2/16 
& 2/21: My phone was out & 


messeges were lost. Please 
try again. Box 3635 


' relieve your fear whatever it 
is. | want a women with ov- 
aries. D.P. 


Wao 
staff alumnae for reunion 
week, March 5-11, register 
for fun, prizes. events and 
discounts at the Grog and 


selected Newburyport 
shops. 508-111-1111 





Looking for the perfect 
hire shouldn't have to 


be a chore... 
Not if you let the Boston Phoenix 
Help Wanted Classifieds tackle the 
job. The Boston Phoenix is the right 
place to advertise your job openings, 
because it's read by thousands of 
young-minded, active individuals 
looking to move up or into exciting 


new careers. 


CALL 267-1234 


Unforge 
Experience 


Sener 


ttable 


Become An AFS Exchange Student 
Call 1-800-AFS INFO 


AFS intercultural Programs 
313 East 43rd Street. New York. New York 10017 
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fe, 


i 


| 
lar 


it itt 


Se sieeimaseanieneneaaanl 
LIMOUSINES 


ALL 
(617) 361-1546 


FOOD 
DELIVERIES 
AND TAKEOUT 


ABC PIZZA HOUSE 
Delivers pizza and si to 


Cambridge area. 876-4607 


Chineae Peynesion Food 

inese n 

Take out & Deliveries all day 
11 am to 1 am. 536-0420 


A STEAK IN THE 


NEIGHBORHOOD 
39 Dalton St at the ‘aton 


Boston Hotel & Towers fea- 
tures real food, tunes 

1 great times! Reasonably 

ced hearty servings of 
oid-fashioned American 
food available for take-out 
and delivery. Call 262-1822 
or order by fax at 236-6012 


BACK BAY TAKE 
AWAY 
Gourmet Take out 
536-6543 











Same owner/location as 
L Espatier Great Food Store 





: BLUE DINER 
Serving late nite Mon-Thurs 
till 11, Fri-Sat till Midnight 





and Sunday till 1 . We 
also Deliver Dinner.Till 10pm 
338-4639 
BOSDELI 


Pizza and Subs. 267-3354 
493 Beacon St, Boston 


CLASSIC CHICKEN 
1 & Beacon ¢t Brookline 
Marinated Rotisserie 
hicken, hot vegtabies. 
soups and salads. 


739-1133 
Delivery 11:30-3 and 5-9pm, 
home or office, 7 days. Back 

Bay. Brookline, Chestnut 
Hill, Allston and Brighton. 


HOP TOO’S 
GREAT CHINESE FOOD 
DELIVERED...FREE 
Fresh, cooked to order. No 
SG added! Delivered in 
about 30 minutes. Boston 
536-0300, Brighton 
739-0200. Somerville/ 
Cambridge 666-0060 


OASIS AT KENMORE 

Middle Eastern Takeout 

est Shish Kebob in Boston 
247-8181 


RUTH’S KIT CHEN 
01 Harvard rookline 
2 DELIVER o Glatt Kosher 
Oriental, Traditional and 
American cuisine. Sun-Wed 
10-8. Thur 10-9, Fri 9-2 
Call 734-9810 


SORENTO’S 
Pasta, Pizza, Calzone, 
Sandwiches. Delivery & 
Takeout 424-7070 


VIDI GO 
Delivers from 4:30-11 pm 
7 days a week 
Chicken, Subs, Pizza, Ice 
Cream. Chinese Food. Dry 
Cleaners, Film Processing 

and Video Tapes. 


247-7000 
WING IT 


Boston's best chicken wings 
delivered free! “Perfect 
chicken for an imperfect 
world” Free Pepsi for 
mentioning this ad. 


783-BIRD 
TAKE ROMANCE FOR 


A RIDE... 
to Tanglewood, to the 
islands or anywhere you 
choose. Perfect picnics for 
two...Gourmet Baskets. 


CALL 617-731-1363 


FOOD 
AL’S LUNCH 


Catering 
Restaurant 
Takeout 
661-5810 


ORIENTAL GROCERY 
Korean Japanese Chinese 
Thai & Phillipine Groceries. 























783-2626 
152 Harvard Ave, Alliston 


MORRISON CATERER 
522-6635 
Gourmet Natural Foods 


ae 
DELIVERIES 


For the busy Professional 
ONE DAY SERVICE 
Free Pick-up & Delivery 

SEALCO 


DRY CLEANERS 
20% off Your First load 





1-800-696-SEAL 
Complete dry cleaning & 
tailoring Quality service 
*Business & personal ac- 
counts ¢Visa/Mastercard 


ee 
PARTY SPACE 
GREAT PARTY 





COMMONWEALTH 
BREWING COMPANY 


Boston Mag's - Best local 


draft 1989. Delicious food, 
unique Tap Room at- 
mosphere. Perfect for next 
function 


FRIAR TUCKS 


Downtown 
Up to 100 er + 
Prv Room 9417 





PARTY 
SERVICES 
CATERING 


be te 


juction. 
Call ESS. PRO ICTIONS 
284-0707 


Make your party or function 
A & . VAG, 


PHOT' Se 
Available for pri- 
vate/business parties and 
events. Call 522-2285 


RE CATER s GUAT 


KOSHER call 734-9810 





ENTERTAINMENT 


NOBODY’S 
HOTTER! 
NOBODY'S DEF'ER. 


SOUNDS TO GO 
My man Ralph can shake a 


house. Call 
483-3711 


BELLYGRAMS 


TELEGRAM: 
Ali Baba’s rated 
Great for Families. 
646-4700 


ASTROLOGICAL 
CONSULTATION 
BY MARY JANE 
508 966-0782 


DEBBA & DAVID 


VOCAL & PIANO 
Background & Dance Music 
with style. 617-739-1596 


DISC KEY 
ca ates 
288-2282 


FOUR GUYS IN TUXES 
Music for listening or danc- 


ing. All styles. (617)482-3234 


JIMMY JAY 
DISC JOCKEY 
IF YOU'RE LOOKING 
FOR APARTY CALL 
ME, OTHERWISE I'D 
RATHER STAY HOME 
AND SLEEP. 
479-0690 


NOBODY’S 
HOTTER! 
NOBODY'S DEF'ER. 


SOUNDS TO GO 
My man Ralph can 
shake a house. Call 


483-3771 


ON THE MOVE MUSIC 
DJ for all occasions. Prof 
sound system and light 
show. Reasonable rates. 
387-1541 


SELECT 
ENTERTAINMENT 
PRODUCTIONS 


Quality Professional enter- 
tainment for all occasions. 
Musical, comedy and variety 
acts. Dancers and more. 
Complete party services. 


BACHELOR/ETTE 
PARTIES 617-595-8191 
eee ey 
The sky opened 
crescent moon shattered 
fell in droplets 
a billion streaking 
diamonds glimmered 
fell round you 
shimmered you gorgeous 
wgainst the humming 
midnight 


A POEM THROUGH ME 
FROM YOU TO THEM - 
SAPPHO 524-5957 


GIFTS 


ROMANCE IN THE 


STARS? 
Birth Charts 
3 Month Forecasts 
Compatibility 
ASTROLOGY AND YOU 


1 

int Gamheates Avaliable 
FOR YOUR VALE 

Heart Sachets, Teddy 


Bears, Floral Baskets ... 
BASKET ODYSSEY 
KATHI 547-5752 


BOUDOIR 
Tastotity gone home oF 


perfect gift for 
Bt ggt EY 


























: 





World's greatest 





MCMAID 


ST orcarapca 
FLOWERS 


Lary Logerens 


112 South Street 
Boston, MA 02111 
617-426-5665 


INN OF THE 
FLOWERS 





lil 


ae eee 
ASTROLOGY 


OPE 
Send name and birthdate 
and $15 to J-Cal 80 
St. Suite 429, Boston 02116 


semen AR eY 
3 Month Sorensen 


Gift Certificates Available 
1-800-869-1691 


—__ 
BEVERLY M. WELLS, Inter- 
nationally known psychic 
astro! r. ESP. Helps all af- 
fairs of life. Removes evil. 
Don't tell me what van tnd 

lem is I'll tell you. psy- 
chics rely on me. | predict the 
course of destiny. Is there 
someone/something you de- 
sire? Do you want wealth or 
happiness? Don't hesitate to 
call. immediate results! Sat- 
isfaction assured. 

817-535-5151 


CRYSTAL BISHOP 
spirtual psychic reader. 
Amazing powers. She can 
and will help you. Reunites 
loved ones. Do you have evil 
or bad tuck in your 
family/home? One cail_ will 
lead you to happiness. Free, 
no obligation. Succeeds, 
other fail. 1-800-347-8911. 


FAST RESULTS 
Victoria Marcus Top 
Astrologer. Past, present, fu- 
ture free. egg od skills. 
Problem solver. Speciality: 
reuniting lovers. Strong 
powerful methods. Iim- 
mediate results. $3.00, 
817-283-1654. Accepts Visa. 
Mastercharge. 1604 Bed- 
fordshire, Bedford, TX 
76021 


FRANCES AND REV. ST. 
GREGORY combined their 
power and offer miracie re- 
sults. Uncanny accuracy. 
They're God-gifted to help 
you through the Lord's hand. 
pro- 
fessional psychics. Probes 
into your future. The magical 
powers will reveal your des- 
tiny. Crystal ball readings 
complimentary by phone. 
Reveals past. present, and 
future. Solves ali problems. 
Love. marriage, business 
health. Returns loved ones. 
Reunites the seperated. 
Restores nature. Calis en- 
emies’ names. Destroys evil 
influences. Removes obsta- 
cles and tivty, stumbI- 
ing blocks. Gives you the 
color of your aura. Gives 
lucky oo. lucky numbers. 
They will lead you on the 
road to success and hapi- 
ness. They are ‘The Chosen 
Psychics of Psychics" They 
are the ultimate in psychics 
Spiritual phenomenon. 
——. all se = 
these gifted astr Ss. Im- 
pine nd results by phone. 
You tried the rest, why not 
try the best? Let your 
dreams become realized. 
There is hope at the end of 
these lines. HOT-LINE 
1-800-992-8541 


Free personality test 
your personality 
determines your happiness 
Know why. Call 
1-800-367-8788 


JANE TAYLER 
WORLD’S 
GREATEST 
PSYCHIC 


Phone vibrations. Master of 
spiritual crystals. Solves all 
problems. Brings loved ones 
back. Reveals enemies 
names. Imagine life with 
happiness, love, heaith, 
money. One call will con- 
vince you of my powers. 
(817) 282-5064. 1753 Brown 
Trail, Hurst, TX 76053 


KAREN MORTON 
world famous psychic 
analyst. Choosen by the na- 
tional astrological associa- 
tion ‘most accurate of the 
decade!’ Special in love situ- 
ations. Has your lover left 
you for another? Do you feel 
your lover in under evil in- 
fluences? Are you having 
trouble in your love life? Has 
your spouse filed for 
divorce? Karen has helped 
people in all walks of life who 
are faced with these prob- 
lems. Let Karen's 
astrological guidance help 
change the corse and des- 
tiny of your life. Call now for 
complementary phone 
analysis. Let her powers put 
our mind at ease. 
17-577-2910 


Margo's Paim and Card 
reading. Also, Vibe 


¥ 

















cre EN ERINEN 
BALLOONS 


surrounding area. — 
cards accepted. 567-9114 
BALLOONS & 
STUFF 
BY JIMMY JAY 


We deliver locally or 
nationwide. Forget the rest, 
call the best! 


617 
Mention the x & geta 
free balloon in your bouquet 


eee NE 
ill ul | 


TT, 
Lori psychic reader and 
Miss ps all pr ome 
t- 


uniting loved ones. 
past present and future. 


ee by hone 
-454-1 
5806 Woodrow Ave Auston 


Texas 78756 
lta 
OLIVIA BROOKS. Helps ail 


; 





Reasonable Rates 
354-0947 


PSYCHIC C. A 
performs spells. 
oa Brings fuck. or eal 

s. Carson Weaver. 
70 -439-8495 


Psychic studio Astrology 
readings. Also Paim and 
Tarrot card readings. 
603-225-7064 


SISTER FLOSSIE 
Solves all problems. Calls 
enemies by name. 
213-271-7057 


SISTER MARIE 
answers all your questions 
by phone, concerning love, 
marriage, business, health & 
happiness. Marion, SC 

803-423-1476 


COUNSELING 


ARE YOU 
ASSERTIVE? 


Or do you have trouble 

ting what you want from life? 
Do you back down easily 
and then get oor? and frus- 
trated at yourself? There are 
‘ways to improve your self- 
confidence, and gain self-as- 
*surance. If yow are 
interested in finding out 
‘more information, call to set 
up an interview 449-7721. 
Cambridge/Needham Coun- 
seling Interviews offered at 
no charge. 


Beyond Co-Dependency 
and Addiction: Realization of 











4 








cana: concious, 
nor aketn 2-week In- 
ner lin /Psy- 


chotherapy/Spiritual Growth 
Group for people with 
positive experience in 12- 
Step programs. Also, Deep 
soul-level inner work in- 
dividuals. Info: Mordechai 
Kramer (617) 932-5518 


Body? Mind? Spirit? 
Who Are You? 
Call 1-800-367-8788 


pecker soakgeva teeny 4 
Intensives in ton. Write 


CCS. Box 47, Arlington MA 
02174 





DIANETICS 
It works. If you have read the 
book you know. Call for free 
consultation. 566-2741 


Divorced Fathers Support 
Group Forming Now. Call 
617-536-6291 Lve Msg. 


GINA ASTROGOGY 
Card readings, horoscope 
readings by phoine, tells 
past, present and future. 
Love, marriage, and busi- 
ness. Will help with all affairs 
of life. Guarantees to help 
with all problems in life. Are 
you troubled, worried or un- 
happy? Call now! 
512-454-3283 or write, 
50034 Burnet rd, Austin, TX 
78756 


Have You Lived 
Before This Life? 
Call 1-800-367-8788 


INTEGRATING MIND, 
BODY AND SPIRIT 
Counseling for individuals 
and groups on Adult 
Children issues and Self 
Esteem. Classes offered 
in Chi Kung for Stress 
Reduction. Kent Robertson 


862-6106 


Mother Daughter Weekend. 
Upcoming wkshp $400 per 
couple includes room and 
board call for info 730-4944 


NORA WELLS 

God gifted, helps through 
voice Gorations. removes ail 
evil and bad luck. Reunites 
lovers and restores lost 
nature and health. Calis en- 
emies names, succeds 
where all others have failed. 
Two complimentary ques- 
tions. 


214-871-7967 
PREMATURE 


A Problem With d Sottion a 


The Boston Behavioral 
Medicine Ctr. Hyp- 
notherapy, cognitive- 
behavioral approaches 


Enotogists 424-1801 














i 





¥ pce. Y 
Valentine Specials 
282-4411 

BALL 


TYCOON 
Master decorators. 
Special Events. 439-7713 


VALENTINE 





i 
vt 


PSYCHIC LACEY 
800-525-1913 ——— 
powers. Solves all pr 
immediate results. Help 
begins the moment you call. 


713-575-1916 








(214) 233-0081. P.O. 
BOX 670704, DALLAS 
TX 75367 


PRIVATE COUNSELING 
PROVIDED BY EXP, CAR- 
ING THERAPIST DEALING 
WITH ISSUES OF LONE- 
LINESS, RELATIONSHIPS, 
SEXUALITY, COMMUNICA- 
TION DIFFICULTIES, 
FAMILY MARITAL OR 
PERSONAL PROBLEMS, 
ETC. SLIDING FEE SCALE; 
VERY REASONABLE. 
DOROTHY 491-6408. 


YANCY 


ASTROLOGER 
Specialty! Loved ones re- 
united quickly. Solves deep- 
est problems. $5.00. 
803-682-7288 


SRNR NEE Oo 
INSTRUCTION 


ree personality test 
your personality 
determines your happiness 
Know why. Call 
1-800-367-8788 


Native American Tarot- 
call 864-9278 


MOKING- WGHT LOSS 
am ussian Treatment. 
Highest success(TV-Bos 
Mag)! visit erases smoking 


t h 
nosis. No walt $50-566-0769 


HEALTH 


WHOLISTIC 
MASSAGE 








Hot Tub Mineral Soak 
Private Wooded i 
TAI SUMMERS CMP 
508-358-5507 
508-358-4863 


DIVORCING FATHERS 
with young children. 


aug | Ane Fo a 
FIGHT FLU! 


MAGNET Y 

matress pads, pillows: 
Balance energy, Heal, 
Energize, Deep Rest. 
GUARANTEED. 492-1248 


Heali Energizing 7 
+ Oriental massage. iy 
Porter Sq. Cherie 628-82 


FEEL YOUR BEST 
Therapeutic ‘hands on’ 
body work with or 
without oil. Revitalizing, 
Relaxing, Stress Reducing. 
Relieve aches & pains. 
By appointment licensed 


734-8182 
MARRIAGE 


What do you do when your 
[ARR —. , 
Is fallin 
Cali 1- 567-84 


ee full body;1 hour 
Call il 617-8 1- 4319 
MT/Exercise physiologist. 


SMOKING-WGHT LOSS 
New Russian Treatment. 


Highest success(TV-Bos 
Mag)1 visit erases smoking 
or overeating w/out Wy 
nosis. No wait $50. 566-0169 


THERAPEUTIC 
MASSAG' ; 
Relax and Revitalize 
Rt. 495 and 20 location 
on adirante 


MANDALA 


THERAPEUTIC MASSAGE CENTER 





















Hour beg total 


body massage 
Call for an 












7 days, 9" 10 
(617) 965-1066 
(617) 965-5535 











s e-ancaneanaaal 
READINGS 


. Inter- 
nationally known psychic 


astr . ESP. Helps all af- 


isfaction assured. 
817-535-5151 


CRYSTAL BISHOP 


=— soe geal 
and wl me ou you, Reunies 
or bees ‘luck in 


ne your 
family/home? One call will 


lead you to happiness. Free, 
no tion. Succeeds, 


other fail. 1-800-347-8911. 
DON’T SIT, WORRY 











better tommorrow. 
818-787-6377 


EILEEN GARRETT. 


817-589-2922 
Internationally famous psy- 
chic analyst. Uncanny ac- 
curacy. Happiness and 
prosperity will replace disap- 
pointments and worries. 
Sensational revelations will 
reach you. Her magical 
powers are beyond your im- 
agination. Is there some- 
thing or someone you de- 
sire? Do you want wealth, 
happiness, a mate? Tell me 
your most important desire, | 
will help you attain it. Results 
in hours. Alcoholism, drug 
abuse, love, marriage, 
health, business, overwirght, 
falling hair. Removes bad 
luck, evil influences. Calls 
Our enemies name. 
estores lost nature. Re- 
unites seperated. Relieves 
depression, stress, sleep 
difficulties. | shall transform 
your life, making it ha 
and rich in fulfiliment. 
questions answered. 


FRANCES AND REV. ST. 
GREGORY combined their 
power and offer miracle re- 
ee Uncanny accuracy. 

ey're God-gifted to ip 
you through the Lord's hand. 
World's greatest pro- 
fessional psychics. Probes 
into your future. The magical 
powers will reveal your des- 
tiny. Crystal ball readings 
complimentary by phone. 
Reveals past, present, and 
future. Solves all problems. 
Love. marriage, business 
health. Returns loved ones. 
Reunites the seperated. 
Restores nature. lis en- 
emies’ names. Destroys evil 
influences. Removes obsta- 
cles ae itivty, mag 


c a in aura. qo 
—sentd ryt lucky numbers. 
you on the 
bo to success yond hapi- 
ness. They are “The Chosen 
Psychics of Psychics’’ They 
are the ultimate in psychics 
Spiritual phenomenon. 
Answers all questions. Call 
these gifted astrologers. im- 
mediate results by phone. 
You tried the rest, why not 
try the best? Let your 
dreams become realized. 
There is hope at the end of 
these lines. HOT-LINE 
1-800-992-8541 


JANE TAYLER 
WORLD’S 
GREATEST 
PSYCHIC 


Phone vibrations. Master of 
spiritual crystals. Solves all 
problems. Brings loved ones 
back. Revea enemies 
names. Imagine life with 
happiness, love, health, 
money. One “iy will a 
vince you of 

(817) obo 5064. 1 poen 
Trail, Hurst, TX 76053 


MISS HOPE, Indian spiritu- 
alist consultant. God-gifted 
powers. Which resolves any 
problem faster than any psy- 
chic. Helps all problems of 
life. Returns loved ones, re- 
news nature, removes all 
bad luck. Don't keep seeki 
failing spiritualist she will 
succeed. Questions by 
phone call now! Results 
within minutes: 
1-800-872-7081 


KAREN MORTON 
world famous psychic 
analyst. Choosen by the na- 
tional astrological associa- 
tion ‘most accurate of the 
decade!’ Special in love situ- 
ations. Has your lover left 
you for another? Do you feel 

our lover in under evil in- 
luences? Are you having 
trouble in your love life? Has 
your spouse filed for 
divorce? Karen has helped 





lems. Let eet eae 
snag On guidance 

the corse and des- 

yout Se. Sel neuter 

complem pepo! phone 
her powers 

our Mor are at ease. 

'17-577-2910 








MARRIAGE 
we eae 


‘Is 
Call 1 '7-8488 





ps: reader. 

ones back! Guarantees. 
312-471 a 3418 W.63rd 
St. Chicago, l! 60629 


MIRACLES 





lose your Sister 
Dora. (409) 632-3653 1509 
S. First St., Lufkin, TX 75901 
Miss Lori psychic reader and 
advisor helps ail soyuen 
such as love 

res tuibveneeataea ire. 
uniting loved ones. Tells 
st — and future. 


“egaet ” OD OF tdi 


MRS. TROY 
Psychic + Paim & Card 
Reader + Helps on all 
problems + Solves all 

problems 424-6387 


>PALM READER 
. Advisor, and ‘ 
timeeuiae 
400 Main St, Woburn Ma. 
Call Mrs. Joyce 932-1389. 


PSYCHIC AND TAROT 
CARD READINGS BY 


BELLA 
Dream interpretation. Help 
in all poene. love ‘health 








— a 


PSYCHIC READINGS 
BY Srwor 
as written in Camden 
Herald & Kennebec Journal. 
Phone — s $30 for 1/2 
hour, or an hour. 
New caine References 
MC/Visa Dorothy 
207-445-4309 


SISTER FLOSSIE 
Solves all problems. Calls 
enemies by name. 
213-271-7057 


SISTER MARIE _ 
answers all your questions 
by phone, concerning love, 








marriage, business, health & 
happiness. Marion, SC 
803-423-1476 


L 


ACTING 


THEATRE GROUPS: This 
could be your big break! 
Advertise in the Phoenix 
classifieds today. 

267-1 


DO on eee 
ARTISTS’ 
SERVICES 


Sketch/drawing artist 
needed storyboard & ti- 


tles of 16mm movie. Apos- 
tolos, 964-0059 


to achieve them. 
Nancy Williamson, 
M.Ed. 


Counselor 
617-262-6269 
Next Workshop March 4 


ee 
AUDITIONS 


/F 18 to 45 for 
8. U. Grad thesis 16mm film. 
Full stop comedy, will enter 
festival circut / cable distrib. 
Prod starts late April. 
964-0059 Apostolos. 


ACTORS M/F 18 to 45 for 
B.U. Grad thesis 16mm film. 
Comedy, will enter festival 
circut / cable distrib. Prod 
starts late April. 964-0059 
Apostolos. 


Actor's scene study: Small 
classes. Individualized atten- 
tion. Elizabeth A; by, For- 
mer Managi rector, Al- 
ley Theatre. 1 


ACTORS 


WORKSHOP 
Special 8 week mini classes. 
Acting for beginners to learn 
dramatic skilis and im- 
provisation for enjoyment 
and self-improvement. 
Meets 6-8: 





Free brochure. 
Boylston St. Boston. 
MC/Visa accepted. 





hit Ht 








20¢ Ist min. 
10¢ thereafter 





PRES REO 
MTSCELLAMEOUS 


all . Specialist. 

unites seperated: 212-879 
5186.For Re: send $5 
to 150 East 83rd NY $0028 


DRUG FREE 
URINE 


Tylenol, Dristan, Vicks 44, 
Sucrets and many more 
cause false positive. 2 vials 
of clean urine and directions, 
$19.95. Pamphett, conquer- 
ing the urine tests. $5.00 





295.6 Byrd Labs. 
ongress, 
hao 
Austin, TX 
78701 
512-480-0085 

Edgar Cayce Stud 
sahante /Doug for info-call 


ll 


il 
val S 





Pe i 
HEA Alt 


ml Mis il | 


Auditions for horror film shot for horror film shot 
in and around Boston for in- 
formation call 401-728-5507 


AUDITIONS-Private 
coaching and audition 
preparation for actors. 
Focus on individual needs 
and ongoing 
development. Elizabeth 
Appleby, Former Managing 
Director, Alley Theatre, 
868-6341 


BiueKnuckle Theatre Co. Be 
@ member. Learn by acting in 
productions. Also inter- 
viewing asst and 
stage mngr. 1454 

COMICS-Improve Your 
Stand-Up lormance. De- 
velop New Material. Private 
Coaching, Elizabeth Ap- 
pleby. Former Managing Di- 
jee asa Alley Theater. 


Director needed for Annie 
Get Your Gun. Production to 
be heid in Oct ‘90 by , 
Upstairs/downstairs 
Theatre. Call Marge at 
(603)679-5296 


For Privacy In Public: 
a su ee teacher: 
EVEN CAPRA 
Canton studio: 828-7034 
Free introductory class 


Actors, Actresses, 
dancers, pianists; Artsts Col- 
aborative holds auditions 
Sunday March 4. For a 
series of fiction readings 
presented in May. The 
Blacksmith House of the 
Camb Cntr for Adit Ed. 56 
Brattle St. Harvard Sq 1:00 


NETC Audition prep: Special 
package for actors and sing- 
ers. Private acting coaching 
with Elizabeth Appleby for- 
mer managing director Alley 
Theatre, and with a 
Harcovitz, oP, 1068. ys 
teacher. 868- 


Neil —— aa 
most experienced acting 
coach, call 536-3915 


“The Pirates Of Penzances" 
Open auditions for singers 
and dancers March 5,6 7:30. 
Waltham Govt Center 
Auditorium. 119 School St. 
Waltham 647-0336. Bring 
Any Gilbert & Sullivan song 


and/or a ‘Pirate’ script. 
Presented The Waltham 
Theatre Workshop. 





ey Tom Stoppard, Nokes 


Theatre Wayland, 3/10-11. 

May production dates. No 
money will be . Call John 
Barrett at 263-6903 for 
an appt and info. 


~UPSTAGE UNLIMITED _ 
Scene Study Musical 








i £ HOAAM 
MARCH 2, 1990 


QUALITY HEAD SHOTS 
AND PORTFOLIOS 
THAT GET THE JOBS 


35 Kingston Street 
Boston, MA 02210 
617/695/0705 


The Studio at 
COLLINGE / PICKMAN 


CASTING 
--workshop for actors 


Presents a special seminar 
Taking the Plunge 
The career of a Boston actor 


Medeiros a 
Adeimann. Near So. Sta T. 
Call for info, 876-1019. 


GiGs 


sTUDIO 
Established 


cording studi 

share. Musicians, s 
& producers weicome. 
617-782-3367 for details. 


GET EDUCATED 
Want to learn a_ foreign 
language, how to draw, how 
to write screenplay? 

You can find listings for ail 
this and more in the Educa 

tion section of the Phoenix 
Classifieds 


SHARE 
1”, 16 track re- 
time 





ro for aggrsve Id vox. Hv 
ap. Infis: Led Zep, Red 
hot Chili Peppers, & Hen- 


drix. 508-922-4926, 
859-0781, 508-356-0061 Iv 
msg 


Bass/drums seek mature 
open minded guitarists & 
singer, M/F to play an ag- 
gressive hybrid of punk 
post-punk metal & funk. Call 
617-924-7051 


Bass &-keys wanted for es- 
tablished oldies show band. 
Steady weekend work. Over 
25 preferred. Pros only. 
965-8627 


Bass player & drummer 
wanted for original & Top 40 
R&B band. Please call 
787-7431 


BASS PLAYER 
For quirky garage-rock trio 
Strummer-Westerberg- 
legs _ ve ao* pa 








Bass player needed for 7pc. 

pas time, GB working band. 
ad voc a plus Marlboro, 

Michael 508-485-3171 

Bass player wanted for pt 
‘© bluesrock band. Gigs in- 
ston and R.I. Cover and 

origs. (508) 238-0355 


BASS PLAYER WANTED for 
hard rock inal Metal 








space. drugs or egos. 
Paul 438-0616 


Base, or = rams tor prim for agreed 


Wolf, 
Orihene kg vox a big plus. 
876-4012 























" PAMAGED Orn ACL. 


Sree har eso 02 Must Be dis: 


Seeking an estebiahed r- 


iginal ever band with 
major label interests, man- 
agement and marketable 
material. 15 years ex- 
perience, ove ght Fane 
solid pla’ 

info, re’ tay picture ro 8 
5.5min demo tape, 

write (508)748- Se78. 
P.O.Box 634, Marion MA 
02738 


DRUMMER NEEDED 
Hard Rock/heavy metel 


drums needed for 
cover/original group... We 
nigh an — who ¢ 

-ener, yer can 

arse 7, Southern NH. 
We are serious and ri to 
rock we just need you! If no 
answer please ive msg. Pete 
603-437-9635 


Road aut Soin ex- 


piste drummer seeks 

band. Can handle all 
perl os. ase. work oa 
m4 Jay 617-272-31 


Drummer w/ exper, ability. 
canes equip - oh mind 
sks to pla 


Lyall Fo6 98030 267-1¢h60 


Est. Boston original band 
sks vocalist w/ R&B infi., 


exp. only. 
508-668-6824 wv msg E 


4 oe Ye ms 3 / —— 
n Ss 

Time Sona, Vocs a rial + 
Good! 320-9466 Iv msg 


Female sax/flute/clar seeks 
GB band. Have exp, trans, 
serious. Call 387. 


singer or instrumen- 




















wait? Call 
508-685-6476, 


Shoot seeks hard 








message 
Guit/voc & drums — 








Hard rock band seeks drum- 
mer. We have rehearsal 
space. Lv msg, 





KEYBOARDIST 
From LA, looking for im- 
mediate working Top-40/ 
dance/funk band. Excel 
equipmnt, sequencing, 
vocals, and attitude. Pros 
only. Chris, 603-225-0896 


Keyboardist wanted by or- 
i ~~ moe is. For info 


or Tom 
523-2381, 


Works ORD DIST sed 
vox a plus. 
eee cae 


Keyboardist wanted with 
backups for 











Keys for North Shore 
GB/T40 band, vocals & 
doubles a + 603-474-5685 


























Need bass player with back- 
ing y vocals into Priest, Skid 
Ro Ozzy. 7 & 
Pistois. Call 











originals & . Cali 

825-2270 & Bud 825-1084 
RECORDING ENGINEER 
part-time, 24 track facility, 


sequencing skills helpful. 
Jack, 508-233-8192 


worn hythm soul group 
with | interest and up- 
coming CD and mgt seeks 


st M/F sought for 
collaboration on at- 


moognets melodic music. 
Cait Pat, 508-774-9163 





SINGERS 
Female/Male vocalists 
needed for recor 

ject. Call John 547. 
‘CORDING 
Production 





hy 34 track 
ot i track rates. Limited 


time only. Ryansongs: 
308-433-8192 . 


Singer somewhat 
established pop/ska 
seeks voice. 
David 617-449-0856 


Sa 

~ “ drums for recording 
perform origs. Ca 

Theo aft 5, 256-0597 


SINGER WANTED for So 
band into Ramones Damned 
iggy Stones NY Dolls. 
S only 508-68 





-8376 





d space, 

small pa in seacoast NH. 

Mst hv trans. Eric 275-9528, 
Thom 603-778-3829 


J DONGWRITERS 
ired o 

studio slot. tas hateore 
for pro ge demos 
617-698-21 +3 ‘rac/$15hr 


AVAILABLE 
Soundman/producer, live/ 
studio 15 yrs exper. w/viny! 
credits, state-of-the-art 
processing. Reasonable 
rates. Tom, 834-7261 or 
834-0353 Iv msg 


Female vox lookin’ to sing. 
Infi's incl: , O'Connor, 
Plant. Call 723-4462 




















S| pa, fim deal. 
Dave 524-7118, Rich 
275-7363, Andy ’ 
No ord drmmr 
VOCALIST & 


GUITARIST 
Est Boston band has label! 
interest. Aud M vocalist & 
guitarist. Must be prof 
progessive & distinctive, PIL, 
Midnight Oil, start 
preproduction, pis have 
tapes. info 353-0308 


W.A.D. 
Need bass & drums for 
orig/cover R & R. Ready to 
gig. Don't call unless you 
live to rock. 
666-9747 or 783-5267 


Well known GB band looking 
for multi-keys w/lead voc 
must have good gear and 
good all around chops and 
trans. Must be clean cut. 
opp for right person. 
Is, serious inqu only. 
617-899-8016 


WRKNG WKND BAND 
seeks new management for 
bookings, promotion etc 
Terms negotiabie-Geoff 
508-433-6118 till 10pm 


eamasarmnenies RE 
INSTRUCTION 


ACHIEVE VOCAL 


EXCE 
Develope significant vocal 
ability through proper 
diaphragmitic breathing. 
Now accepting serious stu- 
dents for famous pop/rock 
method. 437-9141 


Reg! SEE rat 10, clr s 


vocal 

technique with an ex- 
—— . Karen 
Biasse. 437-9141 


A PIANIST! 
Will teach all 


Professional Pianist has 
B.A. in Music Education 
Call 266-1011 


eee. 
i sons w, | 
ioanes | in town. Rock, pop 

folk, mus theatre 968-3459" 


Gurr. R 
uso b Reon 


Berklee Graduate! Inspiring 
lessons - ALL LEVELS, 
MANY STYLES! 267-8936 























Dante Pavone will accept 
Stable vocal students. 
secinngne.. welcome. 
pom egaoe ral erase 


vocal and 

lems and in "restoring Sam 

' » Ane 423-7581 after 
ORUM LESSONS “ 

Jon Butcher Axis has 3 

openings. 884-4786. 

Classic Folk/Rock Guitar 


ee The Beatles 
J. ayler/C.King/P Simon 
Dylan/N. Young! 367 


pay eo lessons. 





LEARN PIANO 


AND KEYBOARD ! 
Beginners to advanced, 20 


peeemanee experience 
Irrock, blues -R& . fusion, 
& funk w, Compo- 
sition, classical & Jazz 
Ta Advanced Synthesist 

. |can help 


rou x get there. Call Alan 


po to sing in a supportive 
inners wel- 


come. Call aryann at 
628-2244 





REC 
Hands Neecaitonn to 


record your own demos in a 
modern production studio. 
Classes are small, intuitive 
and affordable. For de- 
tails call 782-3367. 


ALISTS! 
develop your own 





M2 


voice & style. Aeid vocal 
blow-out. Rock, Pop, Blues. 
R&B. Jazz. Prof or those de- 
Carrers only. 

OICE STUDIO 
617-492-8107 10am-9:30pm 


STRUMENTS 
& EQUIPMENT 
Caberet Fe, monitors 


$300 each, Favilla acoustic 
'rrr¥ w/ pickup and case 
400 Nectran Com- 
ressor/Limiter/Hush ti 
$200 266-1874 





4-TRA ORDE 
ae Gene ae... 


SS 

Baldwin 7° concert grand 

piano, ebony, 7 years oid. 
Must sell $15,000 
Call 508-263-7329 


BASS/AMP. 
Fender Precission Special 

aeons rase, $550. 
Anenas B15 excl cond, $250. 

617-661-3563 








S AMP 
Peavey Bs 65 watt bass 
amp. 15” speaker, like new. 
$200. 375-6416 Between 
10pm and midnite 


Besson Coronet brass $200. 


CONSOLEDIANO 
Nearly new Steinert console 
piano. Nice bright sound, 
beautiful hg fot Lon 
veneer. Owner is movil 
can't pase. $2200 or B. 
492-474 


Eames 12 ply 20, 14, 14, 8, 


EMU SP 12 sampling drum 
machine with library $800 
firm Call Lenny 472-8064 or 
Lorraine 662-8014 


FAREISA PORT On ORGAN 4 


board , piano; reverb,bass 
pedal, 





other features. Exc 


(Lowell) 308-452.21 99 


Fender 19” bass amp. Rack- 
mount. compr, param 
fan, Di-box & more. 
watts. Immaculate, $500. 
859-9736 


For Sale: 65 Fender Jazz 
fretiess, customized and ex: 
tras, $450, Steve 545-5705 


For sale: Hagstrom 
mahogany electric guitar 
$495. Gibson -electric bass 
$295. Cali Scott 
617-937-8088 : 














oat 2 8 Fender 


by A 3780. Waiee new 
Marshall 508-741-2313 


2 EAW MATOS BR. cabs. 


each are loaded w/a 12 inch 


orci ot « gemees pete 
horn pas: 


wheels, 
the pair. 1 Allen & 


Heath 16 x 4 
$1500. Call 617-324-8116 f é 
iv. mes. 


GUITARS 


FOR SALE 
Les Paul Gold Top -1968, 
Les Paul Spec.-1955, 
V-1958 reissue, Grets 
Super Chet, Rick 12 
Strats, Teles etc. 329-8081, 
267-6077 





ee 
HARTKE-410B Bass cabinet 
never used $600 or b/o- 
ROLAND 707 $200- 
YAMAHA PB-1 ‘e-amp 
$100- Call Mark at 859-7706 


tbanez-PL 5050 bass w/cse. 
$350/bo. Crate b150 bass 
amp pene My nn 
Both unused 

Viking $325/bo 282-6289 


INKSPOT DECEASED 
Yamaha HX Ig keybd orga 
compit w/disc drive, fou ome. 
& bench. Like new, used 2 
mos. $19,000 will sacrifice, 
$10,000. 603-267-8108 


Ke rd/r Studio 
state of the. art, onboard 
speakers, multi effects, 


cord music demos 
Must sell, $400. Mike 
617-731-0361 


eS 
Korg electronic piano 76 
keys dynamic touch, tone 
variance built-in stereo 
speakers, like new, best 
offer 323-7044 


Left hendot Ghose ES-335. 


Wainut Finish. $700 or best 
offer. Bill 508-521-0393 





cond 
269-1013 





.condition. 
old. $1500 
44-6117 


PVY PA SPEAKERS FH-1 


Lows & MF-1X Horns. Exc. 
Condition $ 575.00 or Best 








Offer. BLU 6 360 semi 
hallow bick. Inlaid neck 
$350.Or best offer Call Den- 
od days: 296-0090 eves 
ORGAN 

Hammond in, new con- 
dition $1,500. Call after 7pm 
(508)774-7954 





Pear! MLX a drums. 
8x10. 10x12, 14x14, 16x22, 


cellent condition. $1600, 
508-559-2383 


PIANO 
Baidwin Hamilton Studio 
ebony matt with brass trim. 
Like new. Call Pat 268-0777. 
$3300. 








PIANO: 
Fischer medium grand: Re- 


built, beautifully refinished, 


moving Call (608) 326- fose. 


ROLAND JAZZ CHORUS 
JC 120 HALF STACK. EX- 
CELLENT CONDITION. 
$600. CALL DAVE 738-4604 


Selling JL cooper syn box 
brand nes $50.00 — vOx 


wy micphone cable 
15.00 Call 46.3193 


Tascam 388 studio 8 track 
recorder $2600, Roland Dep 
digit. rev. chor/eq. $575 
like new call 665-1027 











o 





snake & fone supply, 
$4000. 545. 


TASCAM Model 15 studio 





fer. MCM Recording 
755-5643 


Trace Elliott Bass cab No. 
1048, 4x10 w/ avil case, 
$500, Rob 641-2356 


VOX 100 WATT 
1/2 stack all tube head w/ 
2x12 cab, $600. 2 100 Fane 
spkrs, $50 each. 1 150 Watt 
EV 12-L in cab, $100. 
734-7612 


Washburn Mirage acoustic 
electric guitar. Natural finish, 





(off the 1700 block of Beacon St) 


61773890044 





Art»Design+ Video 
*Photography. 353-1317 
FOR FREE 
NEWSLETTER- 
LATEST FOCUS ON 
LA NYRO. 
WRITE P.O. BOX 8129. 
ENGLEWOOD NJ 07631 


Bh ped MOVING | 


om rostprinion. ‘tet, 
767-0113 buy 


ustom music 





sites 
GET YOURSELF 
HEARD! 


MUSICIANS/ 
BANDS/ 
MANAGERS/ 
PROMOTERS 
You have the talent — 
You need the CONTACTS 
Exclusive oe at} 

of talent reps ( 


from evi rm 
ord label'in vie. U.S. 
1 


“TICKET WORLD | 
The best tickets to all con- 


Fri 9:30-5:30 Sat 10-3 
203-249-1000 
came uRO REIN 
REHEARSAL 

SPACE 


up. 
pea 
NATIONAL 
REHEARSAL 
STUDIOS INC 
“ YOU'VE TRIED THE 
Rest, NOW TRY THE 


PEST st rehearsal rooms in 
Boston 


1. Best soundproofing 
2. Best Security 
3. Best pricing. 
New rooms open Now! 
36 Charlies St., Maiden Sq. 





Loading dock, 24 Hr accss. 
Near T 442-5006 


Fenway area close to 
Berklee 24 access AC, clean 
bathrooms, best sound 
proof secure ram build- 





ing $175 and up 100 Sq Ft to 
Sq Ft 566-4200 

Boston Rehearsal Studios 

— mean designed 

sec guard, nr T & pike, free 

prkng. 

HIN, 5 sq 


$575+electric. Prefer older 
& Soh aeon No Key Fee. Avi 3/1 





Fort POINT 1000 Sq Ft. 
reat space sk 
eo Kay” fee call 
269-5949 


FORT POINT Live-in loft. 
900 sq ft. no key fee. 
$575/mo & maintenance. 
Call 269-3853 anytime 


SOUTH BOSTON, 2 rm stu- 
dio & bth 350 sf noniv 
$300/mo Red line, Carl 
268-5709 


SOUTH BOSTON, Art 
Studios utils incl prk 














live from $150 up 40 
STUDIO SPACE 
Rehearsal work space : , 1200 


Monthly rate jable. Cali 
for info, 876-1019. 
WAKEFIELD 2000 8a ft 


space to share. 2000 


space. "acim 


738-0044 





overt Soe vee 
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YUAIONS WeTvoR err GE 


PILL 
THAT JOB! 


Find bright, motivated 
“>. personnel 


* PROFESSIONAL 
* ENTRY LEVEL 
* PART TIME 


with a HELP 
WANTED AD 


in 


Pheenix 





FOR MORE DETAILS CALL 
(617) 267-1234 


JUNK CARS 


$25 tulfene a5 small 
427-9348 427-6148 
ACE AUTO OF BOSTON 
JUNK CARS 
REMOVED 
287-TOWS (8697) 


DOMESTIC 
JUNK CARS 
$25 tulfene ts small 
427-9348 427-6148 ace auto 
of Boston 
1981 Dodge Colt, 4spd, ac. 








no body rust, reliable, ex- 
cellent runni condition, 

$1150 or bo, ~4552 
}982 CHEVY ¢ CAVAL! R 
4-dr. auto, 

new A nag a ane Recent 
alternator and Con- 


1987 Dodge Colt, Vista, 


7passgr wagon, new tires & 


exhaust, exc cond, 32k 
miles, $6900, call Bill 
666-4570 


clutch, tires, exhst, etc 
$2100/B.0. (508)587-4957 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
1S TUESDAY AT 
6:00 P.M. 
Chevrollet Cavalier station 
wagon. 1986, 48k miles, 
runs well, clean inside & out, 
new exhaust/tires, stereo, 
roof rack, manual trans, 


$3800, Cali Rich 
646-6927eve, 727-0069day 


MUSIC 
AND THE 
ARTS 
acting, artists services, audi- 
tions, dance, gigs, musical 
instruction, musical instru- 
ments, musical services. 
Studios 


WOMEN’S AUTO 
REPAIR 


exceptionally honest, all 
work 4 a Don't 
be inti ited anymore. Call 


CHICAGO AUTO RE- 








Autos) 
Hn fal 





ul 


ty 


im \For|Sa VGIE. 


1984 VW WB. For sale as is. 





Great exterior, she 
Stereo. Needs 
work $500 or 8.0. 666.9809 666-9809 


1974 BMW 2002 
PARTS ONLY CAR 
Complete. 


Runs: brand new 
exhaust system, head 
& more. Sold as 

'508)443-3046 


Honda CRX 1988, 5-spd. 
11,000 mi, excel cond., cass. 


R 
ed. gest St 963 ease mileage. 











Mazda GLC 1981, $800 neg. 
5-speed, condition. 
Stereo. Zoila, 720-4971 


aT 
HONDA,'84 CRX, only 47k 
mi. New brakes, exhaust and 
major tune-up. All records. 
Great on gas. Aski 
call 536- ext. 254, days 


RX7 GSLSE, 1985, 25,500 
loaded, excellent condition 
garaged in winter $8500 
17-729-6564 





an 


Volvo 242 1976, ex cond, 
runs grt, blue book value 


$1700, asking $1200 or bo 

Paul eves 536-0039 
WINTER SLEIGH 

81 Datsun 280 ZX, engine 





508-251- -1100/648-5810 


aetna ae 
AUTOMOTIVE 
SERVICES 


Fore lors 

Installed and Waranteed. 

12 months 12,000 miles 
658-8999 


a 





TO PLACE YOUR 
CLASSIFIED AD, CALL 
267-1234 


ARCBM REPAIR 
AGENCY 


ASE Certified Technicians 
“SERVING THE 
GREATER BOSTON 
AREA FOR 22 YEARS” 


FREE ESTIMATES 
n/| stic 

22 ‘Ford am rd, Aliston 

(2 blocks from the bend) 

254-8484 Ask for Herb 


Phoenix Classified Auto ads: 


two weeks, we'll run your ad 
free ‘til you do, 267-1234 





FOR SALE 





lyse & 
FLEA MARKETS 
n008e 650 carbou 650 bul- 


lope 310 deer 185 rugs bear 
650 zebra 600 lion 1 bob- 
cat 350. 508-746-8552 





6:00 P.M. 








r 


ee ee a ee 
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Silver Lake 
Dodge & Leasing 





THIS WEEK 'S 
SPECIALS 


ONLY TIL MARCH 9th 
89 CHRYSLER LEBARON 


Air conditioning, power windows & 
locks, blue & silver, #P3021* 


89 DODGE SHADOW 


Auto trans,Air conditioning, stereo, 
power steering & brakes,#SR3139 


89 DODGE SPIRIT 


Air cond., automatic trans, AM/FM, 
silver, split - bench seats #P2995* 


89 DODGE B-350 WAGON 


15 pass, front & rear air cond. & heat, 
am/fm stereo, rear defog, red, #SR3118 


88 CHEVY S-10 BLAZER 


air cond, 4-wheel drive, am/fm 
stereo, brown, #T6769A 


88 GRAND VOYAGER 
air cond, automatic, 7-passenger, V-6, 
am/fm cassette, #T6983A 


89 NEW YORKER LANDAU 


6-cyl, air cond, power wind & locks, 
luxury interior, #P3141* 


88 DODGE ARIES WAGON 


Power steering & brakes, air cond., 
automatic, white, #P3100 


88 MERCURY COUGAR LS 


air cond, automatic, 2-door coupe, 
Power windows & locks, #P3096 


89 DODGE OMNI ONLY $1 DOWN 
air cond, automatic, AM/FM, 


Power Steering & brakes, #BOBC1* $169 / mo 


--USED CARAVAN SALE-- 


FROM $6495-$14,995 + 1984- 1989 MODELS 
ALL MODELS HAVE: 7-passenger seating, air 
conditioning, rear defroster & wiper. 
SOME MODELS HAVE: tilt wheel, cruise con- 
trol, power windows, locks & seats, sunscreen 
tei wood eoem, &-tone paint aus 













£249 /m 
£179 /mo 
$209 /m 
£299 /m 


ONLY $1 DOWN 


$299 /mo 





























$8995 


































ONLY $1 DOWN 
$299 /mo 
$210/ mo 


$289 /mo 



















eee: 





86 DODGE COLT E 
Sspeed, am/fm, 27K 


88 CARAVAN SE 


7-pass, alr cond, sunscreen glass 
high performance engine PWR locks, cassette, v6 4-door, rear defog. 


yd: se $9995 ns [ECL eee 
87 DODGE DAKOTALE [ECALISGLNIELIR24| 85 DODGE CARAAN LE 


alr cond, &-foot bed, alr cond, T roofs, cruise, tit, alr cond, crulse, tit, 7-pass 
tilt wheel, crulse,2-tone paint pwr seat, turbo, cassette cassette, sunscreen glass 


$8995 son REEL ERE S7995 nes 


"36 mo.closad-end lease($210x36a$ 7560} with Ar eeepc of war cca marge Agua i Mar tert 
peeieel acceler: wae eter a etme sa aaa Former lease or rental cars 
some may have been former lease or renial vehicles 


Silver Lake 


Dodge & Leasin 
Rte 9 - 1/2 mile west of 128, Wellesley 
Open M-F 9-9pm, Sat 9-5pm, Sun 12-5pm 
235-6666 


86 SHELBY CHARGER 


low miles, cassette, sunroof, 











PC, Hewlett Packard, 
Swedish version, hard disc, 
software (Wordstar, Sy 
phony), printer. $600 or BO 
Call 3-7968 


FUELS & 
FIREWOOD 

OAL STOVE 

lusso coal burning stove. 
Top of the line. Holds 60 Ib 
of coal. 24 hour burn. Com. 


me reasonable offer. 
746-5575 after 6 pm. 


DS eeeeeeeuneyaea 
FURNITURE 


ecutive Har sk 


cond 
ler Call Kevin 782-6376 


Hi TECH DESIGN 
Fabulous hi-tech desgner 
furniture for sale. (1) 4 
‘Adesso’ dining chairs,- ain 

Ss 
$50 each. Hi-tech table eo, 
whole set Steal this 
now! Cal VIC--868-6213 


ITCHEN TABLE 

. 3 chairs, nice 
ane a ‘til the bs gl 
furnitur: 


e shows up. 
pie 3 draws, blond 

$50. Take both for 
$80 491° -1247 cambridge 


WEAVING LOOMS 
60° inch tapestrty Loom 
gence Style coustom made, 
700 45' inch counter-biance 


frm 508-376-4980 


D napcsaie aie 
STEREOS & 
COMPONENTS 


ist i etter ociaineneteien 
For Sale Technics. SL-P2 


CD Player. incis remote. 
Programabie. Coty $95. 8 Bit 
4x oversai Pai a 
bargain! Chris 
LOOKING FOR AN 
APARTMENT, HOUSE 
OR CONDOMINIUM ? 
THE NEW, EXPANDED 
REAL ESTATE 
CLASSIFIEDS IS THE 
QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 


ODDS & 
ENDS 
MOTOROLUA handheld 


cellular phone, top of the line 
citicomm, 8000 SL. Full fea- 
tures with char 4 ef $1000. 
_ mike at 42. 46 any- 


MAGAZINES 
op _seliers. Save up to 
678 617-427-6627 ext M-1 


AQUARIUM 
er 35 gal salt setup 
w/std acces fluval. Call 
262- 3407. $175.00 


NEED CASH?]. 


VIDEO & 
TELEVISION 
Camcorder, Panasonic. 
complete digital effects w/ 
case and car batt cord, 
New! $1000 or bo. 267-8307. 


ae 
SERVICES 


BUSINESS 
SERVICES 


A ATI 
ADDRESSES 
Business or Personal mail 
received, held, forwarded. 
Privacy, security, conve- 
nience. PPS/D P.O. Box 91, 
Milton MA 02186, 

1-800-248-2875 





or manual. 617-894-3724 


Career Problems? Changing 
jobs? Need letters & re- 
sumes that stand out? 
Brochure 617-266-9640 


MAC 
Quality Work 
Dirt Cheap. 426-2427 


WORD 


PROCESSING 
Quality work, deadlines met. 
Resumes, maili Labels, 
multiple letters. For infor- 
mation and prices call 
617-628-7951 


TARE NT POPOL 
HOMEOWNERS YOUR 
KEY TO CASH 
L & P FINANCIAL 

*Home Equity Loans 

*No Application Fee 

*All Credit 

*No Income Verification 

*1st,2nd Mortgages 

«Comm '|/Construction 

Fast Approvais 
1-800-696-8611 


From piano repair to piano 


movers; SERVICES in Life- 
style can help you find just 
the person you need. Cail 
267-1234 


INSTANT 
MORTGAGES 


1st, 2nd, 3rd mtgs. Instant 
approvals. Same day closin 
possible. Low int. rates avail. 
Poor credit, good credit, 
stop foreciosure. We solve 
your financial problems. 
(Comm'| mtg also any size) 
D & H Financial Services 


Open 9-8 7 days a week 


INST NT APPROVAL 
1st Mortgages 
No Apphcehon Fee 
Poor or No Credit OK 
Immediate Cash! 
Close Now! 
RAPID FINANCE 
CORPORATION 
617-449-3954 
Call Now 


HEALTH 
CLUBS 


‘ itness 4 
Lifetime card member- 
ship. $750 or BO. 277-3989 

IT'S THAT TIME 
AGAIN 
SPRING WILL 
BE HERE SOON 
START 
WORKING 


NOWIS A rect TIME 
TO JOIN A HEALTH CLUB 


HOME 
SERVICES 
CLEANERS 


P&L 
CLEANING 
COMPANY, INC. 
RESIDENTIAL $ 


COMMERCIAL 
Looking for cleaning and 
janitorial cleaning contracts 
in the Boston area. Class A 
Contact Pat at: 


work. 





ene amcnesaCEe 
PHOTOGRAPHY 


BOUDOIR PORTRAITS 
Are a new way to have your 
portraits taken. We can 
create a special gift for that 
treasured someone Call for 
more info and to *see our 

samples. The Total image. 
¥ 617-491-3371 9 


HEAD SHOTS, model 
portfolios and boudior 


Shootist have camera will 
travel. Shoot R&R bands in 
color BW cali Flash 
592-7139 


MISCELLANEOUS 
SHOOT POOL! 


CHEAPEST PRICE IN 
TOWN! 


(e) 
$3 single player til 6.pm. $6 
per hr Snlimnited | players after 
6.pm. Bowling & Game room 
too! At Fenway Park 





267-8495 
64 Brookline avenue 
tell'em Fats sent ya 


MOVERS 

LICENSED 
A-1LOW RATE 

Storage, pianos,boxespack. 


NE.NY,NJ,PA,DC,FL+West. 
Lic. & insured. 524-1000 


BOB’S MOVING 
Are You? 
547-1600 
AND STORAGE 


PIKE MOVERS 


Professional Service. Local 
and Long Distance. NE, NY, 
NJ, DC. Lic & ins. 484-0580. 


ISAAC’S MOVING 
Licensed and insured. Big 
and small jobs. Local and 
long distance. 


617-254-0450 
MOTION IMOVERS 
Local or 


rteous 
efficient a be o77-08e8 
1-800-412-4244 


Moving toward California. 
Want to share a U-Haul? Call 
508-443-7968 


Nice Jewish man with van 
Free estimates hourly or by 
the job Call 323-3074 


THE DEADLINE FOR 
PLACING 
SERVICES 
CLASSIFIEDS 
IS WEDNESDAY 
AT 6:30 P.M. 






MOVING SERVICE 
© Low weekend, day 

& a rates! © Professional 

© ye ge & Long Distance 


617-484-4279 


















B&F movers 
Distance-Overseas 


MOVING? 


Man. & 16: Van 
= for Hire © 
~~ & Fr 

(61 7) 547-6530 















aan 


- 





vise 


PUBLIC 
NOTICES 
BEAM ME UP I'M 


insurance. 
agaist kid- 
1-000-463-6058 


1980. Our federal govern- 
ment is obligated for 5 
TRILLION dollars. That is 
$20,000 for each of us. | 
would like to form a national 
orginization for sensible 
government with fiscal re- 
sponsibility. | will travel as 
time and money permits. 
Write or call Angus W. 
McDonnell, Pleasent View 
Farm, Charlestown WV 
25414 or 304-725-7238 or 
304-725-4315 


SKIING 
OLIN MARK V 185 


$1 Solomon SRR. Great 


Seon. Call Tracy T. at 
965-5142 This deal can't be 
beat! 


Pre Slolom skis: 195 cm, 
woodcore, sol 347 bind, 
$225. Univega Itul Sport, 


20°, cam pam, ra 
$300. Sa6-ba2t = 


TRAVEL 


Airline ticket to 
March 6 for male 
Nice direct flight, $150 
207. 


CARRIBBEAN-$189 r/t. Air- 
$189 to ower Caribbean. 
SUNHITCHtm 


212-844-2000 


: MONTREAL - 
tay inexpensively in 
Breaktast homes. Choice 
locations, near the city's at- 
tractions. For brochure and 
info call 1514) 738-9410 


BhirieomEy 
WANTED 
Reward Tor info ‘and/or 


purchase of top 101 songs 
of the decade broadcast 
New. Years eve, f-. - re- 
quirements first IN- 
a POB 161 Reeding MA 


a Wanted: Big East 
etball Tournament. Top 
$98 paid ¢ Call 729-6428 


DATING 
SERVICES 
INTER-RACIAL 


DATING! 

Meet attractive and affec- 
tionate Ladies and Men of all 
races. Many NE members. 
Discreet. For free applica- 
tion call 312- dy no hel 
write Ebony tv 

PO Box ent2t6-t 

IL. 60681- 


Jewish Introductions inter- 
national, Local, all ages 
800-442-9050. 


TALKING 


PERSONALS 
Call Dial-A-Date FREE. 
LISTEN TO MEN: 


449-0011 
LISTEN TO WOMEN: 
449-0036 


FOR INFO 449-2261 


Beautiful, faithful Asian 
ee ee a mar- 

ree photo brochure 
70: 151.3070, ive address. 
a an an a 


snanavia- Pol 
Scandinavia-Poland- OMEN 
Worldwide link be’ 


tween sin- 
bea pntonticoes 
people. na int'l 
BP. reared. NY. 14534. 
6-586-3170 


USA PARTY LINE 
Don't know where to meet 
people anymore? Want to 
meet others without leaving 
home? Then call 

1-800-RAP-TIME 

The USA's newest & 
best party line. 
1-800-RAP-TIME 
will introduce you to more 
people than you ever 


cere, 


thought possible. 
Visa/MC only, $.99/min 


FINALLY! 
What you've been waiting 
for. A Woman's Dating 
Service owned and op- 
perated exclusively by 
women for women. Now in 
the New Engiand area. 
SAPPHIRE DREAMS 
Cali 1-508-879-9298 





mi GL. | 





MARCH 2, 1990 


REIRSON! 
TRUCKERS 


ast jurden 
Vah, solo/ duo From $20/30 
hr. Expert, calm, punctual 


Exper VanMan Long & short 
haul, friendly service, reas. 


rates. 265-2342 


Moving toward 


alifornia. 
Want to share a U-haul? Cail 
508-443-7968 


EDUCATION 


TUTOR 
Wanted for Accounting (Ad- 
vanced) college senior level. 
Please call Larry (617) 
324-7698 Evenings. 


Cc. 


—THESINOLES LINE 


Boston's easiest way to 
meet new singles. Listen to 
personal ads or call now and 
record your own ad FREE. 
Completely safe and con- 
fidential. No membership 
fee. Call today! 
617-225-2526 
ROMANCE is back in your 
area. Don't just daydream. 
all 717-848-14 
PLATIME Dating Service 
POB 3355 York PA 17402 


TALKING 
PERSONALS 
Call Dial-A-Date FREE. 
LISTEN TO MEN: 

449-0011 ° 
LISTEN TO WOMEN: 
449-0036 
FOR INFO 448-2261 
976-DATE (SM) 


you ‘I really like for 


Call for FREE infor 
254-2534 


LunchDates 
Offer expires 3/28/90 


DISCREET 
Through the Mail 


Met bet 


Call now for our 
free brochure & 
more information. 


300-UR LOVED 
800-875-6833 








irra ee Ret. 
MODELING 


Amtr fotog sks grungy 
greasmonk vee “epee 
musc/lean. 


SS 
Female Bodybuilder wntd for 
nude pat) study. No exp 
nec. 542-5260 


Female models, nude pho- 
tography, both na and 
available. 577-164 


Photographic modei 


no exp neccessary 
508-673-8010 
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IN THIS SECTION: ti NOUS ££ PHONE SERVICES @ ESCORTS §@ ADULT SERVICES 


preenix 
Slessicek 
Entre @ Nous/E Escort t Advertising Policies 


The Boston oe AN Sane ne ality fo its a lure, for any 
reason, to print an advertis apres gens shall be u no liability 





whatsoever for ai any error dosed 

liability to gi Py A ciintaer teeth fac oesaeah at as te nage 

the advertisement as is materially affected ripe: 
is notified by the advertiser of such err 

in n adssiteabssne within onven Says hgahoaten. 

REGULATIONS 

The forwarding of an ad is construed as an acceptance of all the 

wie el exer under which advertising space is at the time 


sold 

The Boston Phoenix reserves the right: 

*To revise copy containi ing objectionable phrases 

*To reject in its ir uate ducnten: Sar Seat women ab 
pra Prsssets 


ay pioonent 

a private phone n ae and/or 
BA chet ge ae Only Phoenix 
box wondae oc Pod tad toes numbers may be u: 

All advertisements must be accompanied by a full name, address 


and telephone number. 

CANCELLATIONS CHARGES 

There are no refunds for cancelled ads. Advertising space credit will 
be issued for ye cancelled before 4 p.m. Salen C Changes in 
Advertisements will be accepted until 4 p.m. Tuesdays. 


DEADLINES 
Entre Nous/Escort ...Wednesday, 12 
telephone verification ‘Wadnecdey, 12 noon 
Changes and cancellations...Tuesday 4 p.m. 
A $23 late foe wil be added to Escort and Enire Nous line ad 
placed after 12:00 p.m. on Wednesdays. 


Wed. 8:30 a.m. -7 p.m. 
Thurs. 8:30 a.m. - 5 p.m. 
i. 8:30 a.m. - 5 p.m. 


ADVERTISEMENTS WHICH MUST BE VERIFIED 

Telephone numbers will be printed in the People pon in 
commercial advertisements only. Telephone numbers prin 
scort section must be verified by the adverti sr; the. desedhinds for 
verification is Wednesday at 12 noon. Ifa line is is not verted it will 
not appear in the paper. Failure to verify a display ad will 


rebige Wop 
Mon. 8:30 +4 
Tues. 8:30 0. Sgr 


in 
automatic fag nment of a Phoenix box number and charged to the |! 
advertiser 


BOX NUMBERS 
Advertisers may pick up box number replies Rs the Phoenix 


Classifi ice a.m. an m. h 

Fay. Replies re held for 3 3 weeks after the last i tsrton of te 

The Phoenix i is authorized, but not required to and 

ican ony jofry ns pote: Ser bood wap 

discar pe or S wlkdi rwise dispose Zz any flyers, sanallt icited 
ments, and the like. 


CLASSIFIED LINE ADS: 617-267-1234 |! 


a a en en a RR RN RR RR RRR ARR A A AN NR AR A A RR NN RR AR 


USE THIS FORM TO FILL OUT YOUR 
ENTRE NOUS/ESCORT ADVERTISEMENT 





We cannot print your advertisement without the following 
information: 


PHONE #: 





NAME: 





ESCORT 
LINES 15.00 per line 15.00 perline $ 
(4 line min.) (3 line min.) 


ADDRESS: 





. 7 pt. light headline 16.00 perline 16.00 perline $ 

ZIP: 7 pt. bold headline 17.25 perline 17.25 perline $___ 

9 pt. bold headline 18.50 perline 18.50perline $ 
Capitalized words 

# of capitalized words @ $1.25 each= $ 

# of weeks = $ 


CITY: STATE: 

















To place an advertisment using Mastercard, Visa, or American 
Express, please fill out this section or coll 267-1234 x 





BANK: ————____ a t—<—«é« Pick-up: $15.00 =). Maall-outt: $25.00 
COST:# of weeks x = $ 
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rT. mf Bip ye fl | 






GAY 

in (ist BOSTON 
Pe hhue 

Ford a DEIVICE. | =p i Are you looking for ||. ae , i st 


a serious discrete and closeted gay/bi young 


$10,000 GRAND PRIZE | || '!2tionship with a |) | ornare ire ra 
WIN YOUR WISH CONTEST 


quality person? week you can try us for FREE. Just 
$$ Easy To Win! $§ 


give us a call, then dial your FREE 
Leave a message - Membership number to be 
FREE!! ANONYMOUSLY connected to the 
next caller. Local tolls, if any, to 
Call now and tell us your aon exciting, touching, unique or creative es 
wish and you may win $100 .00 for each day you enter and win.. 
And $10,000 grand prize for the best overall winner! It's easy! 
...whatever your fantasy may be 


Boston, extra. Adults Only. 
(617) 262-0040 
* pay off your debts 
* visit distant relatives 


Free Membership: 
= “ 8-6-2-8 ‘ 
* start your own business 


‘. now and enter! | 7 / Fé is 7 7 6 9 








: eee a 1-900-84 No other char 
Ent as often as you wis. Tis i your chnce st 0 eS eee 










by law 
Group are ineligible to Contest /o caread ary tng aut pr noon, ee 
Gray we etn tiny Corer ey Daca P.O. Box 12452, Scottsdale 





LADIES FREE a “ap 
GABB LINE The Singles Connection! 


absolutely no charge The Exciting New Way For Singles To Meet. 
For Direct Contact In Your Area Call Today! 


MAKE THE 
BOSTON 
CONNECTION! 


personable men from the 
privacy of your home... Once 
you've tried us you'll never go 
back to those lonely nights. 
So instead of calling for a 
pizza for one, try our number 
and you may be sharing a : ; : 
table for two. Call now. \ @ 


617-577-7480 . 
| Xi 
( 


1 (900) 909-6600 


1-900-909-6600 $2.00 Ist Minute, 45¢ Each Additional. 


1-900-646-4646 


TALKING PERSONALS 





© Listen, or Record Yours 

¢ For Dating and Friendshi 

°c $s for Every Lifestyle 

e Voice Maliboxes Ensure 
Privac 


acy 
¢ Not a PARTY LINE! 


1.45/min. Fi 
(305) 565-4455, Ex t 127 








WOMEN! 
Single? 


Looking fora 
serious relationship 
with a quality person? 











¢ Voice personal ads 
of people who 
want to meet you! 


¢ Ads in your area. 


Try voice personal ads. 


FREE! 
NATIONWIDE! 
1-702-333-3663 


TOLL CALL 






* Quality people 


1-900-860- 9042 LZ 


$2 ‘str min./$1 ea. add'l. min. 








ee) 


3 Great Ways To Find... 


ROMANCE 
a BY PHONE! 


THOUSAND 
MEN 
NO 
1-900-370-9300 


LADIES HOME NUMBERS HOLES 
TO MEET LADIES BY PHONE 


OW AVAILABLE %-PRICE 1- 370- 9400 BARRED 
REAL DREAM DATES 


fe) sn Bigs A NETWORK 
CA 21-8 1-900-370-9500 & 


SOUL SINGLES LINE 


Wet & Willing 
1-900-990-7555 erui7@ 


S 
Oriental Massage po 10* MIN 
1-900-990-8555 il aul 4 l I da-700N Pe no maxe fa | 20° FIRST MIN 


+550-HELL 


18 OR OLDER 


 & Ay ickaee “a 
s EY Group” AETION: | 


| pats ae | 


* lo? PEK Mure. ‘Zot Fee THe aay only 1 5p Por THE aes a ee vex 
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Crack open (or HYessiot | RED 
the door... New ./Adult Messages!!!) HANKIE 


1 BOUND TO PLEASE : 
listen in... [fe 900303000 Ft 
z 1-900-090-5253 


Now make new friends and lovers from 
around the world. We can put you in 
touch with sexy, exciting ladies who 


are anxious to meet American men for 1 >) AE | 
romance, fun or marriage. Meet Nordic B : 5. &, < M 


blonds, hot Latins, exotic Asians .. . 


saédi bis werd. ay somduee the eleraelelre 


International way. 


CALL 1-900 NOW AVAILABLE '2-PRICE 


ON THE PILGRIM NETWORK 
om CALL (617) 621-8000 


$1 a min., $2 the first. 


Singles 


REAL 
NFESSIONS : 
en Meet 


Hear anonymous phone calls ne 
ople as they reveal their ar Sc 
sonal secrets for the —s - ee ane | | 
OR, unload all the 3 ener 
rs Sen ON Tt iE AL ile NOW AVAILABLE ¥2-PRICE Call for % price 
as CALL ate ON THE PILGRIM NETWORK on the Pilgrim Network 


CALL (617) 621-8000 
(617) 621-8000 
1-900 


420-9500 1.oSOo flate-a-line 
Record your own _— | = >. 4 >. 4 
confessi FREE . 

Just Call ead aaa gard 1.550 oocoe 

lust $I.a min. $2 1 : cea pe ge 10° MIN-* 20° FIRST MIN. 
9 MIN $1 © 18 OR OLDER ONLY 


ESSSEKEKEKEE EES 


> 


SSSSESES 


Bondage & Discipline | 
The punishment you deserve will cost 


10° per minute, 20° for the first. 
You must be 18 or older. 


1550-222? 


NATIONWIDE PARTY LINE 


1-800-999-6666 
KICK BACK AND PARTY 
1-900-999-4-PLAY 
MEN * WOMEN « COUPLES 
1-900-234-BI-Bli 
MEET PEOPLE COAST TO COAST 


ibe- ole Ti- }-}- Er. i. v. 
9d} }FFF}3}}3}33D 


€SSSEECEKEKC ES 
LLAMA RRRRRRRRR DD DD 





Es) roieseves | 


ADULTS ON LY: 
kk SS. ty | AN a. 
pel gemadlilallire : a 
sensual love : -: y 
stories ; 


; Be 
PASSION 7 $ 
af 











tev yt [a 


po = 
ee) 4-1) >] >) 4) ed's = 
SHOCKING! 

SCANDALOUS! 
PROVOCATIVE! 


1-900-568- —— 


RATED R or. romemens 
TOLL FREE $2.95 first minute, $1.95 each minute after. 









AN 
Cro — ers, Pre-ops Ff; A 
pers 4 Zl 
—____—__—— Sy 
“Where Eve one za 


For The Occas 








ah SRS 
ie ae 
Fath RAGVEN 
7 rf ae ter 
govt # or eal puss SR 
min. 1st min\9 min. $1. ae 
Your Limits In 
The Chamber... 
| 1-350- 
| hate it hurts so good! 









Group J/O oe orey ee 


Courte sy Numbe r: 
10¢ ea min.\20¢ min'9 min 


621-1437 10¢ ea min.\20¢ 1 


Boston’s ints Serious Dating Line 
For Relationship Oriented Men 


":, S000... | 








10¢ 6a min.\20¢ 1st min\9 min. 





MARCH 2, 1990 
LIVE YOU CAN CALL NOW! 
PHONE 1-900 


28 THE BOSTON PHOENIX, sev .tuin awe 












1+550-3277 










The Voyeur Line- SEX 2 2 6 -2 vA 2 v6 
96 taht If you would like to speak | 
to one of hg o a room- 
a = tes Ss ur 
1-S50-3767 | fs rites te eases call 















The Erotica Line- 
Naughty...but Nice 


1-550-6373 


Big Beautiful 
Women Line - 
Rubensque 


1-550-7337 


The New Age 
Line - ... Develop 
your inner-self 


Creer 


st minute 
hereafter 


Eric or Stacey 















Also Try: 1-800-765-5050 


Live Adult Party Line 


It's your choice! 







Up to 8. Callers At A Time 


] Fa S099 ge ilies One-On- One Private Line 
: ( U « i. Only 99¢ Per Half Minute 
24 Hours Live Phone Sex 35 Ruti Entertainment bole manlei-) ml ol-Mt-Me) me) (ol-1 
VISA © MC ¢ AMEX c nee be as Pane 
LE | , 


(Discreet Billing) 















Over 50,000 men & 
Tey aal-1a Mm ar-\'c-mor-lil-ve| 


DREAM MATE 


INTRO LINE 


DESIGNED FOR INTELLIGENT, 
SENSITIVE MEN & WOMEN _ 






















CALL FOR THE HOTTEST 
MOMENTS YOU’LL EVER 
EXPERIENCE - WITH 

STACEY, LONA, OR. 
JASMINE. 


CONNECTIONS 
Lie 1 ©] © 


























909-4600 | al) wcuisrosn® 
oaHours ||| ‘euimrnoumemsranr | NP—t = = = HH! | 401-821-6511 


MC/VISA/MO 






24 hours a day ¢ 7 days a week. 


45¢ per minute, $2 the first 





$1 a min, $2 the first 











SDDS SS SS SSD a a ad adda 


The Most Beautiful 
Girls in America 
by Telephone 


y/ 













SPEAK LIVE 
ONE-ON-ONE 
24 HOURS A DAY 
TO AMERICA'S 
MOST BEAUTIFUL 
PEOPLE—$9.95. 


Rated kx * 


1- 900-654- MEET 





CICK 


MIN/ 20¢ FIRST/$1.00:FRS¥.9 MIN/24 HRS 





mw 
Y SSS SSSI SSS SSS SSS SSS eed 
ihe ddd Dd... 3.d.ad. Dd dadadodadsdado aded.cd.b bok ae ee SO OS OS WRAY 


RRR SOO SSE ON 8 0 8 dh Dada dadubababadurdadaadadaddaba dha dbuabatarat 
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> 
UP SERVICE 


$9 4” unlimited 


time 


Randi « 59" leggy, great 


- buns. “Likes it Greek style." 


| ab Pehla me bee 


| Special | 
1 Notice 


iVERNON'S | 
ISPECIALTIESI 


| MissesWomen's J 
| Shoes ure wear. | 


All forms of dom, rough tak Highly discreet. 

i and atitude, She'l bring you] | Prof. make i 
| to your knees. | Private dressing room j 
Kim - 18 years old | Zeer 4 

young Peo ar oa 7 _edion cain - 

| Caroline shat buy, 1 REPELS ene uscoon. 

brunet and loves to have fun. TNCTICE: Mat ou now! 
cxjntingnmacimeimaiaiinaaiesaes insti nintininelans exuitiannaitinaitniinimiadiaiieabnintgs S Luscious wny~ 4 adult novelties. i 
ADULT VIDEOS- eyooked yn 11" gokng. BACHELOR & 0 are We... Connection ae ee 1 386P aA | 

. WHOLESALE Eng sales area. Luvs posing. BIRTHDAY . ; ee Waltham, MA 
ull-length color videos Sks cpl/SF 4 erotic times or PARTIES For the wildest by Gigi pale eveltable i ‘ 
to APS, 909 Mass Ave. PSB éGe/Nitford MA 01787, FEMALE/MALE meee sg Rated Boston’ (617) 577-7939 | I (61 roo 744 1 
Suite 188, Arlington, MA oe a ride of your life, * MC/VISA/AMEX * 24 HOURS - es A pais ek 


02174. Add $3 shipping/ 
handling. Must be 18 & over. 
——— 


Box 653 Boston 02199 





TIC RS 
ase NIN PONE LUBS 
R- & X-rated strip-o-grams 


for bachelor, birthday & 


Call Texas 
Fone Sluts 


best = sex 


selective, sexy 


AN y 
Happinarried WM 40 sks SPORTS PARTIES. Satis- | 1.800-RAW-SEXX gentleman. 
svar (im, ety TEKAS PHONE xianareio9o | 1-900-720-7909 McWvIsA $20 
AFFAIRS. 
times. Box 1219 vive .conrereeton caieumeene 24 hours 617)377 033 ASIAN 
i mx rs ; 
‘ad SEXY & Re A ‘ pri 4395 Stacy ty now So AMX/ Visa/MC WOMEN ! Sassy 
biWF interested a Gacrest PHONE FUN {eso aee Tans (NO OUTRAGEOUS PHONE BILLS!) 24 hours — Pen Pais ° S os 


menage a trois. Photo a 
preciated. Box 55 
Brookline, MA 02146 


eS 
Attractive White cpl 35-50 
seeks same for occasional 
sex. Must be clean healthy & 
discreet. Box 6171 


South Shore 
please, to Box 6160 


ATTR WM, 47 





Hi! We're Cheryl (22, 5'8”, 
128, 38C-28-36, brunette) & 
Denis (18, 5'4”, 36-24- 
I'm an aerobics instructor & 
Denis is a college ‘‘fresh- 

woman". Call us for talk or 
more! 800-526-9677 eves. 

MC VS AMEX 


SS 
Piump, attr WF 40 sks SWM 
40+, Ivy league, gently dom, 
for friendship & spanking. 
POBox 1215 East Ari 02174 


SAFE SWEDISH 


4 








5500-HX, 
a HI 
(808) 325-7707 


Southern 

Hospitalit’ 
Live conversations with 

the hottest gris in Texas 


Seeks educated WF wanting fi sions b ndsome 

to explore her sub fantasies Yate Ses y ; 

Wan ennaiiunian aia: biond 64 42. . Send phone # to + Sarab-soft & seductive 
153, Lexington MA 02173 : + Raven-tue blond 

Blind businessman desires a ‘ Marybeth-young & innocent 
full figured woman 44-36-44 SIN CITY + Annette-hot & sexy 


passionate relationship. 
Looks & age are of no con- 
cern. Please send name & 


Dark Haired F's Dominance 
Chamber awaits submssv 
F/M/cpi. Letter, SASE to Bx 
23, 89 Mass Ave, Bos 02115 


DISC’ 
Writer seeks interviews 


DOMINANT SWM 
33 ing seeking 
attractive female slave 
25-55. Box 1212 


Dom M 31 sks sub F siv 4 
B&D ori sx hihis ithrwr no 
pain. | sincr intignt cpls 


~ sofia | introduces you to 

he real fun of the city. This 
guide will take Ou to the hot- 
test dance clubs, XXX mov- 
ies, tiookers & hustlers, 


as the most exciting 
restaurants, cultural events 
and sights. Whatever your 
Of going hungry "with, this 
oO ungry is 
guide in a your pocket. Just 
95 call 12-627. 2444 


SLAVEGIRLS 18+ 
Bondmaster ‘nterviewin 
now. Photo preferred wi 
application. Box 6168 


bisexual. Intelligence and 
cleanliness a must. 


TALK LIVE! 


1-900-999-3131 


TALK LIVE! | 


wicm. Send fone Box 1206 = possiblity. Photo and prone 
Dom M master SWM, 35, please. BOx 8675 
| 


Italian, well-built and hand- 
some. | seek a sub female, 
18+ to be trained as per- 
sonai slave through the use 
of B&D. Will respect limits. 
Obedience mandatory. 
Possible permanent rela- 
tionship. Must relocate my 
area. B 143, So. Plain- 


sos 
Pacific castaway seeking 
companion in States. Must 


a 1-800-933-4444 


WM 32 vciean seeks older or 





‘Felicia-strict & sensuous 
+ Scarlett-young & sweet 





EROTIC PHONE 
CONVERSATIONS 


212-262-7153 
major credit cards 


HELP FOR 


field, NJ 07080 
Stern dom SWM 37 sks sub full fig F 4 fun. Enj vi terest in ‘ 
DOM WM WILL F as p/t housegiri. yea ereliee mssgs & Fen 4 In ed SEXUAT 
give very strict training to size, mature OK. No $. Dis- 1347 Leominster 01453 eG 
sub WF 25+ as his personal cretion assured. Box 6173 —————_ — IDDICTIONS 













Sex 


Come dream 
Toles mii ie 


1-SO0- 
826-8022 
Ask about our 


4219.90 special 








slave/maid. Box 

Dedham 02026 FINALLY A SPANKING BYeye)/4 Comprehensive JANETTE 
BOSTON SHE-HULK wore IAN BSN as _, Pvaluation & ee 

wanted. i absolutely ecore 0 AS MEN! has a effective treatment 5'5”,40-DD, 

strong, muscular woman. At- TED ! . for compulsiv i 

tractive, Athletic SWM wavy | STAND CORRECT ads, Opie | - ; C o oe. epithe long hair, older, 

brown hair, baby biue eyes, drawings, vintage comics, New !lOOK At DENAVIOTS loves younger 

trim, muscular build, strong, movie stills, more! Send a board certified, s 

energetic, yet peaceful, $7.95 for 24 page sample is Now Harvard Medical menl 

would sincerely love meet a sue & brochure of Spanking Schoolaffilinted 


strong woman who enjoys 
playful wrestling. 0 119 





other erotic fantasies. We're 
very sincere. Photo please. 
Box 6172 





videos and audio tapes to: 
w Lane-x, 
Box 1910 Studio City, 




















a enema relationship. 
Confidential 0 6189 











MC/V/AMX 
















anytime est.1978 





STUART 





psychiatrist. Call 





MISTRESS || 
MAGENTA 







® FIND-A-MATE * CA 91614-0910 SWINGER 5 
Mele/Fomainfooupies SWM 26 seeks S/DF 21-40 STREET 
t times & ?. Send ined 
7 amet Gay ass a ory h Box 1967 E Arlington HOT LINE Vi DEO ag on 
st 13yrs 10¢/call-24 hrs Specialz 
@ 508-430-1053 @ SWM 33 ony F i am over No membership fees Located at es in 
Generous WM sks lacting the phone. Box 900-type phone Mect ewingnes whe humiliation & 
P swingers 
female for oral delight. f 4 SWM 43 seeks trim WF part- bills got you want to meet you 53 Stuart Sr. Xdressing & the 
ture and phone. PO ner to swing with other cou- down? Let us Boston punishmert you 
Lexington MA 021 a sane and discreet hel ofp you get it Ads by Women deserve. 
x 617-621-3523 : 7 
route ares | Srna ae ‘Sone (Ade by Men, Ree ee 
te e ee imaginative ior - Mh 
Perators for fantasy pre-op ag 2 Spann ue Than call us Scome Sales—Rentals MELISSA 
Lynn 800-526-9677 aft 7pm. Ox 1055 142° FREE- 617-621-3525 5’2”, 38D 
NDEZV SWM sks F/cpls intrstd in 24hours!!! Very ORAI r 
foret _ Roos, strip. games, videos, nq teleFANTASY™ 
- of Boston. Clean, quiet, mastrbtn, etc. Aneet s 
mirrored rooms, color VOR, Pen. No push fun. Box 6174 of texas TWwO's a VERONICA 
traight x-t 
pay/straight xtapes vai TELEDREAM LINE 1-800-FON- 4SEX COMPA N 5'9”. 135 Ibs. red 
day rates. 1-800-73-HOTEL omen Bybee (1-800-366-4739) Introduction hak. blue eyes 
Visa, Mastercharge, - : 
ait ¥¥ 8B rot 9 ig American faproes Discreet biling on your In your area 617- 738-7570 
well bit marr needs 1-800-633-1443 Visa/ traight, 
0 fil the other halt of SUSAN 
ne me. Send honest info to DISCREET DATING lesbians, gay & 
x 1220 SERVICE bi couples & Long, red hair 
F mbership to all ‘ 
LOVE LINE womei tagline. ter ‘single 9 threesomes. = => 2s, 
LIVE PHONE FANTASIES — on “eng D904. 7aa9 ti Y* Internationally known Phone sex for 36-24-36 
All credit cards/discounts ¥en aes lee ine M.O. accepted the major, 22 Old. 
e wo seeking couples ° os See ee le ’ 
ont ee, let's help 2 discriminating é 
strict’ domarsnpemaster,  photo/phone Box 1221 each other... Most confidential gentleman Boston’s Best & 
mature & exprncd, sks live-in VIXENS wild..wet... & discreet SS = inal Girls 
F domestic servant; safe, se- warm. Ss j iI a 
cure situation. poses ome atat - ak wees ; Pty in A iavalale ms No iWe 
art x juires com jee 
abediance and dedication 0 CALL NOW! 516-321-0444 why not? New England. Fs era offer Couples. 
rv R 
confidentially, POB 694, WANT TO HAVE COUPLES MEET COUPLES available 
Watertown MA 02172 AN AFFAIR? 1-800-U-R-READY SINGLES MEET SINGLES 617-621-1436 
MWC(mid-30's TV or TF So do |.. WM 29 gd Iking tall (1-800-877-3239) COUPLES MEET SINGLES 
Cc ) sks ‘ 
interested in accompanying wainasedh "tienen ss MC/VIS. 
| ‘ i 
unin ving ae, ibi ae (pring “ate Fon Fantasies 24 | WET PY REED ws asieusaeteee 


MC/VISA 
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he ew mn 


an ee - 
Pr THE DEADLINE FOR 
DISPLAY ESCORTS & 


Escort [ECR IT} 


DISTINCTIVELY 
MALE 


JONATHON 
& ASSOCIATES 


61792674191 


Just for you... 


ee 


(ff : | a Senvicce 7 


Si Presa 


ise tad 


Please, be 30 or older, 
polite conversation only. 5 ll ({eON 
& es 
; ré) The nation’s first 
Varco 1-550- 222 cruise line 
devoted to the big man 


SULTRY * LUSCIOUS + TEMPTING 


fire tinny 
€ waiting for YOu 


1 900 468 2223 


NOW AVAILABLE %-PRICE 
ON THE PILGRIM NETWORK 
CALL (617) 621-8000 


IMAGINATIVE * ADVENTUROUS 
7 never for jet my secrets 


1 900 468 2877 


A monitored dating line 


ELUSIVE * MYSTERIOUS + EXOTIC 


Call me. No one will ever know 


1 900 468 5477 for busy singles. 


-550 
3.3 Ere a 
Call Now! 9 MIN $1 


: Fr . : ‘ MEN WHO LIKE IT ROUGH 
Daily Adventures! 10*/Minute, 20* First Minute 18 OR OLDER * NO WIMPS! 


3 FIRST MIN © $1 PER MIN 











Gentle 
discreet. Lee 617- 1763380. 





Adventurous fun fantasy 
38D-24-34 erenty 13498 
Tami Discreet 617-391-81 


Are you lonely and on the fun 

Need some 

fun. Jodi 617-247- 126 ‘Out. 
IF YOU ARE DIALING 


AN ESCORT, PLEASE 
DIAL CAREFULLY! 








AVA 
Relax & enjoy erotic movies 
in complete privacy with el 
sear macseue 
9am-5:30pm 
617- B46. 2515 


BEACH BUM 


ee 





BEAUTIFUL 
DOM, X-dr 
Outcall ony. “617 myapensty 





BIG & BEAUTIFUL - 
attractive italian escort 

(dominance 

6885 ‘ 


Ve 
40DD Massa 
617- 





Bodybuilder-masseur 
Perfect touch relaxation 
MAX 617-864-3837 


BODY Suen 


Call 7. Pre'e121 
Must be private & discreet 


BODYBUILDERS 
Big & hot, tanned & shaved, 
real muscie-defined 
617-288-6802 
Boy gd-lkng 24hrs In/Out 
Call Discreet Well endowed 
617-248-8850 Call now 


NS 
Girl 1st class cute chai 
sensual 24hrs_ in/outca 





617-248-0316 Cali now! 


BROWN BEAUTIES 
Fine, sweet & delicious 
ladies. A 24hr ver 


CLASSY ESCTS WNTD 


Busty Calo & barron a 
guys 


sage 
gentlemen. 617- 731-4 4147 


Or. hog a GWM 
Greater Boston area 
Eric or Tony 617-723-8269 


Asian yuan Bat bo blonde 


Try tw 
Please call ret 1536-3969 
10am to 10pm 


ESCORTS NEEDED 
Reliable and pretty and fun. 
Great clientel. Discreet, es- 
tablished agency. Call Jaclyn 
for confidential interview. 
617-345-9698 


GENTLEMEN 

WE’RE BACK 

508-584-7086 
gecgeens, een 


Sexy and 
spend some 


617-489-0756 
GwnM, 38, 
standing, 

jentiemen 
service with sensitivity. 
Reasonable rates. 
only. Lee at 617-254-5756 
Eric. Clean discreet private 


escort for men. in/out Hotels 
Movies 617-236-1781 


my fingers relax i 890) 


ae in/outcalls 364- 7936" 
HOT. YNgMUSC ST STUD 
62 


EsconiMassaqe/ratises 
Lance (508) 975-5140 


IF YOU ARE DIALING AN 
ESCORT AD, PLEASE DIAL 
CAREFULLY. 


YOUR PREFERENCE 
Proveative blue-eyed busty 
brunette w/ garters & stock- 
ings. Outcalls. 617-437-6747 


Island fantasy man 
Warm sensual body rub 
Ladies only 617-536-3969 


JEAN 
Seductive pre-op bionde, 
green eyes, lucious lips. Call 

Jean 617-424-6137 


JOYCE 
Busty blonde. Gentlemen re- 
lax with grad student in my 
home. 617-367-4980 


attractive, under- 
intelligent, tikes 
35+. 














All calls confidential 
Verifiable Outcalls Only 


Serving all of MA/NH/RI 


617*230°5266 








pee enjoy relaxing 
31 yr old male 
eves 719 Chris 


“SES 
The wild Oey pe eA 


Verifiable outcall ty 
617-776-7742 


jae W. with dark hair 


“sebD- 26-37 Valerie 
617- 


Massage/Escort 
looking oy 617-404 S768 


MASSAGE GIRLS 
Call 617-825-654: 
good time Outcalis Oa raes 
MASSAGES 
Lote put a smile 
on your face 
Call Crystal 617-438-1675 


























thn ma for men = 
n. Luxurious and rel: 
ing. ing. Cali Adam 617- 577- 1641 








MICHELLE 
Outcall p - BACK . 5007 


Nothing so innocent was 
ever so sensual. Wn curvy 
Sandra 508-650-14 


OUTCALLS eve 
Tina. Bus edhead. Just 
call 617-592-3518 

Perfect toned centerfoid 


body. Sneed blonde 
beauty. Heidi 617-862-7768 


re with 


daytime de- 
North Shore M-F es- 
cort 617-424-9176 Lori 
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isa o - Yes! ieyout 
‘es! in/out 

619-859-7008 | 10am-12mid 

Pretty F has limited 


sured (be verifiable) 
617-536-1424 


Pretty young writer 
seeks benefactor. 
617-277-6734 


An Exotic Experience 
617-466-5018 


Pre-op 617-267-2116 
Biack beautiful busty 
More than a #. Talk to me 


Sexy sophisticated chic at- 
tractive biond avail for verf 
outcall 617-479-0546 


SILVER FOX 40" 40’S 
FOR MATURE WOMAI 
Personalized sessions Nao 
Mass Ave Bx 70 Bos 02115 


Slim peers intel 
outcall escort on Bos. 
ton area 617: -9090 


So hot, so exciting, so ex- 
a uisite. Slim tanned 
rystal 617-737-0010 


25-36 for 
businessmen . 69 Mass 
Ave Bx 70 Bos 02115 


SUSAN 
Lovely blonde pre-o 
transx!. Garters, nylons 
Conv loc. In/Out 247- 2870 


UNBELIEVABLE 
A must see to believe!!! Ex- 
tremely attractive bl-eyed 
bind, long legs, trim. I'm wait- 
ing for your call. You won't 
regret it. 617-284-7882 


Unwind and treat yourself to 
a totally relaxing pro- 
fessional massage. cat 
from Australia. For womer 

only. Call Peter at 738- 7584 


VIP MASSAGE 
Submit to knowledgeable 
exploration of your stress. 
Downtown. 617-243-4153 


Wild 7 meee Sexy slim 
gorgeoi ymph. Discreet. 
pb ney 617. 593. 5929 


Young attractive female 
seeks successful 
businesmen. Box 1225 


BARE 


ESSENCE 
Sensitive, 
delightful 

young black 


gal waits 
your desire 
24brs. 
617-522-4925 
Incall/Outcall 








Southern Bell 

















36-24-32. 
108 lbs./20 yrs. 





So let n me come 
to your house, 


'l, massage your 
cares away. 


' 
ie '6", 38D-26-36 










617-669-5743 
(toll free) 
outcalls only 





| TENDER 
‘SHAVERS 


P ' Blonde 
| | pigtails, lacey 
| ankiets and 
} j shvd. 


| JENNY, 


ESCORT 

SERVICE 

617 266-4443 
CREDIT 


CARDS 
CORDIALLY 





Exclusive 
Escort Service 
Opening 
Top $$$ Paid 
Some college 


experience 
preferred 
No car necessary 
Please call 
617-730-3750 


ask for Chris or Julie 


again. 


Lacey 


“86 1806 


40DD-24-36 
nary 





-800-648-5074 
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t " Escorts 


617-267-2205 


Escorts Needed 











‘ Outstanding 
looks, body, & 

personality 

« Always safe & 
sane 

« Discreet & trust 
worthy 

* Most scones 

« Outcalis only 

« 20’ hour travel 


(617/666-0727 













No Most 
w Unique 
Ye) Wild 

Flowers 


24 hour escorts 
All calls 
confidential 
Verifiable outcall 


only 
617-230-5267 

Servin 
MA/NH/RI 





















For Mature 
Taste 


Just Me 
35 yr. old blonde 
5'6" 126 Ibs 
36C-24-34 


LIBBY 
(617)244-5328 


Escarte Needed 
Tiffany's Backi 


Silky, Sensuous, 
Blond 


36-23-36 
| love my soft and 
tender feet licked 
and worshiped 
Color photos 
available 


Large Selection of 
interesting high heels 


Amanda 


617-49 7-499-9563 


Discreet Lucious 
Scandinavian 
36D - 25 - 36 


LISA 


Magic Touch 


617-323-2700 


Lvening 
in Parts 


Male and 
Mannie (’o-ed 
Company 
Wwlirlele 
Cross & Dom 


= 


(617) 
286-3193 



























ORDINARE 


24 hours 


617-230-1759 
Worcester 





EXTRA 






open 







7days 






Serving 






County 
NH/MA 


all calis 
confidential 
verifiable 
outcalls only 








61 fica hud] 


1,001 nites may 
not be enough 


Will fulfill 


your fantasies 
*Cross-Dressing 


«Domination 
Ebony Model 
RVelieliie 


Verifiable 
ontcalis only 


24 hour service 
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117-576-9765 


817 230-5264 


Open 24 houra/7 days a week 
Serving MA/NH/R! 
All calls confidential 
Veriflable outcalls only 
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Hour long total 
body massage 
Call for an 
Todays 9-10 
(617) 965-1066 
(617) 965-5535 









FEMALI 
ESCORTS 
$ NEEDED §$ 


| 
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1-800- 648- 5074 


36-21-35 
LONG BLOND HAIR, 
PETITE 


GOOD 
GIRLS 
DESPERATE 
TO BE BAD 

JESSICA- 
36-26-36 

LONG BRUNETTE 
HAIR AND TALL 


all calls verified 


LINDSEY 

& HER 
ALL- 
AMERICAN 
GIRLS 
617-964-5565 
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SURGEON GENERAL'S WARNING: Smoking 
Causes Lung Cancer, Heart Disease, 
Emphysema, And May Complicate Pregnancy. 
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ENTERTAINMENT 





is 




















THE BOSTON PHOENIX, SECTION THREE, MARCH 2, 1990 





pe 





FRIDAY 


FILM. Sweetie (Nickelodeon), the 
acclaimed film from director Jane 
Campion, about a woman dealing 
with her impulsive sister, a former 
mental patient, opens. And Sean 
Connery, Alec Baldwin, and James 
Earl Jones star in the long-awaited 
film of the bestselling thriller The 
Hunt for Red October (Cheri, 
Chestnut Hill, suburbs). John 
McTiernan (Die Hard) directed. 
Japanese movies don’t get much 
campier than Mashiro Shinoda’s 
Demon Pond (1980), a traditional 
ghost story that combines the 
ritualism of late Kurosawa with the 
special-effects kitsch of early 
Godzilla. A beautiful demon haunts 
the pond of the title, just one of 
many weird homunculi who 
portend nasty pranks and flash- 
flooding for a trio of hapless 
humans. The story doesn’t make 
much sense, but the Demon, played 
by a male kabuki star, possesses a 
lingering, androgynous beauty. At 
the Cambridge Center for Adult 


HOT TiX 


For those of you who like to plan ahead — 
and sometimes it's necessary if you're 
going to get the seats you want — here are 
some events you might consider buying 
tickets for in advance. You can get details 
by calling the numbers below; you may also 
be able to obtain tickets from the various 
agencies around town (remember that they 
charge a handling fee). Just don't say we 
didn't warn you. 


Love Letters, to March 4 with Julie Harris 
and Richard Kiley; and March 6 to11 with 
Matthew Broderick and Helen Hunt, at the 
Wilbur Theatre: call 720-3480. 

Buster Poindexter, March 6 at the Roxy: 
call 720-3434. 

The Merry Wives of Windsor, March 7 to 
April 1 at the Huntington Theatre: call 266- 
3913. 

Sarah Caidwell's production of The Magic 
Flute, March 8, 11, and 18 at the Opera 
House: call 720-3434. 

American indian Dance Theatre, March 9 
to 11 at the Emerson Majestic Theatre: call 
720-3434. 

The Jesus & Mary Chain and Nine inch 
Nails, March 10 at Citi: call 931-2000. 
Boston Ballet's Festival Classics, to 
March 11 at the Wang Center: cali 931- 
2000. 

Alvin Ailey American Dance Theater, 
March 13 to 18 at the Wang Center: call 
931-2000. 

The Father, to March 18 at the American 
Repertory Theatre: call 547-8300. 

Ofra Haza, March 25 at Berklee Perfor- 
mance Center: call 931-2000. (Tickets on 
sale March 5.) 

The Tallis Scholars, March 30 at St. Paul's 
Roman Catholic Church: call 262-0650 or 
661-1812. 

Sarah Caidwell’s production of Madama 
Butterfly, April 21 and 29 at the Opera 
House: call 720-3434. 

“Monet in the 90s: The Series Paint- 
ings,” to April 29 at the Museum of Fine 
Arts: call 720-3434. 






DAYS 
| A WEEK 


by Amy Finch 


THE WEEKEND 














Education. Call 547-6789. 
DANCE. Two years ago Nancy 
Compton's Red Forest, part 1, Slow 
Revolution premiered; now it’s time 
for the sequel, part II, Heart, which 
is on the bill for tonight’s program 
by the Nancy Compton Dance 
Theatre, at the Massachusetts 
College of Art’s Tower Auditorium. 
The company also glides through 
Ground (1988), a piece in which 
five women and 20 dolls move to 
the strains of Vivaldi, and excerpts 
from Summer Field (1989), danced 
by the entire eight-member troupe 
to an Astor Piazzolla tango. The 
auditorium is located at 625 
Huntington Avenue, Boston. 
Tickets to the 8 p.m. performance 
are $10, $8 for students and seniors. 
Call 353-1955, extension 355, or 
426-0658. 

THEATER. Legend has it that 
Queen Elizabeth I was so delighted 
by Falstaff in Shakespeare’s Henry 
IV, Parts I and II, she asked the 
playwright to create a play in which 
Sir John falls in love; two weeks 
later The Merry Wives of Windsor 
was performed for the queen and 
her court. Tonight Jack Arason 
portrays the rotund rascal, who’s out 
in the middle of nowhere trying to 
seduce a couple of housewives, in 
the Huntington Theatre Company’s 
production of the endearing 
comedy. Directed by Edward 
Gilbert, the cast also includes HTC 
vets Tanny McDonald, Munson 
Hicks, Robin Moseley, and former 
ART member Sandra Shipley. The 


production takes place at the 


| Boston University Theatre, 264 
| Huntington Avenue, Boston. 


rn . 
Curtain goes up at 8 p.m., and 
tickets range from $14 to $29. Call 


| 266-3913. 

| MUSIC, With the Day of Green 
| right around the corner, a handful 
| of the Emerald isle’s finest are 

| hitting town in the next couple of 


! weeks. For starters, lreland’s 
| legendary Clancy Brothers with 
| Robbie O’Connell, and guest Pete 


Morton, shake the Wollaston 
Theatre, 14 Beale Street, Quincy, at 


| 8 p.m. Call 773-4600 for 


information. 

The Gershwins, Irving Berlin, 
Jerome Kern, Richard Rodgers, and 
Stephen Sondheim are on tap at 
the Cabaret at Theatre Lobby, 216 
Hanover Street, Boston, on Fridays, 
Saturdays, and Sundays through 
March 25, where duo Mike Palter 
and Lynne Jackson are playing 
favorites from the “Great American 
Songbook.” Call 277-9872. 

XYZ may not be a smart band, 
but they play hard and loud, and 
their new album, produced by Don 
Dokken, simply rocks its shaggy 
butt off. They’re at the Paradise 
tonight in an 18-plus show with 
local headbangers Kid Crash. The 









































































FRIDAY: There'll be laughter in the aisles as Larry Miller, a long-time headliner and 
comic veteran of The Tonight Show and Late Night with David Letterman, continues 
his stint at Catch a Rising Star. Miller does his funny stuff through Sunday, as part of 
the club’s Third Anniversary Week celebration. Call 661-9887. 





SATURDAY: “Christ,” noted John Lennon in one of his more messianic moments, 
“you know it ain’t easy.” To let the rest of the world know how hard being a 
supercelebrity was, he and wife Yoko Ono collabrated to make Rape (1969), a feature- 
length film in which a camera crew pursues a random individual through the course of 
her daily routine and nearly drives her crazy. It’s one of the more remarkable conceptual 
works in the ICA’s ongoing series “The Films of Yoko Ono,” and it will be screening 
with The Museum of Art Show (1971), in which Ono turns the camera on some more 
strangers. Call 266-5152. 
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SUNDAY: Hitchcock’s mastery of the silent film is epitomized by his last work in that 
medium, The Manxman (1929), an unresolvable love triangle set in the primitive 
splendor of the Island of Man. A judge loves a woman from the lower classes who is also 
sought by a man a social caste below her. A tender love story, a gripping melodrama, it is 
also a profoundly moral meditation on desire, ambition, and responsibility. Accompanied 
splendidly on the piano by Bob Humphreville. At Harvard Epworth Church, 1555 Mass 
Ave, Cambridge. Call 354-0837. 








club’s located at 967 
Commonwealth Avenue, Boston. 
Call 254-2052. 

Russ Gershon, leader of local big 
band the Either/Orchestra, plays in 
an unusual context tonight at the 
Middle East Café: a trio, which also 
includes bassist Bobby Ward. The 
opulent Middle East is located at 
472 Mass Ave in Cambridge. Call 
354-8238. 
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ART. The focus is on the human 
physique and the inexorable cycle 
of decay and rebirth within nature, 
in the Howard Yezerski Gallery’s 
ongoing shows “John Coplans: Self 
Portraits 1984-1989” and “Alexis 
Rockman: Works on Paper.” 
Coplans’s simple yet classic 
photographs of isolated parts of his 
own body are powerful and 
unglamorous, forming landscapes 
complete with bags, bumps, and 
flab; Rockman’s paintings, with 
their translucent hues of blue and 
green, form unsettling images of a 
natural world teeming with insects 
and larvae. Both shows run through 
March 14, and the gallery’s located 
at 186 South Street, Boston. Call 
426-8085. 

THEATER. The setting is a gritty 
flophouse stairwell; the characters 
are three CIA agents spying on a 
sting operation involving a hooker 
named Angela and her john, a 
suspected drug pusher. Operation 
Midnight Climax, Neal Bell’s 
psychological drama, details the 
way the lives of the three men are 
changed by the experience of 


watching Angela. Directed by Paul 
Dervis, founder of the (former) 
Alley Theatre, it’s presented by the 
Back Alley Theater, 1253 
Cambridge Street, Cambridge. 
Curtain is at 8 p.m., and tickets are 
$12. Call 491-8166. 
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SUNDAY 





MUSIC. The Folger Consort, 
specialists in medieval, 
Renaissance, and Baroque music, 
play at 3 p.m. in Remis Auditorium, 
at the Museum of Fine Arts (465 
Huntington Avenue, Boston). The 
Consort is the resident ensemble for 
the Folger Shakespeare Library in 
Washington. Call 267-2973. 

Here’s a triple bill for people with 
an affinity for mess — good mess: 
Roger Miller’s all-improvising No 
Man’s Band, B.C.T. Overdrive 
with guitarist Corey Brennan 
(Lemonheads) and Kenny 
Chambers and Clay Tarver (Bullet 
LaVolta), and Helmet, at the 
Middle East in Cambridge’s Central 
Square. Call 354-8238. 
SHAKESPEARE, SUNG 
AND SIGNED. What could be 
so rare as an evening of the Bard’s 
sonnets translated into American 
Sign Language and sung to the 
accompaniment of piano, violin, 
and cello? Have Thy Will: A 
Selection of Shakespeare Sonnets 
Signed and Sting, the world 
premiere of a music/theater piece by 
Brad Ellis and staged by Joann 
Green, is at the Wang Center’s 
Grand Lobby tonight at 8. Tickets 
for the Young At Arts presentation 
are $5. Call 482-9393. 





THE WEEK 


th 


* 
}. Popes 


MONDAY 





MUSIC. Guitarists John 
Abercrombie and Mick Goodrick 


| group. Call 876-9330. 


FILM. Vilgot Sjémani’s films probe | 
the mores and morals of Swedish 
society, zeroing in on sexual 
perversion and violence. Those 
aspects may be enough to trigger 

the (baser) interest of filmgoers, but 
Sjéman is constantly striving 
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SUNDAY: Dave Swarbrick (right), fiddler with Fairport Con 
Carthy (left), strummer with Steeleye Span, have actually been performing together for 
nearly 25 years, and though their current itinerary is billed as their “Third Farewell 
Tour,” they probably will continue for another 25. Tonight at 8 they invade Old 
Cambridge Baptist Church at 1151 Mass Ave in Harvard Square for an evening of bad 
jokes, heart-rending ballads, and brilliant instrumentals. Call 931-2000. 
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TUESDAY: Buster Poindexter is a blatantly smarmy fathead huddling under an 
umbrella of cabaret sophistication. He’s also ex-New York Doll David Johansen stuffed 
into a monkey suit, so whaddya expect? A good time, of course, when he brings his 
rockin’ Copacabana camp to the Roxy, 279 Tremont Street. Call 720-3434, 


toward new technique and the 
expression of new ideas. The 
director of ] Am Curious — Yellow 
(1967) and 491 (1964) presents the 
latter film at the Harvard Film 
Archive tonight at 5:30. The movie 
Continued on Page 4 


are mixing it up as part of bassist 
Bruno Destrez’s New Quartet for 
two nights, starting at 9 p.m. this 
evening, at Ryles, in Inman Square, 
Cambridge. Drummer Adam 
Nussbaum (and on Monday pianist 
Christian Jacob) is also in the 
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was originally banned in this 
country for obscenity, but its 
eventual release, in 1969, helped 
open the door for explicit film sex 
in the US in the ’70s. The 
screening and discussion take place 
at the Carpenter Center for the 
Visual Arts, 24 Quincy Street, 
Cambridge. Admission is $5; call 
495-4700. 


O 


PERFORMANCE. Culture 
Clash, the acclaimed Chicano- 
Latino troupe bent on lampooning 
society and the meatiest human 
targets therein, presents its latest 
skit, The Mission, at the Institute of 
Contemporary Art tonight and 
tomorrow at 8 p.m. In the piece, 
the trio, which has been likened to 
a Latino version of Saturday Night 
Live, tackles cultural 
homogenization and discrimination. 
Tickets are $10, $8 for ICA 


members, students, and seniors. The 


| ICA's located at 955 Boylston 
| Street, Boston. Call 266-5152. 


MUSIC. Flor de Cajia play a mix 
of contemporary and traditional 
Latin music, and tonight they'll do 
it in the city from which they hail, 
Cambridge, at 9 p.m., in the 
Regattabar in Harvard Square’s 
Charles Hotel. Call 876-7777. 


ia 


WEDNESDAY 


FILM. Wherever people fight so 
hungry people eat, wherever a cop 
is beating on a guy, someone will 
call to mind Henry Fonda’s showy 
performance as Tom Joad in John 
Ford’s adaptation of Steinbeck’s 
The Grapes of Wrath (1940). 
Although the populism and pathos 
are laid on a bit thick at times, this 
tale of Okies fleeing the Dustbowl 
of their native state for the 
exploitation of California remains a 
needed dark complement to Ford’s 
rousing Western classics. He won an 
Oscar for Best Director, and Jane 
Darwell won one for Best 
Supporting Actress as that iron 
matriarch, Ma Joad. At the Newton 
Free Library, 414 Centre Street, 
Newton. Call 552-7145. 

MORE MONET. When Claude 
Monet first turned away from 
realism and began working his 
canvases into indefinite shapes best 
measured in terms of light and 
shadow, he was called a “radical” 
painter. But by the 1890s, three 
decades later, he was being hailed as 
one of France's pre-eminent artists. 
This fin de siécle change in public 
perception is the topic of “The Way 
Centuries End,” a lecture by Roger 
Shattuck at the Museum of Fine 
Arts tonight at 8. The MFA is 
located at 465 Huntington Avenue, 
Boston. Call 267-9300. 

MUSIC, Milt Jackson plies his 
vibes bag, minus his brethren in the 
Modern Jazz Quartet, for four 
nights, starting with this evening’s 9 
p.m. set, at the Regattabar in the 
Charles Hotel, in Harvard Square. 
This time he’s with his own quartet, 
flanked by pianist Michael 
LeDonne, bassist Bob Cranshaw, 
and drummer Kenny Washington. 


Call 876-7777. 


vo} 


FILM. The vividly splashed gas 


tank off the Southeast Expressway is 
| as distinctive as it is enormous, 


adding a touch of artistic flavor to 
aa = 

traffic tangles. But what of the artist 

who designed it? Corita Kent was 


her name, and she’s the topic of 
tonight’s “Painters on Film” 
presentation at the Museum of Fine 
Arts. In its world premiere, 
Primary Colors: The Story of 
Corita draws a portrait of the 
teacher, activist, printmaker, and 
former nun, who also created the 
rainbow postage stamp. Narrator 
Eva Marie Saint, producer-director 
Jeffrey Hayden, and co-producer 
Mickey Myers will be present at the 
6 p.m. screening, which takes place 
in Remis Auditorium, at the MFA, 
465 Huntington Avenue, Boston. 
Call 267-9300. 

The film version of Margaret 
Atwood’s acclaimed novel The 
Handmaid’s Tale makes its New 
England premiere at the Cheri 
Cinema, 50 Dalton Street, Boston, 
tonight at 7:30. It’s the story of a 
repressive society of the near-future, 
in which few women are fertile. 
Those who can bear children are 
forced to serve as baby makers for 
privileged members of government. 
The film stars Faye Dunaway, 
Robert Duvall, and Natasha 
Richardson, and this showing 
benefits the Associates of the 
Boston Public Library. Tickets are 
$10 for members of the Associates 
of the BPL, $15 for non-members. 
A reception at the Back Bay Hilton 
Hotel, Boston, follows the 
screening, and tickets for both 
events are $25 for members and 
$35 for non-members. Call 931- 
2000. 

THEATER. Psychoanalysis fixes 
up a distraught womans life in 
Lady in the Dark, the rarely staged 
1940 Kurt Weill musical (with book 
by Moss Hart and lyrics by Ira 
Gershwin). Directed by Michael 
Allosso, the Boston Conservatory 
Theater Division production opens 
tonight at 8. The conservatory is 
located at 31 Hemenway Street, 
Boston. Tickets are $7 to $10, $4 for 
students and seniors. Call 536-6340. 

Shades of Lynnette “Squeaky” 
Fromme, would-be assassin of 
Gerald Ford: The Woman Who 
Shot Lenin, Cambridge playwright 
and Soviet émigré Svetiand Boym’s 
tragi-comedy about women whose 
attempts to alter the course of 
history failed, opens at the 
Charlestown Working Theater, 442 
Bunker Hill Street. In it, the 
suppressed (in the USSR) story of a 
woman who tried to kill Lenin is 
interwoven with accounts of 
Salome, Charlotte Corday, and the 
woman who shot Andy Warhol. 
Curtain goes up at 8 p.m., and 
tickets are $12.50 and $13.50. Call 
242-3534. 

MUSIC. Jazz vocalist Carol 
Sloane will be at Scullers, in the 
Guest Quarters Suite Hotel, 400 
Soldiers Field Road, Boston, tonight 
through Saturday. Call 783-0090. 
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MUSIC, Miss False Prophets and 
it will be your loss: these aggressive 
New York rockers make their first 
Boston appearance in five years as 
part of the Apocalyptic 
Resurrection series at Ground Zero, 
in Central Square. Don’t let their 
instrumental approach — with 
room for classical guitar and violin 
— fool you. This outfit’s tough as 
nails. Call 492-9545. 

The tattered flag of Club 47 will 
be raised once again by Tom Rush 
and his pals at Mechanics Hall in 
Worcester at 8 p.m. Other 
performers are David Bromberg and 
Patty Larkin. Tickets are available 
at the hall, 321 Main Street, 
Worcester. Call 524-7272. 


(David Barber, Charles S. Berry, 
Carolyn Clay, Ted Drozdowski, Peter 
Keéugh, Paul D. Lehrman, and 
Charles Taylor helped out this week.) 


FRIDAY THE OTH: Star dancers from 15 different tribes make up American Indi- 
an Dance Theatre, the first national dance troupe of its sort. In its Boston premiere, the 
company presents, among other works, The Hoop Dance, a solo in which a dancer cir- 
cles in and around 30 hoops, and The Fancy Shawl Dance, with women clad in elaborate 
costumes engaging in complex footwork. Presented by Dance Umbrella, the company are 
at Emerson Majestic Theatre today through Monday. Call 720-3434. 


SOCSHSSSSSSHSSHSSSHSSSSSSSSSSSSSSSSSHSSSSSSHSSSSHSSSHSHSSSSHSSSSSSSSSSSSSHSHSSESESE 


FRIDAY THE 9TH: The camera 
does lie in “Constructed Spaces,” the 
exhibit opening today at the 
Photographic Resource Center. 
Fifteen photographers have altered 
actual spaces before photographing 
them, have built spaces and then shot 
them from different angles, or have 
created photographic artwork 
extending into the third dimension. 
The artists represented range from 
the formal to the surrealistic, and 
though none of their works is directly 
architectural, all contain such 
elements. Call 353-0700. (In photo: 
a work by Sandra Stark.) 


Wve 
4 


FRIDAY THE 9TH: Four years ago Tribe were a nascent band who hadn’t yet 
decided which route to cruise, so they dabbled in a little bit of everything, from light pop 
to hardcore. Somewhere along the line, though, they discovered their métier — slick, 
brooding dance rock. See them at the Channel tonight, with Scatterfield, the Ex- 
Girlfriends, Vasco Da Gama, and Awake and Dreaming. Call 426-3888. 








FUTURE 
PERFECT 


Using drums and calabash, the Bamidele Dancers and Drum- 
mers re-create the poetic frenzy of the rhythms, dances, and 
folktales of Haiti, Nigeria, and West Africa. On March-18, the 
ensemble visit Harvard’s Paine Hall to perform Mandiane, a 
harvest-celebration dance from Mali, and Ibo, a symbolic 
Haitian dance about slaves being liberated. It’s a presentation 
of Revels, Inc. Call 621-0505. 



















"London Fields, the sixth novel by British enfant terrible Martin 
Amis, has been hailed by some critics as his most ambitious 
piece of satire. London Fields is not just a send-up of the fallen 
empire but a manic tale about a planet careering toward the 
millennium. Amis gives a reading from the book on March 13 
at the Brattle Theatre as part of the: WordsWorth Readings 
series. It’s free but advance tickets are necessary. 

Call 354-5201. 


SCOOOOOOSOSOSSOOOSOS OOOOH OOOOOOEHESOEOSOSOHSHSESS OOOO OHSOESOO SOSH OSOOHOOEO OOOOH OEEOSSEEEEHEOOOSES EEO OEEEO®E 


When Marianne Faithfull last played the Paradise, 
she’d been drinking, the band were loose, and so 
were the audience. (“Adopt me,” a wag shouted. . 
“Why, Pm not your mother,” she shot back. 
e “Besides, Tm a bad mother anyway.”) But Faithfull 
fe epee the henct trom agck cong pril indliialitie to the 
light, detailing the cracked, tattered lives of her 
characters in a voice worn by hard experience but 
nonetheless still as beautiful in its way as when she 
was Mick Jagger’s girlfriend and had a pretty pop hit 
with “As Tears Go By.” In the past few years, she’s 
_ gotten control of her life and found her strengths, 
coupling wisdom with her broad empathy. She plays 
two rare shows at the Paradise on March 31 and 
April 1. Call 254-2052. 








NEXT WEEKEND 


The Magic Flute 


hen Mozart invented the character of birdman Papageno 

for The Magic Flute, his last complete work and the first 

modern German opera, it brought the musical-hall comic 
to life as a romantic foil to the hero Tamino’s spiritual quest. 

“Papageno is Everyman, he is the real person there on stage,” says 
baritone Richard Fink, who sings the role in Sarah Caldwell’s Opera 
Company of Boston production next week. “When you look at the 
other characters in opera, and even in The Magic Flute, they exist on 
another level. You have the romantic leads, and of course in opera 
everything is larger'than life. But Papageno is told that he will never 
live the life of one Of the initiates, and he says, ‘Well, there are plenty 
of people just like me . . .’ And that puts it in a nutshell: ‘Excuse me, 
but this is the real world.’ ” 

Fink auditioned for Sarah Caldwell last year in London. For the 
1988-’89 season, he was under contract to the Bremen Opera in Ger- 
many, and he spent the past six months making his debut with the 
Welsh National Opera as Kaspar in Weber’s Der Freischiltz. This pro- 
duction marks the first time he will don Papageno’s feathers. 

Having grown up doing musical comedy in his hometown of Mas- 
sillon, near Canton,.Ohio, Fink says that “to let this part of me come 
back out again after so long is so much. fun. In one of the Houston 
productions I was in, when Papageno was about to commit suicide, 
someone yelled out from the audience, ‘Don’t-do it, I'll marry you.’ I 
really love this opera for its accessibility. It's one step shy of a musical 
comedy — it’s down-to-earth.” 

Fink is an opera populist, but he emphasizes the directness of the 
live performance over the less visceral allure of celluloid. “The 
Bergman movie [of The Magic Flute], like Amadeus, was a wonderful 
chance for the general public to look into opera and see it in a totally 
different light. What those same people now need to do is to go to the 


t 


theater and see it on stage with the joy of having the live performance 
with. the excitement of the orchestra and the actual performance being 
done in front of them . .. When Papageno comes down to the edge of 
thé stage and talks to the audience, then you are a part of the experi- 
ence, and not just an observer.” 

The: Caldwell cast includes Metropolitan Opera veteran bass 
Thomas Stewart as the Speaker, tenor Joseph Evans as Tamino, sopra- 
no Jeanne Ommerlé as Pamina, soprano Penelope Welmsley-Clark as 
the Queen of the Night, as well as Papagenas sopranos Evelyn Petros 
(on March 8) and Susan Larson (March 11 and 18). “The voices that 
Caldwell has amassed for this production are incredible,” says Fink. 


“This is an all-star production — musically, this will blow anything 


you can find off the stage. These are people who have done the roles 
and who live the roles. We met for our first rehearsal and we immedi- 
ately felt that we were a family, and I think that relationship will come 
across to the audience.” 

The schedule is rigorous, but Fink says singing is anything but 
depleting work. “Yes, it is high-powered, high-pressured, but you're 
full of energy. I just got done doing a show where we rehearsed for 
seven weeks, and by opening night we were tired of it. That won't 


. happen here. 


“Having Miss Caldwell have the total control that she has means 
that when she has an idea that is A-1, she can then convey that idea 
and bring it to life on the stage. That is often not possible in other the- 
aters because of too many cooks. Here, you can’t say that the director 
doesn’t know what the conductor is doing, and the general director of 
the opera house doesn’t agree with the production. You've just solved 
that, and it makes a harmony that is very exciting.” 

The Magic Flute is at the Opera House on March 8, 11, and 18; 
call 720-3434 or 426-6444. (Fink will return to the company as 
Sharpless in Puccini’s Madama Butterfly on April 21 and 29 and wiil 
appear in Robert Dinn Domenico’s The Balcony in June.) 

— Tim Riley 


STATE 
OF THE 


ART 


State of the 
painting 








Sometimes a revered artist’s 
Style is emulated so 
meticulously and successfully 
that determining who created 
a piece of art becomes nearly 
impossible. Case in point: the 
recent “Rembrandt and His 
School” exhibit at Harvard, a 
show that investigated the 
various scientific means by 
which certain works of art 
have been labeled either 
“Rembrandt” or “School of 
Rembrandt.” And though next 
week’s lecture by David Bull, 
“The Elusive Image: The 
Effects of Time on the 
Appearance of Paintings,” is 
not a study in stylistic 
borrowing, it does focus on 
the ways in which an artist’s 
original intent can be 
subverted. Both the passage of 
time and human intervention 
can alter what you see on the 
canvas. Years pass, paint 
cracks and darkens; worse 
still, botched restoration 
attempts can completely 
transform a painting. Bull, the 
head of painting conservation 
at the National Gallery of Art 
in Washington, discusses these 
issues on Thursday, March 8, 
at 6 p.m. in the Lecture Hall, 
Arthur M. Sackler Museum, 
485 Broadway, Cambridge. It’s 
the second 1989-’90 M. Victor 
Leventritt Lecture. Call 495- 
2397. 


Attention: 
storytellers 


Those who enjoy a good 
tale — either soaking it up or 
spinning it— should know 
about the Ninth Annual 
Storytelling Conference, which 
is taking place March 9 to 11 at 
the George Sherman Union 
Conference Center, Boston 
University, 775 
Commonwealth Avenue, 
Boston. The conference 
includes dozens of 
workshops, a performance of 
With a Banjo on My Knee(a 
Roots-type chronicle of the 
black experience in the US), 
and a keynote performance by 
narrative poet Martin Espada. 
Registration is open to the 
public. Call 259-1438. 

— AF 
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Jon Imber, Michael Mazur, Ralph Helmick, Deborah Cornell at “Monet in the’90s”: being there 


A different way of seeing 


Nine artists and one critic look at Monet 


by Rebecca Nemser 


“MONET IN THE ‘90s: THE SERIES 
PAINTINGS.” At the Museum of Fine 
Arts, through April 29. 


art as light, charming, and 

ephemeral, this show will change 
your mind. Monet was an artist who 
planned his paintings the way a general 
plans a campaign — an artist who once 
ripped the leaves off a tree that began to 
bloom before he had finished a winter 
landscape. Monet was a sensualist — a 
modernist — an intellectual. His art is 
solid, obsessive, and complex. 

You may have thought that Boston 
didn’t really need a big Monet show. 
Monet is Boston’s best-loved artist, and 
there are many great Monets here 
already — Paris is the only city with 
more Monets than Boston. 

Boston's love affair with Monet began 
more than a hundred years ago. Boston 
art collectors bought Monets during the 
artist’s lifetime, and in 1892, the Saint 
Botolph Club exhibited an important 
show of his work. Most of those 
paintings are now in the MFA’s per- 
manent collection. 

Why should you wait in line to see 
grainstacks and cathedrals and mornings 
on the Seine that you've already seen? 
The MFA is exceptionally strong in 
Impressionist art, but notoriously weak 
in modern art. Why bring more Monets 
to Boston instead of paintings by Picasso, 
Mondrian, and Jackson Pollock? Why. 
show soft, beautiful paintings, instead of 
art that’s tough, intelligent, and modern? 

Because ‘Monet in the 90s” reveals a 
Monet you've never seen before — a 
Monet you'll probably never see again. 

He’s_ cerebral, like Mondrian; 
analytical, like Picasso; lyrical, like 
Pollock. His paintings are tough and 
intelligent and modern, and at the same 
time gentle, soft, and very, very beaut- 
iful. 

Monet's relationship to nature was 
passionate and profoundly erotic. His 
paintings grasp and caress and yearn to 
possess the image of what he loved. In 
painting after painting, the earth moves 
and the water swoons and the sky 
tumbles and all the pinks and purples 
and reds and orange dissolve into one. 
Those melting purples — those warm, 
fleshy pinks — those hot, burning reds — 
that sense of thrust and flow. Earth and 
water come together, again, and again, 
and then explode in a symphony of light 
and color and air... 

Monet was such a sensual painter that 
you can lose yourself in one of his 


I f you've always thought of Monet's 


paintings, and love it while you're 
looking at it. But later, when you try to 
remember what it was like, it seems to 
disappear, the way the image disappears 
in some of his paintings — when water 
and trees and sky evaporate in a pale 
purple mist. When you see the whole 
series, you see how strong the paintings’ 
underlying structure is. 

Looking at the Morning on the Seine, 
near Giverny that’s in the MFA’s per- 
manent collection, for example, you see a 
bend in the river overhung with leafy 
trees that cast pale, shimmering shadows 
on the water. Land, water, and sky 
dissolve into one another, reflecting and 
absorbing a silvery, luminous light, and 
everything in the painting seems melt- 
ingly soft. 

Looking at this painting together with 
nine versions of the same scene, gathered 
here from all over the world, you see that 
in every version, a straight line marks the 
points where water meets sky and 
divides the canvas into two interlocking 
planes. That line is almost invisible in a 
single painting, but when you see the 
whole series, it emerges very clearly. 

When you see the whole series, you 
realize that a powerful geometry is 


Art 


hidden beneath the fabulous flurry of 
brushstrokes, like a beast in the jungle. A 
solid geometric structure creates the 
illusion of deep space and pulls you into 
the painting, closer and closer, until you 
lose the geometry and all you see is the 
paint. 

Since Monet, almost all artists have 
worked in series, but Monet was the first 
to do so. In the 1890s, he began to paint 
the same scene repeatedly. Instead of 
moving his easel from place to place, he 
kept coming back to the same place and 
painting it over and over again. 

When you go to see “Monet in the 
‘90s,”" choose a series — mornings on the 
Seine, grainstacks, Rouen Cathedral, ice 
floes — and stay with it for a while. 
That’s what Monet did. He worked on 
several easels at a time so he could stay in 
the same place all day and watch it 
change. Look at all the paintings in a 
series. What's different? What's the 
same? Observe, compare. Really look. Fix 
the image in your mind. 

Then choose one painting in your 
series and get really close to it. Get so 
close that you lose the image and see 
only paint. Now you're looking at the 
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hundreds of decisions and revisions and 
little strokes and touches that Monet 
made on a canvas with a brush, hour 
after hour and day after day. 

Looking closely at one painting reveals 
the gorgeous physicality of the paint 
surface. Looking at the series reveals the 
complex workings of Monet's mind. 
Monet was not casually recording his 
momentary impressions. He was looking 
for something permanent at the heart of 
the constantly changing physical world. 
His paintings convey a sense of im- 
mersion and release, but their emotional 
power is rooted in the clarity and solidity 
of their underlying geometry. Monet's 
touch can be so gentle because his 
structures are so firm. His color can be so 
soft because his compositions are so 
strong. 

Go with the flow. It will never be like 
this again. When the show is over, the 
series paintings will be dispersed all over 
the world. Boston’s Monets will travel to 
Chicago and London and then come 
home. 

For many Bostonians, Monet was the 
first artist they really loved. Many people 
remember seeing. all the MFA‘’s Monets 
clustered in the Rotunda of the Evans 
Wing, before the old building was 
renovated in 1986. But times change and 
people grow, and there are lots of great 
paintings out there. 

That’s what Monet's series paintings 
are all about. Going back to the same 
place — the same picture — the same 
person — again and again and again, and 
always finding something new. Long- 


term relationships. Repetition and re- 


newal. Leaving, and coming back. Believ- 
ing in the possibility of a deep and lasting 
love for one image, one person, one 
place. The endlessness of nature, love, 
and art. As Diana Ross and the Supremes 
sing in “I Hear a Symphony,” “Let it go 
on and on and on...” 
ok * * 

One of the pleasures of seeing a major 
exhibition is talking about it. Here are a 
series of artists’ impressions of “Monet in 
the ‘90s.” 


MICHAEL MAZUR (landscape paintings, 
monotypes; shows at Barbara Krakow 
Gallery; teaches a master class at 
Harvard). 

Monet isn’t about memory — it’s about 
being there, it’s about the experience of 
being there. 

He wasn’t making variations on a 
theme. He chose a site that he knew 
would keep his interest and had a certain 
pull on him emotionally. He knew that 








every scene would have variations be- 
cause every scene has variations. 

He stays with the same structure, but 
within that structure there are changes 
happening all the time. He’s chasing the 
light and he’s chasing the weather. That's 
what landscape painting is all about. 

Monet is like frozen weather — you 
can’t remember any of his paintings. The 
paintings don’t stick out in the memory 
like a Degas or a Rembrandt or a van 
Gogh, where there’s a particular image 
that’s so strong that you can reconstruct 
the painting in your mind. With Monet, 
no matter how many times you see it, 
you can’t reconstruct the painting in your 

mind, because you can’t remember color 
and you can’t remember light. 

There’s an elegiac quality — a sense of 
time passing, a daily kind of time 
passing, real time passing. Monet is 
about someone going out there every day 
and being there. And when your're in 
front of that painting, you're there. 

I've been going every other week, 
because you can’t experience this unless 
you're in front of the painting — going 
there and being there and you're there. 

* * * 
ELLEN BANKS (paintings based on the 
scores of musical works; shows at Akin 
Gallery; teaches painting at the School 
of the Museum of Fine Arts). 

I'd always sensed an energy and 
toughness in his work — not so much in 
the palette because the colors can so 
often be soft and pretty, but in the 
selection of the image and the stark way 
it could be placed on a canvas. And I read 
John Coplans’s book about serial im- 
agery and how Mondrian was influenced 
by Monet. 

The Monet haystacks — grainstacks 
now — as a kid I used to see those at the 
MFA, in the Rotunda. | thought it was so 
fantastic — I could really watch light. | 
remember feeling as if the whole Rotun- 
da were Monet. It was just so wonderful 
to walk through the Monet — it was like 
a reward. Ah, the light and the color and 
the mark, it was so wonderful! 

* * * 
JON IMBER (landscape paintings; 
shows at Nielsen Gallery). 

I love Monet and I loved the paintings 
individually, but seeing 10 in a row had a 
numbing effect on me. It didn’t enlarge 
the experience for me. It didn’t diminish 
it, either. It just didn’t drive me wild. 

The series takes away from the sponta- 
neity and makes it so intellectual, so 
problem-solving, so cerebral: I don’t 
know, maybe it was the purples — so 
much purple and lavender! The colors 
just aren't grating enough, they just don’t 
push you enough. And all those candy- 
colored ones! At the time they were 
radical, but they're hard to look at now. 

It's probably blasphemous, but given 
the fact that he’s unbelievably great, | 
think it’s okay to say this: I didn’t love it. 

* * * 
DEBORAH CORNELL (landscape paint- 
ings, drawings, and prints; shows at 
Randall Beck Gallery; teaches at Bos- 
ton University School of the Arts; 
founding director of Experimental 
Etching Studio). 

Everyone was surprised by the show. 
What surprised me was not all the 
paintings — I grew up around here so 
he’s an artist I saw a lot, and our museum 
has some of the best Monets. What 
surprised me was the overview. 

The exhibition showed me that Monet 
was really a modern thinker. It hit me 
when I saw the grainstacks — the 
assembly of the different perceptions of 
the same subject, in a continuum. He 
wasn’t into absolutes. He was into 
relativity — the idea that something can 
change.and still be true. 

When you walk up close to the 
paintings, they become.-a collection of 
strokes — a developed surface of dif- 
ferent perceptions about a certain color 
or passage. When you walk back, they 
resolve into a different perception of the 
same view. When you walk up to it, it’s 
one thing; when you walk back, it's 
another. It’s not really an analysis, 
though. I think he was on a wild chase of 
the spirit, following his sense about the 
color. 

o*” * * 
CLARA WAINWRIGHT (cloth art; foun- 
der of UrbanArts; founder of First 
Night). 

I felt like Monet was something which 
I liked as a child but had outgrown. They 
seemed shockingly small — and also the 
fact that the images have just 
proliferated. You see them in store 
windows, you see them all over Boston 
and they seemed cheapened, because of 
that proliferation. I think the art most 
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definitely suffers. 

It was like having an experience with 
celebrity who doesn’t have her make-up 
on. I met Meryl Streep once. Up on a 
screen, she’s this beautiful, glossy, larger- 
than-life individual, but in person she’s 
very small and just incredibly mousy. 
Those paintings had so much press for so 
long that I thought, oh, I’m going to be 
blown away by this experience. I wasn’t. 

* * * 
JOHN COPLANS (artist, photographer, 
critic, author of Serial Imagery; shows 
at Howard Yezerski Gallery; lives in 
New York). 

Why did Monet work in series? We 
know that mathematicians were working 
on the idea of series at the same time that 
Monet was painting in series, and we also 
know that musicians work in series. We 
know that many aartists afterward 
worked in serial form — Joseph Albers, 
Andy Warhol, Frank Stella, etc. 

There’s a shift of perception that began 
in photography. Photography is fast. 
Monet is about fast perception of the 
change of light, how it changes as you 
look. Monet's paintings are as much 
about perception as about the things he 
painted. 

Monet was the first painter ever to 
paint in series. All the paintings before 
that were theme and variation. There’s a 
big difference between painting a series 
of different trees and painting the same 
tree endlessly. And no one bothers to 
explain it in the exhibition! That’s the 
issue that Monet raises — that it was 
possible to paint the same thing re- 
petitively. It’s not theme and variation, 
it’s the same tree. 

* * * 
RALPH HELMICK (public sculptor; did 
the Arthur Fiedler Memorial on the 
Esplanade and “Benedictions” on the 
Red Line at Park Street). 

The work was hard to see for me — it 
wasn’t as bad as Renoir — it has nothing 
to do with the paintings but the physical 
act of looking at art with hundreds of 
people. I almost wish I had rented a tape 
just to provide insularity — something 
that could take you out of the crowd a 
little bit. It’s almost contradictory to how 
I see art. It makes me wonder what is 
precious about painting and sculpture 
and it is sometimes the solitude you can 
find doing it. It’s real hard to have that 
kind of engagement with a blockbuster. 

I was sort of happy that I’d gone, but I 
wish I hadn’t gone on a Monday when 


‘the rest of the museum was closed. I 


could have retreated to the Greek statues, 
where the galleries are always empty and 
there’s always great work. 

3 * * * 
ANNE NEELY (landscape paintings; 
shows at Alpha Gallery; teaches at 
Milton Academy). 

Monet was showing us that the idea of 
colored light — his sense of beauty — he 
was really seeing beauty in colored light. 
He was showing us the importance of 
beauty and color and nature. 

By beauty I don’t mean fluff. I mean a 
very very deeply spiritual beauty — a 
real positive declaration of what we have 
and what's around us. In its silence of 
color and form, painting can be a prayer 
or an: instant message. Monet is a 


declaration of what it is that we have in 


the most beautiful form that he could 
possibly think of when he was painting 
it. 
, ok * nl 

MARCIA LLOYD (landscape paintings, 
drawings; shows at Harcus Gallery; 
professor of art at Massachusetts Col- 
lege of Art). 

This show reveals the process of the 
man’s working — not just the technical 
process but the conceptual and emo- 
tional ambition of the work. I’m a 
landscape painter, and I keep going back 
to the same site. I’m there to have an 
interaction with a phenomenon which is 
constantly in a state of flux. I’m really 
painting the air as it is revealed through 
light and color. I’m painting flux — it’s 
the dynamic of light and space and air 
through time. That's realism. Realism is 
very elusive. It’s ephemeral, like wind, or 
air, or smoke. . 

Realism is not about fixed events. 
Realism is not about something which is 
solid and still. Realism is not about 
appearance. It’s about inner structures 
and relationships and any individual's 
response to how life exists in space and 
light. 

Monet. When you go up close, it 
dissolves in air. When you step back, it’s 
solid — it’s fabulous. If you go up close, 
all you see is paint, and if you step back, 
you see light and air and space. I love 
that. he 
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Tending his own garden 


A visit to Monet’s home in Giverny 


by Fred Bouchard 


IVERNY — Claude Monet, as a 

son of Normandy, had a rare 

affinity with its varied topo- 
graphy and diffused light. Prime reasons 
for his choosing to live in Giverny were 
its expansive southwestern exposure and 
its lingering pastel evenings. Norman 
sunlight is not that dazzling beam that 
fills the grapes of the Céte d’Or, nor is it 
the brazen Sol that bakes the Midi and 
bronzes Rivierans. It is a gentler, kinder 
sun that naps all it surveys in a lambent 
haze and silvery aura. The capturing of 
this elusive luminosity was Monet's 
lifelong pursuit. If there were no Deity 
who proclaimed, “Let there be light!”, 
Claude Monet would have had to invent 
Him. 

Normandy lies in the northwest corner 
of France, between the rough coasts of 
Brittany and Picardy. It is famous for 
cheeses (most notably Camembert), ap- 
ple products (cider and Calvados), 
coastal cliffs of chalk, cattle. Here Monet 
found nearly all the subjects he needed: 
grainstacks and poppy fields by his home 
in Giverny, the fagade of Rouen Ca- 
thedral (portrayed variously as cotton 
candy or freeze-dried oakum or melting 
tutti frutti), chalk cliffs and seascapes 
from Deauville to Dieppe, views from his 
studio boat along the Seine, poplars 
along the nearby meandering Epte. 

Monet first rented his farmhouse in 
Giverny in 1883; he purchased it in 1890 
and lived there until he died, in 1926. The 
village commanded a marvelous pan- 
orama embracing the Seine, its con- 
fluence with the Epte, the gentle western 
hills. The sun followed that line of hills 
all day, in summer and in winter, thus 
backlighting the village for the artist's 
study and re-creation. 

Monet's early years at Giverny were 
spent roaming the fields, seeking out 
poplars and haystacks, poppy and oat 
fields, Seine views. He would walk the 
sloping fields with easel and canvas and 
palette, through his flowering orchards 
toward the Seine. 

But his true passion was his garden. It 
was huge (some 20 acres) and though 
vegetables were cultivated in the rear, 
the front and the pond were given over to 
gorgeous ranks of flowers and trees. He 
planted extensively, lovingly, and often 
— the water lilies had to be replanted 
annually. After the great success of the 
grainstacks exhibition in 1891, Monet 
hired six gardeners. He later told an 
interviewer, “Everything I have earned 
has gone into these gardens.” 

* " * * 

Giverny today is run under the aegis of 
the Institut de France. It is enormously 
popular with tourists, especially 
Americans, even more so than it was in 
Monet's day. A grant from Lila Wallace, 
the Reader’s Digest heiress, helped estab- 
lish Les Amis de Claude Monet and was 
largely responsible for Giverny’s resto- 


ration in the ‘60s; today, both house and 
gardens are meticulously and faithfully 
maintained. Although you may see a 
corner of pink stucco or a patio view with 
family members in the occasional canvas, 
Monet gradually lost interest in painting 
interiors and figures: at Giverny, the light 
was no better indoors than anywhere 
else. He never committed to canvas, for 
example, the startling chrome-yellow 
dining room, hung with Hiroshige prints 
and laid out in Delft-blue china and tiles. 

The Japanese Bridge is thickly wound 
with vines of blue and white wisteria that 
bloom profusely in later canvases. In 
high season, you can also see the rafts of 
ruby columbine that redden many paint- 
ings. Great sheaves of blue iris, their 
leaves like swords, line the shores of the 
pond, as they do many bridge and 
garden paintings. Pink roses tumble 
wantonly from slender green trellises; 
vermilion azaleas crowd the paths; yel- 
low and purple tulips crane their necks, 
like startled egrets. Weeping willows 
come and go: their branches and 
shadows populated Monet's garden 
paintings like ghosts, but I counted only 
a few full-grown today at Giverny. 

On the other hand, poplars still line 
the fields between the steep hills and the 
Seine; no longer a cash crop, they are not 
pruned but are left to seed in ragged 
rows, sentinels at ease. They are nowhere 
nearly as spindly and attenuated as they 
were when grown for timber, but they 
still command admiration in their 
graceful ranks, casting lean, corrugated 
shadows. 

Neither have the grainstacks disap- 
peared (there are more of the white 
Norman cattle to feed than ever), but 
their form has been dictated by modern 
harvesting equipment. Today Monet 
might have painted not immense bon- 
bons but man-sized jelly rolls. One sad 
traditional grainstack, its Disney mush- 
room form barely recognizable, did stand 
this winter, in pitchforked disarray, for 
all the tourists in their buses to see, above 
the pansy plots on the rise across from 
Monet's front door. 

The Seine still rolls placidly along its 
sinuous oxbows by Vernon and Giverny, 
though its many cozy backwaters have 
been smoothed out. Dredging for river 
traffic has unsilted jattes, removed islets, 
and lopped the overhanging boughs that 
hung so sumptuously in Monet's 
lavender Seine-side series. 

* *” * 

The facade paintings of Rouen’s 
Cathédrale de Notre-Dame make a grand 
sequence: a brass fanfare — or is it the 
piano chords of Debussy’s Sunken 
Cathedral? Rouen represents the only 
major Monet series not set in the 
countryside. The artist underwent a 
titanic struggle with the craggy Late 
Gothic fagade, which proved as tough for 
him as if he’d rappelled it like a mountain 


climber. 

In the end he really rang its mood 
changes: deeply backlit and shadowed in 
early morning; craggy and austere at 
midday (with the saints’ niches streaked 
with long white tears dripping through 
centuries of blackening); shimmering 
brilliantly in aqua and pink in the full 
westering sun. But it cost him blood and 
guts. “Good God!” he wrote in despair to 
his wife, Alice, “this confounded ca- 


* thedral is tough to do.” 


The spires and niches indenting the 
facade had until lately turned to grime. 
Today the cathedral is getting a much- 
needed face scrubbing. Water hoses have 
already washed the lower half of the 
right and left towers pearly white and 
have cleaned the fagade itself right up to 
the blind ogee arches (about a third of the 
total height). Should you visit, you may 
well find the fagade a blazing pale buff, 
its chiaroscuro accents due only to Gothic 
dramatics. Or, if bureaucratic boondog- 
gling rules the job, your view may be 
partially obstructed by scaffolding. 

More crucial than washing is weather. 
My pilgrimage to Rouen brought me face 
to face with the cathedral in varied 
circumstances: the gunmetal gray of late- 
afternoon drizzle, soft gold noonday sun, 
pink sunset afterglow, early morning 
mist. These allowed me to appreciate 
Monet's ghostly frosting of the timpani 
around the doors, his slate-blue gashes of 
shadow, the mysterious black hole he 
made of the rose window. Monet wisely 
avoided painting the facade from angles 
that would have included the 150-foot 
steel needle which dwarfs both towers. It 
was inadvisedly erected in the 1850s 
smack dab in the center of the cathedral. 

The H6tel d’Angleterre, where Monet 
spent most of his time in Rouen, was 
several blocks away, along the Seine (it 
must have comforting to him to sleep by 
the water, even if he wasn’t painting it). 
Monet never resided across the plaza by 
the lively Café du Centre (fine coffee but 
skewed view), as is commonly believed 
even today by many Rouennais. Some- 
times he did rent an optician’s or draper’s 
shop opposite the facade as a vantage for 
painting, but bird’s-eye spots were not 
always available. Well, prime locations 
are always in demand. The hotel was 
razed in the ‘70s, in a spate of waterfront 
renewal. 

1 wonder whether Monet's being so far 
from the soothing reflectiveness of the 
country may have caused him some of 
the difficulty in finding the key to the 
cathedral series. Again he writes to Alice: 
“This cathedral is admirable, but it is 
terribly dry...” 

In any event, Monet exacted his 
vengeance in cash: he boldly priced the 
paintings in this series at more than 


double what he had asked in the past: ” 
15,000 franes apiece for most of the 30 ; 


cathedrals. Today you'd pay millions. 0 
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Suzy Amis and Uma Thurman: out of destruction, creation 


No place like home 
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John Boorman knows Where the Heart Is 


by Steve Vineberg 


WHERE THE HEART IS. Directed by 
John Boorman. Written by Boorman 
and Telsche Boorman. With Dabney 
Coleman, Joanna Cassidy, Christopher 
Plummer, Uma Thurman, Suzy Amis, 
Crispin Glover, and David Hewlett. A 
Touchstone Release. At the Copley 
Place and the West Newton and in the 
suburbs. 


Boorman for sheer technical mas- 

tery, but nothing in the first decade 
and a half of his career — nothing until 
the 1981 Excalibur — could have 
prepared you for the woolly, free- 
spirited, open-hearted raconteur he’s 
turned into. 

In Hope and Glory, he erected an 
entrancing child’s-eye adventure literally 
on top of the debris of the blitz. In his 
new film, the sublimely nutty Where the 
Heart Is, which is set in a magical, brink- 
of-Apocalypse New York, he plants one 
explosion after another for the sheer 
pleasure of seeing what he can make up 
out of the remains. The result is a 
constantly shifting collage of a movie 
that often appears to be midway between 
an updated Shakespeare comedy and a 
neo-romantic King Lear. Other times it 
suggests You Can't Take It with You on 
acid. 

Boorman’s theme is, appropriately, 
creation out of destruction. Stewart 
McBain (Dabney Coleman, in a per- 
formance that expands with the picture) 
is the demolitions expert as artist: his 


F ew filmmakers can match John 


explosions, which he conducts like a 
symphony, erupt into gorgeous gray 
cumulus clouds. Fed up with what he 
sees as the dilettantism of his three 
grown-up children, Stewart exiles them 
to fend for themselves in the Dutch 
House, a wonderfully dilapidated gar- 
goyle of a building he’d planned to 
demolish but now can’t, since it’s been 
declared a landmark. 

The movie is about how the kids turn 
this antique manse into a home, taking in 
friends and building an extended bohe- 
mian family. Daphne (Uma Thurman), a 


Film 

compulsive cause-joiner in search of 
direction, picks up a vagrant called the 
Shit (Christopher Plummer) who turns 
out to be a magician, escape artist, and 
ballroom dancer. Jimmy (David Hewlett) 
devises a computer game, Demolition, 
while his pal Tom (Dylan Walsh), an 
vager-beaver stockbroker, provides the 
only steady rent source. Chloe (Suzy 
Amis) paints trompe-l’oeil calendar art — 
backdrop-and-projection parodies of van 
Gogh, Rousseau, Botticelli, Manet, and 
others — using available tenants as 
models. Her art-school classmate Lionel 
(Crispin Glover), a gay courtier, as- 
sembles an outlandish fashion show, The 
other live-ins are a grad student in 


comparative religion who’s turned on by 
the house’s vibrations (Sheila Kelley), 





and Lionel’s Thai cutters. And when 
Stewart's company goes bankrupt and he 
loses his own home, his children take 


’ him and their mother, Jean (Joanna 


Cassidy), in too. 

It takes a while to catch on to the 
movie's kaleidoscopic style, but if you 
give it a chance, you'll begin to see how 
precisely it’s calibrated to stay blissfully 
off balance. The script, which Boorman 
wrote with his daughter Telsche, is 
wittily worked out, and the translations 
in and out of its re-imagined 
Shakespearean world are so fluid you 
don't notice them: the allusions seem to 
appear and vanish like exquisite comic 


‘holograms. 


The house functions as the “green 
world” in Shakespeare's forest comedies, 
the place where young lovers lose their 
identities, mature, and find themselves 
again; it’s eroticized, too, the amorous 
spell flying into motion when the 
characters dance. (The celebratory dance 
finale, a roundelay where new couples 
are formed, drew jeers and wisecracks at 
the press screening I attended, but it’s 
right out of Twelfth Night.) And when 
Stewart winds up among the homeless 
by the Harlem River, he’s Lear on’ the 
heath. 

Francis Coppola tried to recast New 
York as a fantasy world in his segment of 
New York Stories (which he wrote with 
his daughter), but it had no sensibility — 
the style wasn’t grounded in the material, 
and so the rich teenage heroine's fleeting 
interactions with the city’s underside left 





a bad taste in your mouth. 

In Where the Heart Is, Boorman’s 
sweetness comes through in every scene. 
When Daphne, chicly underdressed, 
lines up to redeem a shopping cart full of 
cans and bottles and then, embarrassed, 
leaves them for the ragged woman ahead 
of her, the sentiment is genuine — there 
isn’t a trace of condescension in the 
movie. It’s easy to be cynical about the 
way Boorman equalizes the poor and the 
disenfranchised rich here. But it’s just as 
easy to sneer when Lear, turned out of 
the castle in the storm, sees the cold and 
wretched on the heath and cries, “O, I 
have ta’en too little care of this!” 

I don’t want to make Where the Heart 
Is sound solemn and heavy; its greatest 
virtue is the way Boorman constructs an 
intricate toy, rich in associations, and 
then sets it spinning for the sake of pure 
frivolity. This is a jeweled entertainment, 
with accomplished, harmonious _per- 
formances and a breathtaking look. 

The whole ensemble is terrific (includ- 
ing Maury Chaykin and Ken Pogue as 
Stewart's business associates), especially 
Coleman and the surprisingly lightfooted 
Christopher Plummer, who’s like a cross 
between Roberts Blossom and Ed Wynn, 
with a wind-blown Southern-gentlemen 
accent like W.C. Fields’s in Mississippi. 
As the flustered fashion designer with 
hair swept over his eyes, Crispin Glover 
is pop-eyed and perfect: what seemed 
like affectation in River's Edge is inspired 
stylization here. Suzy Amis (with Pre- 
Raphaelite hair), Uma Thurman, and 
Joanna Cassidy (with a bubble in her 
voice) are such a glamorously daffy trio 
they knock you dead and make you 
giggle at the same time, the way Carole 
Lombard used to. 

The photographer, Peter Suschitzky, 
gives the film an urban fairy-tale texture. 
(He’s aided by the production designer, 
Carol Spier, and the costumer, Linda 
Matheson.) Suschitzky, who shot The 
Empire Strikes Back, is the ideal col- 
laborator for Boorman’s lyrical lunacy: 
for when a congregation of the homeless 
boogie in a bombed-out Baptist temple 
under a swirl of drifting chicken feathers, 
or when an aging Lothario spins an 
invisible partner across a ballroom to the 
strains of Tommy Dorsey’s arrangement 
of “Song of India,” or when Plummer, 
rehearsing an escape stunt, floats like a 
watery ghost through a man-sized tank. 

There are two motifs — figures shot 
with dazzling clarity through reflecting 
glass; images that shoot suddenly into 
focus (rack-focus shots) — that are 
exactly to the point in this tale of how a 
family learn to shift perspectives and 
trust their talents. And Chloe’s trompe- 
Voeil paintings (the work of Timna 
Woollard), which convert her models 
into two-dimensional objects and expand 
backdrops into three-dimensional space, 
not only.are magnificent to look at, not 
only give moving comment on _ the 
characters and their relationships to one 
another — they become the emblem for 
this entire mad project. When the family 
are issued an eviction notice and sent out 
into the rainy streets, Jean bemoans the 
loss of the paintings. “They‘re just 
backdrops, Mom,” Chloe assures her. 
‘What matters is on film.” Oo 





O Canada! 


Epiphanies from Quebec’s Claude Jutra 


by Steve Vineberg 


“THE FILMS OF CLAUDE JUTRA.” At 
the French Library, weekends, through 
March 25. 


he films of the wonderful 

i Québecois director Claude Jutra, 
who killed himself in 1986, are 
almost unknown outside Canada, so the 
French Library’s four-weekend focus on 
him is a special event. The series includes 
the movie that established his reputation 
in 1963, the autobiographical, New 
Wave-ish A tout prendre (March 2-4), 
and his most expensive picture, a 1973 
adaptation of the Anne Hébert potboiler 
Kamouraska (March 16-18), which stars 
Genevieve Bujold as a French-Canadian 
Madame Bovary. (The single image I’ve 
retained from this film, after nearly two 
decades, is of Bujold’s entrance at a party, 
soaking wet, after she and her lover have 
gone on a sleigh ride and tumbled into 
the snow.) But the real highlights are the 
1971 Mon oncle Antoine (March 9-11), 
which is something of a legend in the 
Canadian film industry, and 


Dreamspeaker (March 23-25), which 
Jutra made for CBC-TV in 1977. 

In most ways, these last two movies 
couldn't be less similar: they’re in dif- 
ferent styles and even different lan- 
guages (Dreamspeaker was filmed in 
English). But both are coming-of-age 
stories, and both display Jutra’s gift for 
forging a kind of rough-hewn impres- 
sionistic poetry out of telling details of 
character and setting that seem to have 
been arrived at serendipitously. 

In Dreamspeaker, which is set in the 
Canadian West, 11-year-old Peter (lan 
Tracey) is institutionalized for setting fire 
to a school; he runs away and is adopted 
by a pair of Indians, an old “dream- 
speaker” or shaman (Georges Clutesi) 
and his mute companion (Jacques 


Hubert). 
The shaman teaches Peter that he 
commits acts of violence — usually 


against himself — only when his “fear 
waves” attract evil spirits. Then he gives 
him a “spirit box” to protect him. The 
boy, who's been badly treated ‘in foster 


homes and correctional facilities for most 
of his life, resists; he cries “Bullshit!” over 
and over, not realizing he’s using this 
familiar cynical word as a kind of totem, 
too, to protect himself from yet another 
disappointment. 

Neither this spare, tragic Dream- 
speaker nor the elegantly textured, Re- 
noir-esque Mon oncle Antoine indulges 
in a moment of easy sentimentality; these 
are tough-skinned movies about tough- 
skinned boys whose breakthroughs are 
hard won. (Peter's is also short-lived; the 
morning after his sojourn in the forest to 
rid himself of the spirits, the RCMP track 
him down and return him to the 
institution, where he’s once again power- 
less.) The breakthroughs aren’t necessari- 
ly triumphs, but they’re certainly epipha- 
nies. 

Epiphany is a word often used in 
discussions of Joyce, and it’s most 
appropriate to Jutra’s masterpiece, Mon 
oncle Antoine, -a sort of Québecois 
Dubliners that takes place in a northern 
mining town in the ‘40s. The main 
character, through whose eyes we see 
large chunks of the movie, is Benoit 
(Jacques Gagnon); his uncle Antoine 
(Jean Duceppe) runs a general store and 
manages an undertaking business in 
back. 

In the film’s final, unforgettable half- 
hour, Benoit accompanies Antoine: — 


through the snow, by sleigh — to a 
client’s, where the boy helps his uncle 
shut the corpse of a 15-year-old into the 
coffin they’ve brought and drive it into 
town for burial. The first sleigh ride, into 
the country, has a child’s-fantasy magic; 
the second, colored by his first ex- 
perience of death, is exciting but scary 
and alien-seeming. When Antoine, 
drunk, falls asleep, Benoit urges the 
horse to race, and the coffin slides off 
into the snow. Together, the boy and the 
man, heavy with whiskey and sleep, 
can’t budge it, and when this misfortune 
provokes Antoine to weep and curse his 
life, Benoit is exposed to a kind of 
bitterness and hopelessness — as well as 
weakness — he’s never seen before. 
Jutra gives us an amazing chronicle of 
a fall from innocence: before morning 
Benoit has had to confront not only the 
shortcomings of his uncle and his aunt 
(she’s gone to bed with Antoine’s assis- 
tant — played by Jutra himself — in her 
husband's absence), which he stubborn- 
ly, childishly refuses to tolerate, but his 
own, which he can’t escape. The last shot 
of the movie brings Benoit face to face 
with the mother of the dead boy. Jutra is 
merciless — and because he is, because 
he doesn’t shy away from the darker 
implications of entering adulthood, Mon 
oncle Antoine is one of the great modern 


‘ tales: of growing up. Oo 





Naughty 
and nice 
Campion’s Sweetie 


does have its charms 


by Peter Keough 


SWEETIE. Directed by Jane Campion. 
Written by Gerard Lee and Jane Cam- 
pion. With Genevieve Lemon, Karen 
Colston, Tom Lycos, Dorothy Barry, 
and Jon Darling. An Avenue Pictures 
release. At the Nickelodeon. 


o judge by the. evidence of 

: Sweetie, Australian director Jane 

Campion has, unquestionably, tal- 
ent and passion. It’s just that, too often, 
she uses the talent to evade, rather than 
express, the passion. 

Kay (Karen Colston), the less deranged 
of the two sisters in Campion’s lauded 
first feature Sweetie, hates trees. At the 
beginning of the film, she notes how 
their roots burrow invisibly under 
houses, threatening them with destruc- 
tion. 

Her sister Dawn (Genevieve Lemon), 
nicknamed Sweetie, had built a dream 
house in a tree and had forbidden her to 
enter it. But Kay didn’t want to anyway: 
when climbing the branches, how would 
you know what enemy followed behind, 
ready to grab you? This conflict between 
trees and houses — between the organic 
and the orderly, the subterranean and 
the superficial, the past and the future — 
paralyzes Kay with dread. To deal with it, 
she layers her apartment with godawful 
carpets, wallpaper, and gew-gaws and 
makes decisions based on signs read by a 
neighborhood psychic. 

Campion seems fascinated by the 
same preoccupations. And her way of 
dealing with them is similar to her 
heroine's. She layers Sweetie with 
grotesquerie, from the kitschiest set 
designs since Blue Velvet (David Lynch's 
1986 masterpiece, to which Sweetie often 
has been compared) to a Diane Arbus- 
like assortment of oddball characters that 
includes a convulsive mental defective, a 
dancing dwarf dressed like Crocodile 
Dundee, and, oddest of all, Sweetie 
‘herself. 


Campion also adorns her film with 
clever conceits and metaphorical 
baubles, like Kay’s menagerie of ceramic 
horses — fetishes whose interpretation 
dispels the terrors they embody. With 
Sweetie, the dreaded tree has been 
covered over by a gaudy, brittle, often 
brilliant artifice, one whose true nature is 
visible only through its cracks. 

Both Kay’s strategy and Campion’s 
work best early on. In a lyrical prelude, 
Kay is told by her local tea-leaf-reader 
mentor that the man in her. life would 
have a question mark on his face. Later, 
at work, Kay notices the prophetic mark 
on Louis (Tom Lycos), a TM aficionado 
newly engaged to one of her colleagues. 
It’s a good omen, and Kay and Campion 
blithely follow it to other auspicious 
signs. 

Kay and Louis rendezvous by a big 
number 13 in the parking garage, where 
he insists on’ tossing coins to determine 
whether their love is indeed destined. 
They are interrupted at a crucial moment 
by Louis’s fiancée and her friend, who 
stoop to pick up the coins, somehow not 
noticing Kay and Louis in a compromis- 
ing position under the parked car next to 
them. It’s a fluid, wry sequence deepened 
by Campion’s irony and _ cinemato- 
grapher Sally Bongers’s eye for unlikely 
camera angles, startling images, and 
absurd juxtapositions. 

Kay and Louis move in together, but 
things start to go wrong when Louis 
decides to brighten the place by uproot- 


Genevieve Lemon and Karen Colston: with all its faults, it’s the work of an extraordinary filmmaker. 


ing the clothesline in the cement-covered 
backyard and planting a tiny elder tree. 
Kay’s primal fear springs forth, in- 
felicitously emphasized by black-and- 
white, time-lapse photographed images 
of sprouting seedlings accompanied, a la 
David Lynch, by industrial roars on the 
soundtrack. Kay feigns a cold and starts 
sleeping alone; finally she breaks down 
and covertly rips out the little tree and 
hides it under her bed. But this desperate 
act only makes things worse; the poly- 
morphously perverse Sweetie (Gen- 
evieve Lemon) drops in from a repressed 
limb of Kay’s family tree and takes up 
residence with the increasingly unhappy 
couple. 

Obese, unkempt, infantile, and out of 
control, the id-like Sweetie does not 
unleash the film’s demons the way 
Dennis Hopper’s presence does in Blue 
Velvet, with hilarious and often un- 
bearable results. Instead it suffocates 
them, reducing them to petulance and 
mannerism. “God, she’s cunning,” Kay 
laments when Sweetie gets her way with 
yet another monomaniacal, outrageous 
scheme. It’s precisely that element of 
calculation about her madness — and the 
film’s — that is most irritating for us as 
well. 

Part of the problem might be Lemon's 
performance. After a beguiling and comic 
beginning, it deteriorates into a studied 
gross-out routine. When she first arrives 
with her “producer” boyfriend in tow, 
sporting punk attire and dreams of show- 
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biz success, the two are like a sit-com 
version of Sid and Nancy. Their depravi- 
ty is softcore, but it retains some sting. 

Sweetie does have her charms, and a 
kind of animal vitality that seems to 
seduce the sexually deprived Louis. But 
the purging chaos this sexuality promises 
dwindles into feeble attempts to trace its 
causes. Campion strings together absurd- 
ist non-sequiturs involving Sweetie and 
Kay’s estranged parents, a song-and- 
dance number in the Outback, and 
incest. 

And her penchant for weirdness sags 
into predictability as Lemon’s bellowing, 
whining, and flatulence take over the 
screen. The posed compositions, camera 
angles, and bizarre imagery still delight, 
but they start to seem strained and 
irrelevant, like a John Waters movie 
without the laughter. It all ends with a 
naked fat woman in a treehouse; the 
image is metaphorically elegant but feels 
as contrived and fragile as it literally 
proves to be. 

Sweetie is the work of an extraordinary 
filmmaker. It’s as promising a debut as 
last year’s Drugstore Cowboy; though not 
as accomplished, it seems more daring. 
Indeed, it may be the most auspicious and 
troublesome movie debut since David 
Lynch’s own Eraserhead. When Jane 
Campion learns to integrate her dazzling 
formal gifts with the dark roots of her 
inspiration, she may yet construct a 
cinematic treehouse that doesn’t collapse 
under its own weight. O 





Ivan the 
friendly 


A well-crafted 
Red October 


by Robin Dougherty 


THE HUNT FOR RED OCTOBER. 
Directed by John McTiernan. Written 
by Larry Ferguson and Donald Stewart. 
Based on the novel by Tom Clancy. 
With Sean Connery, Alec Baldwin, 
Scott Glenn, James Earl Jones; Sam 
Neill, Courtney B. Vance, Richard 
Jordan, and Tim Curry. A Paramount 
Release. At the Cheri and the Chestnut 
Hill and in the suburbs. 


44 o you think they'll let me 
D live in Montana?” asks an 
officer aboard the Red Octo- 
ber. Having managed to get his renegade 
nuclear sub all the way across the 
Atlantic and up close to American shores, 
he’s anticipating the sweet taste of 
capitalism (which, in his fantasy, in- 
cludes marriage to an American woman, 
followed by raising rabbits, and driving 
from state to state in a recreational 
vehicle). But before the story lets this 
earnest character get his wish, real-life 
political events have rendered the blue- 
print of The Hunt for Red October a tad 
ridiculous. 

Or so it would seem for this Cold War 
techno-thriller based on Tom Clancy's 
1984 bestseller. Set in the early ‘80s, the 
story is a Reagan-esque dream. A de- 
corated officer and respected son of 
Russia escapes from the Evil Empire to 
deliver the pride of the Soviet Navy, a 
sophisticated nuclear submarine, into the 
arms of Uncle Sam. Yet despite having its 
theme upstaged by the America-friendly 


BRUCE McBROOM/PARAMOUNT 


Mikhail Gorbachev, the film is a winning 
piece of entertainment. 

It’s got a wonderfully intricate plot 
that’s true to Clancy’s renowned fascina- 
tion with techno-gadgetry. And its cast is 
full of blowhards and whippersnappers 
helmed by Sean Connery, who plays the 
formidable Soviet sub captain Marko 
Ramius, and Alec Baldwin as the CIA 
paperpusher wha helps him out. Seam- 
lessly directed by John (Die Hard) 
McTiernan, the film has an element of 
(almost supernatural) suspense that 
transcends the paranoid outlook on 
foreign relations which inspired it. Set in 
and around underwater canyons and 
within the dark interiors of submarines, 
at times it has a delicious creepiness. Ivan 
is not the enemy down here; Davy Jones 
is. 

The mystery of the deep, however, is 
not enough to keep Captain Ramius 
happily employed by Mother Russia. 
He’s already sent a letter stating his 
intentions to a Committee member. 


(Clancy readers will note that Ramius is 


no longer driven by .a personal grudge 


Jack Ryan: a heartstopping cat-and-mouse game 





against the state; he’s now concerned 
about nuclear disaster.) No sooner has 
the Red October set sail than he dis- 
patches his pesky political officer (the 
ship's official Party representative) and 
reroutes his ship. The Red October will 
not engage in the war games stipulated in 
its operating orders. Instead, telling the 
unsuspecting crew they’re off to Cuba for 
some R&R, Ramius directs the ship 
toward New York Harbor. 

To engineer this feat, Clancy has 
provided Ramius with an engaging bit of 
wizardry. What makes the Red October a 
unique weapon is a secret device — 
called a caterpillar — that lets the sub 
travel silently through the water. It can’t 
be picked up by enemy sonar, or any 
sonar for that matter, which is what 
Ramius is counting on as the entire 
Russian fleet heads for the American 
coast to stake him out. What ensues is a 
cat-and-mouse game replete with action 
sequences that are almost as_heart- 
stopping as the opening of the Branden- 
burg Gate. 

The movie darts back and forth 





between the tensions on the Red October 
(the officers are in on the ploy but not the 
crew), the Soviets who've just received 
Ramius'’s kiss-off letter, and the teams of 
Americans who realize that something 
unusual’s going on. At the forefront is the 
maverick sonarman on the USS Dallas 
(played by young actor Courtney B. 
Vance with a frenetic intelligence), who 
has picked up a strange sound in the 
water his computers can’t identify 
(whales humping, he postulates). But the 
story primarily follows the exploits of 
CIA analyst Jack Ryan, an expert on 
Marko Ramius, who’s got a hunch the 
submariner is going to defect. 

In his first starring role, Alec Baldwin 
gives an extremely likable performance, 
playing: Ryan as a guy whose boyish 
bravado is almost underdone by his 
sheepishness. One of the jokes here is 
that Ryan is afraid of being aloft, which 
means that it’s his fate, in the movie's 
most magnificent action scene, to jump 
from a helicopter into a submarine 
below. The grizzled Connery, got up in a 
Kenny Rogers-esque hairpiece and 
beard, plays Ramius as a silver fox, a 
loner who can’t quite believe that an 
American has figured out his game and is 
amused all the same. 

Connery is the warmest presence 
among a cast full of seasoned actors, 
though he doesn’t really seize the movie. 
From Tim Curry’s obsequious Soviet 
ship’s doctor to Scott Glenn’s_ no- 
nonsense American commander, there's 
hardly a performance that isn’t a pleasure 
to watch. There’s an amusing game of 
doublespeak between Richard Jordan as 
the American National Security adviser 
Pelt and the Soviet ambassador (Joss 
Ackland). James Earl Jones has only a 
few small scenes, but he fills them 
expertly, and Sam Neill (from A Cry in 
the Dark) shines as the anxious Soviet 
officer who yearns for Montana. With 
this crew, The Hunt for Red October is 


not likely to run aground, regardless.» 
of .the political climate into. which it te 
oO 


Sails. 
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WOYZECK, by Georg Biichner. Trans- 
lated by Henry J. Schmidt. Directed by 
Richard Foreman. Set designed by 
Foreman. Costumes by Lindsay Davis. 
Lighting by Heather Carson. With 
David Patrick Kelly, Michael J. Hume, 
Miguel Perez, Gordana Rashovich, 
Tracey Ellis, Brian Delate, William 
Verderber, Peter Drew Marshall, 
Daniel Ahearn, Kenneth Gray, Steven 
Stahl, Edward Seamon, Hayden Reed 
Sakow, Hannah Bent, and Debbie 
Jarett. At HartfordStage, Hartford, 
Connecticut, through March 17. 


ike its antihero, Woyzeck runs 
L “through the world like an open 

razor.” The play slit the throat of 
traditional drama more than a hundred 
years ago, and as the HartfordStage 
production proves, it can still slice and 
dice today. An extraordinary fusion of 
naturalism, expressionism, and the ab- 
surd, Georg Biichner’s drama (published 
in 1879) isn’t about human suffering as 
the product of political misfortune, the 
vicissitudes of fate, or the working out of 
moral judgments. Neither is Woyzeck’s 
pain the result of his evil nature or a sign 
of his spiritual pride. 


Theater 


Reflecting neither classical nor Chris- 
tian credos, Woyzeck posits a peculiarly 
modern universe of horror — history as 
the disintegration of the very notion that 
human life is important, unique, and 
nurtured by values. Treachery and cruel- 
ty exist simply because the world is made 
that way. To crib Emily Dickinson's 
memorable phrase, this modern master- 
piece is life cut “zero to the bone.” Brecht, 
Beckett, and Kafka, among others, picked 
up Biichner’s flair with a knife. 

The prophetic drama’s hallucinogenic 
poetry, its presentation of a fragmenting 
state of consciousness, its victimized 
murderer who neither falls from grace 
nor struggles against evil, all set the 
agenda for the modern stage. Still, the 
play isn’t often produced professionally. 
According to HartfordStage, this presen- 
tation is Wovzeck’s first major American 
airing in 10 years. 

Maybe New York avant-garde director 
Richard Foreman was shocked into 
reverence by the assignment; his gaunt 
production has little of the pyrotechnical 
smoke and mirrors that have 
characterized his work with his own 
Ontological-Hysteric Theater. Some of 
that work found its way into his flighty 
1988 staging of Philip Glass’s opera 
based on “The Fall of the House of 
Usher” at the American Repertory 
Theatre. Gone are the whirling 
chandelier and blinking lights, and 
frankly, they’re not missed — at the ART, 
you often couldn't tell whether Fore- 
man’s Gothic modernism was praising 
Poe or parodying him. 

There are no backfiring deconstruc- 
tionist gizmos in this Woyzeck — it’s a 
lean, mean, Brechtian machine, a lethal 
exercise in minimalism that grinds 
Woyzeck up and spits him out in an 


THE UNSINKABLE MOLLY BROWN. 
Book by Richard Morris. Music and 
Lyrics by Meredith Willson. Directed 
by John Bowab. Musical direction by 
Joey Singer. Choreography by Ed 
Kerrigan. Scenery designed by Randy 
Wright. Costumes by Paco Macliss. 
With Debbie Reynolds, Ron Raines, 
Gene Ross, Anne Russell, Lyle 
Kanouse, Simon McQueen, Zachary 
Charles, Jeff Austin, and Francesco 
Sorianello. At the Colonial Threatre 
through March 4. 


he 1990s have begun with a 

: fanfare. As the Trump divorce 

proceedings rev up and the last of 
the junk-bond pirates have their day in 
court, one suspects that this final slouch 
toward the millennium will reduce all 
human endeavor to twin (and in life so 
often incompatible) components: love 
and money. But was it ever thus — 
though in the case of the saloons-to- 
salons Molly Brown, the unsinkable 
heroine of Meredith Willson and Richard 
Morris’s 1960 Broadway blockbuster, 
love is a furlong behind the love of 
money. 

This occasionally charming period 
piece was first produced with Tammy 
Grimes in the lead. The 1964 film, 
however, featured Debbie Reynolds, 
who has dusted off her performance for a 
cross-country revival tour. The show 
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Blitzkrieg Biichner 


A lean, mean Brechtian machine 


by Bill Marx 


David Patrick Kelly and Gordana Rashovich: history as disintegration 


Molly Brown-out 
Debbie Reynolds goes down with the ship 


by Sally Cragin 


(which has been revamped, with a new 
prologue) was inspired by the story of a 
real-life turn-of-the-century adventuress 
who found fame in the tabloids for 
surviving the immersion of the Titanic. 
But, oh, the circumnavigating it takes to 
get her there. 

The Unsinkable Molly Brown follows 
the antics of the illiterate Molly Tobin 
Brown, a _ roughhewn, no-nonsense 
American archetype of dirt-poor origins, 
whose fate it is to be beloved by the 
fantastically felicitous prospector “Lead- 
ville” Johnny Brown. But first, Molly has 
to get, excuse me, git herself a job at the 
Saddle Rock Saloon, where she charms 
the woman-starved miners with her 
enthusiastic rendition of “Belly Up to the 
Bar, Boys.” 

Once forthright Johnny has fallen 
brass-over-teakettle in love with Molly, 
they decamp for Denver, Colorado. 
There, Johnny sets Molly up in a 
mansion, where she yearns for embrace 
by the frontier city’s nobs and moneyed 
thingamabobs. 

Does this ambition make her shallow 


and opportunistic? No indeedy, because 
Molly is an American original — she 
refuses to curb her salty tongue or 
disguise her frank social-climbing. Her 
chief antagonist is the snooty Mrs. 
McGlone. The dowager’s word carries 
weight in Denver, so when the Browns 
throw themselves a welcome party, 
they're soundly snubbed by the gentry. 

Down but not out, Molly and Johnny 
head for Europe. Once in Paris, Molly’s 
lively ways soon collect a squadron of 
admiring royals. But Johnny is restless for 
Colorado, where there ain’t any fore- 
igners, and he and Molly return, in 
triumph they think, accompanied by 
their regal entourage. 

This time, when they throw them- 
selves a party, the scent of crowned 
heads ought to be enough to pry Mrs. 
McGlone from her perch. But poor Molly 
has been corrupted, driven near to 
madness by her relentless craving for 
social credibility. Of course, when she 
and Johnny part ways, it’s only a matter 
of time before the distaff Yankee Doodle 
decides which of her two lives is the 


hour-and-10-minute blitzkrieg. Dis- 
tinguished by the director's terrific set (a 
gray horseshoe-shaped pit fit for a 
boxing match or a human sacrifice, with 
klieg lights and human skulls dangling 
like party lights overhead), this superb 
production also makes good use of a host 
of alienation devices. 

Enhanced by the stark lighting (on 
actors and audience) and stylized move- 
ments, Foreman’s production moves 
from detachment to pathos only in the 
play’s final moments. The director's 
distance feels almost cursory at times — 
it's as if he thought he was doing a 
museum piece. (He has said that au- 
diences expecting to be shocked will find 
his approach surprisingly conservative.) 
But the production’s matter-of-factness, 
its pitiless and perfunctory terror, 
bespeak a raw, unadorned cruelty. And 
the set’s primal contours are echoed by 
Foreman’s fine use of sound — the 
beating tom-toms and repeated violin 
notes sound a note of inevitability, as if 
the play were a ritual killing infinitely 
repeated by unfeeling gods. 

As for the HartfordStage performers, 
they don’t quite match the brutal 
simplicity of Foreman’s staging, though 
among the supporting players Michael J. 
Hume, as the Doctor who’s put Woyzeck 
on a diet of peas, William Verderber, as 
the Drum Major who’s having an affair 
with Woyzeck’s wife, and Kenneth Grey, 
as the glib, bourgeois Captain, revel with 
cartoon relish in their characters’ 
animality. These actors appropriately 
come off as puppets, marionettes hog- 
tied by their own strings. 

From those playing Woyzeck and his 
wife Marie, however, you expect more. 
And though David Patrick Kelly is a 
perfect spaced-out schlep (he’s recently 
done double duty in projects by David 
Lynch, the upcoming film Wild at Heart 
and the television series Twin Peaks), his 
Woyzeck shows none of the inarticulate 
rage Klaus Kinski caught in Werner 
Herzog’s film version. Woyzeck should 
implode rather than explode — this is an 
agonizing drama about man’s “double 
vision,” the gaps between consciousness 
and nature and language. Gordana 
Rashovich, like Kelly, goes toward her 
death like a cow being gently prodded 
into the pit. 

But this is quibbling about a produc- 
tion that leaves you with plenty of hellish 
memories: the. sight. of the tortured 
Woyzeck bounding, twisting, and 
writhing on his back down a diagonal 
platform; the lights flashing during 
Marie’s murder, as if it were a photo op 
gone mad (Foreman uses chiaroscuro 
effectively throughout). Best of all are the 
play’s final moments, when Woyzeck, 
looking for a place to hide his knife, 
opens parts of the wooden walkway 
around the pit to discover three pools of 
water underneath. He sinks to his knees 
in one, splashing about like a baby taking 
a bath. At the same time, the Doctor 
chortles over Marie’s dead body, ‘‘A good 
murder, a really good murder. You 
couldn't wish for a better job. We haven't 
had one like this for years.” It will a long 
time before this great drama is staged 
again, and even longer before it’s staged 
as powerfully. Oo 


dandy. 

In the current production, there are 
many giddy, enjoyable moments, and 
once Debbie Reynolds can stop pretend- 
ing to be a teenager, Molly Brown almost 
soars. Reynolds proves a game little 
gamine, smiling stiffly as various chorus 
boys fling her about like a sack of flour in 
the saloon scenes. But the chemistry 
between her and Ron Raines, a husky 
tenor in the role of Johnny, seldom 
ignites. This is due in part to Reynolds’s 
proclivity for mumbling much of her 
spoken part, a la Popeye, in an attempt to 
establish Molly’s tom-girl nature — she’s 
supposed to be resistant to Johnny's 
wooing, but Reynolds is downright 
fireproof. 

Then again, there’s not a role in the 
show that’s not sketched as broadly as a 
Li'l Abner cartoon. Richard Morris's 
libretto is framed as carefully as a comic 
strip: set-up, punch line; set-up, punch 
line. As for the music — well, Raines 
acquits himself well in the aria-like ballad 
“Colorado, My Home,” but Willson‘s 
score is singularly non-melodic. 

In the end, for all Molly’s hell-bent 
scheming, her ambitions seem as quaint 
as the notion of reprising this vaudeville- 
inspired shtick. One can only hope — for 
the sake of Princess Leia’s mom, who’s 
trodding the legit boards as Molly for the 
first time at the age of 57 — that there’s 
not just fool’s gold in them thar hills. 0 
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THE WINTER’S TALE, by William 
Shakespeare. Directed by Skip 
Ascheim. Set and lighting designed by 
John R. Malinowski. Costumes by 
Elissa Della-Piana. Sound by Chris 
Janssen. With Jeremiah Kissel, Frances 
West, Dee Nelson, Jeffrey Rosen, 
Jonathan Epstein, Geraldine Librandi, 
Christopher Coucill, Brent Blair, James 
Walker, John Davin, Jeffrey Adams, 
James Bodge, Charles Weinstein, An- 
drew Borthwick-Leslie, Lisa Troy, De- 
nise Cormier, and T.J. Kenneally. 
Presented by the Boston Theatre Pro- 
ject at the Brattle Theatre, Wednesdays 
through Sundays through March 11. 


4 ‘F xit, pursued by a bear’’ may be 


the most famous stage direc- 

tion in history. Too often, 
though, the hirsute walk-on in The 
Winter’s Tale, having eaten up the 
exiting Antigonus, gobbles the director. 
In any case, bruin dinner hour is the 
point at which’ most productions of 
Shakespeare’s late romance go wrong, 
turning abruptly from its first half’s 
juggernaut of jealousy to its post-inter- 
mission bucolic frolic. The Boston 
Theatre Project’s Winter’s Tale, on the 
other hand, is the best integrated I’ve 
seen. Audiences may not be swept off 
their feet by this intelligent, unspec- 
tacular treatment. But at least they won’t 
shuffle in after intermission and think 
they’re at The Bohemia Hillbillies. 

Due to its strange structure (not to 
mention the bear), The Winter's Tale is 
not an easy play to do — certainly if I 
were starting a professional theater 
company, even one dedicated to the 
classics, it wouldn’t strike me as a surefire 
first foot forward. But then, I have the 
good sense to stay out of the trenches 
and stick to dispatches. Not so, my 
former colleague on the Phoenix drama 
desk Skip Ascheim, the man behind the 
new enterprise (how was that for full 
disclosure?). So those of you who are 
going to be put off by the director's 
having promised to do my laundry for a 
year in exchange for a reasonable review 
had better just stop reading. 

Seriously, what Ascheim seems to 
grasp about the play is that it is a whole 
— though in the twilight of his career, 
Shakespeare didn’t just nod off, forget 
what he was doing, skip over 16 years, 
and go rustic. Like Cymbeline and The 
Tempest, The Winter's Tale is a parable 
of rift and reconciliation, of balance 
achieved through a new generation. 
Unless you deal in expository flashback, 
as in The Tempest, that new generation 
needs a chance to grow up — which ‘is 
what happens between acts thrée and 


Jeremiah Kissel, Frances West, Christopher Coucill, 


Jeffrey Rosen: forceful, well-spoken performances 


A warm Winter 
Intelligent Shakespeare from the BTP 


by Carolyn Clay 


four of The Winter's Tale. 

Perdita, the infant daughter of King 
Leontes and Queen Hermione of Sicilia, 
has been left like Moses in the Bohemian 
bullrushes by Leontes’s henchlord, Anti- 
gonus, since the king has wrongly 
decided the queen played him false and 
the child is not his. Next thing we know, 
Perdita is in the bloom of young 
shepherdess-hood and presiding over a 
Bohemian sheep shearing. “A sad tale’s 
best for winter,” says Leontes’s son 
Mamillius — who proceeds to tell, and 
live, one. His daughter, however, proves 
a harbinger of spring, and of healing. At 
the Boston Theatre Project, it is she (in 
the luminous person of Dee Nelson), and 
not the yokels who have brought her up, 
who dominates act four. 

The new troupe’s other plus is that 
Ascheim, plugging a gap left by the long 
dormant Boston Shakespeare Company, 
appears to have kindled the excitement 
of some fine local pros — among them 
Jeremiah Kissel, Frances West, Geraldine 
Librandi, and Shakespeare & Company’s 
Jonathan Epstein and Christopher 
Coucill. The result is that the play’s first 
(and, on Shakespeare's part, stronger) 
half is fueled by their performances. 
Which is good, because Ascheim has 
fewer ideas about The Winter's Tale’s 
easy part than he does about orchestrat- 
ing its disparate Dogpatch elements. 
Instead, he gives us a literal, sometimes 
overemotive rendering of the play’s early 
scenes — in which Leontes seizes quite 
irrationally on the notion that Her- 
mione’s a slut pregnant with his best 
friend’s child, then pushes that notion to 
the precipice of tragedy. 

Kissel, usually reduced to lighter stuff, 
at the Lyric or the Nickerson, rises to 
Leontes’s occasion — albeit so fast that, 
once his Captain Queeg agitation erupts 
into rage, he has nowhere to go but over 
the top (and, at one point, down the stairs 
on his belly, like a snake). He’s very 
good, though, at expressing the tyrant’s 
raw anguish, at both the loss of his queen 


‘ and (as he perceives it) becoming a 


laughing stock. So galvanic is his unhap- 
piness that you know no good can come 
of it. West, as Hermione, is stuck in the 
opening scenes with a wig that makes 
her look like a female impersonator and a 


“belly like a prim balloon; moreover, she 


plays the flirtation (at her husband's 
behest) with Polixenes too girlishly for so 
mature a Hermione. Once that’s out of 
the way, she meets Leontes with a 
righteous anger that, though quieter, is as 
frightening as his. And her gentle bestir- 
ring, in the play’s fantastical finale, 
moved me to tears. 

There are forceful, well-spoken per- 
formances, too, from Coucill as the 
wrongly accused friend, King Polixenes of 
Bohemia (whose tyrannous streak comes 
out later), and Epstein as the noble, and 
diplomatic, Camillo (described by the 
actor in his program biography as “the 
first decent human being he’s played in 
years”). Ascheim has Librandi play 
Paulina, the earthy gentlewoman who 
stands up to Leontes, as too much of a 
shrill witch — though the unearthly 
approach pays off in the fifth act, when 
Paulina, now a tempered mystic, actually 
seems to make Hermione come to life. 

Certainly the fourth act is The Winter’s 
Tale’s cruelest month; ironically, in the 
BTP production, the limitations of the 
Brattle stage (a real problem in the 
overcrowded first scene) may work 
against its particular pitfalls. Even the 
little bit of frolic Ascheim manages to 
wedge onto the postage-stamp of a 
playing space looks like an answer to the 
question “How many sheep shearers can 
you fit in a Volkswagen?” And I, for one, 
didn’t miss the usual contingent of scene- 
milking country extras swinging gar- 
lands. Neither did I miss the usual 
attempt on the part of the act’s comic 
characters, Elizabethan used-car sales- 
man Autolycus and the shepherds pére 
and fils (who are Perdita’s adoptive 
family), to make themselves The Win- 
ter’s Tale’s main characters. 

Ascheim begins act four with a neat 
trick, sending the aforementioned bear 
on stage for a post-prandial reprise — 
whereupon “Time, as Chorus” (who fills 
us in on the 16-year gap in the action) 
crawls out of the costume. He, in turn, 
becomes that master of shyster disguise, 
the rogue Autolycus, whose multiple 
dupings show up the simplicity of the 
other characters. (As a_  defrocked 
courtier, he also serves as a_ bridge 


‘between the rustics and the gentry.) John 


Davin’s Autolycus seems to be purveying 
an oddly contemporary brand of snake 





oil, but at least he doesn’t think The 
Winter's Tale is his show — he takes the 
stage when it’s handed to him, but 
doesn’t try to steal it oftener than the 
young shepherd's purse. 

James Walker, as the Old Shepherd, 
and Andrew Borthwick-Leslie, as his son, 
also keep their teeth out of the scenery; 
Borthwick-Leslie’s rather sweet, if 
smirky with the wenches, and Walker 
(who doubles as Antigonus, in which 
guise he tends to gargle his words) gives 
the father, when he isn’t whimsically 
slapping his son, a rare dignity. Between 
him and Polixenes, act four is just rife 
with authoritarian dads — it’s all Camillo 
can do to keep a lid on them. 

As the lovers, Dee Nelson’s Perdita is a 
limpid, quiet center (though not without 
lustiness: calling her swain ‘a bank for 
love to lie and play on,” she rolls over on 
him), Brent Blair’s Florizel all volatile 
periphery. He’s an imposing, sexual 
presence — a match for his cooler, but 
also striking, dad. Pretty dumb, though, 
not to recognize Polixenes and Camillo 
in their ridiculous beard-and-serape dis- 
guises. (This sheep shearing’s a little like 
a low-rent Gone with the Wind party, 
with everybody wearing the drapes.) 

Once the action shifts back to the safer 
ground of Sicilia, Ascheim lets the 
tidying up take its course. He also inserts 
his one bit of auteurist mischief — in the 
often criticized scene wherein 
Shakespeare has a Sicilian lord describe 
the play’s penultimate reconciliations 
rather than showing them to us. Here 
Charles Weinstein’s reporter tells his tale 
as if crafting it for publication, even 
deciding to blue-pencil a few of the 
Bard's lines! The bit is funny, rather than 
tedious, and gets the giggles out of our 
systems so that the reunions of husband 
and wife, mother and child, can cast their 
spell. 

It's a magic on which the director 
neither intrudes nor comments; this is a 
production marked, in the main, by more 
respect than imagination. But for a 
professional debut, of both Ascheim as a 
director and the BTP as a company, it’s 
not half bad. Compromises have been 
made, but at least they’re the right ones 
— spending money on a large, Equity 
company instead of on set and costumes 
(neither of which is an asset); going for 
the cachet of the Brattle, despite its 
physical limitations. Given the produc- 
tion values, this Winter's Tale will not be 
mistaken for Shakespeare at the Hunt- 
ington. Neither will it be confused with 
the flamboyant swath cut by Peter 
Sellars. But it’s evidence enough that the 
Boston Theatre..Project deserves a ‘crack 
at another season. 0 
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Stephen W. Essner and Nancy Hoffmann: slice and dice 


The sound of satire 
Forbidden Broadway strikes again 


by Carolyn Clay 


FORBIDDEN BROADWAY 1990. Con- 
cept, parody, lyrics, and direction by 
Gerard Alessandrini. Musical direction 
by Brad Ellis. Costumes by Erika 
Dyson. With Stephen W. Essner, Nan- 
cy Hoffman, William Selby, Linda 
Strasser, and accompanist Brad Ellis. 
At the Terrace Room, Boston Park 
Plaza Hotel, indefinitely. 


he Fabulous Invalid continues to 
| linger — as Gerard Alessandrini, 
like some humming Nurse 
Ratched, circles the bed. In his long- 
running burlesque of the commercial 
theater, Alessandrini gets the last word 
and the last laugh while assorted icons of 
the medium get, well, the last rites. Rex 
Harrison, ga-ga in his dotage, Tyne Daly, 
swaggering through Gypsy with a pistol, 
and Dustin Hoffman, applying his nasal 
rat-a-tat to “The Sounds of Shake- 
speare,” are among the gooses newly 
cooked in Alessandrini’s oven — which, 
appropriately for 1990, is as hot as 
Kathleen Turner's tin roof. 

Forbidden Broadway fans will recall 
that last year’s edition of the show — 
which is revised annually, as new prey 
presents itself on the Rialto — had its 
tepid moments, most of them clustered in 
a halfhearted spoof of classic movies 
called “Forbidden Hollywood.” For- 
bidden Broadway 1990 lets Locust Land 
off the hook, as Alessandrini (abetted by 
audacious accompanist Brad Ellis and a 
quartet of brassily talented singers/ 
mimics) returns to the target he knows, 
and hits, best. 

Bostonians — who haven't had the 
pleasure of being subjected to, say, 
Mandy Patinkin’s hubristic display of 
casual-dress crooning “in concert,” or 
Circle-in-the-Square’s minimalist staging 
of Sweeney Todd — may not get all the 
jokes. But that’s better than being utterly 
au fait with the innocuous. And besides, 
much of Alessandrini’s slice-and-dicing 
is self-explanatory. You don’t need a 
PhD in Variety to find yourself in the 
aisle when William Selby’s insufferable 
Patinkin (“casual and loose/turning on 
the juice/while emoting like a goose’’) 
does his Judy Garland leap to “Some- 
where over Indulgence.” Or. when the 


* Demon Barber of Fleet Street takes “a 


detour to Cheapside, where Punch-and- 
Judy puppets wielding disposable razors 
slash each other into ingredients for dim 
sum, in “The Ballad of Teeny Todd.” 

Always among the delights of For- 
bidden Broadway are its repeat offenders 
— including the immortal duel between 
those interchangeable Latino spitfires 
Rita Moreno and Chita Rivera, the 
shrieking ingratiations of “Liza One 
Note,” and the turntable-treadmill hom- 
age to that purple panoply of 
pauperdom, Les Misérables. Add to them 
Alessandrini’s savaging of the rock star 
Sting (pronounced “Shtink” by For- 
bidden Broadway's Lotte Lenya stand- 
in), who this past Broadway season 
turned Mack the Knife into cut-rate 
cutlery, and Stephen W. Essner’s adroit 
melding of Shakespeare’s Shylock with 
Dustin Hoffman’s various movie person- 
ae, and you've got the immovably 
objectionable meeting irresistible farce. 

Even Forbidden Broadway's clinkers 
have their moments. A Grand Hotel 
send-up, milling with extraneous 
characters and nihilistic pretension, goes 
on too long — but at least it begins with 
the hurtling on stage of the Tommy Tune 
musical’s most egregiously claptrap 
character, the cynical doctor/narrator 
with the eye patch and wielding a Terry 
Thomas-size syringe. Trouble is, the old 
morphine-shooting mouthpiece has such 
preposterous lines in the real show that 
parody’s but a walking shadow (as 
Dusty’s good friend Shakespeare might 
say). 

For anyone laboring in, or even 
visiting, the theatrical trenches all year 
long, the annual trip to Forbidden 
Broadway is both a purgative and a 
pilgrimage. To Alessandrini, nothing's 
sacred but the theater itself; the hand that 
feeds him is as decorated with lip prints 
as with teeth marks. So at its best, the 
backhanded homage buries its victims 
under mounds of hilariously slung dirt; 
at its worst, it leaves you less bored or 
impatient than mourning past numbers 
you could’ve had: Kiri Te Kanawa 
slumming in West Side Story, the Ethel 
Merman/Mary Martin bump-and-drip 
duet. Fortunately, Forbidden Broadway 
1990. delivers the deep-six feeling a lot 


*~ more often than the V-8 one. Poth <. 


LEM DIEPRAAM/FARRAR STRAUS GIROUX 





The sensuous word 


One more Russian invention? 


by Jeffrey Gantz 


ah-reesh-ni-k’f. That’s how the 
B name of Mikhail Baryshnikov 

wafted down to me as I was 
coming out of Cambridge’s WordsWorth 
bookstore a couple Thursday evenings 
back. Not Buh-rish-ni-koff, the way you 
or I might say it. Bah-reesh-ni-k’f. Part of 
a conversation between two passing 
women. 

These days, things Russian are passing 
by all the time. Gorbachev rules the 
media, whether they’re speculating on 
the fate of Communism or merely trying 
to identify the mysterious Z of Daedalus. 
I spent one weekend watching former 
world chess champion Anatoly Karpov 
play a computer at Harvard, and the next 
looking at Olympic Gold Medal ice 
dancers Natalya Bestemyanova and An- 


' drei Bukin on television and then listen- 


ing as 1987 Nobel Prize winner Joseph 
Brodsky hosted an evening com- 
memorating fellow poet Anna 
Akhmatova. Last week I ran into a group 
of young Russians discussing the menu 
in front of a Thai restaurant. 

Bah-reesh-ni-k’f. A whole world of 
passion and suffering opened up out of 
that second syllable, which the speaker 
seemed to lean on forever before allow- 
ing the rest of the name to trail off into 
the night. We Americans say it in a 
civilized, nine-to-five way; we dress it up 
in a three-piece suit and send it out to the 
office. This sounded more like a night 
with Don Juan. 

If one word could do that to my ears, 
what would come out of an entire 
evening of poetry reading, like the one 
the Poets’ Theatre put on for Akhmatova 
at Harvard’s Sanders Theatre last month? 

Proof that there’s more than one way 
to speak Russian. Joseph Brodsky, it 
turns out, is from the vatic school of 
poetic declamation: the artist as seer. He 
threw his head back, closed his eyes, and 
let the holy poetic spirit rush through 
him, which it did in relentless, stentorian 
tones. The poet as North Wind, or maybe 
Philip Glass. Some in the audience were, 
literally, entranced; some were not. I 
heard one Russian speaker mutter, “Too 
much Brodsky.” 

Alla Demidova, on the other hand, 
wrapped Akhmatova’s “Requiem” about 
her as if she were getting ready for a 
Siberian winter. This actress from Mos- 
cow made the American Repertory 
Theatre’s Cherry Jones and Sandra Ship- 
ley (who were there to read the English 
translations) sound stuck in neutral. Not 
that Jones and Shipley were anything but 
sensitive and intelligent. But you could 
tell they were reading another artist's 
work. 

Demidova gave no such impression. 





Joseph Brodsky: the vatic schoo 


Poetic:declamation 


She was Akhmatova. And to the non- 
Russian speakers in the audience, her 
performance — which preceded the 
translation of Akhmatova’s long poem 
about her son’s arrest and imprisonment 
— constituted an original art form, where 
the meaning was created by the sound of 
her voice. A non-Russian speaker got a 
real impression from listening to her. 
Non-English speakers wouldn't have 
gotten any impression at all from Jones 
and Shipley. 

Or would they? Maybe it’s just that I 
grew up speaking an ordinary sort of 
American English. Or maybe one’s own 
language always sounds ordinary. May- 
be. To my ear, most of us Americans 
have a peculiarly distant relationship 
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with our words. Not Southerners, ob- 
viously. And I suppose a Western drawl 
is at least on handshaking terms. 

But Europeans seem so much more 
familiar. Listen to the way Parisians 
gargle their r. The way the London 
English (cockney is just an extreme form 
of what the rest of the city does) bend 
their vowels into topiary. The way Irish 
Gaelic speakers erode their consonants 
until all you hear is the wind in the yew 
trees. 

Listen to the way Italians lean into 
their stressed syllables; there’s even a 
word for it, slancio, which means “rush, 
impetus, enthusiasm, warmth.” It's the 
difference between the way we say 
Pavarotti and the way Italians say it. You 
can pronounce every Italian letter right, 
but if it doesn’t have that swing, you 
won't sound like a real Italian. 

Of course, some real Italians — and 
some real Germans, and some real 
Russians — sound real American. They 
seem casual, almost detached, as if words 
were only a means to an end. They’re 
right, but they‘re also missing something. 
Listening to Demidova at Sanders was 
like watching Bestemyanova entwine 
herself around Bukin on the ice: speaker 
and language in a double helix. While 
Shipley and Jones were saying, “Not on 
the first date,” Demidova was cuddling 
up to her words, biting their earlobes, 
whispering sweet nothings. As I write 
this, it’s snowing furiously; you might be 
stuck alone inside with nothing but some 
words. Don’t be shy. Give them a cuddle. 
They might surprise you and cuddle 
back. Oo 
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Wynton Marsalis: is Ellington his next target? 


The quiet man 


Wynton Marsalis gets the most from the least 


by Jon Garelick 


ynton Marsalis’s 1989 tribute to 

his New Orleans roots, The 

Majesty of the Blues, brought 
him well past his early Miles Davis- 
dominated productions. Yet his new 
touring ensemble, consisting mostly of 
the album’s alumni, isn’t likely to make 
his detractors any happier. 

The album was as expansive as it was 
single-mindedly retro. Marsalis was pay- 
ing harder attention to ensemble color 
and texture, and there was new warmth 
in his own playing. The touring band are 
a four-horn septet, but their performance 
last Sunday at the Regattabar may have 
come as a surprise to even the album's 
fans — despite the expanded front line, 
this windy outfit mustered all the fire- 
power of the Modern Jazz Quartet. 
Which may be exactly what Marsalis 
intends. 

The comparison with the MJQ isn’t all 
that farfetched. As with that group and 
only a few other mainstream post-bop 
jazz bands, the emphasis here is on 
arrangements and the ensemble — 
dynamics, intonation, and counterpoint 
— rather than extended golos. Sunday 
night, the band proved that though he 
continues to abhor funk, fusion, and the 
avant-garde, Marsalis’s music isn’t stand- 
ing still. There were times you might 
have argued with it, or wished it were 
just a tad as vulgar as it was “artistic.” Yet 
all the while you couldn’t help admiring 


not only its hardheaded integrity but also . 


its beauty. 

Marsalis’s music even looks different 
from most other bands these days. 
Sunday night, the septet’s four horns 
would group in a semi-circle around a 


-single mike as they gently voiced one of 


the leader’s affecting medium-tempo 
blues melodies (evoking one of Ell- 
ington’s front-and-center three-horn ar- 
rangement for “Mood Indigo”). 

In the third set’s opener, “Jig’s Jig,” 
drummer Herlin Riley held to an under- 
stated yet authoritative New Orleans 
march-style beat, clattering lightly on 
cowbell and snare rim over an insistent 
bass-drum thump. Meanwhile, the horns 
worked against the groove with a relax- 
ed, melancholy legato line. There were 
short solos from Marsalis, Todd Wil- 
liams’s soprano, and Wycliffe Gordon’s 
trombone, each punctuated: by soft 
interjections from the other horns, 


who stood massed offstage. The tune 
ended on an infinitely held pianissimo 
by saxophones and trumpet. 

That last dying note suggested the 
band’s aesthetic — less a desire to play 
soft than a conscious resisting of the 
temptation to play loud. That may sound 
like a phony distinction, but this band 
appears obsessed with wringing the 
greatest tension from the sparest means. 
At its best, that meant bassist Reginald 
Veal taking a solo that swung very hard 
despite his refusal to go much beyond 
pre-bop on-the-beat phrasing. Some- 
times the tension simply wasn’t there, or 
you waited in vain for the solos to take 
off, but if all else failed, you could pay 
attention to those impeccably shifting 
grooves laid down by Riley and Veal, 


Todd Williams, Wycliffe Gordon, Wes Anderson, 





and to pianist Marcus Roberts’s prescient 
comping. . 

Meanwhile, Marsalis’s aesthetic of 
quietness had other benefits. There's 
probably no group who work harder on 
intonation, both individually and collec- 
tively. Satisfaction comes with those 
perfectly voiced offstage chords, and the 
ultimate test for a Marsalis sideman 
seems to be in how softly he can play 
four feet off the mike and still project to 
the back of the room. 

Reaping the most immediate rewards 
from this approach were Roberts and alto 
saxophonist Wessell Anderson. A 25- 
year-old Brooklynite, Anderson has the 
physique and full tone of his hero, 
Cannonball Adderley (well, to be fair, 
Cannonball probably could have spotted 





Wynton Marsalis: the emphasis is on arrangements and ensemble. 


him a few pounds). Anderson can 
conjure Charlie Parker’s fleetness of 
sound as well as Adderley’s soulfulness, 
and on his improvisation of Marsalis’s 
jagged-lined “Down. Home with 
Homie,” his explorations led him to the 
outer limits of the chords with Dolphy- 
like, off-note cries. And he passed the 
quietness test. At the end of “Harriet 
Tubman,” after following. a knotty 
cluster of notes up and down his horn 
and ending in a graceful resolution, he 
turned from the mike and his last quiet 
note trailed after him, hanging in the air. 

Roberts, Marsalis’s most prominent 
asset, seems the prime beneficiary of the 
post-Majesty of the Blues set-up. There 
was no limit ‘to the elasticity of his 
improvised lines. From silken scale runs 
to slightly tart single-note phrases that 
would end in lightly hammered repeated 
notes, the pianist drew on a_ vast 


repertoire of effects without ever slipping 
into gimmickry. Everything he played 
was of a piece. During an untitled slow 
blues encore, his exchange of short 
phrases with a muted unison chorus of 
horns had the effect of overheard in- 
timate conversation. 

Marsalis’s own great allusive breadth 
is also more apparent in the new format. 
Despite his allegiances to the ‘60s Miles 
Davis quintet style, Marsalis’s solos have 
taken in all of jazz. Now he has a band 
whose view of jazz is as broad as his own 
trumpet playing. The New Orleans 
features bring out Armstrong, and on 
“Harriet Tubman” his high-note runs 
reached the realm of Clifford Brown’s 
rich, clarion tones. There was an ‘“Em- 
braceable You” that was part tribute to 
Davis’s recorded performance with 
Parker but also quintessentially Marsalis. 
And there was a bit of Ellingtonia when 
Marsalis combined his plunger mute 
with Riley’s mallet work on the bluesy 
descending figures of the original ballad 
“The Seductress.” 

Perhaps Ellington is Marsalis’s next 
stop in his systematic exploration of the 
music's history. After the set, joking with 
friends outside the green room, he 
inveighed against “arrogant” critics who 
don’t realize the timeless value of such 
“old” music as the Master's 1947 “The 
Tattooed Bride.” And though the band 
did play a grave version of Jelly Roll 
Morton’s “Jungle Blues,” pairing con- 
trapuntal lines of clarinet against alto and 
trombone againsi trumpet, their 
sonorities more often recalled “Black 
Beauty” than ‘West End Blues.” 

Occasionally, as in “‘Jig’s Jig,” it was a 
case of New Orleans meets the cool 
school. If Ellington is Marsalis’s next 
target, who knows where this 28-year- 
old will end up. An avant-gardist like 
David Murray came to Ellington and 
Mingus by way of Albert Ayler. Choos- 
ing his own way to “make it new,” 
Marsalis might yet meet the avant-garde 
halfway. 0 
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March to the Beat 
of a Different Disc 


“March” is Telarc/DMP month at SHOWCASE 
SOUND. Come in and experience the brilliant 
sounds of Telarc and DMP classical & jazz artists. 


Choose From the Complete 
Catalog and SAVE 10%. 
Sale Period March 1-31, 1990. Telarc & DMP Labels Only 


Village Square, 304 Chestnut St., Needham 617-455-0708 
Store Hrs: M-Sat. 10-9, Sun. 1:5. Free covered parking in rear. 
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Apply to ASCAP'S Songwriting 
kk Bo fel sd ea hed 


@ Have your work critiqued by industry professionals. 

@ Become eligible for 40 free hours of recording . 
studio time donated by Syncro-Sound. 

@ Hosted by the Boston Music Awards. 

To Apply: Send a cassette of two original songs, lyric 

sheets and a brief bio by March 19 to: 


ASCAP iting Workshop 
c/o Syncro-Sound 
331 Newbury Street 
: Boston, MA 02115 
ime phone number. 


All entries must include return address & dayti 
will meet at 1:30 pm on Saturday, April 7 at the Citi/Axis 
Lansdowne St. 


Workshop 
Complex, 15 
Admission is free and open to the public 
For more information, call (617) 354-5111 
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AMERICAN SOCIETY OF COMPOSERS, AUTHORS &@ PUBLISHERS 
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“I came to take ballet- 
the surprise was when 
Ibs!’ 


4 













| couldn't decide whether | wanted to take dance 
classes, do aerobics or just work out. Then | dis- 
covered Joy of Movement. | didn't have to choose 
after all. | got everything | wanted and for only for 
about $1.50 a day. | love the classes but best of all | 
loved losing 15 Ibs. I've never looked or felt so great! 


aa [Maly 
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NORM SHAFER/ALLIGATOR RECORDS 





SAFFIRE — 
THE UPPITY BLUES WOMEN: 
NO MORE MOPS 


hat we have here is a considerable 
W ability to communicate. Blues singers of 

this stripe have long maintained the sort 
of oral history so dear to jazz by relating classic 
stories of heartbreak and depression. And so these 
three women in their mid 40s, Gaye Adegbalola 
(lead vocals, guitar), Ann Rabson (vocals, piano), 
and Earlene Lewis (vocals, bass), who collec- 
tively call themselves Saffire — The Uppity 
Blues Women, harmonize about everyday com- 
bat and raw desire, leaving the subtlety to the 
coquettes. 

As their name suggests, they’ve got attitude; and 
they've got a vocal range that varies from the 
lubriciousness of Sarah Vaughan to the crisp 
sonority of Nina Simone. The songs on their new 
homonymous recording for Alligator Records 
often play on the stereotype of the tortured blues 
chanteuse as a vehicle for satire. 

In. “Middle-Aged Blues Boogie,” Adegbalola 
puts this on top of Lewis’s popping bass and 
Rabson’s walking boogie-woogie piano: “I’m 
throwing away my dust mop, got a brand new 
vacuum cleaner/No longer taken for granted, my 
young man sucks it up sweeter.’’ Now that’s oral 
history, as well as an example of the fun Saffire 
have relating the needs and peeves of the 
experienced female. In the last few bars of the 
raunchy tune, the ladies sing “I need a young man, 
to drive away these middle-age blues” in a soft, 
pretty harmony that seems to put golden halos 
over their horny little heads. 

“Annie’s Blues,” though less explicit, certainly 





NICK LOWE: 
ROCK’S BACK PAGES 


is reputation in the, uh, critical community 
H notwithstanding, Nick Lowe isn’t so much 
a rip-off artist as a highly fecund 


propagator of melodies and riffs that are so catchy 
you only think you heard ‘em a million times 


“before; Lowe made ‘em up, flirt though they may 


with recognizability. Where’d he steal “Cruel To 
Be Kind,” “(I Love the Sound of) Breaking Glass,” 
or “When I Write the Book”? (I know, I know — he 
nicked that “Green River” guitar lick ‘n’ this ‘n’ 
that, and I’m sure you can cite other thefts, but . . . 
I'm right) 

The question, or a question, is, is Lowe’s new 
record, Party of One (Reprise), as good as Pure 
Pop for Now People and Labor of Lust, his-twin 
apexes of 10 years past? Nah, not quite. But it’s not 
bad, not bad at all; if it falls short of those records’ 
helium-gas high jinks it far surpasses Herr Lowe's 
more recent efforts. I'd give it a B-plus, and I am 
one tough schoolmarm. Any album containing the 
couplet “Do you remember Rick Astley/He had a 
big fat hit, it was ghastly” is already worth the 
money: a non-rap lyric (the song is “All Men Are 
Liars”) that actually made me do an aural double 
take and laugh out loud. 

Dave Edmunds, another old Rockpile fart, 
produced; his control-board deftness suits Lowe's 
speedy eclecticism. There’s lots of cute dabs, 
fillips, and flourishes from the engineer's palette: 
two seconds of heavy muddy echo on the vocal, 





Ann Rabson, Gaye Adegbalola, Earlene Lewis: they've got attitude. 


isn’t coy: “Gather ‘round me sisters, I'll tell you all 
the news/You don’t have to stick to one man to 
drive away your empty-bed blues.” However, 
from ‘Three Time Loser,” one gets the feeling that 
these ladies might not recommend that kind of 
behavior in the opposite sex: “Judge says I got to 
go/You know I killed my good-lovin’ daddy, 
Lawd, with a sawed-off .44.” And that’s what 
happened to the good-lovin’ daddy. 

Before all the men whistle their way to the 
nearest exit, it’s worth noting that several of the 
better performances on this album come from the 
heart, not the loins. “I Almost Lost My Mind” and 
“Drown in My Own Tears” are quiet, emotion- 
drenched, gospel-like ballads. Both songs also 
offer the best of Rabson’s piano solos; though 
she’s. from New York, her playing sounds like 
Memphis. She can barrel through a melody with 
pedal-pounding chords and instantly turn light 
and direct, stepping from one note to the next. 

In part, Saffire’s name is spreading among blues 
fans because of their bent for combining the 
traditional and the contemporary. Take “Even 
Yuppies Get the Blues,” which sports these lyrics: 
“Six bathrooms, have their very own phone/But 
that family of two, they’s now a-sleepin’ alone 
.../You might think that he’s leading his 
class/Well, | think he thinkin’ how to cover his 
ass-sets.”” 

But their specialty is the kind of blues that only 
three middle-aged modern divas could sing. And 
their diversity — Rabson is Jewish, Adegbalola is 
African-American, and Lewis is part Cherokee- 
Okie — is a bonus. Even if most informed listeners 
already know that no music says “Give me your 
tired, your poor” and the rest of the tempest- 
tossed lot the way the blues can. 

— Charles S. Berry 


then everything turns dry as a bone — clever little 
Roger Rabbitisms like that. 

“You Got the Look I Like” literally kicks the 
album off, Jim Keltner’s sampled-sounding floor 
toms providing one of those instantly great, why- 
didn’t-anyone-ever-think-of-that-before moments 
(exactly what I’m saying about Lowe). Keltner, by 
the way, is one of your few rock drummers with a 
mastery of brushes: check out his rockabilly bebop 
on “Shting-Shting.” And while you're at it, note 
how adroitly Edmunds and engineer Dave Charles" 
juggle volumes, boosting the brushes’ whisper to 
the level of the electric guitars. 

In “Jumbo Ark” (“Gonna build a jumbo ark, a 
stretch 747”), we get drunken-sounding guitar and 
vocals, everybody and everything lurching and 
staggering, leering and reeling. I like this ark, a 
flying zoo mixing salvation and cheerful carnage 
(“Gonna have to take extra cattle and 
swine/’Cause the beasts on each other do love to 
dine”). Lowe really does have his own skewed 
way with an idea; he’d be an interesting fellow to 
have around the house, if a bit irritating at times. 
And “Jumbo Ark” has got the hardest-rocking 
mandolin, courtesy of Ry Cooder. 

Probably because of Edmunds, Party of One has 
got an overall rockabilly feel which is fine with 
me; it doesn’t sound like revivalism so much as 
loose and supple classicism with lots of clever 
oblique references to that ever-lengthening self- 
written Book of Love we call rock and roll. So 
lurch on, Basher. It’s one of my favorite sights: a 
good mind engaged in a dubious enterprise. 

— Tony Scherman 
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Rav Lemieux, Eric 


Heretix without a song 


Gods & Gangsters sounds great but needs material 


by Ted Drozdowski 
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Band in the raw 


The Titanics do it themselves 


by Amy Finch 
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if it seems to center on spiritual and 
personal emptiness. Lemieux’s delivery 
of the line “It’s so simple, straight- 
forward, and elegant” is so simple, 
straightforward, and elegant that it’s 
undeniable, as is the song’s wistful 
chorus. 

But that’s essentially it. The rest of the 
tunes on Gods & Gangsters suffer from a 
terminal lack of character and direction. 
And in truth, this has always been 
Heretix’ weakness. Live, when Brian 
Hill’s guitars are gnawing the air, bassist 
Eric Hill and drummer Marvin Huffman 
are blasting out commando rhythms, and 


Soundcheck 


Lemieux is looking sharp and singing 
strong — and you've tilted back a few 
Buds — it’s easy to not to notice that the 
band’s songs are often so vague they're 
virtually meaningless. 

Or else, like the title track of Gods & 
Gangsters, they hang by one thin thread 
of a concept (in this case, it seems to be 
complacency) and just dangle aimlessly, 
drawing no conclusions and riding on a 
slight hook: In songwriting, good inten- 
tions — or a cool, modern approach — 
still don’t amount to much unless there’s 
some information relayed in a clear, 
focused way. There has to be some 
communication, even if it’s as simple as 
“Il love you” or “Damn, I'm having one 
shitty day.” The best songwriters have 
always been spare and direct, or at least 
broadly allusive to the extent that you're 
able to draw your own conclusions. 

Heretix are content to drop hints and 
fragments of ideas in their lyrics. Which 
might be enough with more hooks or 
meatier riffs. But the songs on Gods & 
Gangsters aren't built around fully re- 
alized structures. “Insomnia” has as its 
single saving grace Lemieux’s syllable- 
stretching vocal; “Heart Attack” has a 
nice acoustic guitars/drums build-up for 
its chorus, but not much else; “My Head” 
is a meandering, pointless, psychedelic 
tale whose only musical nod toward 
trippiness is a shift between acoustic and 
electric guitars; “Simple Wish” — despite 
its spartan, acoustic base — has a chorus 
that becomes leaden with repetition. 
“Climb To Begin” is more remarkable, 
but only because its bass and guitar lines 
are a variation on “Whole Lotta Love.” 


the happy sight of Freedberg’s rubbery, 
hambone mugging. Oh well, if you just 
close your eyes... 

The Titanics formed about two and a 
half years ago from the dust of four 
garage-model outfits: the Flies (Freed- 
berg), the Oysters (Fredette), the Tur- 
bines (Nazzaro), and the Peter Dayton 
Band (Peter Collins). So it’s not sur- 
prising that they’d opt to tread a similar 
path. 

As for the abrasive gleam of the album 
(which was recorded in Memphis), part 
was planned, part was the result of 
forced improvisation. Producer Paul 
Ebersold, who offered his services after 
listening to a Titanics tape given to him 


Music 
by Fredette’s brother Stephen (whose 
band Scruffy the Cat had recorded an 
album with Ebersold), was not all that 
familiar with the Titanics’ music. Says 
Fredette, “He had listened to one tape a 
few months beforehand, and then we 
came down. There was a lot of working 
things out as we went along. The reason 
why it’s raw is we really wanted 
something that sounded like us live.” 
The headaches that accompany put- 
ting out and promoting your own album 
often threaten to. blossom into migraines. 
But, says Freedberg, “we figured you 
could wait forever [for a record deal]. It 
was getting to the danger point. We'd 
been playing for two years and we hadn't 
gotten anything out on record.” 
Although various artist-and-repertoire 
types had been lurking in the wings for a 
while, somehow the buzz surrounding 
the band never got quite loud enough for 
somebody to jump up and say,“Hey, be 
on my label!” Somewhere along the line, 
the Titanics became too familiar to those 
who earn their living trying to ferret out 
new, unexposed talent. “They like to 
catch bands right when they’re new and 
hot and cresting in popularity,” says 
Freedberg. “They like to have this heady 
exhilaration of signing these 








That every one of these songs was 
written between 1985 and 1988 could be 
another danger signal. Has the group run 
out of creative steam, or are these simply 
the best of their crop? The Heretix are a 
relatively young band, for a major-label 
act; they should be writing new songs 
that reflect a growing craftsmanship 
honed on club stages and getting more 
inspired with each year of playing. Sure, 
under the guiding hands of producers Ed 
Stasium and Ross Humphrey, Gods & 
Gangsters boasts some great sounds. But 
it’s songs that will ultimately dictate 
Heretix’ success or failure. 
cad Sad * 
PASSING THROUGH. The _ Jazz 
Passengers recently swung through 
Johnny D’s in Somerville, spinning 
through their intoxicating mix of new 
and traditional jazz laced with good- 
natured humor. Although the playing of 
Passengers co-leader: Roy Nathanson 
(who tripped a beautifully toned romp 
that breathed genuine warmth into the 
middle of their now-familiar Live at the 
Kitting Factory entry, ‘‘Decomposer by a 
Neck”) and the rest of the band were 
outstanding, the set’s highlight was a 
guest vocal by the band’s buddy Paulo 
Pace, who delivered a gospel tune called 
“None But the Righteous” in a such a 
thick and genuine Italian accent that the 
tune was driven howling back to the 
Vatican for mercy. It was a funny, and 
still heartfelt, delivery that spotlighted 
the band’s. knack for skewering and 
snuggling with tradition at the same 
time. Look for a new Passengers CD and 
cassette, their first domestic release, 
called Implement Yourself; it should be 
out in April. 
* *” * 

ODDS & ENDS. Boston's Big Dipper have 
covered Shonen Knife’s “Making Plans 
for Bison” for the new compilation that 
pays tribute to the female Japanese rock 
band. The LP’s called Every Band Has a 
Shonen Knife Who Loves Them; it also 
features Sonic Youth and Redd Kross... 
WFNX Radio has moved its weekly 
Boston Rocks series from the Channel to 
the more intimate Necco Place. Upcom- 


ing concerts include Parade with Tanki 


Flip on March 6, Whoville with Talking 
to Animals on March 13, an acoustic set 
with the Neighborhoods on March 20, 
Seka and King Moon Razor on March 27, 
Joe on April 3, and Slaughter Shack on 
April 10. G 


phenomenal bands no one’s heard of.” 
As for distributing the album, Freed- 
berg’s been going around selling it 
directly to local stores and making 
contacts with out-of-state retailers and 
radio stations. In a couple of weeks, the 
band will embark on a three-week tour 
of the South, hitting Virginia, Memphis, 
Georgia, New Orleans, and Austin; so 
Freedberg’s been particularly thorough 
about sending records to stations that dot 
the route. And at least two indie 
distributors are offering a hand: Caroline 
Records in New York, and Taang! 
Records in Auburndale. Curtis at Taang! 
might be able to use his mail-order 
connections to get the record overseas. 
But a European invasion isn’t as high 
on the Titanics’ agenda as their endless 
quest for new cover material. For some 
months they were on a ‘70s pabulum- 
rock kick, hamming through “If I Were a 
Carpenter” and ‘Brandy (You're a Fine 
Girl)” on stage. Now their attention has 
shifted to disco junk — for starters, 
they’ve been polishing up their K.C. and 
the Sunshine Band licks (“Get Down 
Tonight”) and their Sister Sledge sludge 
(“We Are Family”). They had been 
tackling Gladys Knight's “If I Were Your 
Woman,” but, says Freedberg, “that’s 
really hard to sing.”’ (On the other hand, 
Gloria Gaynor’s “I Will Survive” might 
lend itself to Freedberg’s nasally register 
— if the band take requests, that is.) 
Lately, even the search for new covers 
has been superseded by the matter of 
Freedberg’s troublesome new house- 
mate: Piggly-Wiggly, a pot-bellied Viet- 
namese pig. Piggly-Wiggly is not a very 
pleasant pig, and he has not yet learned 
sandbox technique. “‘He’s always scream- 
ing and hollering when you go to pick 
him up. He gets angry when you don’t 
satisfy him right away. I’ve been trying 
desperately to housebreak him. That's 
why, to be honest, I guess the music has 
slipped to a nine [on a scale to 10], 
because the urgency of housebreaking 
the pig has become all-important right 
now.” So maybe the Billboard charts and 
MTV will have to sit tight until the little 
porker learris some manners. Oo 
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; ‘French technology. Describing. the ,parts 


n a packed Saturday night at 

O Johnny D’s, the band open up 

with stinging Zairean soukous. 

African-style guitar may not be what this 

crowd expected from a local boogie band, 

but they dance just the same, and when 
the singing comes in (“I was dreaming 
when I wrote this; forgive me if it goes 
astray”), they seem genuinely surprised 

to recognize the tune: Prince’s “1999,” 

refurbished as world beat. 

The band is Bob Moses’s Mozamba, 
inspired purveyors of every stripe of ass- 
shaking dance music. Mozamba may be 
the best-known and most accessible 
Boston band playing African pop, but 
they're not alone. Master Ibrahima 
Carera’s Senegalese fusion outfit have 
been building a steady following over the 
last three years. And the ambitious Oyie 
premiered their Ghanaian-based jazz 
rock last summer. If these three splendid 
bands are anything to go by, Boston may 
be a new beachhead for the slow-but- 
steady African pop invasion. 

It has been eight years since King 
Sunny Adé first introduced American 
audiences to Nigerian juju. Since then, 
African pop, more diverse and foreign 
than, say, reggae, has made inroads only 
gradually. That the popular Mozamba 
can now blend soukous and juju with 
more familiar hip-hop and reggae is a 
small but significant sign of the genre’s 
advance. 

To Bob Moses, Mozamba’s amalgam of 
styles is totally natural. “I’ve always been 
drawn to groove music, soul music, 
music that’s powerful and from the 
heart.” R&B, go-go, Latin, African, and 
Haitian pop are all in the family for him. 

Best known as a top-rated jazz drum- 
mer, Moses began his career playing 
vibes in a Latin combo in the Bronx. 
Eschewing today’s “bloodless museum 
music,” he likes his jazz honking and 
sweaty, his drum sound earthy — heavy 
on skins and light on cymbals. 

Moses's forceful but restrained drum- 
ming is one reason the eight-piece 
Mozamba can play so many styles at 
such a high level. But the band’s 
repertoire also highlights Moses’s talents 
as arranger and composer. Like “1999,” 
Mozamba covers are always inventive. 
Bob Marley’s “Three Little Birds” be- 
comes New Orleans-style skank, a lesson_ 
in the R&B roots of reggae. _ 

Moses’ s originals include “End Apart: 
heid,” a rowdy South African jazz/calyp- 
so crossover, and a new untitled number 
in which Moses and percussionist Bill 
Martin evoke a full-blown West African 
drum ensemble. Moses insists that his 
compositions are not stylistic con- 
trivances but the natural outcome of his 
lifetime intimacy with African music. 
“Rhythms come to me that sound 
traditional. But I’ve never studied any 
particular African music. I listen to things 
and get the essence.” 

Whereas African music is just one 
ingredient in Mozamba’s roots stew, it’s 
the fuel that drives Ibrahima Carera’s 12- 
piece band, which was formerly known 
as Ibrahima’s World Beat. His sound has 
its origins in the polyrhythmic djimbe 
(hand drum) and sabar (stick drum) 
music of Senegal. Ibrahima’s group 
muster the visceral thrill of a big African 
band, with high-adrenaline percussion, 
ballsy horns, and colorful, flailing 
dances. His tunes anchor dizzying 
Senegalese cross-rhythms in hard funk 
and one-drop reggae. 

No stranger to cultural fusion, 
Ibrahima has a Senegalese Serrer mother 
who grew up with spirit religion, and a 
Guinean Malinke father who was raised 
in Islam. Although neither parent’s 
family was especially musical, Ibrahima 
became a dancer and drummer. A stint as 
lead drummer in Senegal’s Ballet Art 
Dramatique Nationale led him to the 
USA in 1973. Early on in California, he 
worked with Pharoah Sanders, and with 
Stevie Wonder on The Secret Life of 
Plants. When he came to Boston, in 1983, 
his first project was a 17-piece traditional 
dance/drumming group called Koumpo. 
Soon he was hankering to fuse the 
sounds he heard around him with those 
he knew, to create sabar reggae and 
djimbe funk. 

Ibrahima rehearsed his band for a full 
year before their 1986 debut at an anti- 
apartheid gig on Boston Common. He 
developed his sound in the classic 
African pop mode, by starting with 
tradition. Ibrahima sees drumming as the 
essence of his music, and of world beat 
generally. For him, African rhythms 
overshadow borrowings of Arabic tonali- 
ty, €uban stylings, and American and . 
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African genesis 
Boston becomes a beachhead for world beat 


by Banning Eyre 
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Bob Moses: “I listen to things and get the essence.’ 
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grooves, he says, “They are drum parts. 
Each part of the rhythm is‘a-melody on 
guitar, keyboard, bass, and horns.” His 
songs string divergent ideas together into 
organic excursions that evolve continu- 
ally and never look back. 

Although he sings mostly in Wolof, 
Serrer, Malinke, and French, Ibrahima 
has things to say to his American 
audiences. “My music is not love music. 
The songs are messages. Black and white 
come together. War in this world is not 
needed.” Live, Ibrahima conveys his 
messages, but he lets the music drive the 
point home. His show is a well-honed 
labor of love, and plainly aimed to make 
dancing feet happy. 

If Moses creates Afropop by intuitive 
osmosis, and Ibrahima builds it around 
ancestral music, the minds behind Oyie 
(pronounced “oy-yay’”) combine these 
approaches. Like Moses, composers and 
arrangers Jamshied Sharifi and Ben 
Wittman approach African music as 
outsiders. But they do study it. They 
design their songs around specific 
African material, typically Ewe composi- 
tions from Ghana. They transform their 
inspirations into tight punchy pop, with 
generous swaths of jazz soloing. 

Wittman was a conservatory per- 
cussion student looking into Latin music 
when he discovered Boston’s Agbekor 
Drum and Dance Society — a Ghanaian 
music society. He spent six years study- 
ing with Agbekor, both here and in 
Ghana. Keyboardist Sharifi was schooled 
in jazz composition and arranging when 
he had his world-beat awakening while 
playing Caribbean Club Meds with 
Liberian/German bass master Kai Eck- 
hart (the original Mozamba bassman). In 
1988, Sharifi’s explorations into African 
music led him to Agbekor. There, he 
found powerful choral singing, dis- 
ciplined ensemble drumming, and, even- 
tually, a pop-music collaborator in Witt- 
man. 

From the start, Sharifi admired Witt- 
man’s ability to adapt multi-layered 
Ghanaian drumming on his kit. “Ben is 


aware of a polyphonic drum tradition in ° 


which several drummers play,” says 
Sharifi. “Most Western drummers think 
of the drums as a single instrument.” 

By early 1989, Wittman and Sharifi had 
assembled the core of Oyie. Lead singer, 
Oluwale Alade — a nephew of Nigerian 
drummer Babatundi Olatunji — proved a 
reluctant front man, so they recruited a 
female vocal section. After a knockout 
debut at Ryles that featured Agbekor 
mentors Godwin Agbeli and Fusena 
Wumbee as guests, Oyie had a string of 
successful gigs through last summer and 
fall. 

Oyie’s arrangements are crisp and 
clean. They massage African ideas into 
linear forms, making the exotic ac- 
cessible, even familiar. Lacking Moses’s 
eclecticism and Ibrahima’s authenticity, 
Sharifi and Wittman tread dangerous 
territory. Says Wittman, “It is possible to 
do something really awful.” If Oyie’s 
muscular fusion gets too tricky, roots 
people may find it lacking in soul, and 
fusion people may find it too ethnic. 

Wittman and Sharifi have always felt 
that the band could use a strong 
charismatic African lead singer, ideally a 
golden-throated Salif Keita clone who 
can dance, look great, and wail message- 
oriented lyrics in English as well as an 
African language. If half the promoters in 
Paris and New York are also looking for 
this person, you can’t fault Oyie for 
aiming high. Sharifi and Wittman believe 
that if they can negotiate the line 
between dance band and concert band, 
between African and Western pop, they 
might just break through in a way that 
African acts have so far failed to do. 

With ineffable chemistry, Mozamba, 
Ibrahima, and Oyie share key players. 
Bassist Wesley Wirth and Trinidadian 
singer Alvin Roberts do double duty with 
Mozamba and Ibrahima. Roberts is a 
prancing soca-style front man_ with 
Mozamba but a dutiful back-up to 
Ibrahima’s lead. Wittman and _ tasteful 
bluesy guitarist Duke Levine play in both 
Mozamba and Oyie. Moses refers aptly 
to his shifting line-up as “the extended 
Mozamba family.” 

All three bands dream of vinyl, tours, a 
national audience. Perhaps their shot at 
success will ultimately depend on the 
fates of as-yet-unknown bands from 
Africa. Once Bob Marley broke the 
American audience, reggae adaptations 
became mainstream. But whatever the 
longterm prognosis, Boston’s African 
pop groups are playing memorable 
music in the here and now, and bucking 
the! xenophobic trend in today’s Pop 
culture. 
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Brazil 1990 


The lambada: exotic, erotic, and hot 


by Banning Eyre 


ambada, “the dance craze of the 
8 ‘90s, is a once-obscure Brazilian 
extract gussied up and packaged 
for European audiences by two calculat- 
ing French promoters, Jean Karakos and 
Oliver Lorsac. Last fall, Germans danced 
lambada on the Berlin Wall. Now this 
erotic thigh-to-thigh is being flaunted on 
American network television and taught 
in swanky urbanite watering holes like 
New York’s grandiose Palladium. 
Not to mention the Boston area. Clubs 


like Cantares (in Cambridge), Anthony’s 


(in Somerville), and the Palace (in 
Saugus) have already worked lambada 
into’ their longstanding Sunday-night 
formats. In Boston itself, lambada has 
been popular with DJs on international 
nights at Citi and the Paradise for 
nonths. Citi has been staging lambada 
spectacles after midnight on Thursdays, 
with dancers in costume mixing with the 
crowd. The recently opened M-80 at the 
Paradise has worked lambada _ exhi- 
itions into its Sunday-night formats. 
nd this week an all-lambada Sunday 
remieres at Venus de Milo. 

Yes, hype has made lambada the fad 
vat world-music aficionados love to 
ate. Writers delight in complaining 

about the sexual and racial] attitudes 
“ehind Karakos and Lorsac’s torrid Lam- 
hada video and the Club Med artificiality 
of their half-French band, Kaoma — not 
o mention a pending lawsuit brought by 
‘wo Bolivian brothers who claim they 
wrote the top-selling Kaoma hit named 
for the dance. But even as journalists 
lambaste lambada (the two words share 
the same root, “to beat or whip’), people 
are turning up in droves at clubs and 
dance studios to study the erotic art. And 
now, a rush of compilations, imitations, 
and further concoctions is hitting record 
stores in the hope that lambada will 
flourish in America. 

One release worth checking out is the 
forthcoming Lambada _ Brazil (Poly- 
Gram). Featuring Brazilian artists re- 
corded in Brazil, this collection surveys 
vital new music from a country that loves 
to dance. Bahians like Caetano Veloso, 
Margareth Menezes, and Luis Caldas 
dominate. Veloso’s ‘“Meia lua inteira,” 
with its subtle rhythmic layering and 
delightful calliope organ, is a prize, 
though the compilers lose points for 
choosing a tune already available on last 
year’s acclaimed Estrangeiro (Elektra 
Musician). Twenty-six-year-old Menezes 
has a deep voluptuous voice — like a 


Brazilian Joan Armatrading. Her tracks, 
especially the expansive, percussion- 
laden “Tendo do amor (Magia),” de- 
monstrate how Menezes upstaged David 
Byrne during his Rei Momo tour. Still, 
Byrne gets points for giving her that 
exposure. 

Luis Caldas has been a sensation in 
Bahia since the late ‘70s, when he was 
still a teenager. His selections show a 
strong influence of Antillean zouk: throa- 
ty passionate singing, punchy horns, and 
quirky arrangement twists like his 
heavy-metal guitar intro on “Clareou.” 
Caldas’s slowly percolating ‘“Zorra’’ is 
especially catchy, and along with 
Carioca’s pre-Kaoma rendition of “Lam- 
bada,” it provides a welcome breather 
from this collection’s aerobic pace. 

As to lambada’s authenticity as a 
musical style, the situation is murky. Toa 
large extent, any “lambada” you may 
have heard so far is an outright fabri- 
cation: Kaoma’s World Beat (Epic) ex- 
ploits various flavors of world pop, from 

Lambareggae”’ to “Lamba Caribe.” But 
the selections used to fill out Kaoma’s 
original hit tend toward forgettable high- 
gloss fluff. Kaoma are, as more than one 
observer has taunted, a “construct,” their 
music an opportunistic mish-mash. 

The selections on Lambada _ Brazil, 
though more satisfying, are also difficult 
to classify. Lambada _ ostensibly or- 
iginated in Para, in northern Brazil. But 
Paraian singer Ela Romalho’s two selec- 
tions provide few clues about those 
origins. ‘“‘Doida” has a perky merengue 
flavor; ‘’Ve Estrelos’’ bears distinct samba 
overtones, Throughout this friendly 
compilation, you hear catchy sing-song 
melodies, samba-esque bass lines, tart 
zouk horn blasts, funky rhythm guitar, 
and plenty of four-to-the-bar disco bass 
drum. But nothing stands out to define 
lambada as a style with the integrity of 
zouk, reggae, soukous, or makossa. 

Nevertheless, the promoters that be 
have deemed lambada the prescription 
for fun in the ‘90s, so damn 
ethnomusicology and slip into the re- 
quisite dance gear. When planning your 
lambada party, you'll need the obligatory 
dose of Kaoma, but if you want to sustain 
the ecstasy, Lambada Brazil provides far 
more loft. One warning: if you and your 
partner find yourselves welded together, 
grinding and slithering in an erotic fog 
far into the wee hours, consult your 
dance instructor — you may have been 
lambadamized. 0 














Ever Wonder What Mozart Would 
Sound Like In the 90's? 


WJIB Program Director Scott Apple says: 


"You'll like the way this album can spark interest from 
listeners who respond to music with a classical feel..." 


“Mozart is the only person who hasn't called to show 
€xcitement when we play this record at WJIB..." 


- . 
¢ 


RS 
eo ROR. 
34. P: LP i, 





99 


Cass. 


99 
CD 





RECORDS -TAPES -CDs - VIDEOS 


WHEREVER YOU ARE...WE ARE! WITH A 
Ee wae, CONVENIENT LOCATION NEAR YOU! 


On Sale 
Through 
March 8th. 





OSCARS PAST 


presented by 







1243 <i be 


= 2 ES 
The Movie Buff’s Movie Store 


is _" me emt + " d “ _" ? - 
— , 5 & i‘ 
Jj » i ia . Fi ja 
We A. a; = aS 


Ordinary People, Best Picture, 1980 





It happens all too often. A good movie wins the Oscar® for Best 
Picture and one or two great ones don't. Case in point: the 1980 Academy 
Awards®. Ordinary People won. Raging Bull didn't. Well, this year, 
Videosmith and the Phoenix are asking you to be the judge. 


Just come into any one of Videosmith's eleven Greater Boston 
locations and vote for your favorite films and performances of 1989. The 
results of the poll will be peered in the Phoenix on March 30th. And just 
by voting, you become eligible to win one of over 30 great prizes including 
a color TV and VCR! No purchase necessary. See ballot for details. 


Come into Videosmith and vote today. While you're there, check 
Out our great selection of Award Winning and Award Losing Movies. It's 
the best in New England! 





The Movie Buff’s Movie Store 
Downtown Crossing © Back Bay * Coolidge Corner ¢ Allston 


Cambridge ¢ Jamaica Plain «Chestnut Hill «Natick «Belmont © Lexington 
ci Awards® and Oscar® are the registered trademark and service mark of the Ac of Motion Picture Arts and Sciences. 

























Raging Bull 


THIS YEAR, YOU DECIDE 


In the Movie Buff's Movie Poll 
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The out- 
of-towners 


Magic from Pollini 
and the Cleveland 


by Lloyd Schwartz 


recent symphony concert at 
A Symphony Hall consisted of a 

profoundly imaginative program 
of late works by major composers, most 
of them not often programmed and the 
one familiar piece presented with a 
refreshing and convincing new slant. 
Each piece in turn shed new light on each 
of the others. The playing was inspired, 
both consistent and cohesive. Every 
member of the orchestra played in the 
same style and with comparable intensi- 
ty. And the level of execution matched 
the level of interpretation. Anyone who's 
been attending this. season’s Boston 
Symphony Orchestra concerts will know 
that the concert I’m referring to was not 
by the Boston Symphony Orchestra. 

The BSO has been having an un- 
fortunate season. Not only have three of 
the most important guest conductors 
canceled (Temirkanov,. Tennstedt, and 
Rattle), but Seiji Ozawa has had a bout of 
hard-to-shake bronchitis that has now 
forced him to cancel his BSO appear- 
ances through the middle of April. The 
complaints about Ozawa are usually 
double-edged. Since his performances 
with the BSO rarely demonstrate a 
particularly distinguished level of musi- 
cianship, it’s hard to feel disappointed by 
his absence; but the busy international 
schedule that allows him only minimal 
time with his own orchestra is clearly a 
demoralizing factor and the playing 
suffers. 

The moments of highest excitement at 
the BSO this season were supplied by a 
couple of guest soloists: Yo-Yo Ma in the 
most poignant, full-hearted performance 
of the Elgar Cello Concerto I’ve vet heard 
him play (André Previn conducting with 
unusual sympathy.and inwardness); and 
sexagenarian. violinist Ida Haendel (hér 


Classical 


Boston debut) in a no-holds-barred yet 
richly nuanced and technically lavish 
Brahms Concerto, under the cramped 
and unhelpful leadership of the young 
East German conductor Claus Peter Flor 
(another BSO debut — Simon Rattle was 
originally scheduled). 

Ironically, the exciting concert | was 
talking about was presented by the 
Cleveland Orchestra (Bank of Boston 
Celebrity Series, February 21) under 
artistic director Christoph von Dohnanyi, 
with whom the BSO players couldn't get 
along when he was their guest just a year 
ago. And the discipline and uniformity of 
playing Dohnanyi elicits is exactly what 
the BSO so desperately needs. 

From the unusually expressive 
pizzicatos at the beginning of the Adagio, 
the only completely scored movement of 
Mahler’s unfinished Tenth Symphony, 
you could tell how pointed and full of 
ideas this performance was going to be. 
The main theme was strong and passion- 
ate without sacrificing the sheer pretti- 
ness of the melody, yet without that 
prettiness becoming saccharine, while 
the countermelody in the cellos was 
clearly, fully articulated. The wind play- 
ing was also wonderful, bubbling over 
with Mahler’s most inventive high spirits 
yet shivery, ominous. Even more ex- 
traordinary was the highly focused quali- 
ty of the viola sound — not at all the way 
a viola section tends to evaporate. No 
wonder maestro Dohnanyi gave the viola 
section a special “solo” bow at the end. 

This was late Mahler (the latest) with 
an autumnal lightness, leaves blown by 
the wind, rather than a weight-of-the- 
world heaviness. My only preference 
would have been for more yearning, 
more reaching forward, more movement 
and less solidity within each phrase. 

Next came the Schoenberg Piano 
Concerto, a late work dating from 1942 
(suggested by one of Schoenberg’s stu- 
dents, the movie and talk-show come- 
dian and Gershwin specialist, Oscar 
Levant, who never performed it). This is 
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Christoph von Dohnényi: just what the.BSO needs? 


an odd and fascinating piece, four 
movements played without interruption, 
12-tone but highly dramatic, even auto- 
biographical (“Life was so easy, but 
suddenly - hatred broke out; a grave 
situation was created; but life goes on” 
was the program he indicated to Levant). 
It’s a lively piece, with an opening dance 
movement that is almost charming. You 
end up liking it more than you expect to, 
yet it never becomes quite as wonderful 
as you think it might. 

Dohnanyi’s accompaniment was full 
of color and fascinating detail. The 
pianist was Mitsuko Uchida, who played 
it — from a score (it’s still that hard) — 
with a lot of character (she bobbed and 
swayed and even conducted along with 
Dohnanyi) but without the spectrum of 
color or delicacy ‘of touch that comes so 
natural to a pianist like Peter Serkin, 
whose extraordinary sensitivity makes a 
much stronger case for this music. 

In some ways the most remarkable 
music of the afternoon was the haunting 
Andante in B minor from Schubert's 10th 
Symphony, another slow movement 
from an unfinished work, probably the 
piece of music Schubert was working on 
when he died. It’s in the same key as the 
opening of Schubert's more famous — 
and more finished — Unfinished Sym- 
phony and the same meter, 3/8, as its 
Andante. There are also other 
similarities, which Peter Gulke, the 
editor of this version of the score, clearly 
plays upon. 

Gulke obviously knows Mahler as well 
as Schubert, and this movement suggests 
that had Schubert lived, he might have 
become Mahler. Of course, we'll never 
know what Schubert ultimately would 
have written, but there’s enough con- 
vincing Schubert here to make for a 
satisfying and moving musical ex- 
perience, especially the mysterious 
pizzicato basses and cellos of the opening 
(another reminder of the Unfinished), 
the poignant dialogue between the clari- 
net and oboe (comparable to the pro- 
found slow movements in Schubert's 
two great piano trios), and the sublime 
interweaving winds in the quietly dying 
coda. 

The performance overflowed with 
heartbreaking tenderness. Dohnanyi and 
the Cleveland Orchestra must record this 
at the earliest possible opportunity — 


even before. 

The concert ended with an. exhilar- 
ating, fresh performance of Mozart's last 
symphony, the Jupiter (fascinating that 
Moaart, in his remaining three and a half 
years, lived to write 75 more works, 
including some of his greatest chamber 
music, two concertos, three operas, and 
the unfinished Requiem, but never 
another symphony). 

Dohnanyi played the Jupiter as 
Mozart's “military” symphony: brisk, 
crisp, full of brilliant dynamic contrasts, 
with the balances favoring if not actually 
emphasizing trumpets and drums. Even 
Mozart's first-movement quotation of the 
courtly little basso buffo aria (“Un bacio 
di mano,” K.541) that he had recently 
written came out sounding more like a 
hearty drinking song. 

As with everything else on the pro- 
gram, not a note was played that hadn’t 
been carefully considered. Nothing was 
too soft to be heard or too loud not to 
build to an even more surprising climax. 
In spite of the discipline, the amazing 
clarity was also amazingly warm. Every- 
one was part of the team. Why can’t 
every concert be like this? 

bad * * 

Maurizio Pollini’s Celebrity Series re- 
cital last weekend was the solo 
equivalent of the Cleveland’s splendid 
program. Pollini is a serious artist with 
astonishing technique that he never uses 
merely for display. He chooses odd and 
serious works — like this year’s repeat 
performance of Schumann’s late cycle 
Gesdnge der Friihe (“Songs of Dawn’), 
five oddly unassertive pieces occasion- 
ally undermined by _ disturbing 
sonorities, dissonances, and unbalanced 
phrases. 

The only time I can remember hearing 
them played live was by Pollini several 
Celebrity Series recitals ago. I. thought 
they sounded more appealing this time, 
perhaps because I’m getting to know 
them better, perhaps because the un- 
familiar late Schumann songs I’ve been 
hearing in the increasingly memorable 
Schumann lieder series at Emmanuel 
Church provides a useful context. Per- 
haps Pollini is simply playing them 
better. 

Another odd Schumann work com- 
pleted the first half of Pollini’s program: 
the large Sonata in F minor, which 


Schumann originally called his “Con- 
certo. without orchestra.” This is a 
ferociously difficult piece. Schumann 
wants the finale of the last movement to 
be “as fast as possible,’’ then later he asks 
the pianist to play even faster. Pollini 
never missed a note.. The textupes never 
dissolved into a blur. Dynamics were 
subtly terraced, as in the final fading of 
the three sets of three chords. Perhaps 
some element of wildness was missing 
from Pollini’s essentially classical roman- 
ticism, but it’s unlikely we'll ever hear 
more of the music ifthis piece. But the 
tender, restrained requiem of the middle 
movement, four variations on a theme by 
Clara Wieck, was the real soul of this 
performance. we 

I actually liked the second half — the 
20th-century half — even better (some- 
thing I often feel in Pollini’s recitals). His 
elegant touch and classical purity make 
him an ideal performer of modern music. 
By finding its emotional or spiritual 
center, he finds what makes a piece 
beautiful without turning sentimental. 
His Berg Sonata (Opus 1) combined a 
compelling narrative drive with a gentle 
lyricism. Each of Schoenberg's 6 kleine 
Klavierstiicke had its own haiku-like 
mysteriousness, the poetry as much in 
the spaces between the notes as in the 
spare notes themselves. 

And in Stravinsky’s greatest work 
for the piano, his 1921 arrangement for 
Artur Rubinstein of three movements 
from his marvelous ballet score of a 
decade earlier, Petrushka, Pollini rev- 
eled in the rhythmic complexity, the 
tonal prestidigitation, the “orchestral” 
colors, the vivid characterizations, and 
the almost childlike compulsion to tell 
the story. He held nothing back. His 
phenomenal dexterity might have made 
you think “precision’’ and “control,” 
but the breathtaking momentum made 
any departure from forward move- 
ment, even for thinking, a virtual impos- 
sibility. 

Such freedom achieved, the generous 
encores, a program unto themselves, had 
two dazzling visions of eternity, De- 
bussy’s rippling Etude Pour les arpéges 
composé and Chopin's D-flat Nocturne, 
surrounding a ferocious account of 
Chopin’s Winter Wind Etude, a cruel 
reminder of the world outside to which 
we all finally had to return. 0 
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Heiner Goebbels gives stage music a lift 


by Ed Hazell 


erman  keyboardist-composer 
G Heiner Goebbels has led two 

lives. He’s a new-music keyboard 
wizard: performing agitated, cluttered 
music with drummer Chris Cutler and 
singer Christoph Anders in Cassiber, a 
group that walk a fine line between order 
and anarchy as thev confront political 
ssues. He’s also a composer for film and 
theater. By his own reckoning, Goebbels 
has scored 40 theater pieces, including 
works directed by such avant-garde 
luminaries as Hans Neuenfels and Claus 
Peymann, and more than 20 films in the 
last 15 years, though little of this work is 
known outside Germany. 

Bostonians will have a chance to 
become more acquainted with Goeb- 
bels’s work this fall. With funding from 
the Massachusetts Council for the Arts 
and Humanities’ New: Works Program, 
three local institutions — the Goethe 
Institute, the ICA, and the ART — have 
commissioned him to create a new 
radio/stage piece based on a text by 
German author Heiner Miiller called The 
Shadow: Landscape with Argonauts, 

In Boston this month to begin work on 
the commission, Goebbels explained that 
though the bulk of his output has been 
for theater, working for the stage has had 
its frustrations. He feels that even the 
most advanced directors use music in 
very. old-fashioned ways — as _ back- 
ground or to link scenes. “They don’t 
give music the chance. to be of equal 
importance; they only direct the words.” 

Out of his discontent with the theater 
experience, Goebbels began a- partner- 
ship with Miiller geared to radio airplay. 
None of these radio pieces is available in 
the US, but ECM has promised to release 
three of them on CD. Until the October 
performance of Landscape with 
Argonauts or the arrival of those CDs, 
vour only way to get an idea of Goebbels 
and Miiller in action is to hear his current 








ECM release, Man in the Elevator. 

Man in the Elevator occupies a unique 
place in Goebbels’s career. “It’s a concert 
performance piece which has definite 
qualities of a radio piece. But it’s more a 
combination of my experiences in radio, 
theater, and as a musician on stage.” 
Goebbels uses performers from all over 
the new-music map: trumpeter Don 
Cherry, trombonist George Lewis, sax- 
ophonist Ned Rothenberg, guitarist Fred 
Frith, drummer Charles Hayward, and 
Goebbels on keyboards are the in- 
strumentalists; Arto Lindsay, Ernst 
Stétzner, and Miiller supply the voices. 
Goebbels’ score draws on rock, jazz, and 
samba, with sprinklings of sampied 
noises and computer-generated sounds. 
Yet wide-ranging as it is, there’s not a 
gratuitous reference or wasted note. 
Everything is there for a reason, and the 
reason is always found in the text: words 
and music are equal partners. 

The plot is straightforward and surreal. 
A bureaucrat is called to see his boss. 
He’s nervous, self-conscious, and wor- 
ried about being late as he rides an 
elevator up to the office. As he calculates 
the fastest way to reach his boss, he finds 
himself alone and momentarily panics. 
Then the elevator door opens; he’s no 
longer in his office building but in a 
village in Peru. Again he panics, but he 
calms down and heads off through a 
desolate landscape to search for his 
doppelganger. 

“But if you concentrate on the plot, 
you haven't caught the quality of the text. 
| think there are more levels to discover.” 
says Goebbels. The music is wedded to 
the sentence structure, but the form and 
content are one. For example, the work 
begins with -Miiller’s narrator self-con- 
sciously watching himself in the elevator. 
The text reads, “I am dressed like an 
office clerk or a worker on a Sunday. | 
have even put on a tie, my collar rubs 
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Making words and music equal partners 


against my neck, | am sweating.” Goeb- 
bels’s music builds in choppy phrases 
that mirror the sentences. The music 
hesitates briefly with each of Lindsay's 
repetitions of “1,” until you're aware of 
how insecure this guy is. 

Goebbels also takes the appearance of 
the printed page into account. When the 
narrator worries about being late, you 
read, FIVE MINUTES TOO EARLY WOULD 
BE/WHAT I'D CALL TRUE PUNCTUALITY. 
The phrase appears once, but on the 
album Lindsay breaks into a catchy ditty, 
singing the line several times. You feel 
the narrator's relief as he clings to this 
banality. “The sentence is something you 
always notice when you look through 
the text,’ Goebbels remarks. ‘‘That’s why 
I repeat the line and give it a little catchy 
tune that you can remember. I transfer 
what I see into the music.” 
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It’s not entirely accurate to refer to a 
single narrator, either. There are three, 
and each has a different personality — 
another strategy for uncovering addi- 
tional meanings in the text. Lindsay can 
be cool and distracted while Stétzner is 
panicky and desperate reading the same 
passage. The third narrator is Miiller. 
“On stage it starts. with the author 
reading. As the images he reads start to 
work in the heads of the listeners, the 
band enters. The piece ends with the 
author, too. So it could have been that 
everything that happened on stage was 
just a second in the head of the author.” 

Man in the Elevator molds words and 
music, composition and improvisation, 
into an organic whole — a_ heady 
summation of Goebbels’s strategy for 
breaking down barriers separating writ- 
ers and musicians. 
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Little Stevie's 


House of Pizza 
Biggest slice in town 
Ice Cold Beer & A Slice $3.00 


Open 9am til 3am 
1114 Boylston St.» Boston 266-5576 
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109 Brookline Ave. ¢ Boston ® 336-0420 
Free Parking in Red Sox lot after 4pm (except night games) 


ANI- AKU 
GREAT CHINESE FOOD 


2 FOR 1 


B Dinner Entree, and Get a 
Sno) or Lesser Value FREE. 
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Wares For 
Any Affairs 


If you're looking for a caterer, party space, 
entertainment or any party services, look to 


Phoenix 


After Hows 


only in the Boston Phoenix 
Classifieds Section in Lifestyle 
FOR ADVERTISING INFORMATION, CALL 267-1234 


SS38d GJIVIIOSSY JH 


NASA was warned that O-rings could not withstand freezing temperatures 


If the press didnt tell us, who would? 


To get printed information on the role of a free press and how 
it protects vour rights. or to discuss any free press issue. call the First 


Amendment Center at 1-800-542 


-1600. 


















Still unforgettable 


Nat King Cole: not just one of those things 


by Ted Drozdowski 
f the hundreds of love 
songs Nat “King” Cole 


recorded during his 30- 
year reign on the charts, the aptly 
titled “Unforgettable” is one of 
his best remembered. It was 
written by Irving Gordon, who'd 
been a lyricist for Duke Ellington 
in the 1930s, and was a child of 
Cole’s first session with arranger- 
bandleader Nelson Riddle. Upon 
its release, in 1951, the song 
became another smash for Cole 
and established Riddle, who'd 
been scuffling for work, as a star 
bandleader. 

Ironically, “Unforgettable” 
was also a signal that much of 
Cole's jazz legacy was about to be 
forgotten — or at the least 
gargantuanly overshadowed by 
his growing stature as a popular 
entertainer. Before he started 
making records with string or- 
chestras like Riddle’s, or with 
pop-jazz bands like Billy May’s, 
he’d been the leader of his own 
influential trio with guitarist Os- 
car Moore and bassist Johnny 
Miller. After cutting its first re- 
cord, “Honeysuckle Rose,” in 
1940, the Nat King Cole Trio went 
on to top various jazz polls 
(including down beat's from 1944 
to ‘47), cross the vicious color line 
by appearing on the radio shows 
of such white entertainment 
icons as Bing Crosby, and sign a 
deal with a mainstream label, the 
then-fledgling Capitol Records in 
1942. 

Although Cole’s expansive vo- 
cals captured the popular ear, it 
was his piano playing in the trio 
that first won the hearts of jazz 
listeners and musicians. Nur- 
tured on the music of Earl Hines 
and Fats Waller, Cole developed 
a piano style that was intensely 
rhythmic, marked by a strong, 
determined attack, yet also by a 
tasteful, sensitive way with har- 
monic structures and melodies. 
Unlike the bop players whom he 
paralleled, Cole never blasted off. 
Instead, he’d make comfortable, 
furtive explorations — darting 
from a melody to add sprightly 
chordal embellishments or weav- 
ing through a run that extended 
the lines he was playing just far 
enough to suggest new ideas — 
and then return to the tune, like a 
hummingbird flitting ‘round a 
ripe blossom. He believed that 
swing was paramount in all 
situations, and this Baptist mini- 
ster’s son practiced what he 
preached. Pianists Oscar Peter- 
son, Bill Evans, and Red Garland 
are among those who acknowl- 
edged Cole’s influence. 

In February 1965, after cutting 
more than 700 sides, gaining an 
international following, making 
movies, and becoming the first 
black man to host a weekly show 
on national television, he died of 
lung cancer. 

A quarter-century later, Cole is 
the subject of an ambitious re- 
issue campaign by Capitol that 
has so far resulted in the release 
of eight of his albums as low- 
priced compact discs, all aug- 
mented by additional cuts from 
his other LPs of similar vintage or 
by previously unreleased tracks. 
Most of these recordings present 
the Cole we're all familiar with: 
the unfalteringly romantic singer, 
with a rich voice and perfect 
enunciation, who could present a 
phrase — any phrase — like a 
bouquet. Of the first three in the 
series, Just One of Those Things 
(And More) and Nat King Cole 
Sings for Two in Love (And 
More) fall into that category. The 
third, The Complete After Mid- 
night Sessions, is a different kind 
of animal. 

This album, cut in August and 
September 1956, is Cole’s sole 
post-1950 combo-based_ record- 
ing, and it marked a return — 
albeit a one-shot endeavor — to 





his jazz form. Bassist Charlie 
Harris and guitarist John Collins 
populated Cole’s strio .for the 
sessions, and théy were joined by 
drummer Lee Yourg.and® round 
robin of soloists: Harry “Sweets” 
Edison, Willie Smith, Juan Tizol, 
and Stuff Smith. It’s one of the 
finest examples of voice-and- 
small-group interplay in jazz. 
Cole takes “the first of the 
album’s many outstanding solos, 
stretching the melody of “Just 
You, Just Me” across his key- 
board the way his voice graceful- 
ly teases its lyrics, prodding the 
music’s corners to see what new 
fillips he can lure out. The 
ensemble strips “Sweet Lorraine” 
to its emotional core, the bass 
gently bumping Cole’s vocal 
along while Edison’s muted 
trumpet hums in honey-dipt ac- 
companiment. The tune becomes 
a lush blues with a clean and 
spare sound, again a mirror im- 
age of Cole's singing style. Every 
nuance is even more clearly 
articulated by CD-quality sonics. 
Smith's violin on “Sometimes 
I'm Happy” is the soul mate of 
Cole’s vocal. Paying strict atten- 
tion to tone and color, his solo 
coalesces around the song's 
moody emotions; and later, in “I 
Know That You Know,” the 
piano and violin run a soaring 
precision flight, intertwining and 
ascending with the kind of effort- 
less high style that was a hall- 
mark of everything Cole tackled. 
Especially in the warhorse “It’s 
Only a-Paper Moon,” it becomes 
apparent that Cole was playing 


“cool jazz” on his piano even as ° 


the term was being coined for the 
West Coast sound Dave Brubeck 
— more so than Miles Davis — 
came to represent, but with a 
greater sense of swing than 
Brubeck’s ever mustered. 

A facet that made Cole’s or- 
iginal trio so remarkable for its 
day was its lack of a drummer — 
a notion Cole adopted when his 
sticksman neglected to show up 
for his intended quartet's first gig. 
Here Young proves to be an asset 
throughout the session, giving 
Cole more leeway on the key- 
board and providing such rhyth- 
mic touches as playing the open- 
ing verse of “Caravan” on 
bongos and switching to kit 
drums for the second. In “Lonely 
One,” virtually a vehicle for a 
Tizol foray on trombone that 
sounds more like reeds and 


The first black man to host a weekly show on national television 


: ? 

strings, Young keeps the bongos 
on simmer while Colé’s and 
Tizol’s instruments demurely 
converse. (Tizol also plays a 
beautiful, muted solo on’ “Blame 
It on My Youth,.”) And on one of 
the leader's many takes on Bobby 
Short'‘s “Route 66,” the bass drum 
punctuates each shift in Edison’s 
gliding solo, and propels Cole’s 
vocal phrases. 

With the inclusion of five songs 
from the After Midnight sessions 
that were omitted from the or- 
iginal LP (“I Was a Little Too 
Lonely,” with Willie Smith's best 
alto work from the date, among 
them), this recording is another 
convincing argument for the vir- 
tues of compact discs — if more 
are still necessary. The other two 
initial Cole CD re-releases are, for 
the jazz-inclined, take-‘em-or- 
leave-’em affairs, though when 
Cole’s unmatchable voice is the 
offering, I prefer to take ‘em. 

Just One of Those Things is the 
better record, largely because 
orchestra conductor Billy May’s 
supporting players lean strongly 
toward jazz. He’s directing a horn 
band with a solid rhythm section, 
and the album’s joy is in hearing 
Cole soar over their steady pulse, 
applying his elemental swing feel 
to his singing — gleefully 
stretching lines in “Just One of 
Those Things,” sparring with 
pinched trumpet notes in “Just 
for the Fun of It.” It’s all big and 
glitzy, yet there’s something ex- 
citing and immediate in Cole’s 
vocals and his romantic flair. It 
seems to capture the élan of the 
times — an era when adult pop 
music was perhaps not as dis- 
posable as it’s become — and 
thrust it into the present. 

The Riddle session, Nat King 
Cole Sings for Two in Love, is not 
as enduring. Cole’s gift of swing 
is largely subverted by Riddle’s 
overpowering strings. The or- 
chestra is rhythmically stiff, a 
hindrance to Cole, who often fit 
his dynamics against the lines of 
the bass, drums, and unison 
horns, and surged up or down in 
his range on the beat. Yet when 
Cole sings such rawly sentimen- 
tal lines as “I can dream a million 
dreams/But how can they come 
true/If there will never ever be 
another you,” those quibbles 
fade under the charm of his 
golden throat. And indeed there 
will never be another Nat King 
Cole. O 
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THE LOUNGE LIZARDS 
VOICE OF CHUNK 


“Best thing I've heard in five years. ..a music lesson.” 
MICHAEL BRECKER 


“Life-affirming music. .. inspiring.” 
DAVID SANBORN 


“Staking out new musical territory west of Charles Mingus, east of Bernard Herrmann.” 
THE NEW YORK TIMES 


“Jonn Lurie, as always, ever unique and one of my favorites.” 
PHILIP GLASS 


“It takes wild courage to play this music; it takes even more to listen to it.” 
TOM WAITS 


NOT AVAILABLE IN STORES 
TO ORDER CALL TOLL FREE 1-800-44CHUNK 


Or send check or money order to LAGARTO PRODUCTIONS P.O. Box 1740, New York, N.Y. 10009 
—— $11.99 for cassette plus $3.00 shipping and handling ___ $14.99 for compact disc plus $3.00 shipping and handling 
Total amount enclosed $__.____ (New York residents, please add applicable sales tax.) 


City 
MasterCard Card. 


Signature 
Lagarte Productions, lac., 23 East 3rd St.. New York, N.Y. 10003. Replacement for defective merchandise guaranteed. 


THE PLS LITERARY AWARDS 


PHOENIX LITERARY SUPPLEMENT 


The PLS Literary Awards will honor the work of 
Boston-area authors in three categories: 
fiction, nonfiction and poetry. 

A separate Discovery Award will also be 
presented for a work of fiction. 

Each award carries a cash prize of $500. 


ELIGIBILITY 


Writers who live and/or work in the Greater Boston area (within the circulation 
reach of the Phoenix) are eligible. Published or unpublished work as well as work- 
In-progress may be submitted. Contributors to PLS and Phoenix employees or 
their immediate families are not eligible. 

For the Fiction Discovery Award, all above rules apply and the writer must be 25 
years of age or younger. All submissions must be for one category only. 


ENTRIES 


Fiction: “tories, novel-in-progress, or unpublished novel excerpt, not to exceed 50 
pages. / published novel can be submitted as a single entry. 

Nonficti Essays, reviews, or book excerpt, not to exceed 50 pages. A published 
book may be submitted as a single entry. 

Poetry: Up to 12 poems, not to exceed 20 pages. A published book may be sub- 
mitted as a single entry. 

Fiction Discovery Award: Two stories, not to exceed a total of 50 pages. 


SUBMISSIONS 


Except for published material (which may be submitted in published form) all 
submissions must be double-spaced and have numbered pages. Submissions 
must include a cover sheet with: Name, address, day and night phone. Category 
submitted for (one only). Title(s) of work submitted. List of publications (if 
applicable). Send all submissions to: PLS Literary Awards (category) c/o the 
Boston Phoenix, 126 Brookline Avenue, Boston, Massachusetts 02215 

Only entries postmarked by March 19, 1990 will be eligible. 


by Clif Garboden 


FRIDAY 


hme (56) Basketball. The Celts versus the Miami 
eat. : 

9:00 (2) Benny Goodman: Let's Dance — A 
Musical Tribute. A 1985 special with Benny pilus 
Frank Sinatra, Rosemary Ciconey, Louis Belison, 
and Siam Stewart. (Until 11 p.m.) 

11:00 (2) Linda Ronstadt’s “Canciones de mi 
Padre.” An oft-repeated Emmy-winning special 
with Ronstadt doing Mexican love songs she 
learned from her father. (Untit midnight.) 


SATURDAY 


: :00 (7) Basketball. University of Texas versus De 
aul. : 

2:00 (2) Great Moments from Austin City Limits. A 
14-year highlight retrospective of the show that's 
possibly done the most repeat broadcasts of 
anything on TV this side of Lucy. Featured artists 
include Chet Atkins, Glenn Campbell, Johnny Cash, 
Emmylou Harris, Loretta Lynn, Willie Nelson, and 
ny Wynette. (Until 4:05 p.m.) 

4:05 (2) In the Hank Williams Tradition. S, 
fundraising time again, we'll bet. Various C&W 
artists plus Elvis Costello gather in step with Mr. 
Williams's musical, not behavioral, tradition. Featur- 
ing Johnny Cash, Kris Kristofferson, Willie Nelson, 
Charlie Pride, Hank W. Jr., and Emmylou Harris. 
(Until 5:30 p.m.) 

6:00 (44) Irving Berlin’s America. A tribute to that 
all-American music man featuring Ethel Merman, 
Bing Crosby, Fred Astaire, Ginger eee. Judy 
Garland, and Donald O'Connor. (Until 7:30 p.m.) 
7:30 (44) Fred Astaire: Putting On His Top Hat. 
They'll probably show him dancing as well. A career 
tribute. To be repeated on Tuesday at 11:25 p.m. on 
Channel 44. (Until 8:45 p.m.) 

8:00 (2) Nova: The Miracle of Life. Through the 
miracle of microphotography a developing fetus 
Pd a shot at stardom in utero. (Until 9:15 ay 5 

700 (38) Bustin’ Loose (movie). Rambling 1981 
comedy with Richard Pryor as a paroled con 
babysitting a bunch of kids on a transamerican bus 
trip. Also starring Cicely Tyson. Needed more 
editing than it got. (Until 10 p.m.) 

8:45 (44) Top Hat (movie). Bringing the whole 

WGBX evening a we get Fred and Ginger in 

naan s Irving Berlin movie musical. From 1935. 
ntil 11 p.m.) 

: 15 (2) James Taylor in Concert. A good show, but 

they drag it out for every eneehon | period, Hard 
to believe there's any audience left that doesn't 
have it on tape. If you haven't caught it, watch. This 
is one of the best TV concert productions around. 
(Until 11:10 p.m.) 
11:10 (2) The Story of John Phillips and the Mamas 
and the Papas — Straight Shooter. The titie says it 
all. And then some. Straight shooter? (Until 12:35 
a.m.) 


SUNDAY 


8:30 a.m. (38) The Annual Easter Seal Telethon. 
Why does this fundraising group have a picture of a 
telephone pole on its stamps? (Until 2 p.m.) 
Noon (7) Basketball. Georgetown versus Syr- 
acuse. 
2:00 (2) Bacall on Bogart. Whistling a memorial 
tune. Lauren Bacall hosts a tribute to Bogie 
featuring famous. film clips plus interviews with 
Katharine Hepburn and John Huston. (Until 4 p.m.) 
ad (7) Basketball. The Celts versus the Chicago 
ulls. 
2:30 (38) Hockey. The Bruins versus the Chicago 
Blackhawks. 
8:00 (2) Masterpiece Theatre: A Very British Coup. 
Ray McAnally stars in a political thriller about what 
would happen if a radical Socialist became Prime 
Minister of England. Probably more strikes. (Until 
11 p.m.) 
8:00 (44) Eyes on the Prize Il: The Keys to the 
Kingdom (1974-1980). Repeated from last week. 
Revisiting, among other arenas, the Boston public 
schools and the busing battle. (Until 9 p.m.) 
9:00 (4) Ferris Bueller's Day Off (movie). Pointiess 
tale of a group of restless teens playing hooky in 
the big city, but you can't get by this movie's 
charming core — a/k/a Matthew Broderick's 
portrayal of the relentless underachiever. (Until 11 


p.m.) 

9:00 (5) Star Trek IV: The Voyage Home (movie). 
The previous generation hitchhikes back to the 
Federation offices. (Until 11:30 p.m.) 

9:00 (7) The Incident (movie). Walter Matthau, the 
man who dropped his pants in a thousand Neil 
Simon comedies, does his first TV-movie — a 
small-town-America drama centered on a murder 
trial involving German POWs during WW2. (Until 11 


p.m.) 

11:00 (2) Mystery: Agatha Christie's Hercule 
Poirot: Problem at Sea. Repeated from last week. 
Poirot investigates a murder on a cruise ship. 
Everywhere he goes, people suffer horrible deaths. 
So'how come he makes friends so easily? (Until 
midnight.) 

11:00 (38) Ask the Manager. Are the people at the 
Mass Turnpike Authority really so bone-stupid that 
they didn't anticipate that drivers would resent 
being handed an expensive six-page brochure full 
of apeiogens propaganda about the March ft toil 
increase? And how many drivers looked at the thing 
and said, ‘Gee, they need more money to pad the 
pockets of a bunch of boondoggling highway 
contractors. Why don't they let those guys cover 
the 20-something grand it cost to print this flyer?” 
(Until 11:30 p.m.) ‘ 

11:00 (44) Austin City Limits. Featuring music from 
Waylon Jennings and Marty Stuart. (Until midnight.) 


MONDAY 


7:00 (2) Our ihbor, Fred Rogers. A 30-year 
retrospective of Mr. Rogers's singlehanded effart 
to treat small children as if they were people. (Until 
7:55 p.m.) ” 

7:30 (5) Salute to Symphony. Chet and Natalie and 
Frank Avruch host the anryai BSO fundraiser. John 
Williams, creator of some of the most repetitious 
movie scores in the history of the world, will actually 
be congratulated:for serving 10 yéars’on the Pops 
podium. (And none of the sleeping musicians has 
ever even bothered to look at him.:Half of them 
think Fiedier’s still there:) (Until 9 p.m.) 

7:55 (2) Joan Baez in Concert with Special Guest 
Jackson Browne. Baez closes her recent national 
tour with this Ventura (California) show featuring 
Browne with a few drop-in duets. (Until 9:40 p.m.) 
8:00 (38) The American Dream Contest. Kids were 


asked what they liked about America. The ones 


whose answers didn't mention Nintendo or the 
ready availability of hard drugs had their responses 
turned into short films. Michael Landon hosts. (Until 


9 p.m. 

8:00 (44 Great Moments from the Met. Opera, oh 
wow. Highlights from nee Metropolitan produc- 
tions featuring Luciano Pavarotti, Placido Domingo, 
Leontyne Price, rege Norman, Kathleen Battie, 
Kiri Te Kanawa, etc. (Until 9:25 p.m.) 

8:00 (56) Hoover Versus the K S, part one. 
Hmmm, do you think J. Edgar knew Lee Harvey? 
To be concluded on Tuesday at 8 p.m. (Until 10 


p.m.) 

9:00 (4) Tin Men (movie). Danny DeVito, Richard 
Dreyfuss, Barbara Hershey, and Jackie Gayle star 
in Barry Levinson’s 1987 comedy about two 
aluminum-siding salesmen in 1963 Baltimore. (Until 
11 p.m.) 

9:00 (5) A Son’s Promise (movie). When 15-year- 
old Terry's mother dies, he promises her he'll take 
care of his six little brothers (Mom died of 
exhaustion), and he does despite the tragic fire and 
‘the meddling father. Ricky Shroeder landed 
another great role here. Co-starring Veronica 
Cartwright and Donald Moffat. (Until.11 p.m.) 

9:40 (2) Eyes on the Prize Il: Back to the Movement 
(1979-mid '80s). The series concludes with a survey 
of black civil-rights leaders during the post-Vietnam 
era. (Until 10:40 p.m.) 

10:40 (2) We Shall Overcome. You might get sick of 
the by the end of this. A history of the 
unofficial civil-rights anthem featuring Joan Baez, 
Pete Seeger, the Freedom Singers, and Peter, Paul 
and Mary. Narrated by Harry Belafonte. One 
assumes there will be related music performed as 
well. (Until 12:15 a.m.) 


TUESDAY 
7:30 (38) Hockey. The Bruins versus the Philadel- 


8:00 (movie). Meryl Streep, John 
Gieigud, ofp py Pe pet ee in is Aged 
adaptation of a Davi jare y an 

n's emotional burnout after WW2. 


Englishwoma 
ety 10 p.m.) 
(56) Hoover Versus the Kennedys, part two. 
The conclusion. (Until 10 p.m.) 
cop Who speciekane in rewieving Runaway, Kiler 
zes in wa r 
robots. Do you suppose he gets much work? (Untl 


11 p.m.) 
9:25 (2) Peter, Paul, and Mary 25th Anniversary 
Concert. Another tired concert special taped when 
He hit the quarter-century mark as a trio. (Until 
11:25 p.m. 

14:25 (2) Pred Astaire: Putting On His Top Hat. 
Shouldn't that rightly be ‘Puttin’ ''? Repeated from 
7:30 p.m. on Saturday. (Until 12:25 a.m.) 


WEDNESDAY 


8:00 (25) Mandela (movie). A few-years-old bio of 
Nelson Mandela. (Until T0 p.m.) 

8:05 (2) The Challenge to Wildlife: A Public 
Television Special Report. Say, did you know that 
on the WGBH viewers’ survey there were lots of 
questions about the environment? Why, yes, and 
the ‘90s are going to be the decade of the 
environment, you know. Besides, nature stuff is the 
kind of effectively neutral issue that corporate 
sponsors and government-grant givers are com- 
fortable with. And besides, little old ladies who 
watch Channel 2 think the critters are cute. If public 
television devoted half as much time and energy to 
worrying about the state of education or economic 
instability as it has to showing us wildlife on the 
brink of extinction, somethi might have 
happened by now. But then, liberals aren't big on 
immediate issues anymore. This special is a surve 
of conservation efforts around the world. (Until 9:4 
p.m.) 


THURSDAY 


8:00 (38) The Seven-Ups (movie). Not to be 
confused with the social-satire sequel to St. Elmo's 
Fire, The Seven Yups. Roy Scheider and Tony 
LoBianco play i assigned to bring in serious 
offenders. (Until 10 p.m.) 

8:55 (2) Mystery: Agatha Christie's Hercule Poirot: 
The King of Clubs. in which Poirot befriends the 
prince of Maurania in. the delicate matter of the 
oe fiancée's dirty secret. (Until 10:05 p.m.) _ 

9:00 (7) The State We’re In: The Republican 
Debate. Limping hyenas circle for the kill, though 
decades. of inactivity have robbed them of their 
instincts. The Republican gubernatoriai-can- 
didates’ debate. But wait, the Democrats screwed 
up in-an environment driven by GOP economics. 
Time magazine says it's okay to hate rich people 
egain. So why should we take these guys 
seriously? Gotta stand and face it, life is so-0-0-0-0 
complicated. (Until 10 p.m.) 

10:05 (2) Remembering Bing. One more time: it's 
‘Where the biue of the night meets the goid of the 
day, not ‘‘When.” Featuring clips and interviews 
ail the way back to Mr. Crosby's 1929 film debut. 
(Until 11:35 p.m.) 


FRIDAY 


7:00 (38) Basketball. Quarterfinal Big East Tour- 
nament games. (Until at least 11 p.m.) 

8:00 (4) Baywatch. Can you believe this? TV Guide, 
ever eager to give a plug to any show with a lot of 
blondes in the cast, reports that Baywatch star 
Parker Stevenson is upset because the scripts 
have too much action and not enough character 
development. Look, Parker, we don't know how to 
break this to you, but the point of your series here is 
chest development, and in that area, your 
producers have toiled long and hard. So keep your 
shirt on — off, actually. (Until 9 p.m.) 

8:00 (44) The Greeks. A look at the cultural identity 
and traditions of New England's Greek-Americans. 
No, no, Emily, we said the governor was a geek! 
Never mind. (Until 8:30 p.m.) 

8:00 (56) in Common (movie). Tom Hanks 
and Jackie Gleason play the father-son odd couple 
in this plodding comedy about reluctant role 
reversals. (Until 10:20 p.m.) 

9:00 (2) From EE ee 
WW2 vets return to ane to relive the absolute 
horror of invading Europe. (Until 10:30 p.m.) 

10:30 (2) How Lost the War. Must be ‘Court 
the Old Vets Night" on the fundraising calendar. A 
look at the that Hitler blew the war through a 
series of inex ble military blunders. The fact 
that several hundred thousand. Allied soldiers were 
breathing down his neck might have had something 


to do with it as well. (Until midnight.) 











PAUL ROBICHEAU 


The February 9 “Aim for the Heart” radiothon raised nearly $100,000 for the AIDS Action 
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Committee. Featuring WCGY, WZLX, and WFNX, the trimulcast was broadcast from the Hard 
Rock Cafe. Helping out were (standing) Bryan Rafanelli of the AAC, and Hard Rock staffers 
Elaine Wood, Laura Mancini, Terry Wood, (sitting) Carol McConnaughey, and Shawn 


Paddock. 


To place a listing: bring it or send it to Listings, 
Boston Phoenix, 126-Brookline Ave., Boston 
02215 at least one week before the issue in 
which it would appear. We can’t take any 
listings over the phone. There is no charge, but 
your copy may be rewritten due to space 
limitations. Include the time of the event (or the 
hours that a gallery or museum is open to the 
public), date, place, a description of the event, 
how much it costs, and a phone number that can 
be published. Specify whether admission is free; 
listings will not be published without price 
information. If the information is for an event or 
exhibit lasting more than one week, specify the 
dates of the issues in which you would like the 
listing to appear. Repeat listings may be deleted 
due to space limitations. 

Theater listings are separate; send them by 2 

p.m on Friday to “Play by Play,” c/o Bill Marx. 
Auditions, classes, religious services, reunions, 
and events requiring advance registration are 
not listed here: call Phoenix Classifieds at 
267-1234 to take out an ad. Unsolicited photo- 
graphs are considered for publication but are not 
returned to senders. 
NOTE: ABSOLUTE LISTINGS DEADLINE IS 
THURSDAY AT 5 P.M. FOR THE FOLLOWING 
WEEK’S ISSUE. To be considered for ‘Hot Tix," 
the deadline is a week earlier; to be considered 
for ‘Next Weekend,” two weeks earlier. 


EMERGENCIES 


BOSTON POLICE: 911 

BROOKLINE POLICE: 911 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500 

BOSTON FIRE: 911 

BROOKLINE FIRE: 730-2277 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 

SOMERVILLE FIRE: 623-1500 


MEDICAL 


EMERGENCIES 





BOSTON-BROOKLINE-CAMBRIDGE: 911 
SOMERVILLE: 623-1500 

POISON: Poison Control System, 232-2120 
SUICIDE: Samaritans 247-0220 

CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 

MASS. EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 424-4075 

BETH ISRAEL HOSPITAL: 735-3337 

BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 

PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
Immediate and continuing support, medical and 
legal info, referrals. 

RAPE CRISIS HOTLINE serving Greater Lynn 
and. North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information. 


ST. ELIZABETH’S HOSPITAL: 789-2666 
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FRIDAY 
THE ARBOR HOUSE (524-8080), 131 Morton St., 
ica Plain. Call for intormation. 


Jamaica 

THE AVEROF (354-4500), 1924 Mass. Ave., 
Cambridge. “Zorba’s Night” dinner show, with 
Panos Bebedelis. 

BOSTON HARBOR HOTEL (439-7000), 70 Rowes 
Wharf, Boston. Peter Cover Jazz Trio. 

BOSTON PARK PLAZA HOTEL (426- 2000), 50 
Park Plaza, Boston. Pianist Kevin Gibbs. In the 
Captain's Piano Bar: Rock King. 

BUNRATTY'S (254-9820), 186 Harvard Ave., 
Allston. Titanics, Witch Doctor, Kill Joint. 
CANTARES (547-6300), 15 Springfield St., 
Cambridge. The Cantares Band, Latin music. 

THE CHANNEL (451-1905), 25 Necco St., Boston. 
Mass, Max Creek. 

CHRISTOPHER'S (876-9180), 1920 Mass. Ave., 
Cambridge. Tricia Langlois, Laura Wood. 

CITI (262-2424), 15 Lansdowne St., Boston. Music 


by DJs. 

CITY LIMITS (592-1836), 225 Blossom St., 
Lynnway, Lynn. Call for information. 

CLUB CABARET (536-0966), 209 Columbus Ave., 
Boston. “Our Times,” a musical revue. 

CLUB Ill (623-6957), 608-Somerville Ave., 
Somerville. Ultra Blue, Big Chuch, Claude Thomas. 
COMMODORE PUB (506-922-5590), 45 Enon St., 
Beverly. Call for information. 

COPLEY PLAZA HOTEL (267-6495), Copley Sq., 
Boston. Daryl Sherman. 

DERINGER’S (508-583-2710), 45 Emerson Ave., 
Brockton. Call for information. 

DOC’S PLACE (734-5126), 53 Northampton St., 
Boston. Jose Ramos and the Special Blend Band. 
ED BURKE'S (232-2191), 808 Huntington Ave., 
Boston. Steve Smith and the Nakeds. 

EDIBLE REX (508-667-6393), 251 Old Concord 
Rd., Billerica. O Positive. 

FOUR SEASONS HOTEL, 200 Boylston St., 
_—_ At 5 p.m., Bert Seager; at 8 p.m., Bob 


GREEN STREET STATION (522-0792), 131 Green 
St., Jamaica Plain. Savage Garden, Knukl 
Samwich, Voice of Reason, Doug TV. 
GROG (508-465-8008), 13 Middle St., 
Newburyport. Call for information. 
GROUND ZERO, (492-9545), 512 Mass. Ave., 


Cambridge. 

GROVER’S (508-927-7121), 392 Cabot St., 
Beverly. East of Eden, Mojaka. 

HARPER'S FERRY 0 wot 158 Brighton Ave., 
Allston. B Street Bombers. 

HUB CLUB (451-6999), 533 Washington St., 
Boston. international Night, with DJ and Wildest 
Dreams. 


JAZZ HAUTE CAFE (508-922-2206), 148 Rantoul. . 


St, Beverly. Christen Jacob Quartet. 
JOHNNY D'S (776-9667), 17 Holland St., 
Somerville. 


Horsefiies. 
JOSYLN'S (506-443-0899), File. 27, Sudbury. Call 


for information. 

THE JUMBO (623-7680), 1133 Broadway, 
Somerville. Hygynx, the Return. 

LAI LAl RESTAURANT (876-7000), 700 Mass. 
Ave., Cambridge. Frank Williams with Visions. 

LE MERIDIEN (451-1900), 250 Franklin St., 
Boston. In Cafe Fleuri: the Joe Morocco Quartet. In 
Julien: pianio bar. 

LENOX HOTEL (536-7676), 710 Boylston St., 

mg Sq., Boston. Pianists Mark Andersen, Ellen 


LOGAN AIRPORT HILTON (569-9300), East 
Boston. The Al Vega Trio, with Ted Casher. 

MAN RAY (864-0400), 21 Brookline St., 
Cambridge. Progressive and alternative dance 
music. 

MARKETPLACE CAFE (227-9660), 300 Faneuil 
Hall Marketplace, Boston. At 4 p.m., pianist John 


Mulroy. 

MIDDLE EAST RESTAURANT (354-8238), 472 
Mass. Ave., Cambridge. At 7 p.m., Russ Gershon 
Trio, with Bobby Ward; at 10 p.m., Greek music. 
MIDNIGHT COURT (338- 7187), 164 Milk St., 
Boston. MacMurphys. 

MIDWAY CAFE (524-9038), 3496 Washington St., 
Jamaica Plain, David Greenfield. 

NECCO PLACE (426-7744), 1 Necco St., Boston. 
Big Train, in Too Deep, Terry Brite Band. 
NIGHTSTAGE (497-8200), 823 Main St., 


Cambridge. Skyy. 

OLD VIENNA KAFFEEHAUS (508-898-2231), 22 
South St, Westborough. Jack Hardy, Mike Duffy. 
ON BROADWAY (623-9532), Cabot Farms Terrace 
Room, 880 Broadway, Somerville. Non-smoking 


PAPILLON (566-8495), 1353 Beacon St., 
Brookline. 


PARADISE (254-2052), 967 Comm. Ave., Boston. 
XYZ, Kid Crash. (18+ show.) 

PLOUGH AND STARS (492-9653), 912 Mass. 
Ave., C; . Call for information. 

THE RAT (536-2750), 528 Comm. Ave., Boston. 
Pajama Slave Dancers, Who Be Dat, Pivnerts, 
Dambuilders. 

REGATTABAR (864-1200) 1 Bennett St., Harvard 
Sq., Cambridge. Jim Hall Quartet. 

RYLES (876-9330), 212 Hampshire St., 
Cambridge. Upstairs: Call for information. 


Downstairs: Herman Johnson : 
SCULLERS, Guest Quarters Suite Hotel (783- 
0090), 400 Soldiers Field Rd., Boston, Houston 
Person and Etta Jones. 

SIT ‘N BULL PUB (508-897-7232), 163 Main St., 
Maynard. Luther “Guitar Jr.” Johnson and the Majic 
Rockes, Part-time Lovers. 

THE TAM (277-0982), 1648 Beacon St., Brookline. 
T. Blade and the Fabulous Esquires. 

THEATRE LOBBY AT HANOVER STREET (227- 
9872), 216 Hanover St., Boston. In the afternoon, 
free cabaret show. At night, Mike Palter and Lynne 


Jackson. 
T.T. THE BEAR'S PLACE (492-0062), 10 Brookline 
St, oe Delusions of Grandeur, Absolute, 


Loyal Four. 
UNION STREET saseaeet 107 Union St., 
Newton Centre. Music by Du. 
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Saturday, March 3 
DIVERSITY 


Saturday, March 10 
. pizza and light fare ‘til 12. 
RAGAMUFFIN SOLDIER $2 cover, free with dinner. 
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We've got live music and 
dancing on tap every 
Saturday from 9 to 1, with 


138 Portland Street, near Boston Garden, (617) 523-8383 


to the Theatre District! 


March 2 
Memphis Kockabilly 
Band with 
Scott Anderson 
March 3 
John Lincoln Wright 


& the Sour Mash Boys 


March 8, 9 & 10 
Recovery 


Corner of Tremont & 


Stuart Streets 451-5997 


RAS. IN \\GHT 
_ MONDAY NIGHT ACOUSNE, SERIES | 


JERRY LEHANE 
MIKE COUNTY, 
TWO DART Oot 


3/19 GLOUSTER custeniAbpre a close 
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DELUSIONS 
OF GRANDUER 


ABSOLUTE - LOYAL FOUR 
0-POSITIVE 
THE AMAZING MUDSHARKS - REBECCA LULU 


Pong Pet J- Dancing Brag pr 


0-JONES 
HANDFUL FABLES 


Benefit for WMFO 
BIRD SONG OF THE 
MEZZOZOIC 
MISS BLISS - DAMBUILDERS 


TALKING TO. ANIMALS 
THE MANY + THE COLLE 
Fri, Mar. 9 


AT CHINESE FOOD( 


109 Brookline Ave. 
near Kenmore Square 


536-0420 


THE WESTERN FRONT 


CAMBRIDGE © 492-7772 
Fri. Sat.&SunMarch 2, 3 & 4 


FREEDOM O 
EXPRESSION 


Reggae/Ska 


riday, March 2 
PAJAMA SLAVE 
DANCERS 


record release party for 


WHO BE DAT | 
with guests 
PIV-NERTS BAMBUILDERS 


BIM Saucer, Maron BIM 
REGULARS - HUNGER MOON 
THE STAN 


Wednesday, March 7- 16+ 


G « LIFE 
GIRL ON TOP - FLOATING BOATS 


AMATEUR BONDAGE - TV DREAM 
PHAEDRUS 


netiday. March 9 
m Austin Texas! 


EVAN JO 
oth H BOMBS 
and DASH RIP ROCK 
with guests 
EL CAMINOS - ANT FARM 
1 ol edmhonied wits Peomenee Gooat onl 


v1 
CONCERT LINE 
536-9438 
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FREE ADVERTISIN | 
eae WT 0. FARRENHEIT 


Creative Publication for 
Alternative Musicians 
Take part in the ‘st issue by with STEEL SITY 
Saturday, March 3 
FLUORESCENT QUAGMIRE | | IPA ASSRnnRRO oS Ne : 
Cambridge, MA 02139 © 617/266-0250 No Cover Before 8:30 pm + Open 2:30-1:00 am THE STOMPERS 
Deadline: March 16 Route 1, Rowley, MA 


MIGHTY DIAMONDS 
BOP HARVEY 
Ni=t=ve! 

THE WALKERS 
ROOMFUL OF BLUES 


(AGDE THOMAS 


EGYPT 
RUN 21 + REALITY 








“Th 









Sun., March 4 
EVERY WEDNESDAY 18+ WFNX’S TAI ROLL WITH rT ASLEEP AT THE WHEEL 
WEDNESDAY Wed., March 7 ANSON FUNDERBURGH 
MARCH 7 WORLD TUFTS/WMFO PARTY Fam ts | = = 10101 .4 = ES 
MUSIC _GONTAGIOUS with SAM MYERS 
NIGHT , REAMER - WALL OF REALITY THE. J. a CALE BAND 


Fri., March 9 


THE BOSTON PHOENIX, SECTION THREE, MARCH 2, 1990 


MICHAEL PENN 
TOAD THE WET SPROCKET 


URBAN BLIGHT 
413-584-7771 


4 ENG ] 
INCREDIBLE CASUALS hae 
2 BACKYARDS - RAFTERS at Strawberr 


Get into the Act 


THE ART OF NIGHTLIFE 
21 Brookline Street W Cambridge, MA 02139 
(617) 864-0400 


Tonight - March 2 


ore) yi -10)M =e N=] m 1-10) \[€ 
Apocalyptic Resurrection 






MYSTIC TAMERS 
BAGK BAY PROM 






Coming: 3/16 B 







i Meanies; 3/17 St. Patty's 


















si . , Party with a t Sun; 3/23 Flesh; 3/24 Zulus; with 
| Friday evenings exclusively at GROUND ZERO , 3/30 Taylor Made; 3/31 Blood Oranges poche 
FRIDAY MARCH 9, 1990 18 rt 608 SOMERVILLE AVE. 623-6957 Phe prey 






. The Arts & Entertainment Authority 


MUSIC FROM THE MIDDLE EAST 


x. --£ are Beet R ow l 


Friday, March 2 + 7-9:30 + jazz 
THE RUSS GERSHON TRIO 
with Bobby Ward(dr) & Bob Nieske(bs) 


‘Stripping down the bullsh*t, from NYC.... 






MOLLY'S 


STON'S MO. 












with guests. THE FUXXONS with 









ANY = 0 , March 3 +1 blues/rock 
TULI KUPFERBERG and STEVE TAYLOR of THE FUGS A Lee . it ~ IKE'S Bl BLUES JAM 
BELLE LITLE LLL ELLE NEEL ETE POET LY LRT EA ATE YOO RET 6 fe 
ELLIE MARSHALL to 






MARCH 8- 
Two J's Promotions 
presents Babson 
College party 
March 9 & 10 
Dance Party with 


FRIDAY MARCH 16, 1990 18+ FRIDAY MARCH 23, 1990 18+ 


Boston grunge rock meets The final word... 
NY mesh and metal... 


SLAUGHTER SHACK LYDIA 


THE BEAUTIFUL LUNCH 


Presented by «<>< 





Sunday, March 4+ FREE + 1-6pm rock 















NO: 
Mission of 

THE B BCT. ORCHESTRA 

featuring members of The Lemon Heads & 
Bullet La Volta 


, March S + 7:45 p.m.* jazz 
“otis ORCHESTRA. 























es 2 6 ip. eae. 4/ 
oii WELL TOUPEE elinwnia SOcTOR 
é Wed M “eet M Polat) ] ] cay Tuesday, March 6 + 7:45 EM BLE 
; March 14+ 18+ THE BAD ART ENSEM 
yt Y MIRACLE ROOM 2-8 p.m. MORPHINE 
So nt ERY. MIEN GES z W/ SPECIAL GUES i Sandman of Treat Her Right 
512 MASS AVE THURS., March 15+ 18+ Boston Wolfhounds XANNA DON'T & THE 
Touch & Go Recording Artists Ne by Team .WRISTSLASHERS 
492-9545 DIE KREUZEN ro 9°) pr vacns ton Atoms, DON Reocein actn 
DJ Ja Harne 5 ins eecas | ng ad nag * rock 
Y i OF CABBAGES | $ AND. KINGS 





Rock n' Roll nards 


Look for upcoming darts and 
corkshoot contests 


featuring x-Mem! Swans 
LUNK: SOB STORY ‘SHC LIFE 
Tei Bante toad pm.* 
(upto bANO “Paha sat ay 
LAUGHS + MO ZI + KAREN KEIFER - LISA 
KING - CHERIE 1 JENNIE HUBBARD 


$2000 in prizes & cash 
Greek Music 10-2 on Fridays 
Arabic Music w/Belly ‘ers from 10-2 on Saturdays 


Look for foosball tournaments 472 Mass. Ave., Central Sq., Cambrid 
in the weeks to come Infos 493-8151 or 384-8238 


Booking + 491-6202 + 18+ always welcome 










Thurs., March 8 po Kings 


? 


THE PERSUASIONS 
THE HONKING — 


larch 9 
THE E BOOGALOO S\ SWAMIS 
LAZY LESTER 
Wed., March 14 
SOUTHERN SOUL REVIEW 


JOHNNY ADAMS 
also MIGHTY Sua McCLAIN, 


Pa. “March 2° “rom NY 
Last seen with 10,000 Maniacs at Goat Woods 












Sun., March 4 + New Mus. 
THIN BLUE LINE 
PERFECT WORLD 


Tues., March 6 
: music of France, 






ACOUSTIC , 


SERIES TERRENCE 


f 
AD VIELLE QUE POURRA|SIMIEN Give VF Tne Fen e! 


=AU[ comm alelel-\omm Olale(-age|aelelalemelgeleh ce 

Hip-Hop, funky Dance Classics 

Wednesdays & Saturdays are the funkiest, sexiest ¥ 
Dance Night in the City 


THE WALKERS 
KEVIN eee aise pay 


eLOlsmO@liele 
533 Washington St 
451-6999 
$3 Validated parking at Lafayette Place Parking Garage 


Boston 02111 






























Continued from page 25 

WILLOW JAZZ CLUB (623-9874), 699 Broadway, 
Somerville. Andrew D'Angelo Quartet. 
WINDJAMMER (969-1000), Marriott Hotel, 2345 
Comm. Ave., Newton. Linmax. 

WINNIE’S PUB, (566-8651) 1691 Tremont St., 


- Boston. Miriam Hyman Quartet. 


WORCESTER ARTIST GROUP (508-754-0545), 
38 Harlow St., Worcester. Call for information. 
ZANZIBAR (451-1955), 1 Boylston PI., Boston. 
Music by DJs. 


SATURDAY 
See Friday listings for phone numbers and address- 


es. 

THE ARBOR HOUSE, Jamaica Plain. Call for infor- 
mation. 

THE AVEROF, Cambridge. “Zorba’s Night” dinner 
show, with’Panos Bebedelis. 

BOSTON HARBOR HOTEL, Boston. The Peter 
Cover Jazz Trio. 

BUNRATTY’S, Allston. Ultra Blue, Black River 


Snakes, . 
CANTARES, Cambridge. Afternoon jam session 
with Buddy Johnson and Weeping Will. At night, the 
Cantares Band. 

THE CHANNEL, Boston. Blushing Brides, Shivers. 
CHRISTOPHER'S, Cambridge. Jennifer Johnston, 
Robin Field, Rena Wade. 

CLUB CABARET, Boston. “Our Times,” a musical 
revue. 

CLUB Ill, Somerville. Egypt, Run 21, Reality. 
DOC’S PLACE, Boston. Jose Ramos and the 
Special Blend Band. 

ED BURKE’S, Boston. Duke Robillard. 

EDIBLE REX, Billerica. Big Blues Meanies, 
Nor’easters. 

FOUR SEASONS HOTEL, Boston. Suzanne Davis, 
with Charlie La Chapelle. 

GREEN STREET STATION, Jamaica Plain. Benefit 
for Finnish Church fire. Blind Rhino, Velcro 
Peasants, Girl on Top, Wretched Grace. 
GROVER’S, Beverly. Neighborhoods, Tax 
Collectors, Impostors. 

HARPER'S FERRY, Allston. Fat City. 

HUB CLUB, Boston. Funky Dance Party, with DJ 
Dale Charles. 

JAZZ HAUTE CAFE, Beverly. Christen Jacob 
Quartet. 

JOHNNY D’S, Somerville. Defunkt. 

JOSLYN’S, Sudbury. Call for information. 

THE JUMBO, Somerville. Hearts on Fire, King V., 
Fade to Black. 

LAI LAI RESTAURANT, Cambridge. Frank Wilkins 
with Visions. 

LE MERIDIEN, Boston. In Cafe Fleuri: the Joe 
Morocco Quartet. In Julien: pianist David Croham. 
LENOX HOTEL, Boston. Pianists Mark Andersen, 
David Russell. 

LOGAN AIRPORT HILTON, East Boston. Al Vega 


MARKETPLACE CAFE, Boston. At 11 a.m., vocal- 
ist Melisa Hood. 

MIDDLE EAST RESTAURANT, Cambridge. At 2 
p.m., Mike “The Spike's” Blues Jam with Mr. Butch; 
at 7 p.m., Ellie Marshall and friends. 

MIDNIGHT COURT, Boston. MacMurphy’s. 
MIDWAY CAFE (524-9038), 3496 Washington St., 
Jamaica Plain. Dirtleg Band. 

NECCO PLACE, Boston. Will and the Bushmen. 
OLD VIENNA KAFFEEHAUS, Westborough. 


Wholesale Klezmer Band. 

ON BROADWAY, Somerville. Non-smoking and 
non-alcoholic club with dance music. 

PAPILLON, Brookline. Call for information. 
REGATTABAR, Cambridge. Jim Hall Quartet. 
RYLES, Cambridge. Upstairs: Call for information. 
Downstairs: Herman Johnson Quartet. 

SIT ‘N BULL PUB, Maynard. The Band That Time 


Forgot. 

THE TAM, Brookline. T.H. and the Wreckage. 
THEATRE LOBBY AT HANOVER STREET, 
Boston. Afternoon, free cabaret show. Evenings, 
Mike Palter and Lynne Jackson. 

T.T. THE BEAR'S PLACE, Cambridge. O Positive. 
UNION STREET, Newton Centre. Music by DJ. 
WESTERN FRONT, Cambridge. Freedom of 
Expression. 

WESTIN HOTEL, Boston. In the Turner Fisheries 
Bar: the Randy Gurley Quartet. in the Lobby 
Lounge: at 5 p.m., Alexis Boilley; at 7 p.m., Geoff 
Hicks. 

WILLOW JAZZ CLUB, 
D'Angelo Quartet. 
WINDJAMMER, Newton. Linmax. 

WINNIE’S PUB, Boston. Batscha Brown Trio. 


SUNDAY 


See Friday listings for phone numbers and address- 


Somerville. Andrew 


es. 
THE AVEROF, Cambridge. “Zorba's Night" dinner 
show, with Panos Bebedelis. 


| BUNRATTY’S, Allston. Call for information. 


CANTARES, Cambridge. Afternoon jam session 
with Silas Jr. and the Hot Ribs. 

CHRISTOPHER'S, Cambridge. Dana Westover, 
Jen Trynin. 

CLUB Il, Somerville. Roll With It. 

CRICKET'’S (720-5570), Faneuil Hall Marketplace, 
Boston. Brian Walkley Quartet. 

GREEN STREET STATION, Jamaica Plain. Nick 
Danger. 

JOHNNY D’S, Somerville. At 5 p.m., blues jam with 
the Heart Attacks; at 9 p.m., Thin Blue Line. 

LAI LAl RESTAURANT, Cambridge. At 1 p.m., 
Cantabrigia Jazz Ensemble; at 9 p.m., Joe 
Mulholland Sextet. 

LE MERIDIEN, Boston. in Cafe Fleuri at 11 a.m.: 
the New Orleans Dixieland Jazz Trio. 
MARKETPLACE CAFE, Boston. At 11 a.m., vocal- 
ist Melisa Hood. 

MIDDLE EAST RESTAURANT, Cambridge. At 1 
p.m., S.T.P.; at 7:45 p.m., Helmet, No Man's Band, 
B.C.T., Overdrive, Bitch Magnet. 

MIDNIGHT COURT, Boston. T.F. Much. 


' OLD VIENNA KAFFEEHAUS, Westborough. Holly 


Near, John Bucchino, Raelinda Woad 

RYLES, Cambridge. Upstairs: Dawna Hammers 
Graham. Downstairs: Igor Butman Quartet. 

SIT ‘N BULL PUB, Maynard. John Hammond. 

THE TAM, Brookline. New Orleans jazz band. 
THEATRE LOBBY AT HANOVER STREET, 
Boston. “Rememberings,” with cabaret singers Mike 
Palter and Lynn Jackson. 

WESTERN FRONT, Cambridge. Freedom of 


Expression. 

WESTIN HOTEL, Boston. in the Tumer Fisheries 
Bar: the Art Matthews Trio. In the Lobby Lounge: at 
5 p.m., David Crohan. 

WILLOW JAZZ CLUB, Somerville. Call for informa- 
tion. 
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MONDAY 
See Friday listings for phone numbers and address- 
es. 


THE AVEROF, Cambridge. “Zorba's Night" dinner 
show, with Esber Koprucu. 

CANTARES, Cambridge. Chris “Stovall” Brown and 
Madelaine Hall. 
CRICKET’S, Boston. Brian Walkley Quartet. 

FOUR SEASONS HOTEL, Boston. At 5 p.m. Bert 
Seager, at 8 p.m.: Suzanne Davis. 

GREEN STREET STATION, Jamaica Plain. Zug 
Zug, Boneyard. 

LE MERIDIEN, Boston. In Julien: pianist Jeffrey 
Moore. 

MARKETPLACE CAFE, Boston. At 4 p.m., pianist 
Mark Clayton. 

MIDDLE EAST RESTAURANT, Cambridge. 
Brouhaha, the Orchestra, Nit Factor. 

MIDNIGHT COURT, Boston. Keegan and 
O'Connor. 

MIDWAY CAFE, Jamaica Plain. Ram Cat. 

RYLES, Cambridge. Upstairs: Call for information 
Downstairs: Mordy Ferber Quartet. 

THE TAM, Brookline. Wild West. 

WESTIN HOTEL, Boston. In the Turner Fisheries 
Bar: the Art Mathews Trio. In the Lobby Lounge: at 
5 p.m., David Crohan. 

WINDJAMMER, Newton. Mirror Image. 


TUESDAY 
See Friday listings for phone numbers and address- 


es. 
THE AVEROF, Cambridge. “Zorba’s Night" dinner 
show, with Freddy Elias Ensemble. 

CANTARES, Cambridge. The Cantares Band. 

THE CHANNEL, Boston. Lost Angels, Myriah, High 
Voltage, Wildchild, Legend (18+ show). 

GREEN STREET STATION, Jamaica Plain. Open 
mike night with Ed Hyde and the Streak O' Lightnin’ 


Boyz. 

JOHNNY D'S, Somerville. Chris Proctor, Ad Vielle 
Que Pourra. 

FOUR SEASONS HOTEL, Boston. At 5 p.m.: Bert 
Seager, at 8 p.m. Bob Winter. 

LA! LAl RESTAURANT, Cambridge. Jazz jam ses- 


sion. 
LE MERIDIEN, Boston. In Julien: pianist Jeffrey 
Moore. 

MARKETPLACE CAFE, Boston. At 4 p.m., pianist 
Sean Hurley. 

MIDDLE EAST RESTAURANT, Cambridge. Bad 
Art Ensemble, Morphine, Xanna Don't and the 
Wristslashers, Uncle Green. 

MIDNIGHT COURT, Boston. Keegan and 
O'Connor. 

NECCO PLACE, Boston. Parade, Tanki Flip. 
REGATTABAR, Cambridge. Flor de Cafia. 

RYLES, Cambridge. Upstairs: Call for information. 
Downstairs: Bruce Bartlett Trio. 

SCULLERS, Boston. Greg Hopkins Quartet. 

THE TAM, Brookline. One-Eyed Jacks. 

UNION STREET, Newton Centre. Crash Landing. 
WESTERN FRONT, Cambridge. Dan Phillips Band. 
WESTIN: HOTEL, Boston. In the Turner Fisheries 
Bar: the Larry Watson Quartet. In the Lobby 
Lounge: at 5 p.m., David Crohan. 

WILLOW JAZZ CLUB, Somerville. Call for informa- 
tion. 

WINDJAMMER, Newton. Mirror image. 


WEDNESDAY 


See Friday listings for phone numbers and address- 


es. 
THE AVEROF, Cambridge. “Zorba’s Night” dinner 
show, with Panos Bebedelis. 

AXIS (262-2437), 13 Lansdowne St., Boston. 
Arcturus, Mad Hatter, Catharsis, Love Pollution 
(18+ show). 

CANTARES, Cambridge. Jam session, with Buddy 
Johnson and Weeping Willy. 

THE CHANNEL, Boston. Nothing Sacred, Uber 
Alles, Vahyay. 

COPLEY PLAZA HOTEL, Boston. Daryl Sherman. 

FOUR SEASONS HOTEL, Boston. At 5 p.m.: Bert 
Seager, at 8 p.m. Bob Winter. 

GREEN STREET STATION, Jamaica Plain. Mr. 
Right, Barking Brains, Thin Blue Line, Persistence 
of Vision. 

GROVER’S, Beverly. Call for information. 

HUB CLUB, Boston. Music by New York DJ and 
dancing for voguers/hip-hoppers. 

JOHNNY D'S, Somerville. Walkers, Kevin Connolly. 

LE MERIDIEN, Boston. in Julien: pianist Jeffrey 
Moor 


e. 
LAI LAI RESTAURANT, Cambridge. 17-piece 
Boston Jazz Orchestra. 

LENOX HOTEL, Boston. Pianists, David Huggins, 
Mark Andersen. 

MAN RAY, Cambridge. Progressive and alternative 
dance music (over-18 night). 

MARKETPLACE CAFE, Boston. At 4 p.m., pianist 
Mark Clayton; at 8 p.m., the Bob Talalia Quartet. 
MIDDLE EAST RESTAURANT, Cambridge. Of 
Cabbages and Kings, Lunk, Sob Story, Still Life. 
MIDNIGHT COURT, Boston. Starmakers, 

MIDWAY CAFE, Jamaica Plain. Folk music open 
mike night. 

NAKED CITY COFFEE HOUSE, (254-4478), 107 
Brighton Ave., Allston. Open mike night. 
PARADISE, Boston. Overdrive, Renegade, Expose, 
Trazom (18+ show). 

REGATTABAR, Cambridge. Milt Jackson Quartet. 
RYLES, Cambridge. Upstairs: Call for information. 
Downstairs: Leo Quintero Group. 

SCULLERS, Boston. Cercie Miller Quartet. 

SIT ‘N BULL PUB, Maynard. “Karaoke,” singing 
with pre-recorded music. 

THE TAM, Brookline. Inspectors. 

WESTERN FRONT, Cambridge. RD Riddim. 
WESTIN HOTEL, Boston. In the Turner Fisheries 
Bar: the Larry Watson Quartet. In the Lobby 
Lounge: at 5 p.m., David Crohan. 

eas JAZZ CLUB, Somerville. Call for informa- 


WINDJAMMER, Newton. Mirror image. 


THURSDAY 
See Friday listings for phone numbers and address- 
es. 
THE ARBOR HOUSE, Jamaica Plain. Call for infor- 
mation. 
THE AVEROF, Cambridge. “Zorba's Night” dinner 
show, with Panos Bebedelis. 
AXIS, gyre Treat Her Right, Regulars, 


Lemmings, Life in Between. 
BOSTON HARBOR HOTEL, Boston. The Ray 


Santisi Trio. 
CANTARES, . Silas Jr. and the Hot Ribs. 


THE CHANNEL, Boston. Yam Un Jam, 
Judgemental, Entourage, Falcon, Buzzsaw 
Frisbees. 


CHRISTOPHER'S, Cambridge. Kathy Phipps, Brian 
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CMOS 


Doser. 
CLUB Ill, Somerville. Contagious Dreamer, Wall of 


COPLEY PLAZA HOTEL, Boston. Daryl Sherman. 
FOUR SEASONS HOTEL, Boston. At 5 p.m., Bert 
Seager; at 8 p.m. Bob Winter. 

GREEN STREET STATION, Jamaica Plain. Chuck 
Pulse, Sam Black Church. 

HARPER'S FERRY, Allston. Tony Richards and the 
K Man Band. 

HUB CLUB, Boston. Afterwork jazz. 

JAZZ HAUTE CAFE, Beverly. Bill Pierce Quartet. 
JOHNNY D’S, Somerville. Persuasions. 

JOSLYN’S, Sudbury. 

THE JUMBO, Somerville. Trip Wire, Street Heart, 
the Reign. 

LAI LAl RESTAURANT, Cambridge. Cercie Miller, 
Carolyn Ritt Quartet. 

LE MERIDIEN, Boston. In Julien: pianist Jeffrey 
Moore. 

MAN RAY, Cambridge. DJ Tai. 

MARKETPLACE CAFE, Boston. At 4 p.m., pianist 


Sean Hurley. 

MIDDLE EAST. RESTAURANT, Cambridge. 

International Women's Day Jam Band, Fertile 

Virgin, Sarah Laughs, Maureen Ziochouski, Karen 

Kiefer, Lisa King, Cherie Collins, Jennie Hubbard. 

MIDNIGHT COURT, Boston. MacMurphy’s. 

MIDWAY CAFE, Jamaica Plain. Bagboys. 

NAKED CITY COFFEE HOUSE, Aliston. Jimmy, 

Chris Bickerton, Gersto, Janet 

NECCO PLACE, Boston. Necco Factory with 
Peter Connolly and Paul Cheever. 

OLD IRISH ALEHOUSE (329-6034), Rtes. 1 and 

109, Dedham. Harvest Home, Reunion. 

OLD VIENNA KAFFEEHAUS, Westborough. Open 

mike with Chris Chandler. 

RACHAEL’S (227-0800) Marriott Long Wharf, 

Boston. Call for information. 

REGATTABAR, Cambridge. Milt Jackson Quartet. 

RYLES, Cambridge. Upstairs: Call for information. 

Downstairs: Lucio Godoy Group. 

LLERS, Boston. Sloan, Kenny Barron. 
SIT ‘N BULL PUB, Maynard. West End Blues 
Band. 

THE TAM, Brookline. Jerry Portnoy and the 


Streamiiners. 

THEATRE LOBBY AT HANOVER STREET, 
Boston. Free cabaret show. 

WESTIN HOTEL, Boston. In the Turner Fisheries 
Bar: the Larry Watson Quartet. In the Lobby 
Lounge: at 5 p.m., David.Crohan. 

—e JAZZ CLUB, Somerville. Call for informa- 


WINDJAMMER, Newton. Mirror Image. 


FRIDAY 
See the previous Friday listings for phone numbers 
and addresses. 


THE ARBOR HOUSE, Jamaica Plain. Call for infor- 
mation. 

AXIS , Boston. Dread Zeppelin. 

CANTARES, . The Cantares Band. 

THE CHANNEL, Boston. Tribe, Scatterfield, Ex- 
Girlfriends, Vasco Da Gama, Awake and Dreaming. 
CHRISTOPHER'S, Cambridge. David Goldfinger, 
Michael Holland. 

CLUB Ill, Somerville. Incredible Casuals, 2 
Backyards, Rafters. 

COPLEY PLAZA HOTEL, Boston. Daryl Sherman. 
DOC’S PLACE, Boston. Jose Ramos and the 
Special Blend Band. 

ED BURKE’S, Boston. Heavy Metal Horns Band, 
Black Water Junction. 

EDIBLE REX, Billerica. Joneses. 

GREEN STREET STATION, Jamaica Plain. 
Ragamuffin Soldier, Ululators, Shokra, Doug TV. 
GROUND ZERO, Cambridge. False Prophets. 
GROVER’S, Beverly. Call for information. 
HARPER'S FERRY, Allston. Taylor Made. 

HUB CLUB, Boston. International Night with DJ 
and live band. 

JAZZ HAUTE CAFE, Beverly. Bill Pierce Quartet. 
JOHNNY D’S, Somerville. Boogaloo Swamis. 
JOSLYN’S, Sudbury. Call for information. 

THE JUMBO, Somerville. Parade, Split Risk, 


Reality. 
LAI LAI RESTAURANT, Cambridge. Frank Wilkins 
ow 


with é 

LE MERIDIEN Boston. In Cafe Fleuri: the Joe 

Morocco Quartet. in Julien: pianist David Croham. 

LOGAN AIRPORT HILTON, East Boston. Al Vega 

Trio. 

MAN RAY, Cambridge. Progressive and alternative 
music. 


dance . 
MIDDLE EAST RESTAURANT, Cambridge. At 7 
p.m., Carolina Brandes Quartet; at 10 p.m., Greek 


music. 
MIDNIGHT COURT, Boston. MacMurphy’s. 
MIDWAY CAFE, Jamaica Plain. Derf McHeeton 


Band. 

NECCO PLACE, Boston. Barry Crimmins. 

OLD VIENNA KAFFEEHAUS, Westborough. David 
Massengil, David Wilcox. 

PARADISE, Boston. Mick Taylor, Nor’Easters. 

THE RAT; Boston. Evan Johns, Dash Rip Rock. 
REGATTABAR, Cambridge. Milt Jackson Quartet. 
RYLES, Cambridge. Upstairs: Call for information. 
Downstairs: Herman Johnson Quartet. 

SCULLERS, Boston. Carol Sloan, Kenny Barron. 
SIT ‘N BULL PUB, Maynard. Bryce Brown 
Express. 

THE TAM, Brookline. 11th Hour. 

THEATRE LOBBY AT HANOVER STREET (227- 
9872), 216 Hanover St., Boston. In the afternoon, 
free cabaret show. At night, Mike Palter and Lynne 


Jackson. 

T.T. THE BEAR’S PLACE, Cambridge. The 
Outlets. 

UNION STREET, Newton Centre. Music by DJ. 
WESTIN HOTEL, Boston. In the Turner Fisheries 
Bar:. the Larry Watson Quartet. In the Lobby 
Lounge: at 5 p.m., Alexis Boilley, at 7 p.m. Art 
Matthews. 

ne JAZZ CLUB, Somerville. Call for informa- 


WINDJAMMER, Newton. Mirror image. 
WINNIE’S PUB, Boston. Bagboys. 
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5 IDAY Ate ; 


Call 648-5963 for reservations. 

CATCH A RISING STAR (661-9887), 30 JFK St., 
Harvard Sq., Cambridge. At 8:30 and 11 p.m., Third 
Anniversary Celebration with Larry Miller, Chuck 


Sklar, Thom Brown. 

COMEDY CLUB UPSTAIRS at the Charles 
Playhouse (482-2227), 78 Warrenton St., Boston. 
Call for information. 4 

COMEDY CONNECTION (391-7335), 76 
Warrenton St., Boston. At 8:30 and 10:30 p.m., 
Mike McDonald, Sue McGinnis, 

DICK DOHERTY’S CASA Di COMEDY HAVER- 
HILL, (508) 521-0544), Michaelangeles Restaurant, 
600 River St., Haverhill. At 9 p.m., Paul D'Angelo, 
DICK DOHERTY’S COMEDY VAULT (267-6626), 
124 Boylston St., Boston. At 10 p.m., Angry 
Tuxedos Improv Company with Tom Dunham, 
Nancy Munro. 

DUCK SOUP COMEDY NIGHTCLUB (695-9922), 
Wilbur Theatre, 246 Tremont St., Boston. At 9:30 
p.m., Frank Santorelli. 

NICK'S COMEDY STOP (482-0930), 100 
Warrenton St., Boston. At 8, 10, and 11:30 p.m., 
Steve Sweeney, Tony V, Rich Purpura. 

STEVIE D’S (508-777-7386), Rte. 114, Middleton. 
At 9 p.m., Rich Ceisler, Bill Braudis, Gerroll 
Bennett. 

STITCHES (424-6996), 835 Beacon St., Boston. At 
8:30 and 10 p.m., Mike Donovan, Kevin Flynn. 


SATURDAY 
See Friday listings for phone numbers and address- 
es. 
CANTARES (648-5963), a At 8 p.m., 
Guilty Children. See listing for Fri 
CATCH A RISING STAR, Cambridge. At 7:30, 9:45 
p.m., and midnight, Third Anniversary Celebration 
with Larry Miller, Chuck Sklar, Thom Brown. 
CHATTERLY’S COMEDY CLUB (227-0828), 200 
Atlantic Ave., Boston. Stand-up comedy at 10 p.m.; 
Call for information. 
COMEDY CONNECTION, Boston. At 7, 9, and 
11:15 p.m., Mike McDonald, Sue McGinnis, Billy 


Martin. 

DICK DOHERTY’S CASA Di COMEDY HAVER- 
HILL, Haverhill. At 9 p.m., Paul D'Angelo, Marci 
Rose, Dick Doherty. 

DICK DOHERTY’S COMEDY VAULT, Boston. At 
8:45 and 11 p.m., Tom Dunham, Jim Lauletta, John 
Priest. 


DUCK SOUP COMEDY NIGHTCLUB, Boston. At 
8:45 and 10:45 p.m., Frank Santorelli. 

NICK’S COMEDY STOP, Boston. At 8, 10, and 
11:30 p.m., Steve , Tony V, Rich Purpura. 
PLAY IT AGAIN SAM'S (232-4242), 1314 Comm. 
Ave., Brighton. At 9 and 11:15 p.m., Brian Frazer, 
Tom Dunham. 

STEVIE D’S, Middleton. At 6, 8, and 10 p.m.,.Mike 
Donovan, Brian Kiley. 

STITCHES, Boston. At 9. and 11 p.m., open mike 
night with Steve Trilling (18+ show). - 


SUNDAY 
See Friday listings for phone numbers and address- 


es. 
CATCH A RISING STAR, Cambridge. At 8:30 p.m., 
Third Anniversary Celebration with Larry Miller, 
Chuck Sklar, Thom Brown. 

COMEDY CONNECTION, Boston. At 8:30 p.m., 
Top Talent Comedy Showcase 

NICK'S COMEDY STOP, Boston. At 8:45 p.m., 
Tony V, Dave Fitzgerald, Vinnie Favorito, Rich 
Purpura. 

STITCHES, Boston. At-9:and 11 p.m. At 9-p.m., 
open-mike night, with Steve. Trilling (18+ show). 


MONDAY 
See Friday listings for phone numbers and address- 


es. 
CATCH A RISING STAR, Cambridge. At 8:30 p.m., 
open-mike night. 

COMEDY CONNECTION, Boston. At 8:30 p.m., the 
Anthony Clark Show. 

NICK’ H ‘COMEDY STOP, Boston. At 8:45 p.m., 
open-mike night, with Billy Martin. 


TUESDAY 
See Friday listings for phone numbers and address- 


6s. 
BURLINGTON MARRIOT (229-6565), Diamond 
Lounge, Ate. 128 and 3A, Burlington. Call for infor- 


mation. 

CATCH A RISING STAR, Cambridge. At 8:30 p.m., 
open-mike night. 

COMEDY CONNECTION, Boston. At 8:30 p.m., 


Billy Martin. 

NICK'S COMEDY STOP, Boston. At 6:45 p.m. Paul 
D'Angelo, Anthony Clark, Larry Repucci, Orrin 
Starr, John Pinette. 

STITCHES, Boston. At 9 p.m., “R-rated” hypnotist 
Frank Santos (18+ show). 


WEDNESDAY 
See Friday listings for phone numbers and address- 


es. 

CATCH A RISING STAR, Cambridge. At 8:30 p.m., 
Mario Cantone. 

COMEDY CONNECTION, Boston. At 8:30 p.m., 
Billy Martin, Mike Moto. 

MALLSIDE RESTAURANT AND LOUNGE, 166 
Everett Ave., Chelsea. At 9:30 p.m., Warren 
MacDonald, John Pizzi, Joe Rogan. 

NICK’S COMEDY STOP, Boston. At 8:45 p.m., 
George MacDonald, Jim Lauletta, Paul D'Angelo, 
John Pinette. 

STITCHES, Boston. At 9 p.m., Brendan McHahon, 
Tony V, Nick DiPaolo (18+ show). 


THURSDAY 
See Friday listings for phone numbers and address- 


es. 
ARLINGTON REGENT THEATRE (643-1198), 7 
Medford St., Arlington. At 8:30. p.m., Ed Regine. 
CANTARES, Cambridge. At 8 p.m., comedy 
sketches with the Act. 

CATCH A RISING STAR, Cambridge.At 8:30, 
Mario Cantone. 

COMEDY CONNECTION, Boston. At 8:30 p.m., the 
J.J. Wright Show, with Anthony Clark, Mike Moto. 
DICK DOHERTY’S COMEDY VAULT, Boston. At 9 
p.m., “Magic Boston,” magic open-mike night with 
host Bruce Teal. 

DUCK SOUP COMEDY NIGHTCLUB, Boston. At 
8:45 p.m., Billy Martin. 

STEVIE D’S, Middleton. At 9 p.m., Mike Donovan, 
Bill Campbell, Tom Dunham, 


STITCHES, Boston. At 9 pm, Kevin Fyn, Charlo 


Hall, Nick Dipaolo (18+ show). 
FRIDAY 
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TONY RICHARDS & THE K-MAN BAND 
D.J. Todd 


$9.75 


MAX CREEK 


with special guests 


North America’s Tribute to 
THE ROLLING STONES 


BLUSHING 
BRIDES 


with special guests THE SHIVERS 
$8.50/9. 50 


er ne Br MCN 


LOST ANGELS - seman: HIGH VOLTAGE 


$5.00 


WILDCHILD - LEGEND 
_D.J. WBCN’s Metal Mike 


NUM: Tc] REVUE 


featuring 


NOTHING SACRED - UBER ALLES - VAL-YAY 
INNOSENSE - MANTIS »- MIND=SCAPE 


$3.75 


THU 
8 
MAR 


CHANNEL ALLSTARS 


featuring 


D.J. Todd 


YAM UN JAM - JUDGEMENTAL +» ENTOURAGE 
FALCON - BUZZSAW FRISBEES - JOHNNY COLA 
$3. 75 


with special guests SCATTERFIELO 
EX-GIRLFRIENDS - VASCO DA GAMA 


THE B 


with 


AWAKE & DREAMING 


with special guests 


D.J. Mod Todd 


“What I Like = aan? ; i 
REA Ren 


KDOWN - BLACK WATER JUNCTION f bx 
$6.75/7.75 WCGY ‘ 


LINTON KWESI 


JOHNSON 


special guests SISTER BREEZE 


DENNIS BOVELL & THE DUB BAND 
WRBB - Roots, Rock, Reggae ; 


LADIES OF JAMAICA!!! 


SISTER CAROL 
SHELLY THUNDER 


with special guests SOUL JAHS 


$10.00/12.00 


WBCN's 22nd Birthday Party 
BARRENCE Wt 


DJ JAZZY JEFF & THE 


DJ The Black Star Liner 


HITFIELD & 


FRESH PRINCE 


THE RA 


Cer tt Te ee ke et eet ee eee te tee 


Tickets at: TICKETRON » STRAWBERRIES RECORDS & TAPES 
OUT OF TOWN - sesso A tg At TELETRON 720-3434 
THE 
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Friday, March 2 






















BIG TRAIN 
with special guests 
March 8 -ARAM ISLAND IN 2 DEEP 
March 15 -R.D. RIDDIM TERRY BRIGHT BAND 
Saturdays:JAZZ SERIES Doors 10:00 PM 21s $5.00 8:00 pm 
March 3 -SID THE KID 
March 10 -POSSITIVE BENT Saturday, March 3 


WILL & THE 
BUSHMEN 


a | DELUSIONS OF GRANDEUR 
= Re retieri e JAMIE SCHALER 
; | ON VACATION 


Nouveau Club M-80 f $5.50/6.50 8:00 pm 


Reservations Su 
969 Commonwealth Avenue 254-2054 









THE BOSTON PHOENIX, SECTION THREE, MARCH 2, 1990 
























4 Tuesday, March 6 

PARADE 

with special guests 
TANKI FLIP 

8:00 












$3.75 













Wednesday, March 7 
91.9fm WUMB Acoustic Images 


SOUTHERN 


RAIL 
CHRIS CHANDLER 


$3.50/4.50 8:00 pm Ff 


or ne 





prance Gcloats evallalsle at ail Wckestenaster outlets (617) 931 -2000 | 


& 













Thursday, March8 ~ | 
“THE HOUSE 
NATION” 


Dance Party! featuring 
Host DJ JIDE MAX 
$8.00 8:00 pm 












March 9 










By Merch 131» WARGASM Frida i 
SLAUGHTERSHACK Urban Rituals presents i 
A + MELTDOWN POLITI re 
SINISTER MINISTER a : 
Tix at Axis only! BARRY 
March 7th vy ARCTURUS 18+ CRIMMINS 
: v mera, MADHATTER + CATHARSIS , 
2 {<2 sr0NsoH LOVE POLLUTION with guest GAVIN LURSSEN 


WAAF AND 
pense 


FLAT STANLEY 


Tix at Axis only! 


March 8th y TREAT HER RIGHT 18: 
THE REGULARS 


| $8.50/10.00 8:00 & 11:00 pm 










Saturday, March 10 


|, TAYLOR MADE 





THE LEMMINGS 

LIFE INBETWEEN 

Tix af Axis onl H ; 
Post-Remones show party DVS with special guests 






Mee et <1 || CLAIRE HARDING 
: oN OED soto sroagh it party DV8 $5.50/6.50 8:00pm 








{nor 1a» y UNATTACHED 


wep. Heavy mera, TRIPWIRE + FLESH 
~ 2". CO-SPONSORED STREET DEAL + COCCHIARO a 


i BY WAAF AND TRAGUS (NYC) 
JAGERMEISTER 


18+ 






Tuesday, March 13 


(GURDR (ORT boston Rocks 















a 15th v TONES WHOVILLE 
~ BEACH PARTY with TALKING TO 
Mar 2131+ FARRENHEIT 1848 ANIMALS | 
|weo. Heavy metai 40 THEIVES * BAD T.vV. $3.75 8:00 pm 





CO-SPONSORED 
BY WAAF AND 
, JAGERMEISTER 


Mar 22nd y HOT LIKE FIRE ia 


UKIAH a 
- BEACH PARTY - $ 


Mar 23rd » THE WESTMORELANDS 18+ 


WHO BE DAT + RUMBLE CLUB 
CRAB DADDY +» WORLD OF FORM 


Mar 30th vy FIGURES ON THE BEACH 


DIVER DOWN «* STREETWISE 
TICKETMASTER 






Wednesday, March 14 
91.9fm WUMB Acoustic Images 


HER SISTER 
DOSHI POWERS 

MAX POKRIVCHAK 

8:00 pm 














Friday, March 9 
‘ Urban Rituals presents ; 
7 CYBERPUNK SOUND ARTISTS 


i KONRAD KINARD 
| & JAMES LO 


} $8.50/10.00 8:00 & 11:00 pm 






Adjacent to The Channel ¢ Plenty of available 
parking ¢ Tickets available at Strawberries 
Records & Tapes * Ticketron * Teletron 720-3434 
* Concertcharge 197-1118 * Out of Town and The 
Channel Box Office * For further info: 426-7744 
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Continued from page 27 

and addresses. 

CANTARES (648-5963), Cambridge. At 8 p.m., 

Guilty Children. See listing for previous Fri. 

pose A RISING STAR, Cambridge. At 8:30 and 
p.m., Mario Cantone. 

COMEDY CONNECTION, Boston. At 8:30 and 

10:30 p.m., Anthony Clark, Mike Moto, Tom Foss. 

DICK DOHERTY’S CASA Di COMEDY HAVER- 

HILL, Haverhill. At 9 p.m., DJ Hazard, Tom Cotter, 

Sue McGinnis. 

DICK DOHERTY’S COMEDY VAULT, Boston. At 

10 p.m., Angry Tuxedos Improv Company with 

Brendan McMahon, Dan 

DUCK SOUP COMEDY NIGHTCLUB, Boston. At 

9:30 p.m., Billy Martin. 

GUILTY CHILDREN at Cantares, Cambridge. See 

isting for previous Fri. 

NICK’S COMEDY STOP, Boston. At 8, 10, and 

11:30 p.m., Don Gavin, Kenny Knox, John Pinette. 

STEVIE D'S, Middleton. At 9 p.m., Mike Donovan, 

Bill Campbell, Tom Dunham. 

STITCHES, Boston. At 8:30 and 10 p.m., “R-rated” 

hypnotist Frank Santos. 


ance 


PARTICIPATION 


FRIDAY 
BASIC INTERNATIONAL FOLK DANCE, spon- 
sored by the Folk Arts Center, begins at 8 p.m. 
every Fri. at the United Methodist Church, 421 
Common St., Belmont. Admission $4.50, $4 for stu- 


begins at 7:30 p.m. on the 
1st floor of Boylston Hall, Harvard University, 
C . Admission $6; call 547-9727. 

BOB THOMAS SWING AND BALLROOM 
DANCES begin at 9:30 p.m. tonight and tomorrow 
with instruction at 8:30 p.m., at Ballet ETC, 185 
Corey Rd., Brookline. Admission $6; call 277-1139. 


at 8 p.m. at the Mary Flynn Murphy 
1192 Broadway, Somerville. Admission $4, $2 for 
students; call 277-2496. 
BALLROOM DANCE PARTY begins at 8:30 p.m. 
tonight at the Phillips Congregational Church, 111 
Mt. Auburn St., Watertown. Admission $6; call (508) 
875-1007. 
EXPERIENCED ENGLISH COUNTRY DANCE begins 
at 8 p.m. at the Church of Our Savior, 23 Monmouth 
Brookline. Admission $4; call 354-1340. 
begins at 8 p.m. at St. John’s 
Episcopal Church, 74 Pleasant St., Arlington. 
Admission $4.50; call 648-8230. 
SCOTTISH COUNTRY DANCING begins at 8 p.m. 
at the First Parish Unitarian Church, Weston. 
Admission $4; call 259-9566. 
NEW ENGLAND SINGLES dances begins at 8 
p.m. at the Marriot Hotel, exit 33B off Rte. 128, 
Burlington, and in the Sheraton Hotel ballroom, exit 
19A off Rte. 128, Needham. Admission $10; call 
899-3900. 
LESBIAN/GAY/BI SWING AND BALLROOM 
DANCE begins 8:30 p.m. at Ballet, Etc. on the 2nd 
floor level, 185 Corey Rd., Brookline. Admission $4; 
call 661-1792. 
SINGLES LIFE DANCE begins at 8 p.m. at the 
Tewksbury/Wilmington Elks, South St., Tewksbury. 
Admission $7; call 891-3750. 


SATURDAY 
NEW ENGLAND SQUARES AND CONTRAS, with 
guest caller John Alden and music by Uncommon 
Fare, begins at 8 p.m. at the First Unitarian Society, 
1326 Washington St., West Newton. Admission $4; 
call 965-2180. 
SWING DANCE begins at 9 p.m. at the Church of 
the Immaculate Conception, 45 Alewife Brook 
Pkwy., Cambridge. Instruction begins at 8 p.m. 
Admission $8; call 924-8232. 
COUNTRY DANCE begins at 8 p.m. at the 
Universalist Church, 211 Bridge St., Salem. Music 
by Salem Country Orchestra. Admission $5; call 
(508) 774-5986. 
SCANDINAVIAN FOLK DANCE begins at 7:30 
p.m. at the Church of Our Saviour, 23 Monmouth 
St., Brookline. Admission $4, $2 for students; call 
277-2496. 
ELEGANT EVENING OF INTERNATIONAL FOLK 
DANCE begins at 8 p.m at Weston Town Hall. 
Music by Jacqueline Schwab, Earl Gaddis, and 
Mary Lea. Admission $18; call 491-6084 to register. 
CONTRA DANCE, with caller Lisa Greenleaf and 
music by Nantucket Sound, begins at 8 p.m. at the 
War Memorial Building, Shirley. Admission $4; call 
(508) 425-9168. 
SWING DANCE WORKSHOPS begin at 12:30 and 
3 p.m. at the Church of the Immaculate Conception, 
45 Alewife Brook Parkway (Rte. 16), Cambridge. 
Admission $8; call 924-8232. 
SWING DANCE, sponsored by the National 
Council of Jewish Women, begins at the Hyde 
Community Center Gym, 90 Lincoin St., Newton 
Highlands. Instruction by Bob Thomas and the Bob 
= Swing Dancers. Admission $15; call 244- 


A NIGHT OF BAHIA,” with music by the Yes 
Brazil samba band, begins at 8 p.m. at the 
Cambridge Multicultural Arts Center, 41 Second St., 
Cambridge. Featuring a samba show, with accom- 
paniment by a tradition “bataria” percussion band, 
and a demonstration of “capoeira,” a Brazilian mar- 
tial arts form. Tickets $8; $6-for students and 
seniors; call 577-1403. 

BOB THOMAS SWING DANCE. See listing for Fri. 


SUNDAY 
ISRAELI FOLK DANCE begins at 8 p.m. at 
Harvard-Radcliffe Hillel, 74 Mt. Auburn St., 
Cambridge. Admission $2, $1 for students; call 495- 
4696. 
SCOTTISH COUNTRY DANCE begins at 6:30 p.m. 
at the Church of Our Saviour, 23 Monmouth St., 
Brookline. Admission $2; call 864-8945. 
ISRAEL! DANCE begins at 7: 30 p.m. at the 

Jewish 


965-7410, x167. 
“VINTAGE SOCIAL DANCE,” with instruction by 


+4 aen4 


the Commonwealth Vintage Dancers, begins at 8 


p.m. at the Church of Our Saviour, 21 Marathon St., 
Arlington. Admission $4; call 648-0840. 

FAMILY DANCE begins at 2 p.m. at Scout House, 
74 Walden St., Concord. Admission $3; call 491- 
6084 or 354-1340. 


MONDAY 
SCOTTISH COUNTRY DANCE, sponsored by the 
Royal Scottish Country Dance Society, begins at 
8:15 p.m. at 7 Temple St., Central Sq., Cambridge. 
Admission $4; cal! 491-6084. 
NEW ENGLAND SQUARES AND CONTRAS 
DANCE, with caller Tony Parkes and music by 
Yankee Ingenuity, begins at 7:30 p.m. at Scout 
House, 74 Walden St., Concord. Admission $4.50; 
call 643-3726. 
ISRAELI FOLK DANCE runs from 8 to 10:30 p.m. 
at Temple B'nai Moshe, 1845 Comm. Ave., 
Brighton. Admission $2; call 787-4381. 


TUESDAY 

NEW ENGLAND SQUARES AND CONTRAS 
DANCE begins at 8 p.m. at St. John’s Methodist 
Church, 80 Mt. Auburn St., Watertown. Soft-soled 
shoes required. Admission $5; call 354-1340. * 
“DANCES OF UNIVERSAL PEACE,” circle 
dances honoring the religious traditions of the 
world, begin at 7:30 p.m. at 83 Elm St., Jamaica 
Plain. Sponsored by the Sufi Order. Donation $4; 
call 522-0800. 


WEDNESDAY 

ENGLISH COUNTRY DANCE and ritual dancing, 
with music by Bare Necessities and Zealand, 
begins at 8 p.m. at St. John's Episcopal Church, 80 
Mt. Auburn St., Watertown. Admission $4.75; call 
354-1340. 

HUNGARIAN FOLK DANCE with instruction 
begins at 8:15 p.m. at the Mary Flynn Murphy 
Dance Studio, 1192 Broadway, Somerville. 
Admission $4; call 776-7314. 

INTERNATIONAL FOLK DANCE runs from 8 to 
10:30 p.m. at Fayville Village Hall, Central and 
Grove Sts., Southborough. Admission $3; call (508) 
872-4110. 


THURSDAY 
EXPERIENCED INTERNATIONAL FOLK DANCE 
begins at 8:30 p.m. at the First Unitarian Church, 
404 Concord Ave., Belmont. Admission $4.75; call 
491-6084. 

NEW ENGLAND SQUARE AND CONTRA 
DANCES begin at 8 p.m. at the VFW Hall, 688 
= Ave., Cambridge. Admission $4; call 484- 


SCOTTISH COUNTRY DANCE begins at 8 pm. at 
the Universalist Church, 211 Bridge St., Salem. 
Admission $2; call (508) 745-2229. 


FRIDAY 
INTERNATIONAL FOLK DANCE, with music by 
the Cambridge Folk Orchestra, begins at 8:15 p.m. 
at St. John’s Episcopal Church, 74 Pleasant St., 
Arlington. Admission $3.50; call 272-0396. 
CONTRAS, SQUARES, AND COUPLE DANCES, 
with caller Walter Lenk and music by O'Connor's 
Mob, begin at 8:30 p.m. at the Unitarian Church, 
Carlisle. Admission $4; call 547-7781. 

BASIC INTERNATIONAL FOLK DANCE. See list- 
ing for previous Fri. 
—— DANCING. See listing for previous 


SMOKE: AND ALCOHOL-FREE DANCE. See list- 
ing for previous Fri. 

BOB THOMAS SWING DANCE. See listing for pre- 
vious Fri. 


PERFORMANCE 


FRIDAY 

NANCY COMPTON DANCE THEATRE presents 
its winter concert, entitled “Red Forest,” tonight and 
tomorrow at 8 p.m., and Sun. at 4 p.m. at the Tower 
Auditorium of the Mass. College of Art, Huntington 
Ave., Boston. Tickets $10, $8 for seniors and stu- 
dents; call 353-1555, x355. 

BOSTON BALLET presents “Repertory II: Festival 
Classics,” featuring Antony Tudo’s Jardin aux lilas, 
George Balanchine's The Four Temperaments, and 
Fernando Bujones’s staging of the divertissements 
from Act Ill of Raymonda. Performances through 
Mar.11 at the Wang Center for the Performing Arts, 
270 Tremont St., Boston. Curtain times this week 
are at 8 p.m. tonight, tomorrow, Thurs., and Fri. the 
9th, with matinees at 2 p.m. on Sat. and Sun. 
Tickets $10.50-$46.50; call 964-4070. 


SATURDAY 
NANCY COMPTON DANCE THEATRE. See listing 
for Fri. 
BOSTON BALLET. See listing for Fri. 


SUNDAY 
BOSTON BALLET. See listing for Fri. 


THURSDAY 
BOSTON BALLET. See listing for Fri. 


FRIDAY 

DANCE UMBRELLA PRESENTS THE AMERI- 
CAN INDIAN DANCE THEATRE tonight and 
tomorrow at 8 p.m., and Sun. the 11th at 2 and 7 
p.m. at the Emerson Majestic Theatre, 219 Tremont 
St., Boston. Tickets $12-$32; call 491-7377. 
NATIONAL YOUTH BALLET AT WALNUT HILL 
performs a program of contemporary choreography 
tonight and tomorrow at 8 p.m. at the Boston 
College Performing Arts Center, Chestnut Hill. 
Tickets $14; call (508) 653-4312, x25. 

BOSTON BALLET. See listing for previous Fri. 


vents 


FRIDAY 
BOSTON CONSERVATORY KURT WEILL FEST 
VAL continues. “A Blitzstein Cabaret/Kurt Weill 
Symposium” begins at 8 p.m. in Seully Hall, Boston 
Conservatory of Music, 8 the Fenway, Boston. 
Tickets $5, $3 for seniors. Lady in the Dark, the 
1940 musical, begins Thurs., Fri. ap eg oa 
in the Boston Coservatory Theater, 31 Hemenway 





St., Boston. Cali 536-6340. 

NATIONAL BLACK CULTURAL EXPOSITION 
continues today with workshops at 10 a.m, and. 
with a fashion show at 8 p.m. Workshops and 
exhibits continue tomorrow and Sun. at 10 a.m. All 
events take place. at the Hynes Convention Center, 
Boylston St., Boston. Admission $5 per day, $3 in 


NINTH ANNUAL BOSTON ANTIQUES SHOW 
begins at 11 a.m. today, tomorrow, and Sun. at the 
Boston Park Plaza Castle, St. at Park 
Plaza, Boston. Admission $5; call (518) 392-6711. 
SHABBAT SHALOM, night services for singles age 
40 and up, begins at 8:30 p.m. at the Temple Sinai, 
50 Sewall Ave., Brookline. Oneg Shabbat social 
hour follows. Free; call. 244-6506. 
BOSTON BEANSTALKS TALL CLUB, for men 
over 6'2", and women over 5'10", hosts a social 
hour at 6 p.m. at the Windjammer Lounge, Newton 
Marriott, 2345 Commonwealth Ave., Newton. Buffet 
$2; call HUB-TALL. 
HABITAT INSTITUTE FOR THE ENVIRONMENT 
hosts “Animal Tracks and Signs,” a program for the 
ire family at 7 p.m. at 10 Juniper Rd., Box 136, 
mont. Pre-registration is required. Admission $9; 
call 489-5050. 
GARR LANGE performs in the Brookline 
Community Theater's production of James 
McLure's 1959 Pink Thunderbird tonight and tomor- 
row, and Fri. the 9th at 8 p.m. at the First 
. Presbyterian Church, 32 Harvard St., Brookline. 
Tickets $8, $6 for seniors and students; call 731- 
0603. 
EMERSON STAGE, in association with 
TheaterWorks, presents John Lipsky's Living in 
Exile , a retelling of Homer's The Iliad, at 8 p.m. 
tonight and tomorrow at the Brimmer Street Studio 
Theatre, 69 Brimmer St., Boston. Tickets $5; call 
578-8785. 
MENANDER'S THE MAN WHO HATED PEOPLE 
is presented by the Tufts Arena Theater at 8 p.m. at 
the Theater on Tufts'’s Medford Campus. Tickets 
$2-$5; call 381-3493. 
JEAN PAUL SARTRE’S NO EXIT is presented at 8 
p.m. tonight and tomorrow in the Callan Studio 
Theatre, Sullivan Building, Salem State College, 
Loring and Lafayette Aves., Salem. Tickets $4-$6: 
call (508) 744-3700 
DICKENS'S HARD TIMES is presented by the 
concord Players at 8 p.m. tonight and tomorrow at 
51 Walden St., Concord. Tickets $8: call (508) 369- 





FOOTLIGHT CLUB PRESENTS COLE PORTER'S 
KiSS ME KATE at 8 p.m. tonight and tomorrow at 7 
Eliot St., Jamaica Plain. Tickets $10; call 524-6506 

GEORGE BERNARD SHAW’S THE DEVIL'S DiS- 
CIPLE is presented by the Brandeis University 
Theater Department at the Spingold Theater, 
randeis University, Waltham. Performances begin 
8 p.m. tonight and tomorrow, and at 10 a.m. on 
Sun. Tickets $7-$9; call 736-3400. 

WOMEN’S CENTER offers meetings of Incest 






Amo w 


for mothers who have surrended a child to adoption 
at 7 p.m., both at 46 Pleasant St., Cambridge. Free 
call 354-8807 


SATURDAY 
PUPPET SHOWPLACE THEATRE presents “The 
First Flyers,” featuring the Poobley Greegy Puppet 
Theatre, tonight and tomorrow at 1 and 3 p.m. at 32 
Station §1., Brookline. Admission $5; call 731-6400. 
MASS. AUDUBON SOCIETY presents an educa- 


tional progranrabout owls today and tomorrow at 11. - 


a.m. and 2 p.m. at Drymlin Farm, South Great Rad., 
rcoin. Admission $3-$5; cali 259-9807 
MALDEN HISTORICAL SOCIETY ANTIQUE 
SHOW begins at 10 a.m. at the Centre United 
Meiigdist Church, Pleasant and Washington Sts 
MalderAdmission $2.50; call322-7789 
ART EXHIBITION AND AUCTION. sponsored by 
the B Dauot begins at 7 
Taxiarchae, 25 
wn. Proceeds to benefit the 
nd for Children. Admission $6 


oston Daughter's of Penelope 
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DAENA GIARDELLA performs comic improvisa- 
lions, character sketches, and movement theatre 
) t 8 p.m. today and tomorrow at the 





h House, Cambridge Center -for Adult 
sation, 56 Brattie-St., Cambridge. Tickets $10; 
call 547-6789 
WOMEN’S CENTER offers an open meetings on 
coming Out at 11 a.m., and a support group for 
women with chronic iliness at noon, both at 46 
Pleasant St., Cambridge. Free; cali 354-8807. 
STRIAR JEWISH COMMUNITY CENTER sponsors 
@ “Purim Bash for Adults,” featuring belly dancina 
and mime periormance: stern food 
Admission $18, $15 for members; cal! 341-2016 
IRISH MUSIC FESTIVAL AND BAZAAR begins at 
ay and noon tomorrow at the World Trade 
¢ rn Ave., Boston. Features perfor 
anc< > today by musical guests Schooner Fare, 
and Makern's, Rowe, and Sullivan, and comedians 
Mary McGonigle and Shaun Connors, and the Rita 
O'Shea step dancers. Schooner Fare and Barley 
Bree perform tomorrow. Admission $11, $4 for stu- 
dents; call 439-5000. 
BLUEGRASS BANJO WORKSHOP, presented by 
Tony Trischka, begins at 11 a.m. at the Music 
rium, 2018 Mass. Ave., Cambridge 


















fe) 
ARCH HARE & MAD HATTER DANCE” begins 
at 9 p.m. at the Wasserman Auditorium of the 
Sidman Jewish Community Center, rm 
ampus, 333 Naha St., Newton 
510, $8 for me rs; call 965 









JOB FAIR SEEKING MINORITY TEACHERS for 


chools, begins at 9 a.m. at the 






McCormack 1g, UMass/Boston, Harbor 
pus. Free; cal! 698-2199, 

NATIONAL BLACK CULTURAL EXPOSITION. 

See listing for Fr 

NINTH ANNUAL BOSTON ANTIQUES SHOW. 

See listing for Fr 

GARR LANGE. See listing for Fr 

EMERSON STAGE. See listing for F 

MENANDER’S THE MAN WHO HATED PEOPLE. 

See listing for Fs 

JEAN PAUL SARTRE’S NO EXIT. See listing for 


DICKENS'S HARD TIMES . See listing for Fri. 
FOOTLIGHT CLUB PRESENTS COLE PORTER'S 
KISS ME KATE. See listing for Fri 

GEORGE BERNARD SHAW'S THE DEVIL'S DiS- 
CIPLE. See listing for Fri. 


SUNDAY 
“ISRAEL AND HER NEIGHBORS,” a seven-part 
lecture series, continues at 10:15 a.m. at the Zionist 
House/Israe! Cultural Center, 17 Comm. Ave., 


Boston. Badr-El-Din Ali discusses Egypt today. 
Admission (includes brunch) $6, $3 for students; 
Call 267-3600. 

FLEA MARKET, sponsored by the Brookline 
American Legion Post #11, begins at 9:30 a.m. at 
Veterans Post Home, 386 Washington St., 
Brookline. Free; call 566-1081. 

WINTER CARNIVAL, to benefit Warmiines Parent 
Resource Center, begins at 11 a.m. at Lasell 
College, Commonwealth Ave. and Washington St., 
West Newton. Features game booths, arts and 
crafts, and a magic show. Admission $2, $1 for 
members and children; call 244-6843. 

BOSTON VEGETARIAN SOCIETY sponsors a pot 
luck meal at 5 p.m., followed by “Animal Agriculture: 
A History and Current Practices,” a lecture and film 
presentation, at 6 p.m. Both take place at the 
Adventist Church, 105 Jersey St., Boston. 
Admission for the lecture is free, but a $4 donation 
is requested for the meal; call 424-8846. 
NATIONAL BLACK CULTURAL EXPOSITION. 
See listing for Fri. 

NINTH ANNUAL BOSTON ANTIQUES SHOW. 
See listing for Fri. 

MASS. AUDUBON SOCIETY. See listing for Sat. 
PUPPET SHOWPLACE THEATRE. See listing for 
Sat. 

DAENA GIARDELLA. See listing for Sat. 

IRISH MUSIC FESTIVAL AND BAZAAR See list- 
ing for Sat. 


MONDAY 
NEW ENGLAND WAR TAX RESISTANCE CLINIC 
begins at 7 p.m. at the Community Church, 565 
Boylston St., 3rd floor, Boston. Free; call 731-6139. 
BOSTON LIVING CENTER MEETING begins at 
7:30 p.m. at 140 Clarendon St., 7th floor, Boston. 
Free; call 236-1012. 
SYNAGOGUE FAIR begins at 7:30 p.m. at the 
Striar Jewish Community Center, 455 Central St., 
Stoughton. Free; call 244-6506. 
WOMEN’S CENTER offers a battered women's 
support group. and a women's Narcotics 
Anonymous, both at 7:30 p.m., and a lesbian rap, at 
8 p.m., all at 46 Pleasant St, Cambridge. Free; call 
354-8807. y 
BACKGAMMON TOURNAMENT, sponsored by 
the New England Backgammon Club, begins at 7 
p.m. at the Sheraton Commander Hotel, 16 Garden 
St., Cambridge. Admission $11-$21; call 861-7340 


TUESDAY 
MASTER CHEFTS OF BOSTON SERIES presents 
demonstrations by Michela Larson, owner of 


Michela's in Cambridge, and her pastry chef, Cindy 
Salvato. Admission $40; call 353-9852 to pre-regis- 
ter 

“DYKES TO WATCH OUT FOR” is a slide show 
and humorous presentation by author Allison 
Bechde! at 7:30 p.m. in MIT rm. 10-250, Main 
Building, 77 Mass. Ave., Cambridge. Free; call 253- 
5440 

WOMEN’S CENTER offers meetings for lesbians 
over 30, and for lesian partners and ex-partners of 
incest.surivivors, both at 7 p.m.; a bisexual 
women's rap at 7:30 p.m.; and a meeting of Women 
for Sobriety at 8 p.m.; all at 46 Pleasant St., 
Cambridge. Free; call 354-8807. 

CONCERNED FATHERS, a support group dedicat- 
ed to helping restructure families after separation, 
begins at 7:30 p.m. at St. Paul's Episcopal Church, 
15 St. Paul St., Brooktine. Free; call 455-8810, 
WOMEN’S EDUCATIONAL AND INDUSTRIAL 
UNION offers careér workshops. “Job Hunting Tips 
for a Tight Job Market" begins today at 5:30 p.m. 
“Job Leads for Women and Men Age 40 and Over” 
t 11:45 a.m. Resume-writing workshop. begins at 
:30, both on Thurs. Fees $7-$18, and pre-registra- 
on is required; call 536-5657. 


WEDNESDAY 
NATIONAL ORGANIZATION FOR WOMEN, 
Boston Chapter, sponsors an open house; including 
a talk about legislative and electoral crocesses in 
Massachusetts, at 7 p.m., commemorating 
Women's History Month. Free; call 782-1056. 
DINNER WITH MOZART, sponsored by the Boston 
Ski and Sports Club, begins with dinner at 6 p.m. at 
Maison Robert, 45 Schoo! St. Boston, followed bya 
concert by the Boston Classical Orchestra at 
Faneuil Hall, Quincy Market, Boston. Admission 
$36, $34 for members; call 789-4070 
GREATER BOSTON ADULT COLLEGE FAIR 
begins at 3:30 p.m. at the Hynes Convention 
Center, 900 Boyiston Street, Boston. Free; call 287 
6114 
WOMEN’S CENTER offers a Lesbian Al-Anon at 
6:30 p.m.; a battered women's support group, and a 

r lesbian survivors of child sexual abuse 
both at 7 p.m.; and a writers’ support group, and a 
Healing Through Art meeting for incest survivors 
both at 7:30 p.m. All take place at 46 Pleasant St 
Cambridge.-Free; call 354-8807. 
BOSTON ALLIANCE OF GAY AND LESBIAN 
YOUTH meets at 7:30 p.m. at St. John the 
Evangelist Church, 35 Bowdoin St., Boston. A new 
persons’ meeting begins at 6 p.m. Men's and 
Women's Issues groups meet separately at 6:45 
p.m. Open to youth 22 and younger. Free and 
wheelchair accessible. Call 523-7363 
OPEN OBSERVATORY NIGHT begins at 8 p.m. 
(weather permitting) on the fifth floor of the College 
of Liberal Arts, 725 Commonwealth Ave., Boston 
Members of the Astronomy Department will identify 
astronomical features which the public may view 
through telescopes. Free; call 353-2360. 
BOSTON JAYCEE’S OPEN MEETING begins at 6 
Three Cheers, 290 Congress St., Boston 
free for non-members; call 723- 
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THURSDAY 
THE WOMAN WHO SHOT LENIN, a play by 
Cambridge playwright and Soviet emigré Svetiana 
Boym, is presentéd by the Charlestown Working 
Theater ai 8 p.m. tonight and tomorrow at 442 
Bunker Hil! St., Charlestown. Tickets $13.50; cal 
252-3534 
THE HORRIBLE NIGHT OF A MAN OF WAR, a 
production of Richard ll adapted by Carmelo Bene, 
is presented by the. Tufts Arena Theater at 8 p.m. 
tonight and tomorrow at the Tufts Arena Theater, 
Medford Campus. Tickets $4; call 381-3493. 
WOMEN’S CENTER offers an open discussion for 
incest survivors, and a meeting of the Lesbians 
Choosing Children Network, both at 7:30 p.m.; and 
a cancer support group (wheelchair accessible) at 7 
p.m, Both take place at 46 Pleasant St., 
Cambridge. Free; call 354-8807 
BOSTON AREA RAPE CRISIS CENTER presents 
a drop-in discussion group for women who have 
been raped at 7 p.m. at 99 Bishop Allen Dr., 
Continued on page 30 
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; Friday, March 2 
‘GREAT CHINESE FOOD STEVE “i'M HUGE” 


BEACHCOMBER 536-04 +09 Brookline Ave. 
797 Wollaston Beach Blvd. eee et Koomore Svare_) || SMITH & THE NAKEDS 


a anne 







Sat., March 3 
i atever DUKE ROBILLARD 
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492-9653 
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& CAT TUNES 
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¥ * Wednesday * 
TAYLORMADE — 
« Thursd . 
; — BIM SKALA BIM 
_ * Friday a. 
BOP(HARVEY) 


Fri. Mar.2 © MONK “E" WILSON 
Sat, Mar.3 ¢ 5-7 BAG BOYS 
9-1 KEVIN CONNOLLY BAND 
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sun, Mar. 4 * HUB CAPS BAND 5 Hon Boa nee 
4 » Saturday * Mon., Mar.§ « BROWN BAG HEAVY METAL 
ULTRA BLUE eae HORNS BAND 
PROPER ID & DRESS REQUIRED Tues, Mor.6 * BILLY BLUE & THE 






JUNCTION 


Sat, March 0 
BOSTON BAKED 


BLUES 
w/ THE URGE 


808 Huntington Ave., Boston 232-2191 
Rt. 9 nr. Brookline Village 


EG IULA ES 


In Beverly » 392 Cabot St., Rte 1A 
15 min. on 128N + Exit 20S + (508) 927-7121 


Sat: March. 10 
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BIM SKALA BIM 


A BOYS WILL 






»: Wed, Mar.7 * SCREAMING COYOTES 
Thur, Mar. 8 ¢ KEVIN CONNOLLY BAND 
Fr, Mor.9 ¢ MONK " E“ WILSON 


SERVING LUNCH 
EVERYDAY 


Weekdays 11:30-2:30 + Sat. & Sun. 12:00-3:00 























Fri., March 2 
Capitol Recording Artists 


EAST OF EDEN 


MOJAKA 
LIFE ON EARTH 


Lunch Mon. - Sat., 11:30-3 pm 
Dinner Sun.-Fri., 5:30-10 pm 
Saturday, 5-10 pm 
Sun., Brunch 11-3:15 pm 


We now serve dinner until 10 pm! 
Gift Certificates available. 











riday. March 


T. BLADE 
& THE 
FABULOUS 
ESQUIRES ff 


Saturday. March 3 


T.H. & THE 
WRECKAGE 


THE NEW 
NEW 
ORLEANS 
JAZZ BAND 


im New Orleans Menu + Music starts at 9:30 






TAX COLLECTORS 
THE IMPOSTERS 


Thurs., March 8 


__ THE SALESMEN 


Fri. March 9 














THE NATIVES 






Fri., Mar 
THE FOO 


€ 9 % JAMES MONTGOMERY 


(Qt rene 













"THE ZULUS 


TWO SAINTS 











Monday. March 5 


WILD WEST 


uesday. March 6 


ONE-EYED 
JACKS 


from Maine 
| 


158 Brighton Ave. (CORNER OF HARVARD & jahonTON AVE)’ 
CONCERT LINE - 254-7380 + CLUB LINE ~ 254-9743 


Monday, Marc 15 
ROLL WITH 
. BAND 
s invited 
S & THE 
K MAN BAND 


. ; : with special guest ROE ©RT A BAND 
AT CITY guns OBER 






Friday, March 2 
8 STREET BOMBERS 


Saturday, March 3 







THE 
INSPECTORS 


JERRY 
PORTNOY | 
&THE ff 
|STREAMLINERS 
ELEVENTH 

HOUR 


Coming: 

Sat.. March 10 
PHE C-TAMMERS 
Sun., March I1 
SURREAL MeCOYS 


1648 Beacon St. 
Brookline 277-0982 






ONY RICHAR 








Every Sunday ¢ 4:00 - 8:00'p.m 
zz Jam with ; ——— be 


JERRY BEAUDOIN TRIO|EXPEERIAN 


E inday Evening 5 
Boston's ONLY Rhythm & Blues Jam with 5/16 James ; 3/19 Young Neal 


STOVALL BROWN. - | “”’gts \eri2dSevaoe Grothe; 





~ 3/24 Motor City Rhythm Kings 
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- Sun., March 4 
Fri., March 9 - Sun., March 11 
AZTEC TWO STEP 
Thurs., March 15 
THE SHORT SISTERS 
Fri., March 16 - Sun., March 18 
JACK HARDY 
pusELLIS PAUL 


GIRLS * GIRLS « GIRLS * GIRLS 


Fri., March 2 
DAVID WILCOX & GINNY REILLY 


TOM CARUSO'S| 


1050 Revere Beach Pkwy. 
CHELSEA 


617-889-4911 

60 Beautiful Dancing 

Girls using 4 Stages 
oh melsld = 


PLUS 
e 8 52" TV's 
¢ Great Drinks & Food 
* Six Pool Tables 
& many video games 
~All sports roy a] 
Satellite Dish 
12:00 Noon-1] AM 
Bachelor Parties Welcome 
No Cover — Positive |.D. 






© POSITIVE 


CHILDHOOD » NELSON PERSON 


BIG BLUES MEANIES 


NOR'EASTERS - ROBERT A. BAND 


“ 


a a | 
i> 4 
i= BAL@)\ | abe) abe) 


VALKYRIE - MOJAKA 


scthe WALKERS 


104" "" special quest M.C. from WBCN 


TREAT HE 


LAURIE 
SARGENT 


serving 
Boston's best 
original music 
outside Boston 


251 Old Concord Rd. Billerica 
508 667-6393 


Bunratty 3 


~~ 
-Club Line 254-9820 


-Concert Line 254-9804 


Fri., March 2 


TITANICS 


WITCH DOCTOR - KILL JOINT 


Sat., March 3 


ULTRA BLUE 


BLACK RIVER SNAKES 
DHARMA BUMS 


Sun., March 4 


PLACEBO COUP 
BLUE DISTRICT 
SPEARS & ARROWS 
MEN OF CLAY 






CMOS 


THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 


Passim is a nationally recognized 
folk/acoustic club presenting 
top name folk talent in an intimate setting 





Thurs., March 22 
RICH & MAUREEN DEL GROSSO 
AND HOWARD ARMSTRONG 


Sanat 


Fri., March 2 
won SAS hin 
SION OUG LY. 





KK Benefit fa: Hnnlah Church Fire 
BLIND RHINO » VELCRO PEASANTS 
GIRL ON TOP - WRETCHED GRACE 
., March 4 » Acoustic 
~ NICK DANGER -™ 


Me Ma See BONEYARD 
- March 6» Open Mike 
MED HYDE & THE 
STREAK 0' LIGHTNIN’ BOYZ 
Weds., March 7 
MISTER RIGHT - BARKING BRAINS 
Thurs., March 8 
CHUCK +« PULSE 
SAM BLACK'S CHURCH 
Fri., March 9 
RAGAMUFFIN SOLDIER 
ULULATORS - SHOKRA- DOUG T. V. 
131 GREEN Si. Gos. GSS 
4922°0792 








“. = = = & SS SS 


‘Cty Limnits 
“THE FEET INOWEMAL FOKKN KUL” 
~ Fri., March 2 
BARRENCE 
WHITFIELD 
& THE SAVAGES 
PARADE 


MIRROR, MIRROR 
Sat., March 3 


% 

‘ 

‘ 

% 

* 

‘ 

* 

. 

: THE DEL 
. FUEGOS 

\ with i 

\ ULTERIOR MOTIVES 
‘ STEVE CARA 

\ BIG TROUBLE 

N very Tuesday 

N Musicians Jam » Open Mike 
\ Hosted by STARFIRE 
‘ No Cover 

N Thursday, March 8 


<McGREGOR McGEHEE 


\ Sat., March 10 
‘ | BOBHARVEY 

.: with special guests 

\ THE MIGHTY CHARGE 


Rt. 1A North Harbor Mall 
225 Blossom St. Ext. 
Lynnway, Lynn MA 01901 
592-1836 


WARARAARARARAAREA 


SHLPAL LLL La 


Tues., March 6 


STEEL DAMN 
SAM BLACK CHURCH : TBA 


Wed., March 4 
MAVERICK PRESENTS- 6PM - ALL AGES 


ROLLINS BAND 


EYE FOR AN EYE 
10 PM. « 21+ SHOW 


ROLLINS BAND 


HULLABALOO 
HOARDS OF MUNGO 


Thurs., March 8 


HEAVY BILLY 


THE ASSASINS + HEDWIG 


THIN BLUE LINE - PERSISTENCE OF VISION 
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. Friday, March 9 \ 
‘ __ OPOSITIVE _X 
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Copperfields 


98 Brookline Ave., Boston, MA 


247-8605 
Around the corner from Fenway Park 







22 minutes from Boston 
Deringers 


The South Shore's Newest 18+ 
Rock & Dance Club (tormeriy 


Pri., & Sat, March 2 & 3 
TOP 40 DANCE PARTY 
Sun., March4°¢ 1 pm ° All ages 
FLESH « MYRIAH ¢ CYGNUSS 
730 pm JOHNNY GROVE 
QNE WAY STREET ¢ REALITY 
Wednesday,March 7 
SHAKERS 


ABSOLUTE 
Thurs., Merch 8 

















The Hop) 


THE 
(Led Zepplin Tribute Band) 
DEFIANCE 
TOP 40 DANCE PARTY 


Rte. 28 45 Emerson Ave. Brockton, MA 


508-583-2710 














THE RETURN 
saturday « march 3 
HEARTS 
ON FIRE 
KING V 

1TOY MAKER 
thursday « march 8 
TRIP WIRE 
STREET HEART 
THE REIGN 
friday « march 9 
PARADE 
SPLIT RISK 
REALITY 


THE BRISTOLS 


coming: 
BOB MELOON & THE ARGUMENT 
PIECES e ULTRA BLUE 


1133 Broadway - Sommerville « 623-8177 
Rt. 93 to 16W for 3 mi-lefton Broadway (at 
Foodmaster), 6 blocks up on left 
For bookings call 391-1417 


186 


- Harvard Avenue - 
Tory al(om-Vit-icela) 


Fri., March 9 


BUFFALO TOM 


BULK HEAD 
sieve R-} (ele) & 


(featuring former members of THE MAGNOLIAS) 


COLD WATER FLAT 
Sat., March 10 


THE IMMORTALS 


BORDER PATROL » SHOCKRA 


Coming: THINK TREE; 
NEIGHBORHOODS; 
CBS signing “IN THE PINK”; 
CHUCKLEHEAD 

























































Continued from page 29 

Cambridge. No one will be admitted after 7:10 p.m. 
Today's topic is “Self-Blame.” Free; call 492-7273. 
WOMEN’S EXPO '90 presents events at Harvard- 
Radcliffe Colleges in Cambridge to commemorate 
Women's History Month. Tonight, a reading of poet- 
ry and prose is sponsored by “Diaspora: The 
Journal of Black Culture and Thought” at 8:30 p.m. 
in the Coolidge Room, Adams House. Tomorrow 
films and a panel discussion on eating disorders 
begin at 7:30 p.m. in Boylston Auditorium, Boylston 
Hall. Free; call 493-2305. 

WOMEN’S HISTORY WEEK '90 features events at 
Harvard University, Cambridge to commemorate 
Women's History Month. Today, Darlene Clark dis- 
cusses “Black Women in White" at 7 p.m. in 
Harvard Hall, rm. 102. Tomorrow, Linda Gordon dis- 
cusses “Visions of the Public Good: White Somen’s 
Welfare Activism in the United States, 1890-1945" 
at 4 p.m. in Agassiz Theatre, Radcliffe College. 
Both events are free. Call 495-9199. 

GARR LANGE. See listing for Fri. 

BOSTON CONSERVATORY KURT WEILL FESTI- 
VAL. See listing for Fri. 


FRIDAY 

“AN EYEWITNESS LOOK AT CURRENT EVENTS 
IN EAST GERMANY” begins at 7:30 p.m. at the 
Beacon Hill Friends House, 6 Chestnut St., Boston. 
Admission $2; call 899-7388. 

MENANDER’S THE MISTRESS FROM SAMOS is 
presented by members of the Italian theater 
troupe, Teatrale II Politecnico at 8 p.m. tonight and 
tomorrow at the Cambridge Multicultural Arts 
Center, 41 Second St., Cambridge. Tickets $15; call 
577-1400. 

INTERNATIONAL WOMEN’S DAY DEMONSTRA- 
TION to protest Israel's occupation of the West 
Bank and Gaza begins at 12:30 p.m. at the Statler 
Office Building, 20 Park Plaza, Boston. Free; call 


492-7960. 

WOMEN’S CENTER offers meetings of Incest 
Survivors Anonymous at 6:30 p.m. at 46 Pleasant 
St., Cambridge. Free; call 354-8807. 

PARENTS WITHOUT PARTNERS meeting begins 
at 7 p.m. at the American Legion, South St., 
Framingham. Free; call (508) 872-9283. 

DEBRA WISE PRESENTS A ONE-WOMAN 
CABARET, “Mothers & Others,” at 8 p.m. tonight 
and tomorrow at the Newton Arts Center, 61 
Washington Park, Newtonville. Tickets $4-$10; call 
964-3424. 

OLIVER is presented by the Wellesley Players at 8 
p.m. tonight and tomorrow at the Wellesley Middle 
School Auditorium, 40 Kingsbury St., Wellesley. 
Tickets $10, $8 for students and seniors; call 235- 
5037. 

GARR LANGE. See listing for previous Fri. 
BOSTON CONSERVATORY KURT WEILL FESTI- 
VAL. See listing for previous Fri. 

THE WOMAN WHO SHOT LENIN. See listing for 
Thurs. 

THE HORRIBLE NIGHT OF A MAN OF WAR. See 
listing for Thurs. 

WOMEN’S EXPO '90. See listing for Thurs. 
WOMEN’S HISTORY WEEK '90. See listing for 
Thurs. 





CLASSICAL 


FRIDAY 
CANADIAN BRASS performs music by Purcell, 
W.C. Handy, Mozart, and others at 8 p.m. at 
Symphony Hall, 301 Mass. Ave., Boston. A Bank of 
Boston Celebrity Series presentation. Tickets $20- 
$23; call 266-1492. 
BOSTON QUARTET performs concerts including 
works by Kurt Weill, Haydn, and Ravel. 
Performances begin tonight at 8 p.m at the First 
Church in Cambridge, 11 Garden St., Cambridge, 
and Sun. at 3 p.m. at St. Anne’s-in-the-Field, Rte. 
126 and Codman Rd., Lincoln. Tickets $8, $5 for 
students; call 625-2518. 
BOSTON SYMPHONY ORCHESTRA, under the 
direction of Roger Norrington, presents a program 
including Haydn's Symphony No. 83, The Hen, 
Tippett’s Fantasia on a Theme of Corelli, and 
Mendelssohn's Symphony No. 4, Italian. 
Performances begin today at 2 p.m., and tomorrow, 
and Tues. at 8 p.m. Tickets to performances after 
this evening $17-$45; call 266-1492. 
BOSTON CONSERVATORY OPERA STUDIO pre- 
sents Poulenc's The Human Voice, and scenes 
from operas by Rameau, Handel, Puccini, and 
Blitzstein. Performance begins at 8 p.m. today and 
tomorrow in the Studio Theatre, 8 the Fenway, 
Boston. Free; call 536-6340. 
BOSTON CHAMBER MUSIC SOCIETY presents a 
program including Saint Saens Fantasy, Jolivet's 
Chant de Linos, and Mendelssohn's Trio No. 2 at 8 
p.m. tonight in Jordan Hall, New England 
Conservatory, 290 Huntington Ave., Boston, and 
tomorrow in Sanders Theatre, Harvard 
University, Cambridge. Tickets $8-$20; call 536- 
6868. 





Roger Norrington conducts the BSO 





DIAZ-SHAMES-DIAZ STRING TRIO performs 
music by Beethoven and Dohnayani at 8 p.m. at the 
First Parish Church, 35 Church St., Watertown. 
Admission $9, $7 for children and seniors; call 527- 
0225. 

PIANIST BENJAMIN PASTERNAK performs at 8 
p.m. at Kresge Auditorium, opposite 77 Mass. Ave., 
MIT, Cambridge. Free; call 253-2906. 

“KURT WEILL FESTIVAL.” See today’s Events 
listings. 


SATURDAY 
VIOLINIST OSCAR SHUMSKY AND THE 
BOSTON PHILHARMONIC ORCHESTRA perform 
at 8 p.m. tonight at Jordan Hall, New England 
Conservatory, 290 Huntington Ave., Boston, and at 
4 p.m. tomorrow at Sanders Theatre, Harvard 
University, Cambridge. Tickets $8-$20; call 536- 
4001. 
BROOKLINE MUSIC SCHOOL presents pianist 
Inna Gliksberg at 7:30 p.m. at the United Parish of 
Brookline, 210 Harvard St., Brookline. Free; call 
277-4593. 
NORTHEASTERN UNIVERSITY CHORAL SOCL 
ETY presents its winter concert at 8:30 p.m. in the 
Ell Center ballroom, Northeastern University, 360 
Huntington Ave., Boston. Free; call 437-2671. 
DUO-PIANISTS ELIZABETH AND LYDIA REED 
perform at 8:30 p.m. at the Boston University 
Concert Hall, 855 Commonwealth Ave., Boston. 
Admission $7, $5 for children; call 284-4216. 
EDWIN BARKER, principle double bass with the 
Boston Symphony Orchestra, presents a master 
class at 10 a.m. at the All Newton Music School, 
321 Chestnut St., West Newton. Free; call 427- 
4553. 


LONGY SCHOOL OF MUSIC presents “Achieving 
Choral Excellence,” a one-day workshop, at 10 a.m. 
at the Edward Pickman Hall, 27 Garden St., 
Cambridge. Admission $45, $35 ;in advance; call 
876-0956. 

BOSTON SYMPHONY ORCHESTRA. See listing 
for Fri. 

BOSTON CONSERVATORY OPERA STUDIO. See 
listing for Fri. 

BOSTON CHAMBER MUSIC SOCIETY. See listing 
for Fri. 


SUNDAY 
BOSTON SYMPHONY HALL OPEN HOUSE 
begins at 11 a.m. at Symphony Hall, 301 Mass. 
Ave., Boston. Activities include tours, informal dis- 
cussions by BSO members, and performances by 
organist James David Christie, and others. Seiji 
Ozawa, John William, and Harry Ellis Dickson will 
be in attendance to meet guests. Free; call 266- 
1492. 
OPERATIC BASS SAMUEL RAMEY sings works 
by Handel, Purcell, Schubert, and others at 3 p.m. 
at Jordan Hall, New England Conservatory, 290 
Huntington Ave., Boston. A Bank of Boston 
Celebrity Series presentation. Tickets $20-$23; call 
266-1492. 
EMMANUEL MUSIC, under the direction of Craig 
Smith, performs Bach’s Cantata No. 27 as part of a 
liturgy service beginning at 11 a.m. in the 
Emmanuel Church, 15 Newbury St., Boston. Free; 
call 536-3356. 
SCHUMANN LIEDER-FEST continues at 4 p.m. in 
the Emmanuel Church Library with John Harbison 
conducting Emmanuel Music. Selections to be per- 
formed include the songs of Opus 79, Opus 77, and 
Opus 96. Tickets $12, $9 for students and seniors. 
Tickets $15, $13 for seniors; call 536-3356. 
MUSEUM OF FINE ARTS presents the Folger 
Consort, performing vocal and instrumental music 
of Elizabethan and Jacobean England, at 3 p.m. in 
Remis Auditorium, 465 Huntington Ave., Boston.’ 
Tickets $12, $10 for students and seniors; call 267- 
9300, x306. 
FRANCO-FLEMISH MUSIC AFTER JOSQUIN is 
performed by Capella Alamire at 4 p.m. at the 
Church of the Messiah, 1900 Commonwealth Ave., 
Newton. Admission $7, $5 for students and seniors; 
Call (508) 459-1369. 
FRENCH LIBRARY CANDLELIGHT CONCERT 
SERIES continues on Sun. at 5 p.m. with a perfor- 
mance by baritone Ernest Triplett, accompanied by 
Barbara Lissandri. Program includes works by 
Ravel, Lequerney, Barber, and others. Reservations 
are required. Tickets $8.50, $6.50 for members, 
students, and seniors; call 266-4351. 
NEW ENGLAND PHILHARMONIC, under the 
direction of Jeffrey Rink, performs the Dvorak's 
Symphony No. 4, and Stephen Hartke’s Pacific 
Rim. Program begins at 3 p.m. today at Dwight 
Auditorium, Framingham State College, 100 State 
St., Framingham, and Fri. the 9th at 8 p.m. at the 
First Congregational Church, 11 Garden St., 
Cambridge. A discussion by Hartke begins 45 min- 
utes before each performance. Tickets $10, $5 for 
seniors and students; calbh868-1222. 
MUSIC OF GERMAN AND ENGLISH BAROQUE 
MASTERS is presented at 7:30 p.m. at the Lindsay 
Chapel, First Congregational Church, 11-Garden 
St., Cambridge. Featuring Jane Starkman, Baroque 
violin; Carol Lewis, viola de gamba; and Olav Chris 
Henrikson, baroque lute and theorbo: Admission 
$8, $5 for students; call 776-8688. 
BROOKLINE MUSIC SCHOOL presents a concert 
by pianist David Tobin at the Brookline Main Library, 
361 Washington St., Brookline. Free; call 277-4593. 
WALTHAM PHILHARMONIC ORCHESTRA, under 
the direction of David J. Tierney, performs a concert 
at 7 p.m. at St. Charles Church, 51 Hall St., 
Waltham. Admission $7, $6 for students and 
seniors; call 891-3740. 
SYMPHONY BY THE SEA, featuring pianist 
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Frederick Moyer, and conducted by Royston Nash 
perform “Mostly Mozart,” including works by Mozart 
and Handel, at 3 p.m. at the North Shore ‘Music 
Theatre, 62 Dunham Rd., Beverly. Tickets $16.50 
and $19.50; call (508) $22-8500. 
PETER PLANYAVSKY, and music director 
at St. Stephan's Cathedral in Vienna, performs 
works of Bach, Hummel, Muffat, and others at 5:30 
p.m. at Busch Hall, Harvard University, 29 Kirkland 
St, Cambridge. Admission $5, $2 for students; call 
495-4544. 
NEWTON SYMPHONY ORCHESTRA, under the 
direction of Roger Knudsen, performs Dvorak’s 
Symphony No. 8 at 8 p.m. at Aquinus Junior 
College, 15 Walnut Park, Newton. Tickets $12; call 
2555 


965-2555. 

ALL NEWTON MUSIC SCHOOL presents a con- 
cert of chamber music for strings and piano at 4 
p.m. at the All Newton Music School, 321 Chestnut 
St., West Newton. Free; call 527-4553. 

NEW ENGLAND CONSERVATORY WIND 
ENSEMBLE performs at 3 p.m. at the Gardner 
Museum, 280 the Fenway, Boston. Free with muse- 
um admission ($5, $2.50 for students and seniors, 
free for children); call 262-1120, x 257. 

NEW ENGLAND CONSERVATORY HONORS 
WOODWIND QUINTET performs at 8 p.m at 
Jordan Hall, New England Conservatory, 290 
Huntington Ave., Boston. Free; call 262-1120, x257. 
BOSTON QUARTET. See listing for Fri. 
VIOLINIST OSCAR SHUMSKY AND THE 
BOSTON PHILHARMONIC ORCHESTRA. See 
listing for Sat. 


MONDAY 

BEAUX ARTS TRIO performs the complete 
Beethoven piano cycle trio. The second of three 
performances is tonight at Sanders Theatre, 
Harvard University, Cambridge. $13-$17; call 495- 
1700. 

DUDLEY HOUSE MUSIC SOCIETY presents a 
concert by pianist Shu-Ching Chen at 8 p.m. in 
Lehman Hall, Harvard University, Cambridge. 
Admission $5, $3 for students and seniors; call 495- 
2255. 

LONGY SCHOOL OF MUSIC presents a master 
Class with pianist Menahem Pressler of the Beaux 
Arts Trio, at 1 p.m. at the Edward Pickman Concert 
Hall, 27 Garden St., Cambridge. Admission $10; 
call 876-0956. 

“THE MAGIC YEARS: 1900 TO 1915” is a festival 
celebrating the works of turn-of-the-century music 
including that of Schoenberg, Ives, Berg, Debussy, 
Webern, Stavinsky, and others. Presented by the 
New England Conservatory, 290 Huntington Ave., 
Boston. Today, “Songs With and Without Words” 
begins at 5 p.m.; “Dances. and Dreams" begins at 8 
p.m.. Tomorrow, “Scenic Visions” begins at 5 p.m.; 
“Their Ears to the World” features student and fac- 
ulty i of ethnic music at 8 p.m. Wed., 
“Outward Bound” begins at 5 p.m.; “Peace on 
Earth,” with the NEC Chorus and Wind Ensemble, 
features works by Schoenberg and Ives, American 
marches, and Afro-American spirituals at 8 p.m. 
Thurs., “Revolution of Evolution?” is a symposium 
at 5 p.m.; “Over There and Back Here” is performed 
by the NEC Symphony Orchestra at 8 p.m. (tickets 
$8, $5 for students and seniors). Performances at 5 
p.m. take place in Williams Hall, those at 8 p.m. are 
presented in Jordan Hall. Performances are free 
except where otherwise noted. Call 262-1120, x 


257. 

iY 
LONGY SCHOOL OF MUSIC presents a perfor- 
mance by Peter Sykes on harpsichord and virginal 
at 8 p.m..at the Edward Pickman Concert Hall, 27 
Garden St., Cambridge. Free; call 876-0956. 
“THE MAGIC YEARS: 1900 TO 1915.” See listing 
for Mon. : 


COUNTERTENOR THOMAS MARK FALLON, 
- assisted by pianist Louis Menendez, cellist Charles 
Forbes, and violinist Asta Jorgensen, performs 
chamber works and vocal arias and lieder by 
Mozart, Brahms, Schubert, and others. Program 
begins at 8 p.m. at Follen Community Church, 755 
Mass. Ave., Cambridge. Donations accepted; call 
863-1697. 
BOSTON CLASSICAL ORCHESTRA, under the 
direction of Harry Ellis Dickson, performs works by 
Mozart, Mendelssohn, and Bottesini tonight and Fri. 
the 9th at 8 p.m at Faneuil Hall, Quincy Market, 
Boston. Tickets $8-$18; call 426-2387. 
LONGY ARTISTS ENSEMBLE SERIES features 
works by Schumann and Berkeley at 8 p.m. at the 
Edward Pickman Concert Hall, 27 Garden St., 
Cambridge. Admission $5; call 876-0956. 
“THE MAGIC YEARS: 1900 TO 1915.” See listing 
for Mon. 


THURSDAY 
CLASSICAL GUITARIST LEO GREENE performs 
three Renaissance dances at 7:30 p.m. at the 
Central Square Branch Library, 45 Pearl St., 
Cambridge. Free; call 498-9081. 
PIANIST RUSSELL SHERMAN performs at 8 p.m. 
in Cohen Auditorium Talbot. Ave., Tufts University. 
Tickets $8; call 381-3493. 
MEZZO-SOPRANO WENDY GREENE AND GUI- 
TARIST BOB WARD perform works by Handel and 
Dessau at 12:05 p.m. at the MIT Chapel, 
Cambridge. Free; call 253-2906. 
“KURT WEILL FESTIVAL.” See Events listings for 
Fri. 
“THE MAGIC YEARS: 1900 TO 1915.” See listing 
for Mon. ‘ 


FRIDAY 
HARPSICHORDIST GUSTAV LEONHARDT per- 
forms works by Couperin, Froberger, Cabamilles, 
and others at 3 p.m. at Jordan Hall, New England 
Conservatory, 290 Huntington Ave., Boston. A Bank 
of Boston Celebrity Series presentation. Tickets 
$20-$24; call 266-1492. 

HARDVARD-RADCLIFFE ORCHESTRA, featuring 
violin soloist Karen Lee, performs a program to 
include works of Copland, Sibelius, and 
Shostakovich at 8 p.m. at Sanders Theatre, 
Harvard University, Cambridge. Tickets $4-$6; call 
864-0500. 

BOSTON SYMPHONY ORCHESTRA, directed by 
Neeme Jarvi, and featuring violinist Ann-Sophie 
Mutter, performs at 8 p.m. at Symphony Hall, 301 
Mass. Ave., Boston. Tickets $17-$45; calt 266- 
1492. 

ALL NEWTON MUSIC SCHOOL presents a lecture 
and luncheon at 11:15 a.m. at the All Newton Music 
School, 321 Chestnut St., West Newton. Founding 
violinist of the Juilliard String Quartet discusses this 
evening's Boston Symphony Orchestra perfor- 
mance. Admission $10, $14 with lunch; call 527- 


4553. 

BROOKLINE MUSIC SCHOOL presents a family 
concert featuring performances by faculty members 
at 7:30 p.m. at the United Parish of Brookline, 210 
Harvard St., Brookline. Free; call 277-4593. 
ARCADIAN WINDS, performs a concert of cham- 
ber music at the All Newton Music School, 321 
Chestnut St., West Newton. Free; call 527-4553. 
“KURT WEILL FESTIVAL.” See Events listings for 
Fri. the 2nd. ; 

er PHILHARMONIC. See listing for 


BOSTON CLASSICAL ORCHESTRA. See listing 
for Wed. 
“THE MAGIC YEARS: 1900 TO 1915.” See listing 
for Mon. 


POPULAR, ETC. 


DAY 

THE CLANCY BROTHERS AND ROBBIE 
O'CONNELL perform traditional Irish music at 8 
p.m. at the Wollaston Theatre, Quincy. Tickets 
$17.50, $15.50 in advance; call 931-2000. 

DIDI STEWART AND FRIENDS, WITH JULIE 
BARR, present a cabaret at 8:30 p.m. at Christo’s 
ll, Rte. 27, Brockton. Tickets $9; call (508) 586- 


6578. 

JAZZ VOCAL QUINTET NEW YORK VOICES per- 
forms tonight and tomorrow at 8 p.m. at Dwight 
Hall, Framingham State College, State St., 
Framingham. Presented by Act | Arena Theatre. 
Tickets $16, $13.50 for students and seniors; call 


(508) 820-9885. 
NEW BLACK EAGLE JAZZ BAND performs at 8 
p.m. at the Li high school auditorium 


in a benefit for the school’s music department. 
Tickets $9, $8 for students and seniors. 

LOU AND PETER BERRYMAN, AND BEN TOU- 
SELY perform at 8 p.m. at the Watch City 
Coffeehouse at the First Parish Church, 50 Church 
St., Waltham. Admission $5, $4 for students, 
seniors, and members; call 647-1055. 

NEW YORK VOICES JAZZ QUINTET performs 
tonight and tomorrow at 8 p.m. at Dwight Hall, 
Framingham State College, State St., Framingham. 
Tickets $16, $13.50 for students and seniors; call 
(508) 820-9885. 

“LEGENDS IN CONCERT” features 

by singers impersonating Elvis Presley, Buddy 
Holly, Roy Orbison, Marilyn Monroe, and others at 
the World Trade Center Theatre, 164 Northern 
Ave., Boston. Performances begin tonight, tomor- 
row, and Fri. at 7 p.m., with an additional show on 
Fri. at 9:30 p.m. Tickets $30; call 439-5777. 

LINDA RUSSEL performs a “Portrait of American 
Woman in Song,” a concert of folk music in celebra- 
tion of Women's History Month today and tomorrow 
at 12:30 p.m. at Faneuil Hall, Boston. Free; call 


876-4491. 
“KURT WEILL FESTIVAL.” See today's Events 
listings. 


SUNDAY 


and Marlboro Sts., Boston. Seating is limited. 
Admission $10; call 561-6939. 


through Fri. at 12:15 p.m. at CityPlace, 
Transportation Building, 8 Park Plaza, Boston. 
Free; call 973-7200. 


TUESDAY 
BUSTER POINDEXTER performs a cabaret con- 
cert at 9 p.m. at the Roxy, 279 Tremont St., Boston. 
Tickets $17.50; call 227-ROXY. 
BIG BAND 10TH ANNIVERSARY FESTIVAL, fea- 
turing the Horace Heidt Orchestra, John Gary, 
“Liltin” Martha Tilton, and Lawrence Welk Show 
performers, Henry Cuesta and Arthur Duncan, 
begins tonight at 8 p.m. at the J. Everett Collins 
Center for the Performing Arts, Shawsheen Rd. 
Andover. Tickets $23-$28; call (508) 474-9134. The 
program is repeated tomorrow at Mechanics Hall, 
321 Main St., Worcester. Tickets $20-25; call (800) 
382-8080. 
BERKLEE COLLEGE OF MUSIC PRESENTS. 
See listing for Mon. 


‘JAZZ PIANIST PETER CASSINO. See listing for 


Mon. 


WEDNESDAY 

MAHRUD JAZZ ENSEMBLE performs bebop and 

jazz at 8 p.m. at Wheatley Theatre, 
UMass/Boston Harbor Campus. Free; call 287- 
6980. 
“LEGENDS IN CONCERT.” See listing for Fri. 
BIG BAND 10TH ANNIVERSARY FESTIVAL. See 
listing for Tues. 
JAZZ PIANIST PETER CASSINO. See listing for 
Mon. 


THURSDAY 
VOCALIST CURTIS BLYTHER performs popular 
and religious music at 8 p.m. at the Cambridge 
Center for Adult Education, 56 Brattle St., 
Cambridge. Tickets $3.50; call 547-6789. 
“LEGENDS IN CONCERT.” See listing for Fri. 
“KURT WEILL FESTIVAL.” See Events listings for 
Fri. 
BERKLEE COLLEGE OF MUSIC PRESENTS. 
See listing for Mon. 
JAZZ PIANIST PETER CASSINO. See listing for 


Mon. 


FRIDAY . 
TOM RUSH, DAVID BROMBERG, AND PATTY 
LARKIN perform a concert of contemporary folk 
music at 8 p.m. at Mechanics Hall, 321 Main St., 
Worcester. Tickets $19-$22.50; call 524-7272. 
NORTHERN LIGHTS performs blue grass music at 
8 p.m. at the Homegrown Coffeehouse, Great Plain 
and Dedham Aves., Needham. Tickets $3-$7; call 
444-7478. 
HAMMOND CASTLE MUSEUM PRESENTS 
“Broadway on Parade,” performed by organist Mark 
Anderson at 8 p.m. at the Museum, 80 Hesperus 
Ave., Gloucester, Tickets $12, $10 in advance; call 
(800) 649-1930. , 
MIT JAZZ BANDS perform at 8 p.m. at Kresge 
Auditorium, opposite 77 Mass. Ave., MIT, 
Cambridge. Free; call 253-2906. 


Mon. 


et 
prose 


FRIDAY 

ELLIZA MACGRAND, AND JUDITH STEINGOLD 
WITH VICTOR COCKBURN read poetry at 8 p.m. 
at the Newton Arts Center, 61 Washington Park, 
Newtonville. Admission $3; call 963-3424. 
TRANSLATION SEMINAR SERIES continues 
today with “Translating Barlabang, A Mandinka 
Epic,” a lecture by Kandioura Dramé at 1 p.m. in 
rm. 625 of the School of Theology, Boston 
University, 745 Comm. Ave., Boston. by 
the University Professors Program. Free; call 353- 
4020 


SATURDAY 
STORYTELLER JUDITH BLACK performs 
Teetering on the Edge tonight at 8 p.m. at the First 
Church Congregational, 11 Garden St., Cambridge. 
Presented by Storytellers in Concert. Tickets $9, $5 
for students and seniors; call 628-5865. 


UNDAY 
SHAKESPEARE SONNETS ARE SUNG AND 
SIGNED by interpreters for the deaf at 8 p.m. in the 
Grand Lobby of the Wang Center, 270 Tremont St., 


LOCAL ACTIVIST AND AUTHOR CYNTHIA 
ENLOE reads from her new book, Bananas, 
Beaches and Bases: Making Feminist Sense of 
international Politics, at 3 p.m. at New Words, A 
Woman's Bookstore, 186 Hampshire St., 
Cambridge. Free; call 876-5310. 


ing by Jonathan Aaron and Jane Kenyon at 8 p.m. 
in Harvard University’s Boylston Hall, Cambridge. 
Free; call 643-0029. 


TUESDAY 
JILL BLOOM, author of Help Me To Help My Child: 
A Sourcebook for Parents, discusses and auto- 
graphs her book at 6:30 p.m. at the Central Square 
Library, 45 Pearl St., Cambridge. Free; call 496- 
908 


1. 
NEW WRITERS’ COLLECTIVE presents a reading 
by Melinda Wood at 8 p.m. at the Community 
Church of Boston Center, 565 Boylston St, Boston. 
Free; call 742-1538. 
SHAKESPEARE SONNETS ARE SUNG AND 
SIGNED. See listing for Sun. 


WEDNESDAY 
GRACE MORTON AND NAOMI CHASE read from 
their works at 7:30 p.m. at the Arlington Center for 
the Arts, 41 Foster St., Arlington. Admission $2; call 


648-6220. 

POET AND ART CRITIC JOHN ASHBERY deliv- 
ers the lecture, “Why Must You Know?": The Poetry 
of John Wheelwright,” at 4:30 p.m. at Sanders 
Theatre, Harvard University, Cambridge. Tonight's 
talk is the second of the spring series of the Charles 
Eliot Norton Lectures. Free; call 495-2533. 
THOMAS LUX, author of The Drowned River, 
reads from his poems at 5:30 p.m. in the Forum 
Room, Lamont Library, Harvard University, 
Cambridge. Free; call 495-2454. 


THURSDAY 
WINTER COMPANY POETRY SERIES presents 
readings from the works of William Blake at noon 
and 1 p.m. at the China Trade Center, 2 Boylston 
St, Boston. Free; call 423-2966. 
POETS KATHY SHORR AND THOMAS HURLEY 
read from their works 7:30 p.m. at the Bartos 
Theatre, MIT Media Laboratory, 20 Ames St., 
Cambridge..Free; call 239-9912. 
ANN C. DOVER reads “Schedules,” an essay by 
Annie Dillard, and poems of Robert Penn Warren 
at 12:15 p.m. at King’s Chapel, Tremont and 
School Sts., Boston. Donations requested; call 
523-1749. 
JAMAICAN AUTHOR EDWARD KAMAU BRATH- 
WAIT reads from his works in progress at 8 p.m. at 
the Institute of Contemporary Art, 955 Boylston St, 
Boston. Admission $2, $1 for members, seniors, 
and students; call 266-5152. 


FRIDAY 

“STORYTELLING: PATHWAY TO DISCOVERY,” a 
conference featuring Rex Ellis, Michael Parent, 
Martin Espinada, and West of the Moon storytellers 
Laura Pershin and Ellen Black. 
1990 WRITER'S CONFERENCE begins with read- 
ings by Rod Kessler and Jeane Schinto at 8 p.m. at 
222 O'Leary Library, South Campus, University of 
Lowell. Featured guests for Sat. and Sun. include 
and Claire McKeown. Registration fee $125, $75 for 
students; call (508) 454-4664. 


Continued on page 32 





Friday, March 2nd + 8:30 & 10:30 pm 
Saturday, March 3rd +3 shows + 8,10 & 12pm 


MIKE DONOVAN 


First show either night-married couples 
who bring in their wedding picture receive 
2 for 1 admission. 


Sunday, March 4» 9pm 
OPEN MIKE NIGHT WITH STEVE TRILLING 


Tuesday, March 6 + 9pm 
R-RATED HYPNOTIST-FRANK SANTOS 


Coming to (ST TEHES) Tuesday, March 20 * 9 PM 


~ iia 


STAND UP S.T.E.P. 


2ND ANNUAL FUN RAISER 


ictehitiala) 
JIMMY TINGLE, COLIN QUINN, DON GAVIN, KENNY 
ROGERSON, DENIS LEARY and many more 


Weekday free admission 
Wis o)dele} me) Ol-1ah'i-1a =Lele) 
peas 


see 
424-6995 Reservations 
835 BEACON ST. 424-6996 Machine 


All Weekday shows are 18+ | 


SERIOUS! |= 
ae Got a comedy act? 


WEDY SECTION , Let it stand up in 


BOSTON'S 


#1 


COMEDY CLUB 


Boston Globe Readers 
Tonite & Sat., Mar. 2 & t8, 10 & 11:30 pm 


THE STEVE SWEENEY 
SHOW! 
withT ONY V 
ang RICK PURPURA 
Sun., Mar. 4 at 9 pm 
THE TONY V SHOW! 
with VINNIE FAVORITO 
Mon., Mar. 5 at 8:30 PM 
OPEN MIKE NIGHT! 
with BILLY MARTIN 


Mar. 6-11 


AS SEEN ON "ALF" 


JOHN 
PINETTE 


rap 


‘tae oe 
Join us as we celebrate our 
3rd Anniversary! 


LARRY 
MILLER 


Direct from “The Tonight Show", 
"Late Night with David Letterman" 





MARCH 7-11 


MARIO CANTONE 


Host of Superstation WOR's 
“Steampipe Alley" 
Every Mon, & Tues. at 8:30 
Comedy Showcase ~ 


RESERVATIONS: (617) 661-9887 
30 JFK ST. HARVARD SQUARE, CAMBRIDGE 


Le 


0661 ‘2 HOYVW ‘SSYHL NOILOSS XINZOHd NOLSOS 3HL 
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Blow 
your own 
horn. 


Advertise in the 


Phoenix 


here Uren YEW cwew yttery mewrageapes. 


Call 536-5390 


FS 


, 
SS | ree CERCTE MILLER QUARTET 


Willow Jazz Club 


699 Broadway, Ball Sq., Som. 623-9874 
Concert Line 421-9333 


“BOB MOSES. 
QUARTET 


ing 3/16 & 17 
DAVE CALARCO 
QUARTET 


3/23 & 24 
DONALD BROWN 
QUINTET 


The Arbor House 
© Jamaia P 


131 Viorton Street Plain 


Con Jax 
It's finger 
andr lly 
Entertainment line-up: See listings for groups 


. 10 (starting 3/1 
iaduaisdoe trek 


Thurs. 


Fri. 
Sat. -lam 

Sun. with Jazz Standards; 
5 p.m. - 9p.m. (starting 3/4) 


Free Parking 
Located near Forrest Hills Station off 
Jamaicaway/Rte. 203 rotary 


QUARTET 
March 6,Twes.;$3.00/Show 


March 7, Wed.;$3.00/Show 


Proudly Presents, 
NEW YORK VOICES 


"Upbeat Fusion of Jazz 
Pop" 


Boston Globe} 


March 2 & 3 8PM 
Dwight Hall 
Framingham State College 
For Reservations 
508-820-9885 


Tickets also available at Strawberries, 
Bostix, and all Ticketron outlets. 


THE JAZZ ; 1“ CAFE 


148 Rantoul Street, Beverly 
JAZZ LINE (508) 922-2208 


March 2 & 3 
CHRISTIAN JACOB QUARTET 
March 8,9 &10 
BILL PEIRCE QUARTET 
March 15, 16 &17 
POMEROY 
13 PHECE JAZZ BAND 
March 22, 23 &24 
ANDY McGHEE QUARTET 
Reservations (508) 922-6910 


“THE "TIM HALL QUARTET 


the Concord) with —_ yy 
Gal Goldstein (pj Steve LaSpina (0) aed Terry Clarke (dm). 


ee RRA AT TE A ET EE IEE 
6 Mar Tue 9pm-lam: $6.50; Latin dance rhythms and songs 
FLOR DE CANA 


7 Mar Wed lam: $7; 8 Mar Thu 9pm—lam: $8 
ee TH ; Iipm: $7; 10 Mar Sat : $11; Ipm: $10 
E MILT JACKSON 
The MJQ’s vibemaster Yeturns with Michael LeDonne (p), Bob 
Cranshaw (b) and Kenny Washington (dm). 


CONCERTIX 876-7777 


11 © 7 & 9:30p.m. 


JOHN McLAUGHLIN TRIO 


TONIGHT 


Sun., March. 18 © 7:30 & 9:30p.m 


‘Thurs. Fri., March. 22 & 23 08 & I1p.m. 


STANLEY JORDAN 


Ma Add some flavor to your 
a Sunday with 
The Jazz Brunch 


Join Jeff Turton for a 
blend of styles & sounds 
ure to please all tastes. 
& 


The Jazz Brunch 


Sundays 


10 a.m. - 3 p.m. 


on 


alks 


FRIDAY 
“EMPOWERING THE BLACK DEAF COMMUNI- 
TY” is a program presented by Elizabeth Aviles of 
Dealpride, Inc. of Washington D.C., at 10 and 11:30 
a.m. in the Rabb Lecure Hall, Boston Public Library, 
Copley Sq., Boston. The program is in American 
Sign Language and is voice interpreted. Free; call 
536-5400, x295 or 536-7055 (TDD). 


SATURDAY 

AMERICAN POLITICAL ITEMS COLLECTORS, 
Northern New England Chapter, hosts an open 
meeting at 9 a.m. at the Parish of the Messiah hall, 
1900 Commonwealth Ave., Newton. Free. 
RADCLIFFE CAREER SERVICES presents a one- 
day workshop on solving and resolving conflicts at 
work at 10 a.m, at Radcliffe College, 10 Garden St, 
Cambridge. Admission $45; call 495-8631 to regis- 
ter. 


SUNDAY 

HAROLD KUSHNER, author of When Bad Things 
Happen to Good People, delivers a lecture entitied 
“Who Needs God” at 8 p.m. at the Paulist Center, 5 
Park St., Boston. Admission $6; call 742-4460. 

“A PSYCHOLOGICAL COMMENTARY ON THE 
DARK NIGHT OF THE SOUL,” second in the 
“Personality and Transformation” series of lectures 
by Eugene Taylor of Harvard University Medical 
School, begins at 1 p.m. in the Church of the New 
Jerusalem, 140 Bowdoin St., Boston. Sponsored by 
the Swedenborg Society of Boston. Free; call 523- 
4575 


“SPIRITUAL PROTECTION FROM CONTAGION” 
is a talk at 3 p.m. at Edward Pickman Hall, 27 
Garden St., idge. Free; call 876-7843. 

“THE JEWELS OF TIFFANY FROM 1850 TO 
1930” is a lecture by Janet Zapata, Head Archivist 
of Tiffany & Co., New York,.at 5:30 p.m. at Skinner, 
Inc., 2 Newbury St., Boston. The lecture is free, but 
reservations are required; call 236-1700. 
JOURNALIST MARK FRANK, Havana correspon- 
dent of the People's World Daily presents “A View 
from the Caribbean of the Panama Invasion” at 11 
a.m. at the Community Church Center, 565 
Boylston St., Boston. Free; call 266-6710. 

“THE OLMSTEAD LEGACY” is a lecture at 2 p.m. 
at the Frederick Law Olmsted National Historic Site, 
99 Warren St., Brookline. Free; call 566-1689. 


MONDAY 
“LESBIAN AND GAY RIGHTS: PRIVACY, 
EQUALITY AND COMMUNITY” is a lecture by 
Morris Kaplan, lawyer and professor of Philosophy 
at SUNY Purchase, at 7:30 p.m. in MIT rm. 6-120, 
Main Building, 77 Mass. Ave., Cambridge. Free; call 
621-1744. 


tative from Oxfam America at 8:15 p.m. at the 
Cambridge Center for Adult Education, 56 Brattle 
St., Cambridge. Seating is limited. Tickets $1.50; 
call 547-6789. 

“STESS MANAGEMENT THROUGH ‘TRUE GRIT 
TRAINING” is a talk at 7:30 p.m. at the Boston 
Behavioral Medicine Center, 303B Mt. Auburn St., 
Watertown. Free; call 924-1801. 

“POLICY, AND EDUCATION: A CAN- 
DIDATE FOR GOVERNOR SPEAKS” is a lecture 
series sponsored by the Harvard University 
Graduate School of 


“WHAT KIND OF JEWISH IDENTITY DO | WANT 
FOR MY KIDS?” is a discussion at 7:30 p.m. at the 
Rashi School, 42 Mt. Vernon St, Newton Comer. 


Admission $5; call 332-7599. 

“CANCER CLUSTERS” is a panel discussion 
the “outbreaks” of cancer in certain com- 

munities at 5:30 p.m. at the Boston University 

School of Medicine, Boston. Free; call (800) 952- 

7664. ¥ 


WEDNESDAY 
PHOTOGRAPHER MARIE COSINDAS.delivers a 
lecture entitled, “Real Life and Still Life,” at 7:30 
p.m. in the Founder's Room, Ferry Administration 
Building, Pine Manor College, 400 Heath St., 
Chestnut Hill. Free; call 731-7000. 

WOMEN IN THE BUILDING TRADES offers an 
introductory workshop at 8 p.m. at 241 St. Botoiph 
St, Boston. Free; call 266-2338 to register. 
PLANNED PARENTHOOD of Massachusetts spon- 
sors “Hope is Not a Method, Parts 1 and 2,” pre- 
senting birth control information for young people. It 
begins at 3 p.m. at 99 Bishop Allen Dr., Cambridge. 
Fee $25; call 492-0518 to A 
“STYLISTIC PATTERNS IN AFRO-AMERICAN 
FOLK EXPRESSION” is a lecture by Loretta 
Bums, a fellow at the Bunting Institute, at 3:30 p.m. 
in the Giiman Room of Agassiz House, Radcliffe 
—- , 10 Garden St, Cambridge. Free; call 495- 
12. 
“THE NEW EUROPE: WHAT IT MEANS FOR 
GERMAN REUNIFICATION, ISRAEL, AND ANTI- 
SEMITISM” is a forum with Harry Kney-Tal, Israel's 
Consul General to San Fransisco, and Dr. S. 
Johannes Trommer, West Germany's Deputy 
General to Boston. The forum begins at 8 
p.m. at the Chapel, Temple Ohabei Shalom, 1187 
Beacon St., Brookline. Free; call 330-9600. 
“BISEXUALITY 101” is a discussion at 7:30 p.m. in 
MIT rm. 6-120, Main Building, 77 Mass. Ave., 
Cambridge. Free; call 621-1744. 
BOSTON GLOBE COLUMNIST LINDA WELTNER 
discusses “The Myth of Having It All” to commemo- 
rate National Women's History Month. Free; call 
(508) 927-0585, x2159. 
CAMBRIDGE FORUM PRESENTS Lawrence 
Summers, professor of Political Economy at 
Harvard University, “Does America Have 
a Japan Problem?" at 8 p.m at 3 Church St., 


Chapter, hosts an open house at 7 p.m. at 971 
Commonwealth Ave., Boston. Free; call 782-1056. 


THURSDAY 
INTERNATIONAL WOMEN’S DAY SYMPOSIUM 
ON “WOMEN, WAR, AND- THE ENVIRONMENT” 
begins at 8:30 p.m. at McCormack Hall, 3rd floor, 
rm. 129/130 on UMass/Boston’s Harbor Campus. 
Free; call 287-5877. 

“THE ACLU: POLITICS OR PRINCIPLES” is a 
debate with Norman Dorsen, President of the ACLU 
since 1976, and William Donahue, author of The 
Politics of the American Civil Liberties Union. \t 
begins at 7:30 p.m. in Ames Courtroom, Ames Hall, 
Harvard Law School, Cambridge. Free; call 776- 
4793. 
“PART-TIME WORK FOR WOMEN ACROSS THE 
LIFE COURSE” is a lecture at 12:30 p.m. at the 
Center for Research on Women, 828 Washington 
St, Wellesley. Free; call 431-1453. 
“THE ELECTIC HUMAN” is the next lecture in the 
Ride Series" by the inter- 
national Emin Foundation at 7:30 p.m. at 66 
Marlborough St., Boston. Admission $5; call 648- 


6811. 

BUSINESS PROTOCOL BREAKFAST SERIES 
presents a lecture and breakfast at 8 a.m. at the 
Ritz-Carlton, 15 Arlington St., Boston. Today's sub- 
ject is Ireland; the speakers are Philip O'Neill, a 
partner at Edwards & Angell, and P.J. Daly, CEO of 
the North America Irish Development Agency. 
Sponsored by Katherine Kane Inc. as part of the 
hotel's International Cultural Festival. Tickets $25; 


call 536-5700 for reservations. 

“SONGS OF THE DODO: VISIONS FROM A 
WORK IN PROGRESS” is a lecture with slides by 
naturalist writer David Quammen at 4 p.m. at MIT 
rm. 4-163, 77 Mass. Ave., Cambridge. Free; call 


253-7894. 

FRENCH AMBASSADOR TO THE U.S., 

JACQUES ANDREAN! delivers a lecture in English 

entitled, “The Future of Relations between Europe 

and the U.S.,” at a luncheon at noon at the Meridien 

Hotel, 250 Franklin St., Boston. Admission $35; call 
reservations. 


523-4423 for 
“LOUISA MAY ALCOTT: A DOUBLE LIFE” is a 
talk at 12:15 at the Old South Meeting House, 
and Milk Sts., Boston. Admission $1.75 
for adults, $1.25 for seniors and students, and 50¢ 
for children; call 482-6439. 
BOSTON CITY COUNCILOR ROSARIA SALER- 
NO discusses “Struggles of the Working Class in 
Boston” at 1 p.m. at the Trustman Art Gallery, 
Simmons College. Music will also be performed by 
Michelle Murphy of the Little Flags theater. Free; 
call 492-1955. 
“RACE AND SEXUALITY” is a discussion at 7:30 
p.m. in MIT rm. 6-120, Main Building, 77 Mass. 
Ave., Cambridge. Free; call 621-1744. 
“REFORMING AMERICAN EDUCATION: A VIEW 
FROM THE BOARDROOM” is a lecture by David 
T. Kearns, Chairman of the Board and CEO of 
Xerox Corporation, at 4 p.m. at Longfellow Hall, rm. 
100, Harvard Graduate School of Education, 13 
Appian Way, Cambridge. Free; call 495-0740. 
“BRIGHTENING YOUR HOME WITH DAYLIGHT- 
AND SUNSPACES” is a lecture 
by architect Gerry Ives at 7:30 p.m. at MIT rm. 3- 
343, 77 Mass. Ave., Cambridge. Free; call 259- 
9500, x 7263. 


enefits- 


FRIDAY 
BOSTON MOONLIGHTERS MYSTERY PARTY 
TO BENEFIT MULTIPLE SCLEROSIS SOCIETY 
begins at 8 p.m. in the Oval Room at the Copley 
Plaza Hotel, Copley Sq., Boston, Tickets $50, $40 
in advance; call 890-4990. 

“ROYAL SALUTE,” a musical dinner show to ben- 
efit the Mass. Society for the Prevention of Cruelty 
to Animals, begins at 8 p.m. tonight and tomorrow, 
and at 4 p.m. on Sun. at Lombardo’s in East 
Boston. Tickets $25; call 245-2787. 

SIXTH ANNUAL CHARITY BALL to benefit the 
Horizon Shelter of the Women's Educational and 
Industrial Union begins at 8 p.m. at the Westin 
Hotel, Copley Place, Boston. Tickets $40, $75 per 
couple; call 545-7610. 


SATURDAY 

MARY KAY COSMETICS FASHION SHOW, to 
benefit the Mass. Easter Seal Society, begins at 11 
a.m. at the Boston Park Plaza Hotel, 50 Park Plaza, 
Boston. Tickets $40; call 944-7666. 

24TH ANNUAL ANTIQUES SHOW AND SALE to 
benefit the Buckingham Browne & Nichols Scool's 
financial aid program begins today at 10 a.m., and 
tomorrow at nodn. The show takes place at the 
school's gymnasium, Getty's Landing Rd., 
Cambridge. Admission $3.50; call 547-6100. 

ART EXHIBITION AND AUCTION, sponsored by 
the Boston Daughter's of Penelope, begins at 7 
p.m. at the Greek Orthodox Church Taxiarchae, 25 
Bigelow Ave., Watertown. Proceeds to benefit the ~ 
Hellenic Cardiac Fund for Children. Admission $6; 


call 662-5390. 

DIDI STEWART AND FRIENDS, with Wanetta 
Jackson and the Extremes, present a cabaret at 8 
p.m. at the Dante Alhighieri Society, 41 Hampshire 
St, . Proceeds benefit the Coalition for 
Basic Human Needs. Tickets $15; call 497-0126. 
“ROYAL SALUTE.” See listing for Fri. 


SUNDAY 
“SUNDAES WITH JANE YOLEN AND FRIENDS,” 
an afternoon featuring storytelling and ice cream, 
benefits the Cambridge Family and Children's 
Service. The program begins at 1 p.m. at the 
Sheraton Commander Hotel. Reservations 
required. Tickets $20; call 876-4210. 
WINTER CARNIVAL, to benefit Warmlines Parent 
Resource Center, begins at 11 a.m. at Lasell 
College, Commonwealth Ave. and Washington St., 
West Newton. Features game booths, arts and 
crafts, and a magic show. Admission $2, $1 for 
members and children; call 244-6843. 
“ROYAL SALUTE.” See listing for Fri. 


FRIDAY 
FOLK SINGER NANCY DAY performs a benefit 
concert for the Boston Area and North Shore Rape 
Crisis Centers at 8 p.m. at the Boston University 
Concert Hall, 855 Comm. Ave., Boston. Tickets 
$10-$15; call 3492-8306. 





ART LISTINGS 


‘. 


Herb Snitzer’s Duke the King, at UMASS/Boston 


GALLERIES 


Admission to the following galleries is free, unless 
otherwise noted. In addition to the hours listed here, 
many galleries are open by appointment. 

AKIN GALLERY (266-3535), 476 Columbus Ave., 
Boston. Tues.-Sat. 11 a.m.-6 p.m. Through Mar. 24: 
paintings by Thaddeus Beal and Tim Murdoch, and 
sculpture by Hans Evers. Reception Mar. 3, 4-6 


p.m. 
ALCHEMIE GALLERY (742-8256), 286 Congress 
St., Boston. Mon.-Sat. 11 a.m.-6 p.m. Through Mar. 
16: “inventedTRUTHS,” a mixed-media exhibit by 
Scott Blum, Douglas and Nora Cannon, and T.J. 
Norris. Reception Mar. 6, 6-8 p.m. 

ALON GALLERY (232-3388), 1665A Beacon St., 
Brookline. Mon.-Sat. 10 a.m.-6 p.m., Thurs. until 8 
p.m. Through Mar. 7: paintings and drawings by 
Karl Knaths 


ALPERT GALLERY (482-7710), 90 Chauncy St., 
Boston. Mon.-Fri. 9:30 a.m.-5:30 p.m., Sat. 10 a.m.- 
4 p.m. Through Mar. 16: “A Celebration of Women 
in African-American Art," a mixed-media group 
show. 

ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through Mar. 
28: recent paintings by Paul Benney, and Thomas 
Woodruff 


ARDEN GALLERY (247-0610), 286 Newbury St., 
Boston. Tues.-Fri. 10 a.m.-7 p.m., Sat. and Sun. 
noon-5 p.m. Through Mar. 10: “Personal 
Landscapes,” by Sally Bishop, and “inside Stores,” 
by Paula Clendenin. Exhibits include mixed- media 
drawings on paper and canvas. 

ART INSTITUTE OF BOSTON (262-1223), 700 
Beacon St., Boston. Mon.-Fri. 9 a.m.-5 p.m. 
Through Mar. 21: “The Museum of American 
Illustration 1989-1990 Traveling Exhibition, * a trav- 
eling exhibition of original art by contemporary illus- 


trators. 
ART INTENTIONS (871-9747), 2053 Washington: » 


St., Hanover. Mon.-Fri. 10 a.m.-9 p.m., Sat. 10 

a.m.-6 p.m., Sun. noon-6 p.m. Through Mar. 21: 

“Tablets and Totems,” raku sculpture by Elaine 

Sayoko Yoneoka, and sculpture with caste bronze 
Laura Catanzara. 


ARTISTS AND COMPANY (235-3398), 564 
Washington St., Wellesley. Mon.-Sat. 10 a.m.-5:30 


p.m. Contemporary and wearable art. Through Mar. 


3: portraits by Lisa Geilich. 

ARTISTS FOUNDATION GALLERY AT CITY- 
PLACE (227-2787), State Transportation Bidg., 
Park Plaza, Boston. Tues., Wed., Fri. 11 a.m.-6 
p.m.; Thurs., 11 a.m.-8 p.m.; Sat. noon-4 p.m. 
Through Mar. 17: “Lamporama '90," lamps by 
regional woodworkers, metalworkers, architects, 
glassworkers, papermakers, sculptors, and others. 
A collaborative exhibit with the Bank of Boston 


Gallery. 

THE ARTS CENTER (508-764-3341), 111 Main St., 

Southbridge. Mon.-Fri. 10 a.m.-6 p.m. Through Mar. 

30: Annual Women's Art Show. 

BANK OF BOSTON (434-6214), 100 Federal St., 

36th floor, Boston. Mon.-Fri. 9:30-11:30 a.m. and 2- 

5 p.m. Through Mar. 17: “Lamporama ‘90,” a collab- 

orative exhibit with the Artists Foundation. 

BARBARA KRAKOW GALLERY (262-4490), 10 

Newbury St, Boston, Tues,-Sat. 10 a.m.-5:30 p.m. 
h Mar. 7: by Scott Hadfield. 

BETH URDANG FINE ART (424-8468), 207 

Newbury St, Boston. Sat. 10 a.m.-6 p.m. American 

Modernism (1915-45), major abstract movements 

of the post-World War |i era, and occasional shows 

of contemporary art. Paintings, sculpture, and 

works on paper are featured. 

BOSTON CENTER FOR THE ARTS. 

— Millis Gallery (426-7700), 549 Tremont St., 


~ 


p.m. Through Mar. 28: “Juxtapositions,” a mixed- 
media exhibit by Marian Lazar, Susan Anderson, 
Steve Gildea, and Toby Atlas. 
BRICKBOTTOM GALLERY (625-6600, x2985), 1 
Fitchburg St., Somerville. Thurs.-Fri. 3-7 p.m., Sat.- 
Sun. noon-5 p.m. Through Mar. 2: “27: An 
Exhibition of 27 Grantwinners in the Visual Arts.” 
CAMBRIDGE ART ASSOCIATION (876-0246) 
University Place Gallery, 124 Mt. Auburn St., 
Cambridge. Mon.-Fri. 8 a.m.-6 p.m., Sat. 9 a.m.-1 
p.m. Through Mar. 2: : a world concer.” 
CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
11 a.m.-4 p.m. Through Mar. 16: “Dances to the 
Beginning of Time,” photographs by David N. 
Tucker in collaboration with David R. Forman. 
Through Mar. 16: “Funky Netherworld,” painting of 
flora and fauna by Joy Hanken and Roberta Boyien. 
CANDACE WHITTEMORE LOVELY STUDIO (262- 
8551), 30 Ipswich St, Boston. Mon.-Fri. 10 a.m.-5 
p.m. Ongoing: oil paintings and prints by Candace 
Whittemore Lovely. 
CENTER FOR THE ARTS (413-584-7327), 17 New 
South St., Northampton. Tues.-Fri. noon-5 p.m., 
Sat. and Sun. 2-5 p.m. Mar. 6-Apr. 8: paintings and 
drawings by Nanny Vonnegut, and color pho- 
‘tographs by Shelley Rotner. 
CHAPEL GALLERY (332-7782), Second Church, 
60 Highland St., West Newton. Thurs.-Sun. 1-4 
p.m. Through Mar. 25: mixed-media paintings by 
Ellen Rich, 


CLARK GALLERY (259-8303), Lincoln Station, 
Lincoln. Tues.-Sat. 10 a.m.-5 p.m. Through Mar. 23: 
a mixed-media exhibit by Rebecca Doughty and 
Alexa Thayer. 

COPLEY SOCIETY OF BOSTON (536-5049), 158 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 
p.m. Through Mar. 3: “Student Show.” Mar. 6-17: 
“American Artist Show,” works by 17 member artists 
including Pau! Strisik, Tony Eubanks, and 
a Flavell. Reception Mar, 6; 5:30-7:30 


THE. CRANE COLLECTION,{262-4080), 73 


Newbury St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 
Through Mar. 31: “Theresa Bernstein Centennial 
Exhibition.” 
DEPOT SQUARE ARTISTS (508-863-1597), 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Mar. 6-31: “Shapes and Space,” acrylic and paper 
collage works by Kate Fournaris. 
ECLIPSE GALLERY (257-6730), 216 Newbury St., 
Boston. Tues.-Sat. 9-6 p.m. Mar. 6-31: paintings by 
Stephen Cope. 
FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston. Tues.-Sat. 10 a.m.-5 p.m., Wed. and 
Thurs. until 7 p.m. Mar. 6-29: “Bleu, Blanc et Or,” an 
exhibition of recent paintings by Claude LaRosa. 
Mar. 6, 5:30-7:30 p.m. 
GALLERY 57 (498-9033), 57 Inman St., 
Cambridge. Mon.-Fri. 8:30 a.m.-5 p.m. 
Administered by the Cambridge Arts Council. 
— Mar. 31: “Family Trees,” paintings by Ellen 


‘GALLERY NAGA (267-9060), 67 Newbury St., 


Boston. Tues.-Sat. 10 a.m.-5 p.m. Through Mar. 24: 
works by Suzanne Vincent. Reception Mar. 2, 7-9 


pm. 
GALLERY ON THE GREEN (861-6044), 1837 
Mass. Ave, Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Through Mar. 17: “Fences, Hedges, and Walls,” 
writ by James Rayen. 
GALLERY SCHMALLERY (426-4188), 443 Albany 
St., Ste. 401, Boston. Tues.-Fri. noon-7 p.m. 


GENOVESE GALLERY (426—9738), 535 Albany 
St, Boston, Tues.-Sat. 10 a.m.-5:30 p.m. 
Mar. 7: prot coe pay ond ea ag 
Lynda and John Torreano. 
GROHE Stas GALLERY (227-4885), at 
Signature Gallery, Dock Sq., North St., Boston. 
Mon.-Thurs. 10 a.m.-9 p.m., Fri. and Sat. until 10 
p.m., Sun. noon-6 p.m. Through Mar. 15: dechoic 
sculpture by Steven Masiach, and , blown 
glass by James Nowak and Chris Hawthorne. 
Mar. 3, 5-8 p.m. 
GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10 p.m.-5 p.m. 
Mar. 17: Winter Members Show. 
HALEY & STEELE (536-6339), 91 Newbury St., 
Boston. Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 a.m.-5 
p.m. Prints with historical, sporting, marine, archi- 
tectural, and botanical themes. 
HARVEY AND COMPANY (536-8025), 251 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m., 


Kline. 
HOWARD YEZERSKI GALLERY (426-8085), 186 
South St., Boston. Tues.-Fri. 10 a.m.-5:30 p.m. 
Through Mar. 14: “John Coplans: Self Portraits 
1984-1989," an exhibition of photographs, and 
“Alexis Rockman: Works on Paper,” works in water- 


color monotyping. 
JOHN COPLEY GALLERY (357-7345), 92 South 
St, first floor, Boston. Through Apr. 7: photographs 


by Sue McWilliams. 

JUDI ROTENBERG GALLERY (437-1518), 130 
Newbury St.; Boston. Mon.-Sat..10 a.m.-6 p.m. 
Through Mar. 2: “Personal Visions,” a group show. 
JULIA SAUL GALLERY (508-443-7078), 359 
Boston Post Rd. (Rte. 20), Sudbury. Tues.-Fri. 10 
am. p.m., Thurs. until 8 p.m., Sat. 10 a.m.-5 p.m. 
Through Mar. 2: “Summerscapes ‘89,” miniature 
oils and watercolors of Maine landscapes by Wendy 
Seligman Lewis. Mar. 7-Apr. 21: wooden assem- 
blages and works on paper by Nancy Day. 

KIKU SUI GALLERY (227-4288), 101 Charles St., 
Boston. Wed.-Mon. 11 a.m.-6 p.m. Changing 
exhibits of 19th-and Japanese prints. 
a Mar. 2: “World of Animals,” prints by Toshi 


LAUGHLSOWRNKLER GALLERY (200-1782), 205 
A Street, Fort Point Channel, Boston. Tues.-Fri., 11 
a.m.-4 p.m. Through Mar. 31: works in oil on wood 


by Peter Hoyle and Shelley Loheed. 

LEVINSON KANE GALLERY (247-0545), 14 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Mar. 24: sculpture and works on paper by 
Robert P. Moore Jr. 

NEWMAN GALLERY (262-9083), 205 Newbury 
St, Boston. Mon.-Fri 10 a.m.-6 p.m., Sat. 11 a.m.-5 
p.m., Sun. noon-5 p.m. Works by French and 
American | joni 


impressionists. 
NEWTON FREE LIBRARY (552-7145), 414 Centre 
St., Newton Corner. Mon.-Fri. 9:30 a.m.-6 p.m., 


Thurs. until 9 p.m., Sat. 9:30 a.m.-5 p.m. Through _ 


Mar. 30: the “Emprise Private Collection,” fossils 
and artifacts; oils on canvas and other works by 
Christine Wallace. 

NEWTONVILLE LIBRARY (527-3960), 345 Walnut 
St, Newtonville. Mon.-Fri. 9:30 a.m.-6 p.m., Thurs. 
until 9 p.m., Sat. until 5 p.m. Mar. 3-30; landscapes 
in acrylic on canvas by Debi Milligan. Reception 
Mar. 8, 7:30-8:45 p.m. Through Apr. 22: watercolor 
paintings by Polly Hayton. 
NIELSEN GALLERY (266-4835), 179 Newbury St, 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through Mar. 
24: “Common Ground/Sculpture,” a joint exhibition 
with the Hurst Gallery. 

NOSTALGIA FACTORY (236-8754), 324 Newbury 
St, Boston. Mon.-Sat. 11 a.m.-7 p.m., Sun. noon-6 
p.m. Through Mar. 31: “Abandoned Cars,” original 
advertising of automobiles that have disappeared 
from the 

PACCHETTO, GALLERY OF AMERICAN ARTI- 
SANRY (969-6627), 831 Beacon St., Newton 
Centre. Mon.-Sat. 10 a.m.-6 p.m. 

PALLAS ATHENE (739-1324), 224 Washington St., 
Brookline. Mon.-Fri, 11 a.m.-7 p.m., Sat. 10 a.m.-6 
p.m., Sun. noon-5 p.m, A gallery showing works by 
women artists and artisans. Through Mar. 29: 
“Figure.and Ground,” color etchings by Maria 
Henle, and Meg Egeberg. 

PAUL SOROTA FINE ARTS (267-1551), 224 
Newbury St., Boston. Mon.-Sat. 10 a.m. to 6 p.m., 
Wed.-Fri, until 9 p.m., Sun. 1-5 p.m. Ongoing: exhi- 
bition of stone sculptures from Zimbabwe. 

PUCKER SAFRAI GALLERY (267-9473), 171 
Newbury St., Boston. Mon.-Sat. 10 a.m.-5:30 p.m. 
Through Mar. 17: pastels by Jim Schantz. To bene- 
fit Food for Free, the Women's Lunch Place, Day is 
Done. 


RANDALL BECK GALLERY (266-2475), 225 
, Boston. Mon.-Fri. 9:30 a.m.-5:30 p.m. 

Through Apr. 7: new works on paper by Jennifer 

Hilton. Reception Mar. 3, 4-6 p.m. 

RUTHERFORD GALLERY Y (26-9698), Through 

Mar. 31: “Three Women, Three Views," contempo- 

tary works in oil by Reinette Fournier, Olga 


rat. Hi 


SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. until 5 p.m. Through Mar. 31: ‘A 
Collector's Choice: Jewelry for the Next Decade" 
featuring works by Thomas Mann, Deirdre 


THE SPACE (445-9016), 788 Columbus Ave., 
Boston. Wed.-Sat. noon-5 p.m. Through Mar. 3: 
“Talking Walls,” an interactive painting, sculpture 
and sound installation by Steve Picker. 
STARR GALLERY (965-7410), Leventhal-Sidman 
Jewish Community Center, 333 Nahanton St., 
Newton. Sun.-Thurs. 10 a.m.-4 p.m., Tues. and 
Wed. 6-9 p.m., Fri. 10 a.m.-2 p.m. Through Apr. 1: 
paintings, prints, and drawings by Ben Shahn. 
TEN ARROW GALLERY (876-1117), 10 Arrow St, 
. Mon-Sat. 10 a.m.-6 p.m., Thurs. 10 
a.m.-9 p.m. Through Mar. 4: “Lathe-Turned 
Furniture.” 


29 NEWBURY (536-0290), 29 Newbury St., 
Boston. Daily 11:30 a.m.-1:30 a.m. Through Apr. 8: 
gouache and acrylic paintings by Dan McMann. 
VERA GALLERY (424-8333), 286 Newbury St., 
Boston. Tues.-Fri. 10 a.m.-6 p.m., Sat. and Sun. 
noon-5 p.m. Devoted exclusively to contemporary 
Russian art. 


ZOE GALLERY (536-6800), 207 Newbury St., 
Boston. Tues.-Sat. 10a.m.-6 p.m., Sun. noon-5 
p.m. Through Mar. 3: works by Darryl Zeltzer. 
ZULLO GALLERY (508-359-3711), 456A Main St, 
Medfield. Thurs.-Sun. agon-5 p.m. Through Mar. 11: 
die transfer prints by National Geographic photog- 
rapher Cary Sol Wolinsky. 


MUSEUMS 


A&D TOY-TRAIN VILLAGE AND RAILWAY 
MUSEUM (508-947-5303), 49 Plymouth St., 
Middleboro. Daily 10 a.m.-6 p.m. Admission $4, 
$3.50 for seniors, $2.50 for children five to 12. Toy 
trains made of cardboard, coal, lead crystal, soap, 
ART COMPLEX MUSEUM (934-6634), 189 Alden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Through 
Mar. 18: “Jan Selman: Cape Cod Year,” pastel 
paintings depicting the seasonal changes in light 
and atmosphere on Cape Cod; and “A Slice of the 
City,” works with urban themes by sculptor Emest 


Montenegro. 
BERKSHIRE MUSEUM (413-443-7171), 39 South 
St. Pittsfield. Tues.-Sat. 10 a.m.-5 p.m., Wed. until 
8:30 p.m., Sun. 1-5 p.m. Through Mar. 25: 
“Drawings from the Philip Guston and Clark 
Coolidge Exchange,” and “In the Drowning Pool: A 
Video Installation by Rita Myers.” 
BLUE HILLS TRAILSIDE MUSEUM (333-0690), 
1904 Canton Ave., Milton. Admission $2, children 
$1. Activities for families on Sat. and Sun: at 11 
a.m., nature stories; from 10 a.m. to 4 p.m., “Tree- 
Mendous,” an outdoor exploration of the trees of 
the Blue Hills. Free with museum admission. 
BOSTON ATHENAEUM (227-0270), 10'/ Beacon 
St., Boston. Mon.-Fri. 9 a.m.-5 p.m., Sat. 9 a.m.4 
p.m. Free. Through Mar. 17: “Nineteen 
Faces and Fancies,” portraits mixed with topical 
prints and music sheet covers. 
BOSTON NATIONAL HISTORICAL PARK (242- 
5691), Charlestown Navy Yard, Charlestown. Daily 
9 a.m.-5 p.m. Free. Through Mar. 31: “Black Wings: 
The American Black in Aviation,” a touring exhibit 
organized by the Smithsonian National Air and 
Museum 


BOSTON PUBLIC-LIBRARY (536-5400, x366), 
Copley Sq., Boston. Mon.-Thurs. 9 a.m.-9 p.m., Fri. 
and Sat. 9 a.m.-5 p.m. Art and architecture tours 
given on Mon. at 2:30 p.m., on Tues. and Wed. at 
6:30 p.m., and on Thurs. and Sat. at 11 a.m. 
Through Mar. 29 in the Great Hall: “Allan Rohan 
Crite: An Artist's Quest," a collection of painti 
prints, and drawings. Through Mar. 31 in the 
Research Library: “200 Years of the Federal 
Census.” in the Wiggins Gallery: 


(894-6735), 235 Wellesley St., Weston. Tues.- 
Thurs. 9 a.m.-4 p.m., Sun. 1-5 p.m. Free. 
Exhibitions of American and foreign stamps, 
antique post-office games, and other postal memo- 
tabilia. 
CHILDREN'S MUSEUM (426-8855), Museum 
Wharf, 300 Congress St., Boston. Tues.-Sun. 10 
a.m.-5 p.m., Fri. until 9 p.m. Admission $6, $5 for 
children over two’and seniors, $2 for one-year-olds, 
$1 for all on Fri. after 5 p.m. The museum includes 
a Japanese house, a comic-strip-making station, 
and art by local children reflecting thair ideas on the 
future. “Ahead to the Past" features a depiction of a 
Jewish family in 1930s Boston. “What If You 
Couldn't . . . ?," an exhibition to help children and 
others gain a better understanding of disabilities 
and people with special needs. March is Maple 
Sugaring Month at the Children’s Museum; call for 
information on special programs including tapping a 
maple tree, and making a traditional Native 
seesienn bestestiet ine $00. 
CLARK ART INSTITUTE (413-458-9545), 225 
, Williamstown. Tues.-Sun. 10 a.m.-5 p.m. 
Free. Through Mar. 25: prints by Kathe Kollwitz; 
“Rouen Re-Viewed,” paintings prints, and drawings; 
and “Photography and Art History,” an exhibition 
we eee ee 


COMPUTER MUSEUM (423-6758), 300 Congress 
St., Boston. Tues.-Sun. 10 a.m.-5 p.m., Fri. until 9 
p.m. Admission $5, $4 for students and seniors, 
free for children under five, half-price for all Fri. 5-9 
p.m. Tours on Sat. and Sun. at 1:30 and 3 p.m. 
Robot shows and computer-animated films present- 
ed daily. Includes a collection of robots and interac- 
tive computers; “The Honeywell Animals,” sculp- 
tures made from computer components; “Design a 
Deck,” an interactive exhibit for would-be architects; 
and historical exhibits. 

CURRIER GALLERY OF ART (603-669-6144), 192 
Orange St., Manchester, NH. Tues.-Sat. 10 a.m.4 
p.m., Thurs. until 10 p.m., Sun. 2-5 p.m. Free. 
Includes American and European paintings and 
sculpture from the 13th through the 20th centuries. 
Through Apr. 29: “A Classic Usonian!: Frank Lioyd 
Wright's 1950 House for Isadore J. and Lucille 
Zimmerman." Through May 6: “Formulation: 


Thurs.,.and Fri. the 9th with Audio Auteurs featur- 
ing Laurie Anderson, David Bowie, David Byrne, 
Continued on page 34 
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others 
CUSTOM HOUSE MARITIME MUSEUM (508-462- 
a.m.-4 p.m., Sun. 1-4 p.m. Admission $2, $1 for 


Greek Revival building by Robert Mills. 
DANFORTH MUSEUM OF ART (508-620-0050), 
123 Union Ave., Framingham. Wed.-Fri. noon-4:30 
p.m., Sat. and Sun. 1-4:30 p.m. Admission $3, $2 
for students and seniors, free for children. Ongoing: 
“Masks: Making Faces,” an exhibition on ancient 
and ethnic masks and contemporary works; and 
“For the Armchair Traveler: Three Centuries of 
British Works on Paper,” with , engravings, 
and lithographs. Through Apr. 1: “Louis Sullivan: 
Unison With Nature,” featuring architectural oma- 
ments in a variety of materials; and “American Art 
Posters of the 1890s." Through Apr. 22: and “50s 
Ad Work: Photographs by Ralph Bartholomew and 
Ruzzie Green,” and “America Worked: The 1950s 
Photographs of Dan Weiner.” 

DECORDOVA MUSEUM (259-8355), Sandy Pond 
Rd., Lincoln. Tues.-Fri. 10 a.m.-5 p.m., Sat. and 
Sun., noon-5 p.m. Guided tours at 2 p.m. on Sat. 
and Sun. Admission $3, $2 for students and 
seniors. Contemporary American art, with an 
emphasis on New England artists. Through Apr. 15: 
“A Different War: Vietnam in Art,” a traveling, mixed- 
media exhibition of works created since the 1960s 
by over 50 artists critical of the war in Vietnam. 

— Sculpture Park, daily 8 a.m.-10 p.m.: works by 
Charles Ginnever, Judith Brown, Mags Harries, 
George Rickey, Mark di Suvero, and Alexander 
Liberman. Sun.: cross-country ski tour of the 
Sculpture Park begins at 12:30 p.m. (In the 
absence of snow, a walking tour will be offered.) 
EDAVILLE RAILROAD (508-866-4526), Rite. 58, 
South Carver. Mon.-Fri. 4-9 p.m., Sat. and Sun. 2-9 
p.m. Admission $9.50, $6.50 for children. Antique 
steam-engine train rides, petting zoo, carousel 
rides. 


ESSEX INSTITUTE (508-744-3390), 132 Essex St., 
Salem. Tues.-Sat. 9 a.m.-5 p.m., Thurs. until 9 p.m., 
Sun. 1-5 p.m. Admission $5, $4 for seniors, $2.50 
for children. Gardens, historic houses dating back 
to 1684, and a research library. Museum features 
silver, glass and ceramics, portraits and 
paintings, and dolls and toys. Also includes the 
Gardner-Pingree House, a restored 1804 Federal 
townhouse designed by Samuel Mcintire (open 
Tues.-Sun. 1-5 p.m. only). Through Mar. 30: 
“Dancing the Night Away: The History of Social 
Dance in Salem,” an exhibit of dance costumes. 
Through Apr. 1: “Frank Cousins of Salem: 
Photography and the Colonial Revival.” 

FULLER MUSEUM OF ART (508-588-6000), 455 
Oak St., Brockton. Tues.-Sun. noon-5 p.m., Thurs. 
until 9 p.m. Admission $2, $1 for students and 
seniors, free for all on Sat. and on Thurs. after 5 
p.m. The museum is devoted primarily to 19th- and 
20th-Century American art, with collections of con- 
temporary crafts. Ongoing: “Motif and Meaning: 
Classicism in America,” an exhibition of decorative 
arts and sculpture. Through May 13: “Classicism 
Reconsidered," an exhibition of contemporary arts 
and sculpture employing classical Greek and 
Roman motifs, conceived to complement the ongo- 
ing exhibit, “Motif and . Through Mar. 11: 
“Enchanted Worlds: Ed Young,” an exhibition of 
children’s book illustrations. 

HAMMOND CASTLE (508-283-2080), 80 
Hesperus Ave., Gloucester. Daily 9 a.m.-5 p.m. 
Admission $3.50, $3 for seniors, $2 for children six 
to 12. Re-creation of a medieval castle housing an 
8200-pipe organ and art from Roman, medieval and 
Renaissance periods. 

HIGGINS ARMORY MUSEUM (508-853-6015), 
100 Barber Ave., Worcester. Tues.-Fri. 9 a.m.-4 
p.m., Sat. and Sun. noon-4 p.m. Admission $4, 
$2.75 for children and senior citizens. 

INSTITUTE OF CONTEMPORARY ART (266- 
5152), 955 Boylston St., Boston. Wed. and Sun. 11 
a.m.-5 p.m., Thurs.-Sat. 11 a.m.-8 p.m. Admission 
$4, $3 for students, $1.50 for children and seniors, 
free Thurs. after 5 p.m. Current exhibits running 
through Mar. 11: “Sophe Calle: A Survey,” pho- 
tographs and text installations, including an explo- 
ration of blind people and their concepts of beauty; 
“Currents 1990," a group show of installations and 
paintings, including works by Yoko Ono and Curtis 
Anderson; “Paper Tiger Television Reports on 
China”; and “Literary Visions,” works by an interna- 
tional group of video artists exploring epic works of 
literature, and Shu Lea Cheang’s audio/video instal- 
lation, “Making News/Making History: Live from 
Tiananmen Square.” Sat.: “Reel Art” workshop for 
children begins at 10 a.m. Sun.: Boston-based 
artist Tony Oursler discusses the work of Yoko Ono 
at 2 p.m.. Tues.: “The Culture Clash Show,” a satiri- 
cal Chicano-Latino variety performance. Tickets 
$10, $8 for ICA members, students, and seniors. 
ISABELLA STEWART GARDNER MUSEUM (566- 
1401), 280 the Fenway, Boston. Tues. noon-6 p.m., 
Wed.-Sun. noon-5 p.m. Admission $5, $2.50 for 
students and seniors, free for children, free for all 
on Thurs. after 5 p.m. The museum, built in the 
style of a 15th-century Venetian palace, houses art 
collected by Isabella Stewart Gardner (1840-1924) 
which spans more than 3 centuries. Among the 
highlights are portraits by Manet, Degas, Sargent, 
and Whistler; Italian Renaissance paintings by 
Botticelli, Raphael, and Titian; and the first canvas 
by Matisse to be included in a museum collection. 
JOHN F. KENNEDY LIBRARY AND MUSEUM 
(929-4539), Columbia Point, Dorchester. Daily 9 
a.m.-5 p.m. Admission $3.50, $2 for seniors, free 
for children. Free tours for seniors Wed. at 2:30 
p.m. JFK photographs, audio-visual presentations, 
and memorabilia. “The Kennedy Women: To Each 
Her Own,” a slide show commemorating Women's 
History Month, begins Fri., Sat., and Sun. at 11 
a.m. and 2 p.m. 

MILTON ART MUSEUM (696-1145), 44 Edge Hill 
Rd., Milton. Tues.-Fri. 10 a.m.-2 p.m., Wed. also 6- 
8 p.m., Sat. 10 a.m.-4 p.m. Admission $3, $2 for 
seniors, free for students. The permanent collection 
includes a holography exhibit and American and 
European paintings. 

MUSEUM OF AMERICAN TEXTILE HISTORY 
(508-686-0191), 800 Mass. Ave., North Andover. 
Tues.-Fri. 10 a.m.-5 p.m., Sat.-Sun., 1-5 p.m. 
Admission $2, $1 children and seniors. Guided 
tours begin at 10:20 a.m, 1, and 3 p.m. on Tues.- 
Fri.; 1:30 and 3 p.m. on Sat. and Sun. Mar 4-Aug. 
3: “Hand Spinning in the Industrial Age,” features 
patented spinning wheels from the U.S., and 
explores its westward movement in the mid-19th 
centrury. 

MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun.10 a.m.-5 
p.m., Wed. until 10 p.m.; West Wing open Thurs. 
and Fri. until 10 p.m. Admission $6, $5 on Thurs. 


8681), 25 Water St., Newburyport. Mon.-Sat. 10 © 


children five to 12. The museum is housed ina - 


and Fri. after 5 p.m., $5 for seniors, free for chil- 
dren, free for all on Sat. until noon. Introductory 
walks through all collections begin at 11 a.m. and 2 
p.m. Tues.-Fri. and at 11 a.m. and 1:30 p.m. on 
Sat. “Painting and Decorative Arts Walk” begins at 
noon Tues.-Fri. “Asian, Egyptian, and Classical 
Walk” begins at 1 p.m. Tues.-Fri. 
tours begin at 11:30 a.m. on the first Sat. of the 
month. “Tea and Music” is served at 2:30 p.m. 
Tues.-Fri. in the Ladies Committee (addi- 
tional admission $2). Call extension 368 for infor- 
mation about adult group tours, extension 310 for 
information about youth group tours, or extension 
302 for information about tours for the disabled and 
visually-impaired (TTY/TDD 267-9703). 
— Carter, C. Brown, and Tort Galleries. Through 
Mar. 4: “Weston's Westons: Portraits and Nudes,” 
photographs by Edward Weston (1886-1958). 
Through Mar. 11: “New American Furniture,” works 
by 25 contemporary artists, including Garry Knox 
Bennett, Judy Kensley McKie, and Ed Zucca. 
— Gund Gallery. Through Apr. 29: “Monet in the 
‘90s: The Series Paintings.” 
— Musical Instruments Gallery. Through Apr. 3: 
“Music South of the Sahara,” featuring flutes, harps, 
“thumb pianos,” and other melodic instruments from 
Africa. 
— Gallery talks are free with museum admission. 
All lectures take place in Remis Auditorium and 
cost $7.50, $6.50 for members (unless otherwise 
noted). Sat. at noon: gallery talk on “Accoutrements 
of Tea.” Sun.: at 2 p.m. in the Mabel Louise Riley 
Seminar Room, “New American Furniture,” a talk by 
artist Rosanne Somerson whose work is on display 
in the Carter and C. Brown Galleries. Wed.: at 6 
p.m., “The Trojan War in Greek Vase Painting,” a 
gallery talk; at 8 p.m. in Remis Auditorium: “The 
Way Centuries End,” the first in the “Monet and the 
Fin de Siécle” lecture series. Thurs. gallery talks: at 
11 a.m., “Pueblo Pots.” 
— Children's activities are free with museum admis- 
sion. Wed.-Fri. at 3:30 p.m.: a 90-minute drop-in 
workshop for children six to 12. 
MUSEUM OF OUR NATIONAL HERITAGE (861- 
6559), 33 Marrett Rd., Lexington. Mon.-Sat. 10 
a.m.-5 p.m., Sun. noon-5 p.m. Free. Through Apr. 
22: “Travels Among the Indians: A Catlin Portfolio,” 
19th-century lithographs by George Catlin. Through 
May 20: “Lafayette: Hero of Two Worlds,” an exhibi- 
tion on the life of the man who led troops in both the 
American and French revolutions. Sun.: 
“Communication in the Age of George Washington” 
is a lecture at 3 p.m. Wed.: Freemasonry in 19th- 
America is a lecture at 7:30 p.m. 
MUSEUM OF SCIENCE (723-2500), Science Park, 
Boston. Tues.-Sun. 9 a.m.-5 p.m., Fri. until 9 p.m. 
Admission $6, $4 for children four to 14 and 
seniors. Includes special-effects demonstrations, a 
nine-foot-high incubator with baby chicks, the the- 
ater of (with indoor thunder. 
shows daily), and hands-on computer exhibits. 
Ongoing: “Mapping the Roof of the World,” the 
exploration of Mt. Everest and the science of geo- 
graphic mapping. Through Apr. 24: “Space 
Spinoffs,” 120 space program artifacts that have 
changed the lives of consumers. Sat.: programs for 
the hearing-impaired are offered throughout the 
day; call 589-0373 for information. 
— Laser show admission $6, $4 for children and 
seniors. “Summer of ‘69,” with music by the Doors 
and the Railing Stones, begins Thurs.-Sat. at 8:30 
p.m. “Grateful Dead,” begins Sun. at 8:30 p.m. 
“Pink Floyd” begins Fri. and Sat. at 10 p.m. 
“Laserium Zodiac,” with New Age music and jazz, 
begins Fri.-Sun. at 5:30 p.m. 
— Omni Theater (523-6664) admission $6, $4 for 
children and seniors. The Omni Theater is currently 
showing “The Great Barrier Reef,” a film about the 
underwater world off the northeast coast of 
Australia, and “The First Emperor of China,” the 
story of Qin Shihuang, who conquered six states to 
unify the vast territory of China. Call for times. 
— Planetarium admission $5, yond 50 for children 
and seniors. The Planetarium is currently showing 
: A Planetarium Magazine” Fri.-Thurs. 
at 1:30, with additional shows Sat.-Sun. at 4:30 
p.m. “A Planet Called Home” shows Sat.-Sun. at 
12:30, 2:30, 3:30 (with an additional show Sat. at 
11:30 a.m.); Fri., Tues.-Thurs. at 11 a.m., 3:30 (with 
an additional show Fri. at 7 p.m.). 
— “Lowell Astronomy Lectures” begin Wed.: at 7:30 
p.m. in Cahners Theater. “From Solar Sonstant to 
Stellar Cycles: A Century of Sunwatching” is a lec- 
ture by Dr. Sallie L. Baliunas, an astrophysicist at 
the Harvard Smithsonian Center for Astrophysics. 
Free; call 589-0270 for advance tickets. 
MUSEUM OF THE NATIONAL CENTER FOR 
AFRO-AMERICAN ARTISTS (442-8614), 300 
Walnut Ave., Boston. Tues.-Sun. 1-5 p.m. 
Admission $1.25. Photography, painting, sculpture, 
and graphic arts relating to African-American her- 
itage. Through Mar. 31: “Augusta Savage and the 
Art Schools of Harlem,” sculpture by Savage, and 
paintings and prints influenced by her work; and 
“Chester Dames: inter.” 
MUSEUM OF TRANSPORTATION (522-6140), 
Larz Anderson Park, 15 Newton St., Brookline. 
Sat.-Sun. 10 a.m.-5 p.m. Admission $4, $2 for chil- 
dren, students, and seniors. Ongoing: “Putting 
America on Wheels: New England Paves the Way,” 
featuring 24 mint-condition, New England-made 
automobiles. 
NEW BEDFORD WHALING MUSEUM (508-997- 
0046), 18 Johnny Cake Hill, New Bedford. Mon.- 
Sat. 9 a.m.-5 p.m., Sun. 1-5 p.m. Admission $3.50, 
$3 for seniors, $2.50 for children six to 14. Whaling 
artifacts; an 89-foot half-scale model of a whaling 
ship; paintings by Asley, Bierstadt, Bradford, 
Gifford, and Russell. A film of a whaling chase is 
shown Sat. and Sun. at 2 p.m. Through May 30: 
“Men of Color, to Arms,” honoring New Bedford 
blacks who served in the Civil War. 
NEW BEDFORD GLASS MUSEUM (508-994- 
0115), 50 No. Second St., New Bedford. Tues.-Sat. 
10 a.m,-4 p.m. Admission $2, $1.50 for the elderly, 
50¢ children under 12. Through Mar. 31: “Crystal 
Mysteries: Fakes, Forgeries, Revivals, and 
Reproductions.” 
NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Fri. 9 a.m.-5 p.m., Thurs. until 
8 p.m., Sat. and Sun. 9 a.m.-6 p.m. Admission $7, 
$6 for students and seniors, $3.50 for children. 
Includes “Rivers of the Americas,” with animals 
from the Amazon and Connecticut Rivers; the 
Caribbean Coral Reef tank, a four-story exhibit with 
a green moray eel and a nurse shark; and the ecol- 
ogy-oriented “Boston Harbor: The Place, the 
Problem, the Plan.” Daily dolphin and sea-lion 
shows aboard the 
NEW ENGLAND SCIENCE CENTER (508-791- 
9211), 222 Harrington Way, Worcester. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission $4.50, 
$3.59 for students and seniors. Exhibitions on 
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Heinrich Mossdorf, Hans Hahn, and Bruno Busch’s Entry for the Chicago Tribune 


Competition, at Harvard 
pe endangered species and other animals, 


and astronomy. 
NEW ENGLAND QUILT MUSEUM (508-452-4207), 
256 Market St, Lowell. Tues.-Sat. 10 a.m.-4 p.m., 
Sun. noon-4 p.m. Admission $2, $1 for children 
over 12 and seniors. Includes commissioned pieces 
by New England quilt artists, and antique quilts. 
Through Mar. 18: “Humorous Patchwork,” an exhi- 
bition of 42 quilts from the U.S. and Canada. 
NORMAN ROCKWELL MUSEUM (413-298-4239), 
Main St., Stockbridge. Daily 10 a.m.-5 p.m. 
Admission $4, $1 for children. Gallery talks begin 
Sun. at 3 p.m. 
OLD SOUTH MEETING HOUSE (482-6439), 310 
Washington St., Boston. Daily 9:30 a.m.-5 p.m. 
Admission $1.75 adults, $1.25 for students and 
seniors. An 18th-century Puritan meeting house 
with historical exhibits. Ongoing: “In — and 


(720-3290), 206 Washington St., Boston. Mon.-Fri. 
8:30 a.m.-4:30 p.m. Admission $1.25, 75¢ for 
seniors and students, 50¢ for children. Ongoing: 
carvings, and ship models. Through May 1: 
“Images of Boston: Federal Town to Mercantile City, 
1800-1850,” — se 
White Allen Scott. 

OLD STURBRIDGE VILLAGE (508-347-3362), 
Rte. 20, Sturbridge. Tues.-Sun. 10 a.m.-4 p.m. 
Admission $12, $6 for children six to 15. Re-cre- 
ation of 1830s New England town. Includes tavern 
sign exhibit; J. Cheney Wells Clock Gallery; the 
Emerson Bixby House, 19th-century home of a 
blacksmith 


PAUL REVERE HOUSE (523-2338), 19 North Sq., 
Boston. Daily 9:30 a.m.-4:15 p.m. Admission $2, 
$1.50 for students and seniors, 50¢ for children. 
Restored 17th-century house owned by Revere 
during the Revolutionary War. Next door is the 
Pierce/Hichborn House, a Georgian brick building 
built circa 1711. 

PEABODY MUSEUM OF SALEM (508-745-1876), 
East India Sq., Salem. Mon.-Sat. 10 a.m.-5 p.m., 
Sun. and holidays noon-5 p.m., Thurs. until 9 p.m. 
Admission $4, $3 for students and seniors, $1.50 
for children six to16. Tours given at 2 p.m. daily. 
Ongoing: a collection of marine paintings and draw- 
ings; galleries devoted to porcelains, lacquerware, 
ivory, furniture, and silver of the China Trade; “Tribal 
Style: Selections from the African Collection’; 
“Steamship Travel’; and “Tollers and Tattlers: 
Massachusetts Waterfowl Decoys, 1840-1940.” 
Opening Mar. 8 : “Keeping Traditions Alive: The 
Arts of Southeast Asia,” an exhibition of traditional 
arts made by Cambodians, Laotians, and 
Vietnamese. The exhibit opens on Thurs. with a 
free lecture by U.S. Congressman Chester G. 
Atkins, a strong supporter of the Asian refugee 
community; call x120 for reservations. Thurs.: an 
illustrated lecture on local breeding bird surveys 
with Jim Berry, of the Essex County Omithological 
Club, begins at 7:30 p.m. 

SOMERVILLE MUSEUM (666-9810), Central St. 
and Westwood Rd., Somerville. Fri. 2-5 p.m., 2-5, 
Thurs. 2-7 p.m, Sat. noon-5 p.m. Free. Through 
Apr. 7: “Somerville Album: An Environment. An 
Exhibition. A Community Scrapbook,” featuring his- 
toric photographs of Somerville. 

SPORTS MUSEUM OF NEW ENGLAND (787- 
7678), 1175 Soldiers Field Rd., Boston. Thurs. 11 
a.m.-8 p.m., Fri. and Sat. 11 a.m.-5 p.m., Sun. 
noon-5 p.m. Admission $3.50, $2.50 for children 
over five, free for seniors. Interactive videos, large- 
screen TV, vintage rowing machines, video library 


and displays. 
SPRINGFIELD MUSEUM OF FINE ARTS (413- 


732-6092), 220 State St., Springfield. Wed. and 
Fri.-Sun. noon-4 p.m. Free. includes Impressionist, 
Expressionist, and early modern-European paint- 
ings, a gallery of contemporary art, and two gal- 
leries of Asian art. Through Mar. 18: “With an Eye 
for Detail: Northern Renaissance Prints from the 


Permanent Collection. 

USS CONSTITUTION MUSEUM (426-1812), 
Charlestown Navy Yard, Boston. Daily 10 a.m.-4 
p.m. Admission $2.50, $2 for seniors, $1.50 for chil- 
dren six to 16. Ongoing: “Command Center,” a 
computer-simulated voyage from Boston to 
Gibraltar; and “Treatures of Old lronsides. 

WADSWORTH ATHENEUM (203-278-2670), 600 
Main St, Hartford, CT. Tues.-Sun. 11 a.m.-5 p.m. 
Admission $3, $1.50 for students and seniors, free 
for children, free for all on Thurs. and on Sat. before 
1 p.m. Collections of American and European paint- 
ings and sculpture, as well as glass, silver, Wallace 
Nutting furniture, and Meissen porcelain. The sec- 
ond floor of the Morgan Building features the J. 

collection 


Pierpont of American decorative 
arts. Through Mar. 25: “From Vasari to Stella: 
Master ings from the Wadsworth Atheneum.” 


Through Apr. 15: “Tim Rollins + K.0.S./Matrix 109,” 
large-scale works by English teacher Rollins and a 
group of South Bronx teens known as the Kids of 
Survival. The works incorporate themes from the 
writings of Kafka, Orwell, and Stephen Crane. 
WENHAM MUSEUM (508-468-2377), 132 Main St, 
Wenham. Tues.-Fri. 11 a.m.-4 p.m. Not open today. 
Admission $2, $1.50 for seniors, 75¢ for children. 
Doll collection and17th-century furniture doll house. 
Through Apr. 22: “Gangway for Flappers,” a re-cre- 
ation of the decks of a 1920s ocean liner with an 
exhibition of period fashions. 

WHISTLER HOUSE MUSEUM OF ART (508-452- 
7641), 243 Worthen St., Lowell. Tues.-Sat. 11 a.m.- 
4 p.m., Sun. 1-4 p.m. Admission $2, free for chil- 
dren. The Whistler family arrived in 1834, and 
young James spent his first three years here. The 
permanent pe includes etchings and 
lithographs by 

WORCESTER ‘ART ti MUSEUM (508-799-4406), 55 
Salisbury St., Worcester. Tues.-Fri. 10 a.m.-4 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Admission 
$3.50, $2 for students and seniors, free for children. 
The museum includes an extensive collection of 
Asian art in its Chinese, Japanese, Indian, and 
Islamic galleries. New include Korean 
ceramics from the 5th and 6th centuries. The 
American Portrait Miniature Gallery includes works 
by John Singleton Copley, James Peale, Robert 
Fulton, and Edward Savage. Mar. 4: “New 
York, New York,” photographs of New York City by 
Alfred Steiglitz, Walker Evans, Robert Frank, and 
others. Through Mar. 25: “Napoleon: Demon or 
Deity?,” featering over 70 French Napoleonic prints. 
Mar 6-30: “Youth Art Month,” an exhibition of art- 
works by students of all ages from central 


Massachusetts. 

WORCESTER HISTORICAL MUSEUM (508-753- 

8278), 30 Elm St., Worcester. Tues.-Sat. 10 a.m.-4 

p.m., Sun. 1-4 p.m. Admission $2. Mar. 18: 

"George P. Cocaine: People and Places, An 
ibition of Worcester Photographs, 1938-1979." 


PHOTOGRAPHY 


BACK BAY BISTRO (536-4477), 565 Boylston St., 
Boston. Daily 11 a.m.-8 p.m. “Worlds Apart: Images 
of Egypt, Hawaii, and Ireland,” an exhibition of pho- 
tographs by Carol Robinson. 

BOSTON UNIVERSITY BOOK STORE (267-7474), 
Gallery on 3, 660 Beacon St., 3rd floor, Boston. 


Through Mar. 31: “Italian Vacation,” color pho- 


tographs by Howard Blatt. 

BRADFORD COLLEGE (508-372-7161), Laura 
Knott Gallery, 320 South Main St., Haverhill. Mon.- 
Fri. 10 a.m.-5 p.m., Sat. and Sun. 1 p.m.-5 p.m. 
Through Mar. 22: “Enemies of the State,” photo-text 
installations by Dennis Grady. 

CAMBRIDGE BREWING COMPANY GALLERY 
(494-1994), 1 Kendall Sq., Hampshire and Portland 
. Mon.-Fri. 11:30 a.m.-midnight, 
Sat. 1 p.m.-1 am., Sun. 1-10 p.m. Through Mar. 25: 

by Victoria Blewer. 


CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
11 ee Through Mar. 16: “Dances to the 
Beginning of collaboration between 


# 


Time,” a pho- 
tographer David N. Ticker, calligrapher David R. 
Forman, choreographer Marlene Robbins, and 100 


CLARK UNIVERSITY (508-793-7113), 950 Main 
Mar. 9: 


Cambridge. . 

— Busch-Reisinger Museum (495-2397), 32 Quincy 
St., poop of Tues.-Sun. 10 a.m.-5 p.m. 

Admission $4, $2.50 for students and seniors, free 
for children, free to all Sat. morning. Through Mar. 
18: “Envisioning America: Prints, Drawings, and 
Photographs by George Grosz and His 

ies, 1915-1933." 

MASS. COLLEGE OF ART (232-1555, x506), 
Longwood Building, A-4 Gallery, 364 Longwood 
Ave., Boston. Mon.-Fri. 9 a.m.-9 p.m. “Photographs 
of Guatemala,” by Derrill Bazzy, Jerry Berndt, and 
Jean-Marie Simon 


MASSACHUSETTS INSTITUTE OF TECHNOLO- 
GY, Cambridge. 

— Compton Gallery (253-4444), 77 Mass. Ave.; 
Mon.-Fri. 9 a.m.-5 p.m. Through Apr. 6: 6: “Alchemical 
Reconnaissance,” by John Huddlieson 
pairing probing landscapes with high energy 


physics. 

MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. until 10 p.m.; 'West Wing open Thurs. 
and Fri. until 10 p.m. Admission $6, $5 on Thurs. 
and Fri. after 5 p.m., $5 for seniors, free for chil- 
dren, free for all on Sat. until noon. Through Mar. 
11: “Weston’s Westons: Portraits and Nudes,” pho- 
tographs by Edward Weston (1886-1958). 

NEW ENGLAND SCHOOL OF PHOTOGRAPHY 
(437-1868), Gallery One, 573 Comm. Ave., Boston. 
Mon.-Fri. 9 a.m.-4 p.m. Through Mar. 2: “A 
Retrospective of Photographs by Leigh Clark.” 
PHOTOGRAPHIC RESOURCE CENTER at Boston 
University (353-0700), 602 Comm. Ave., Boston. 
Tues.-Sun. noon-5 p.m., Thurs. until 8 p.m. 
Admission $2, $1 for students and seniors. Mar. 9- 
Apr. 22: “Constructed Spaces,” a group exhibition of 
photographers involved in constructing spacial 
tableaux to be photographed. 

SALEM STATE COLLEGE (741-6222), Winifsky 
Gallery, Ellison Campus Center, Lafayette St., 
Salem. Through Mar. 8: “Nichos Y Nacimients,” 
color photographs from Mexico by Dana Salvo. 
UMASS/BOSTON, Community Art Gallery (576- 
2800), Downtown Campus, Arlington and Stuart 
Sts., Boston. Daily 11 a.m.-9 p.m. Through Mar. 9: 
“Jazz and the Movement,” photographs by Herb 
Snitzer. 

WILLIAMS COLLEGE (413-597-2429), off Rte. 2, 
Willamstown. Museum of Art, Mon.-Sat. 10 a.m.-5 
p.m. Sun. 1-5 p.m. Through Mar. 25: “Brian Weil: 








AIDS themes. 

WORCESTER ART MUSEUM (508-799-4406), 55 
Salisbury St., Worcester. Tues.-Fri. 10 a.m.-4 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Admission 
$3.50, $2 for students and seniors, free for children 
Through Mar. 4: “New York, New York," pho- 
tographs of New York City by Alfred Steiglitz, 
Walker Evans, Robert Frank, and others. 


SCHOOLS & 


UNIVERSITIES 





ART INSTITUTE OF BOSTON (262-1223), 700 
Beacon St., Boston. Mon.-Fri. 9 a.m.-5 p.m. 
Through Mar. 21: “The Museum of American 
illustration 1989-1990 Traveling Exhibition, " a trav- 
eling exhibition of original art by contemporary illus- 
trators. 
BABSON COLLEGE, Horn Library (239-4473), 
Babson Pk., Wellesley. Mon.-Fri. noon-2 p.m., Sun. 
2-4 p.m. Through Mar. 14: “Lifelines,” contemporary 
Chinese calligraphy by Liu Tian Wei. 
BENTLEY COLLEGE, Art Gallery (891-3424), 
Beaver and Forest Sts., Waltham. Mon.-Thurs. 
noon-6 p.m., Fri. noon-4 p.m. Through Mar. 30: a 
mixed-media exhibit by Jane Clandrella Blagden 
and David O. Decker. Saba 8, 4:30-7 p.m. 
BOSTON UNIVERSITY, Boston 
— Boston University Art Gallery (353-3329), 855 
Comm. Ave.; Mon.-Fri. 10 a.m.-4 p.m., Sat-Sun. 1- 
5 p.m. Through Apr. 8: “Breath Taken: The 
Landscape and Biography of Asbestos,” pho- 
tographs chronicling the human tragedy of asbestos 
exposure. Symposium Mar. 2, 10 a.m.-5 p.m. 
— Mugar Memorial Library (353-3696), 771 Comm. 
Ave., Boston. Mon.-Sat. 9 a.m.-5 p.m. Through Mar. 
31: “Sir Sacheverell Sitwell: Poet, Critic, Aesthete,” 
and “Bringing the World's Theater to London - 
Producer/Impresario Peter Daubney,” an exhibition 
of correspondence from Maurice Chevalier, Noel 
Coward, Mick Jagger, and other performers on 
London stages from 1945 to 1963: On the first floor, 
through May 31: “Victorian Poets: Robert Browning 
and Elizabeth Barrett Browning” is on display Mon.- 
Sat. 9 a.m.-11 p.m. 
CAMBRIDGE SCHOOL, (395-4658) Weston. Open 
during daylight hours through Mar. 18: an exhibition 
of outdoor installations by the Cerise Group. Art 
works include a 300-foot installation composed of 
small glass houses and strings of valentines. 
CLARK UNIVERSITY (508-793-7113), 950 Main 
St., Worcester. Wed.-Sun. noon-5 p.m. Mar. 6-Apr. 
8: recent quilts by Michael James. Reception Mar. 
6, 5-7 p.m. 
EMMANUEL COLLEGE, Lillian Immig Gallery 
(735-9794), 400 the Fenway, Boston. Mon.-Fri. 
10:30 a.m.-4 p.m. Through Mar. 23: paintings and 


drawings by Timothy Hawkesworth. 
HARVARD UNIVERSITY and RADCLIFFE COL- 
LEGE, Cambridge. 


— Armold Arboretum of Harvard University (524- 
1718), the Arborway, Jamaica Plain. Open daily 
from dawn to dusk. More than 6500 species of 
plants in a 265-acre botanical garden designed by 
Frederick Law Olmstead. Hunnewell Visitor Center 
open daily, 10 a.m.-4 p.m. 

— Arthur M. Sackler Museum (495-9400), 485 
Broadway, Cambridge; Tues.-Sun."10 a.mir5 p.m. 
Admission $4, $2.50 for students and seniors, free 
for children, free to all Sat. morning. Free tours 
begin Tues.-Fri. at 2 p.m. The second and fourth 
floors feature the permanent collection of works 
from Oriental, islamic, and ancient cultures. The 
first floor houses changing exhibitions. Through 
Mar. 25: “Paintings for Princes: The Art of the Book 
in Islam," miniature painted illustrations. Through 
Apr. 8: “From Fountainbleau to the Louvre: French 
Master Drawings,” including works by nearly 40 
French artists, including Jaques Callot, Simon 
Vouet, Nicolis Poussin, and Claude Lorrain. 

— Busch-Reisinger Museum (495-2397), 32 Quincy 
St., Cambridge; Tues.-Sun. 10 .a.m.-5 p.m. 
Admission $4, $2.50-for students and seniors, free 
for children, free to all Sat. morning. Through Mar. 
18: “Envisioning America: Prints, Drawings, and 
Photographs by George Grosz and His 

191§-1933," 

— Carpenter Center for the Visual Arts (495-3251), 
24 Quincy St., Cambridge. Tues.-Sun. 1-6 p.m. 
Through Mar. 25: contemporary Aboriginal art from 
Australia. 
— Fogg Art Museum (495-2397), 32 Quincy St; 
Tues.-Sun. 10 a.m.-5 p.m. Admission $4, $2.50 for 
students and seniors, free for children, free to all 
Sat. morning. The. decorative arts gallery includes 
17th- and 18th-century British and American silver, 
furniture, and porcelain. Through Apr. 1: “European 
Print-making, 1780-1880.” 
— Graduate School of Design (495-9340), Gund 
Hall, 48 Quincy St., Cambridge; Mon.-Fri. 9 a.m.-5 
p.m., Sat.-Sun. noon-5 p.m. Free. Through Mar. 9: 
an exhibition of student work. 
— Harvard University Museums of Natural History 
(495-1910), 26 Oxford St.; Mon.-Sat. 9 a.m.-4:30 
p.m., Sun. 1-4:30 p.m. Admission $3, $2 for stu- 
dents and seniors, $1 for children-five to 15. The 
Botanical Museum features exhibits on archaeob- : 
otany, ethnobotany, paleobotany, economic botany, 
and orchid taxonomy. included in the museum's 
permanent collection are the “Garden of Glass 
Flowers,” hand-formed glass models of more than 
800 species. The son and meen 
Museums feature mineral and ore-collections, with 
displays of gems and meteorites. The Museum of 

Zoology covers species from the earli- 
est fossil invertebrates and reptiles to fish and 
reptiles alive today. Also on view are whale skele- 
tons, the largest turtle shell ever found, the Harvard 
mastodon, and a 42-foot-long kronosaurus, the only 
complete and mounted model of the sea reptile in 
the country. “Understanding Nature in the MCZ,” an 
exhibition focusing on19th-century ornithologist 
Alexander Wilson, includes original paintings for his 
nine-volume catalogue of birds. The Peabody 
Museum of Archaeology and Ethnology houses 
North American Indian artifacts, pre-Columbian 
materials from Middle America, ancient pottery from 
North and South America, and objects representing 
the Paleolithic and Iron Age cultures of Europe. 
— Houghton Library 9495-2444), Harvard Yard, 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m., Sat. until 1 
p.m. Through Apr. 16: “European City Views by 
Thomas Shotter Boys,” drawings, proofs, and illus- 
trated books. 
— Museum of Comparative Zoology (495-2463), 24 
Oxford St.; Mon.-Sat. 9 a.m.-4:30 p.m.,, Sun. 1-4:30 
p.m. Admission $2, $1.50 for students and seniors, 
50¢ for children five to 15, free to all Sat. 9-11 a.m. 


Ongoing: “Feed the Birds,” exhibition of bird feed- 
ers. Mar. 6-Apr. 30: “Front Yard Photos from Costa 


— North Hall Gallery (267- -9300, x446), 621 
lon Ave. Mon.-Fri. 10 a.m.-6 p.m., Sat. 11 
a.m.-5 p.m. Through Mar. 18: “Public/Private: 
Institutions,” a collaborative exhibit of mixed-media 
work by personnel from Mass. Art and School of the 
Museum of Fine Arts. 
MASSACHUSETTS INSTITUTE OF TECHNOLO- 
GY, 
— Compton Gallery (253-4444), 77 Mass. Ave.; 
Mon.-Fri. 9 a.m.-5 p.m. Through Apr. 6: “Alchemical 
Reconnaissance,” photographs by John Huddleson 
pairing probing landscapes with high energy 


physics. 
= MIT Museum (253-4444), 265 Mass. Ave.; 
| abe Fri, 9 a.m.-5 p.m., Sat. and Sun. noon-4 p.m. 
Donation $2. “Holography: Types and Applications” 
is a ongoing exhibition with three-dimensional sci- 
entific and medical images from the Media 
Laboratory's Spatial Imaging Group. Other perma- 
nent exhibitions include “Light Sculptures by Bill 
Parker" and “Math in 3D: Geometric Sculptures by 
Morton C. Bradley Jr.” Through Apr. 1: “Rampian 
Versus Plan Libre: Adolf Loos and Le Corbusier, 
1919-1930," comparison of the two architects’ 
approaches to the use of space, and “TB-AIDS,” 
montages by photojournalist Linda Troeller. 
MONTSERRAT COLLEGE OF ART (508-922- 
8222), Dunham Road, Beverly. Mon.-Fri. 9 a.m.-5 
p.m., Sat. 10 a.m.-3 p.m. Mar. 7-Apr. 14: works by 
IRWIN, a group of Slovenian (Yugoslavian) artists. 
Mar. 7: gallery talk/slide lecture 11:30 a.m.; recep- 
tion, 6-8 p.m. 
NORTHEASTERN UNIVERSITY Art Gallery (437- 
5020), 213 Dodge Library (Mon.-Fri. 9 a.m.-5 p.m.) 
and Richards Hall, 1st Floor (Mon.-Fri. 8 a.m.-9 
p.m.), Huntington Ave., Boston. Through Mar. 24: 
“Hanlyn Davies: Paintings and Prints.” 
PHILLIPS ACADEMY, Addison Gallery (508-475- 
7515), Andover. Tues.-Sat. 10 a.m.-5 p.m., Sun. 1-5 
p.m. Through Mar. 11: “Stephen Davis: Jacob and 
his Twelve Sons,” a series of large scale paintings 
inspired by Spanish artists Francisco Zubaran, and 
photographs and room-size installations by Uta 


Barth, Lori Novak, and Jane Calvin. 

PINE MANOR COLLEGE (731-7118), Hess 
Gallery, 400 Heath St., Chestnut Hill. Mon.-Thurs. 9 
a.m.-9 p.m., Fri. until 5 p.m., Sat. and Sun. noon-5 
p.m. Through Mar. 28: “Landscapes,” paintings by 
Jean Walker Campbell. 

REGIS COLLEGE (893-1820), Walters Gallery, 235 
Wellesley St., Weston. Mon.-Fri. 10 a.m.-4 p.m. 
Through Mar. 23: studies on visual music and other 
oil abstracts by Ludek Jerousek. 

RHODE ISLAND SCHOOL OF DESIGN (401-331- 
3511), Providence, Ri. 

— Museum of Art, 224 Benefit St.; Tues., Wed., 
Fri., Sat. 10:30 a.m.-5 p.m., Thurs. noon-8 p.m., 
Sun, 2-5 p.m. Admission $1. Through Mar. 18: 
“Contemporary Crafts from the Permanent 
Collection,” works in glass, metal, ceramics, furni- 
ture, and textiles. Through Apr. 22: “Terra incognita: 
New Directions in Contemporary Landscape,” a 
group show of paintings and sculpture, and “The 
Landscape Tradition in Printmaking.” Through May 
13: “The Art of Hmong Textiles.” Through May 20: 
“American Architects in Paris,” a group exhibition of 


drawings. 

— Woods-Gerry Gallery, 62 Prospect St.; Mon.-Sat. 
11 a.m.-4 p.m., Thurs. until 7 p.m., Sun. 2-5 p.m. 
Through Mar. 4: “Vorwerk’s Dialog Carpet 
Collection.” 

SALEM STATE COLLEGE (508-741-6440), 
Winfisky Gallery, Lafayette St., Salem. Mon.-Fri. 10 
a.m.-10 p.m., Sat.-Sun. noon-10 p.m. Through Mar. 
8: “Color Photography of South American 
Scenography,” by Dana Salvo. 

SCHOOL OF THE MUSEUM OF FINE ARTS (267- 
6100, x656), Grossman Gallery, 230 the Fenway, 
Boston. Mon.-Fri. 10 a.m.-8 p.m., Sat. 10 a.m.-5 
p.m., and Sun. 1-5 p.m. Through Mar. 7: a mixed- 
media exhibit by the artist group TODT. 

SMITH COLLEGE, Museum of Art (413-585-2760), 
Northampton. Tues.-Sat. noon-5 p.m., Sun. 2- 5 
p.m. Through Mar. 25: “Dimensions of 
Selections from the Cecilia and Irwin Smiley 
of African ong Through May 20: 


— Gallery 11 (381-3518), Cohen Arts Center, Talbot 
Ave. Mar. 6-16: Museum of Fina Arts thesis exhibit 
by Sharon O'Brien. Reception Mar. 6, 5-7 p.m. 
UMASS/AMHERST (413-545-3670). 

— Augusta Savage Memorial Gallery, New Africa 
House. Mon.-Fri. 10:30 a.m.-4 p.m. Through Mar. 8: 
“Keepers of Tradition,” photographic essays by 
Maurice Robertson. 


— University Gallery, Mon.-Fri. 11 a.m.-4:30 p.m., 
Sun., 2-5 p.m. Through Mar. 17: “Silhouettes: Prints 
and Multiples.” 


UMASS/BOSTON. 

— Community Art Gallery (576-2800), Downtown 

Campus, Arlington and Stuart Sts., Boston. Daily 11 

a.m.-9 p.m. Through Mar. 9: “Jazz and the 
5 Herb Snitzer. 


photographs by . 
UMASS MEDICAL CENTER (508-856-2297), 55 
Lake Ave. North, Worcester. Mon.-Fri. 9 a.m.-9 p.m. 
Through Mar. 9: photographs on jazz and the civil 
rights movement by Herb Snitzer. Mar. 5-30: 
“Mystic Places and Spiritual Spaces,” color pho- 
Al 


tographs by Alison Abel. 

WELLESLEY COLLEGE MUSEUM (235-0320), 
Jewett Arts Center, off Rte. 135, Wellesley. Mon.- 
Sat. 10-a.m.-5'p.m., Tues.-Weds. open until 9 p.m. 
Sun., 2-5 p.m. Gallery talks are offered at 2:30 p.m. 
on Sun. Through Mar.25: “An Object of the Cultural 
Imagination: A Female image in Bamana Art,” 


ian carved figures 
Villon's Baudelaire. Sources and Transformations,” 
a of Duchamp-Villon's terra cotta bust 


comparison 
of Baudelaire and the Badge ena used as its 
sources; and “150 Years of ory 268 Part Ill.” 
Mar. 7: “Processes and 


x126), 180 the Riverway, Boston. Tues.-Thurs. 1-4 
p.m. Hake sgl Mar.1: “Neon and Drawing 
Installation,” by Sharon Haggins Dunn. Mar. 6-Apr. 
2: “Monuments,” an exhibition of oil paintings by 
Heather Atwood. Reception Mar. 8, 4:30-7:30 p.m. 
WILLIAMS COLLEGE (413-597-2429), off Rie. 2, 
Willamstown. Museum of Art, Mon.-Sat. 10 a.m.-5 
p.m. Sun. 1-5 p.m. Ongoing: “Wallworks,” site-spe- 
cific works by Sol LeWitt. Through Mar. 18: 
“Kindred Spirits: Maurice and Charles Prendergast.” 
bins chy 25: “Brian Weil: Photographs,” black- 
with AIDS themes. Through 
mee 8:*... And Gladly Teach: Selections from the 
Permanent Collection by S. Lane Faison Jr.,” 
including works by Marin, Eakins, and Copley. 
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Present a CD & Tape Guarantee 
If you don't ideslutely love these new 
releases, bring them back within two 
weeks with your receipt, and we'll 
give you credit toward any CD 
or tape in the store! 
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A SALUTE TO THE 
BOSTON SYMPHONY AND 
BOSTON POPS ORCHESTRAS 


MARCH 2-5 


THE BSO INVITES YOU AND YOUR FAMILY 
TO A SYMPHONY HALL OPEN HOUSE, 
SUNDAY, MARCH 4, 11AM TO 5PM. 


Visit Symphony Hall for a day of free activities for the entire family. 





1990 





LISTEN TO WCRB 102.5 FM 
FRIDAY, MARCH 2 - MONDAY, MARCH 5 
Listen for historic BSO performances and interviews with celebrities past and present. 


WATCH WCVB-TV CHANNEL 5 
~ MONDAY, MARCH 5, 7:30-9 PM 


Seiji Ozawa and John Williams will be featured in a live Boston Symphony telecast 
celebrating John Williams’ 10th anniversary as Conductor of the Boston Pops Orchestra. 


PLEDGE TO SALUTE TO SYMPHONY 1990 


Call (617) 262-8700. In return for your generosity 
we will send you a special BSO incentive gift! 


Sponsored by 
NYNEX 





KLASSICAL RADIO BOSTON] 





se 


0661 ‘2 HOYVW ‘SSYHL NOILOAS ‘XINZOHd NOLSOS SHL 





THE BOSTON PHOENIX, SECTION THREE, MARCH 2, 1990 








Tonight at 8PM! Order Now! 








Ferformmg Arts 


March 1-11, 1990 
Wang Center, Boston 


Festival 


ee Cs 


Hurry! Call now! 


931-2000 


9-9, seven days a week 
TEM pasar, 


Ticket Prices: 

$10.50, $19.50, $24.50, 
$13.50, $36.50, $46.50.* 

All prices include .50 

Wang Center Restoration Fee. 
*Dress Circle price includes 
a $10.00 tax deductible 
contribution to Boston Ballet. 





In Person: 
Wang Center Box Office 
270 Tremont Street 
nd grandeur Monday - Saturday, 
10 a.m. - 6 p.m. 


classics 
and at all Ticketmaster Outlets. 


For group sales information 


call 617-964-4070 x230 or 231. 


All sales final. 


BOSTON 
BALLET 


Bruce Marks, Artistic Director 


AMERICAN INDIAN 
DANCE THEATRE 


March 9 & 10 8pm 
March 11 2pm & 7pm 


Emerson Majestic Theatre 
219 Tremont Street Boston 


BosTON Premiere! LIMITED ENGAGEMENT! 


Twenty-one champion dancers 
ohare MasltitialehatMiameltialstalits 


ceremonial and spiritual dances. 


"Ablaze with color... a feast for 
the eyes." -N.Y. Times 


CHARGE BY PHONE 720-3434 
In person at the Emerson Majestic Theatre Box office 10-5, Mon.-Fri. 


NATIVE AMERICAN POWWOW on Sat., March 10, 10 5pm 
Tremont House 275 Tremont Street 
Arts/Cratts/Dance /Exhibits/Food/Film 
Pre Performance Talk | Hour Before Curtain at City Phace 


Additional support from the Heritage Program of the Massachusetts Council 
on the Arts and Humanities, Massachusetts Foundation for Humagities, a state program of 
the National Endowment for the Humanities, and the New England Foundation for the Arts 











PLAY BY PLAY 


compiled by Bill Marx 


BLITHE SPIRIT. A dead wife returns to 
haunt her husband and his follow-up 
spouse, in Noel Coward’s famous ménage- 
a-Topper. Judy Holmes directs. At the 
Nickerson Theatre, 30 Accord Park Drive, 
Norwell (871-2400), through March 24. 
Curtain is at 8 p.m. Tuesday through 
Thursday, at 8:30 p.m. on Friday and 
Saturday, and at 7 p.m. on Sunday, with 2 
p.m. matinees on Saturday and Sunday. Tix 
$15 to $18. 

CROSSING DELANCEY. The stage ver- 
sion of the popular movie, which starred 
Amy Irving as the lonely young Jewish 
woman who has to choose between a 
dashing novelist and a pickle salesman from 
the Lower West Side. At the Worcester 
Foothills Theatre, 974 Worcester Center, 
Worcester (754-4018) , through March 25. 
Curtain is at 8 p.m. Wednesday through 
Friday and Sunday, and at 5 and 9 p.m. on 
Saturday, with matinees at 2 p.m. on 
Thursday and Sunday. Tix $11 to $20. 
CULTURE CLASH. A nationally acclaimed 
trio of Chicano-Latino performers ; that 
specializes in “hilariously funny, thought- 
provoking, bi-lingual satire that confronts 
and explores social and political themes of 
the day.'’ Presented by the Institute of 
Contemporary Art at the ICA Theater, 955 
Boylston Street, Boston (266-5152), 
March 6 and 7. Curtain is at 8 p.m. on 
Tuesday and Wednesday. Tix $10; $8 for 
ICA members, students, and seniors. 

AN EVENING WITH DAENA GIARDELLA. 
Actress, comedienne, and dancer Giardella 
presents an evening of improvisation, com- 
edy, character sketches, and movement- 
theater vignettes, peopled by “rowdy 
characters who lurch out of our collective 
psyche." At the Blacksmith House, 56 
Brattle Street, Cambridge (547-6789), 
through March 4. Curtain is at 8 p.m. on 
Saturday and Sunday. Tix $10. 

THE FATHER. in this daringly bonkers 
production of August Strindberg’s 1887 
pre-feminist “tragedy,” adapter/director 
Robert Brustein moves the action to some 
19th-century Twilight Zone — awash in 
neon, Philip Glass, and phallilalia — where 
Christopher Lloyd, as the title autocrat 
flapping off his hinges, loses not just the 
battle but the Waterloo of the sexes. 
Unfortunately, Brustein pushes the fracas 
so far, and so fast, that it becomes a 
melodrama. A melodrama of the mind, 
whose helpless hero (the Captain) is tied 
not to the railroad tracks but to the apron 
strings. In this ultra-Freudian, ex- 
pressionistic take, Lloyd’s Captain, rather 
than being driven crazy by a wife who has 
no choice, comes across, almost from the 
beginning, as a Complete, if pitiable, loon. 
Candy Buckley's Laura (presented as seen 
through his eyes) is a steely, even a 
slatternly, viper. Let's hear it for Miss Julie. 
Presented by the American Repertory 
Theatre at the Loeb Drama Center, 64 
Brattle Street, Cambridge (547-8300), in 
repertory through March 18. Curtain is at 8 
p.m. on Thursday, Friday (March 2 only), 
Saturday (March 3 only), and at 7 p.m. on 
Sunday (March 11 only), with 2 p.m. 
matinees on Saturday (March 3 only) and 
Sunday (March 11 only). Tix $16 to $33. 
FORBIDDEN BROADWAY 1990. The new 
edition of the long-running commercial- 
theater spoof, brainchild of director /lyricist 
Gerard Alessandrini, has arrived — among 
the new targets, Rex Harrison, Dustin 
Hoffman, and Sting. At the Terrace Room, 
Boston Park Plaza Hotel, 64 Arlington 
Street, Boston (357-8384), indefinitely. 
Curtain is at 8 p.m. Tuesday through Friday, 
at 7 and 10 p.m. on Saturday, and at 3 and 
6 p.m. on Sunday. Tix $16.50 to $24.50. 
(See review in this issue.) 

HAVE THY WILL: A SELECTION OF 
SHAKESPEARE SONNETS SIGNED 
AND SUNG. World premiere of a mu- 
sic/theater piece with music by Brad Ellis, 
staged by Joann Green, and featuring the 
Bard's sonnets translated into American 
Sign Language and then sung to the 
accompaniment of piano, violin, and cello. 
Presented by Young at Arts in the Grand 
Lobby of the Wang Center, 270 Tremont 
Street, Boston (482-9393) , March 4 and 6. 
Curtain is at 8 p.m. on Sunday. Tix $5; 
reserve in advance. 

JOURNAL OF THE PLAGUE YEAR. Danie! 
(Robinson Crusoe) Detoe’s novel about 
the Great Plague of London in 1665 is 
adapted for the stage by Stephen 
Legawiec, who was drawn to the work itself 
and its implications about AIDS in our times. 
A world premiere production, at Vermont's 
only year-round Equity theater, the piece 
stars Broadway veteran Russell Leib. At the 
White River Theatre Festival, Briggs Opera 
House, White River Junction, Vermont 
(802-296-2505), in repertory through 
March 11. Curtain is at 8 p.m. on Thursday, 
Friday (March 9 only) , and Saturday, with 5 
p.m. matinees on Saturday and Sunday 
(March 11 only). Tix $12. 

JULIUS CAESAR. Oscar Eustis’s cracking 
production of the Bard’s Roman power play 
time-warps the action to Washington DC in 
the early 1960s. The marbled monolith of a 
set, festooned with red, white, and blue, is 
more. Nixonian than Kennedy-esque (later, 
when it’s splattered with plain red following 
the bloody Senate murder of Caesar, it 
evokes the pagan territory of Macbeth) . But 
Eustis isn't going for a specific analogy; 
rather, he seeks to evoke a nation in turmoil, 
both in the streets and behind the closed 
doors of pols. And his audio-visualized 
Staging, with its vibrant. sound design, 
thunderous music, and video referents, is 
undeniably visceral. If it doesn’t always 
make good sense (for one thing, it ping 
pongs all over the "60s, eventually equating 


Brutus with flower power), it does make 
good theater. Among the. performances, 
high-voltage stand-outs include Peter Gere- 
ty's “good ol’ boy’’ Caesar, Cynthia 
Strickland’s hard-as-nails Calpurnia, 
Jonathan Fried’s media-manipulative Mark 
Anthony, and Delroy Lindo’s agitated if un- 
Shakespearian Cassius. At Trinity Rep- 
ertory Company, 201 Washington Street, 
Providence, Rhode Island (401-351-4242) , 
through March 4. Curtain is at 8 p.m. on 
Friday and Saturday and at 7 p.m. on 
Sunday, with matinees at 2 p.m. on 
Saturday and Sunday. Tix $22 to $30. 
LADY IN THE DARK. A rare revival of Kurt 
Weill’s 1940 musical (Moss Hart wrote the 
book, Ira Gershwin the lyrics) about a 
troubled woman who straightens out her 
love life via psychoanalysis. Michael Allosso 
directs the Boston Conservatory Theater 
Division production. At the Boston Con- 
servatory Theater, 31 Hemenway Street, 
Boston (536-6340), March 8 through 11. 
Curtain is at 8 p.m. Thursday through 
Saturday, with matinees at 3 p.m. on 
Saturday and Sunday. Tix $7 to $10; $4 for 
students and senior citizens. 

LOVE LETTERS. The correspondence 
course of true love never did run smooth. 
But the journey of Andrew Makepeace 
Ladd ‘Ill and Melissa Gardner, charted 
entirely through their letters, is less bumpy 
than ill-timed. These two pass as furiously 
as notes in the fourth grade through each 
other's lives but never seem to make it into 
the same envelope. Theirs is a small, sweet, 
reach-out-return-to-sender saga rather per- 
fectly told by that Boswell of WASPdom, 
A.R. Gurney. In it the playwright makes a 
case for the genteel set as genuinely if 
worrisomely angst-worthy, not just silver- 
spoon-suckers wearing milquetoast hearts 
on cashmere sleeves. This deceptively 
simple theater event (which became a 
Broadway hit) rests like twin elbows on 
adept writing and a terrific gimmick. Since 
the script is unmemorized but rather read 
aloud like the correspondence it is, the two- 
person cast rotates weekly. Julie Harris and 
Richard Kiley fill the mail bag this week; 
Matthew Broderick and Helen Hunt are the 
passionate pen pais the next. At the Wilbur 
Theatre, 246 Tremont Street, Boston 
(423-4008) , through March 11. Curtain is 
at 8 p.m. Tuesday through Saturday, with 
matinees_ at 2 p.m. on Thursday and 
Saturday and at 3 p.m. on Sunday. Tix $25 
to $37.50; Thursday matinees half-price for 
students and seniors. 

MAJOR BARBARA. The quibble with 
George Bernard Shaw's 1905 talkathon has 
always been that it’s less a play than a 
staged argument — Dut what an argument! 
“Saint Andrew Undershaft (as Shaw 
refers to the weapons magnate in his 
preface to the play) preaches a gospel of 
“money and gunpowder,” in which salva- 
tion is linked to the alleviation of poverty by 
whatever means. His daughter Barbara is a 
major in the Salvation Army. Director 
Michael Engler, to his credit, never allows 
the play to drown in its raging dialectic; his 
production, if not fiercely engaging, is 
thoroughly amiable — with the upper-class 
prigs and bozos broadly but not buffoonish- 
ly drawn. Undershaft’s eventual converts, 
Barbara and her professor suitor, Adolphus 
Cusins, are well played by the radiant 
Cherry Jones and a surprisingly strong Kario 
Salem. Jeremy Geidt, smoideringly shrewd 
as Undershaft, nonetheless makes the 
munitions-molding Mephistopheles of the 
piece more dictatorial than dangerously 
seductive — which fails to give the devil his 
due. Presented by the American Repertory 
Theatre at the Loeb Drama Center, 64 
Brattle Street, Cambridge (547-8300), in 
repertory through March 15. Curtain is at 8 
p.m. on Tuesday, Wednesday, Friday 
(March 9 only), and Saturday (March 10 
only), and at 7 p.m. on Sunday (March 4 
only) , with matinees at 2 p.m. on Saturday 
(March 10 only) and Sunday (March 4 
only). Tix $16 to $33. 

THE MERRY WIVES OF WINDSOR. Tra- 
dition has it that Quéen Elizabeth laughed 
so hard at Falstaff in the fwo parts of Henry 
IV that she commanded Shakespeare to 
show the mountainous knight in love. An 
obedient servant, the Bard revived not only 
one of the English stage’s finest comic 
characters but some of his merry gang as 
well — including Falstaff’s red-nosed crony, 
Bardolph, and his favorite serving wench, 
Mistress Quickly. Jack Aranson plays the 
tubby scalawag, who's out in the boon- 
docks trying to seduce a couple of house- 
wives. Edward Gilbert directs Huntington 
Theatre Company veterans Tanny 
McDonald, Munson Hicks, and Robin 
Moseley, as well as ART defector Sandra 
Shipley. Presented by the Huntington 
Theatre Company at the Boston University 
Theatre, 264 Huntington Avenue, Boston 
(266-3913) , through April 1. Curtain is at 8 
p.m. on Tuesday, at 7 p.m. on Wednesday 
(press opening), at 8 p.m. Thursday 
through Saturday, and at 7 p.m. on Sunday, 
with 2 p.m. matinees on Wednesday, 
Saturday, and Sunday. Tix $14 to $29. 
MOTHERS AND OTHERS. A cabaret 
about motherhood, sexuality, and choice 
that “combines the blues, documentary 
drama, and poetry into a theatrical col- 
lage.'’ Performer Debra Wise and accom- 
panist Jeff Warschauer draw on the lives 
and works of, among others, Billie Holiday, 
Anne Sexton, and Kate Millett. Presented 
by the Underground Railway Theater at the 
Newton Arts Center, 61 Washington Park, 
Newtonville (964-3424), March 9 and 10. 
Curtain is at 8 p.m. on Friday and Saturday. 
Tix $10; $5 for seniors. 

THE MYSTERY OF IRMA VEP. The iate 





caplet te 


eR net: ten Levene 6 tee 


;) at 8 p.m. on Thursday and 





Charles Ludiam's critically acclaimed romp 
spoofs the conventions of Victorian horror 
fiction withcampy, cross-dressing aplomb. 
The two-man show is set in the moors of 
Mandacrest, where Lord Edgar's new bride, 
Lady Enid, wants her hubby to give up his 
love for his dead wife. Patrick Swanson, 
former artistic director of the Castle Hill 
Festival, directs. Consumer warning: in- 
stead of casting two men to play male and 
female roles (as Ludiam did), the Mer- 
rimack Repertory Theatre production fea- 
tures Brick Hartney and Alice White. At the 
Merrimack Repertory Theatre, 50 East 
Merrimack Street, Lowell (508-454-3926) , 
through March 24. Curtain is at 7:30 p.m. on 
Monday (press opening), at 8 p.m. 
Wednesday through Friday, at 5 and 8:45 
p.m. on Saturday, and at 2 and 7 p.m. on 
Sunday. Tix $16 to $25. 

NIGHT OF THE IGUANA. Set in Mexico, 
Tennessee Williams's 1961 New York 
Drama Critics Circle Award winner deals 
with the trials and tribulations of a 
defrocked and alcoholic priest, a spinster, 
and the “oldest poet in the world.”’ The 
movie version, directed by John Huston, 
starred the late Ava Gardner, Richard 
Burton, and Deborah Kerr. This one, 
directed by Larry Lane, features, among 
others, local pros Michael Balcanoff and 
Ingrid Sonnichsen. Presented by the New 
Repertory Theatre at the Newton Highlands 
Congregational Church, 54 Lincoin Street, 
Newton Highlands (332-1646), through 
April 1. Curtain is at 8 p.m. on Thursday and 
Friday, at 5 and 8:30 p.m. on Saturday, and 
at 3 p.m. on Sunday. Tix $12 to $17; $2 
discount for students and seniors. 

NO ONE IS ALONE. “internationally ac- 
claimed concert duo’’ Mike Palter and 
Lynne Jackson warble an evening of songs 
by George and Ira Gershwin, Irving Berlin, 
Jerome Kern, and Richard Rodgers. The 
show features a special tribute to Stephen 
Sondheim, including music from into the 
Woods, Follies, Gypsy, and Sweeney Todd. 
At the Cabaret at Theatre Lobby, 214 
Hanover Street, Boston (227-9872), 
through March 25. Curtain is at 8 p.m. on 
Friday, at 7:30 and 10 p.m. on Saturday, 
and at 7 p.m. on Sunday. Tix $10. 
NUNSENSE. Dan Goggin's Off Broadway 
musical, which won the 1986 Outer Critics’ 
Circle Award, recounts the trials of the Little 
Sisters of Hoboken, who stage a talent 
show to raise money to bury four of their 
number inadvertently poisoned by the 
convent cook. We thought most of the 
shenanigans by the show's five singing, 
dancing, habit-clad nuns were about as 
dumb as the premise, but parochial-school 
grads seem to get a kick out of the Sisters 
kicking up their sensibly shod heels. At the 
Charles Playhouse, 74 Warrenton Street, 
Boston (426-6912) , indefinitely. Curtain is 
at 8 p.m. Tuesday through Friday and at 6 
and 9 p.m. on Saturday, with matinees at 2 
p.m. on Thursday and at 3'p.m. on Sunday. 
Tix $15.50 to $26.50; half-price for stu- 
dents, seniors, and clergy at Thursday 
matinee. 

OAT BRAN AND REMEMBRANCE. Bos- 
ton Baked Theatre’s latest collection of 
musical and satiric sketches bears an 
uncanny resemblance to an episode of 
Saturday Night Live. It's often funny, 
occasionally offensive, and maddeningly 
inconsistent in quality and parodic aim. The 
baked ones are at their best juxtaposing the 
truly incongruous; “‘Shakespeare’s Seven 
Ages of Man with Bathtowel,’’ for example, 
is a remarkable soliloquy in which BBT 
artistic director Stan Gill traces the stages of 
the average life (for middle-class males; at 
least) while transforming his protean bath- 
towel into appropriate props, from a diaper 
to a cane — all in iambic-tetrameter 
couplets! At the Boston Baked Theatre, 255 
Elm Street in Davis Square, Somerville 
(628-9575) , indefinitely. Curtain is at 8:15 
p.m. on Friday and at 7 and 9:15 p.m. on 
Saturday. Tix $15; discounts for seniors and 
students. 

THE OBSCENE BIRD OF NIGHT. An 
adaptation by Darrah Cloud (who penned 
the stage version of Willa Cather's O 
Pioneers! tor the Huntington Theatre Com- 
pany) of Chilean novelist José Donoso’s 
phantasmagorical fable about his country's 
past and present. Molly Smith, founder and 
artistic director of the Perseverance Theater 
in Juneau, Alaska, directs. At Trinity 
Repertory Company, 201 Washington 
Street, Providence, Rhode _ tsiand 
(401-35 1-4242) , through April 1. Curtain is 
at 7 p.m. on Tuesday and Sunday and at 8 
p.m. Wednesday through Saturday, with a 
matinee at 2 p.m. on Sunday. Tix $22 to 
$30. 


OPERATION MIDNIGHT CLIMAX. The 
Boston premiere of Neal Bell’s play about 
three CIA agents watching a sting operation 
— a prostitute is trying to get the goods on 
her “john.” Each man is “profoundly 
altered by the experience.’ Paul Dervis, 
founder of the (former) Alley Theatre, 
directs. At the Back Alley Theatre, 1253 
Cambridge Street, Cambridge (491-8166) , 
through April 1. Curtain is at 8 p.m. 
Thursday through Sunday. Tix $12; $10 for 
students and seniors. 

PERFORMANCE. A staged reading of a 
new drama by Jonathan Eder. Part of 
Priscilla Beach Theatre's ‘‘New Works 
Series,"" which is presenting scripts by 
Massachusetts playwrights. At Priscilla 
Beach Theatre, Theatre Colony Way, 
Whitehorse Beach, Plymouth 
(508-224-4888) , March 2 and 3. Curtain is 
at 8:30 p.m. on Friday and Saturday. Tix 
$10. 

ROSENCRANTZ AND GUILDENSTERN 
ARE DEAD. Tom Stoppard’s absurdist 
rewrite of Hamiet undergoes a sex change 
in Richard Freeman's production, with Bob 
Jolly as Ophelia, David Moid as Gertrude, 
and Heather Glenn as Polonius. New Ehrlich 
stalwarts Vincent P. Mahler and. Chris 
Tarjan play the philosophical goofballs, 
Rosencrantz and Guildenstern. At the New 
Ehrlich Theatre, 539 Tremont Street, Bos- 
ton (482-6316) , through 8. Curtain is 
at § and 
Continued on page 38 
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by August Strindberg — by George Bernard Shaw The Boston Theatre Project 
adapted & directed by —_ditected by Michael Engler presents its debut production 
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If you are a young man or 
woman, 17 years or older with 
a serious interest in spreading 
laughter through the ancient 
art of Circus clowning, 
Ringling Bros. and Barnum & 
Bailey Clown College, a 
tuition-free institution of 
higher learning would like to 
see you at our Auditions. Wear 
comfortable clothes, and 
don’t forget your funny bone! 


Sat. MAR. 3 + 1:00 PM 


BOSTON UNIVERSITY 
School of Theatre Arts 
Room 106 
855 Commonwealth Ave. 








NOW THRU MARCH 25 ONLY! 


‘EXTRAORDINARY! AMAZING! 
MASTERFUL! LOVE LETTERS IS A 
RARE THEATRICAL EXPERIENCE!" 


—Kevin Kelly, Boston Globe 


“LITERATE! FUNNY! PASSIONATE! 
LOVE LETTERS IS A.R. GURNEY’S 
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AND HILARIOUS! YOU CAN'T 
AFFORD NOT TO EAVESDROP 
ON THESE LOVE LETTERS!” 


—Frank Dolan, WEEI-AM/CBS 
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AT THIS SHOW, YOU'LL 
SEE CELEBRATED ARTISTS 
AS WELL AS SOME 
RECENT STUDENT WORK. 





THE BOSTON PHOENIX, SECTION THREE, MARCH 2, 1990 


to capture the uprising in Tia- 
nanmen Square. Shu Lea 
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Currents in the ICA Galleries 1.C.a. 
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Friday, February 23 - Sunday, March 11 
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An exibtion in two locations organized by the 
Photographic Resource Center in cooperation 
with the Boston Architectural Center 






Joint opening reception: 
‘Wednesday, March 21, 5-8 pm 
March 9 - April 22, 1990 


Resource Center 
602 Commonwealth Ave., Boston 


March 19 - April 27, 1990 
Boston Architectural Center 
302 Newbury Street, Boston 


Photographic Resource Center 
New England's Center for the Photographic Arts 
More than Meets the Eye 


The Lnstitte 0 
Contemporary Art 


presents 


THE CULTURE CLASH SHOW 


“Latino Saturday Night Live” 


A thoroughly unpredictable 
fast-paced variety show of skits, 
rap, and improv. returning 
loaded social questions with a 
sharp blend of outrageous 
comedy and quick satire. 


Tuesday and Wednesday 
March 6 & 7 8 p.m. 


$8 Members and Students ¢ $10 General 
955 Boylston Street * 266-5152 
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8:30 p.m. on Saturday, and at 2 p.m..on 
Sunday. Tix $12 until. March 6. Thereafter 
$15; $10 for children, senior citizens, and 
New Ehrlich members; $10 for Boston 
theater artists who bring a headshot, 
résumé, or playbill. 

STREETSONGS. Actress and director 
Geraldine Fitzgerald, who has worked on 
stage and screen with Orson Welles, Bette 
Davis, and Laurence Oliver, brings her 
acclaimed cabaret show to Cambridge. It’s 
described as “a delightful jumble of 
nostalgic and popular songs, given a 
provoking atmosphere by the actress's 
unique voice — a voice of rawness with 
warmth and charm."’ Presented by the 
Poets’ Theatre at the Agassiz Theatre, 
Radcliffe Yard, Garden Street, Cambridge 
(495-2663) , March 11. Curtain is at 8 p.m. 
on Sunday. Tix $10 to $15. 

TEETERING ON THE EDGE. The theme of 
storyteller Judith Black's latest hilarious 
autobiographical yarn is the way she found, 
if not happiness, then at least self-actualiza- 
tion in the course of a month that found her 
dating three disparate and not exactly 
despicable fellows. Black is a charismatic, 
sharp-eyed comedian, but she owes more 
to the gently absurdist prodding techniques 
of stand-up mistresses Carol Leifer and 
Elaine Boosler than to mother asp Joan 
Rivers. Not for Black a shrill dismissal of her 
unready suitors — she sees their inade- 
quacies and her own insecurities for what 
they are: stepping stones to growth. At the 
First Church Congregational, 11 Garden 
Street, Cambridge (628-5865), through 
March 3. Curtain is at 8 p.m. on Saturday. 
Tix $9; $5 for students and seniors. 
TRACERS. Compiled from the conversa- 
tions and confessions of Vietnam veterans, 
this war drama has the authenticity of first- 
hand experience — it's like a_ finger 
insistently poked in your face. But the play 
also suffers from the political limitations of 
the genre: War is Hell, and young men are 
lobbed like snowballs into the inferno. What 
war couldn't that be said about? The 
Gloucester Stage Conservatory production 
(which is the play's New England premiere, 
and the first effort of the Gloucester Stage 
Company's training-school arm) uses an 
amateur cast made up of real vets, 
Gloucester townsfolk, and fledgling actors 
whose performances are marked by an 
unsettling urgency that transcends skill. The 
cast'’s awkwardness, as well as their lack of 
technique, serves the play’s gathering of 
raw nerves and even rawer memories well. 
At the Gloucester Stage Company, 267 
East Main Street, Gloucester 
(508-281-4099) , through March 25. Cur- 
tain is at 8 p.m. Thursday through Saturday, 
with a matinee at 5 p.m. on Sunday. Tix $12 
to $16.50. Also presented by the Worcester 
Forum Theatre Ensemble at the Center for 
the Performing Arts, 6 Chatham Street, 
Worcester (508-799-9166), March 8 
through April 1. Curtain is at 8 p.m. on 
Thursday and Friday, at 5 and 9 p.m. on 
Saturday, and at 1:30.p.m. on Sunday. Tix 
$10 to $14. 

THE UNSINKABLE MOLLY BROWN. The 
30th-anniversary production of the 
Meredith Willson/Richard Morris musical 
Stars the irrepressible Debbie Reynolds as 
the backwoods girl who becomes the 
wealthiest woman in Denver in the late 
1800s. The revamped staging includes an 
“enhanced” libretto and new orchestra- 
tions of such songs as “Belly up to the Bar, 
Boys’’ and ‘I Ain't’ Down Yet." At the 
Colonial Theatre, 106 Boyiston Street, 
Boston (426-9366), through March 4. 
Curtain is at 8 p.m. Tuesday through 
Saturday, with matinees at 2 p.m. on 
Thursday and Saturday and at 3 p.m. on 
Sunday. Tix $20 to $40. (See review in this 
issue.) 

THE VORTEX. Passion's but a paltry 
plaything for the filthy rich in Noel Coward's 
stale exposé of London's roaring ‘20s (the 
play that brought the young Coward his first 
attention). Nicky Lancaster, the 24-year- 
old hero of this weird rewrite of Oedipus 
Rex, is a drug fiend because his flapper 
mom hates his snooty fiancée and is 
carrying on with a prig who's about Nicky's 
age. Since the play is nothing but prehistoric 
flapdoodie, you're advised to sit back, 
relax, and enjoy the campy Lyric produc- 
tion, which, except for Diego Arciniegas as 
Nicky and Jane Nichols as his friend Helen 
Saville, fields a cast of primeval hammies 
bounding, gamboling, and roaring across 
Coward’s miasmic social swamp. At the 
Lyric Stage, 54 Charles Street, Boston 
(742-8703) , through March 11. Curtain is 
at 8 p.m. Wednesday through Friday, at 5 
and 8:30 p.m. on Saturday, and at 3 p.m. on 
Sunday. Tix $13.50 to $17. 

THE WINTER’S TALE. The new Boston 
Theatre Project, an Equity company dedi- 
cated to the classics and particularly to 
Shakespeare, debuts with a production of 
the Bard's late romance. The impressive 
cast, directed by BTP artistic director and 
ex-Phoenix theatre critic Skip Ascheim, 
includes such local heavyweights as 
Jeremiah Kissel, Frances West, an 
Geraldine Librandi. At the Brattle Theatre, 
40 Brattle Street, Cambridge (876-6837) , 
through March 11. Curtain is at 8 p.m. 
Wednesday through Sunday, with a matinee 
at 2 p.m. on Sunday. Tix $15 to $22. (See 
review in this issue.) 

THE WOMAN WHO SHOT LENIN. Soviet 
emigré and Cambridge resident Svetlana 
Boym's political drama is a black comedy 
“‘about the misunderstood women who tried 
to change history." The suppressed story 
(in the USSR) of a woman who tried to 
assassinate Lenin is interwoven with ac- 
counts of “‘Salomé, Charlotte Corday, and 
the woman who shot Andy Warhol.” Elise 
Thoron, who recently staged a Sam 
Shepard play in Moscow, directs. At the 
Charlestown Working Theater, 442 Bunker 
Hill Street, Charlestown (242-3534), 
March 8 through April 8. Curtain is at 8 p.m. 
on Thursday and Friday, at 5 and 8 p.m. on 
Saturday, and at 7 p.m. on Sunday. Tix 
$12.50 to $13.50; $2 discount for students 
and seniors. 
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*k*k‘%Bud Powell, SALT 
PEANUTS (Black Lion). This 
disc is for the Powell completist, 
or fans of Johnny Griffin's agile 
tenor. Although these concert 
recordings offer the best exam- 
ples of Powell's playing following 
his 1963 breakdown, poor sound 
quality coupled with an under- 
miked piano and his uninhibited 
grunting (at times so distracting it 
overpowers his pungent melodic 
statements) are hard to ignore. 
Two previously unreleased trio 
tracks, ‘‘Salt Peanuts’’ and 
‘“‘Move,”’ are taken at a good clip 
and display coherent bursts of 
Powell's old energy. Unfortunate- 
ly, they lack any of the mystifying 
examples of blistering technique 
and_ unfaltering improvisational 
clarity that marked his style. 
Griffin joins the trio on three bop 
standards and offers 30 minutes 
of fast-paced exhilaration. While 
his offhand brilliance and playfully 
persistent prodding has the trio 
attentively locked in, Griffin gets 
the chance to make focused, 
exquisitely crafted statements. 
The concert ends with Monk’s 
“Straight, No Chaser’ and Powell 
coming very close to his old 
magic. Not a bad way to re- 
member him. 
— Mark Hurd 


BLUES 


*x* ‘Charlie Musselwhite, 
ACE OF HARPS (Alligator). This 
self-taught Memphis native’s new 
album has a very mainstream feel. 
Snappy riffs percolate ‘through 
“The Blues Overtook Me,”’ ‘‘Kid- 
deo,"’ and “‘Leaving Your Town,”’ 
with a highway beat that’s remi- 
niscent of Musselwhite’s Chicago 
years playing duets with Big Joe 
Williams or with the South Side 
Sound System in the mid '60s. But 
for the most part, there’s nothing 
especially adventurous in these 
arrangements. 

Musselwhite’s ‘‘She May Be 
Your Woman’’ is one of two 
exceptions: his sexy blues-harp 
cries backed by a cocky guitar- 
and-drum strut introduce his best 
vocals on the record. He rolls and 
holds the lyrics in his Memphis 
drawl while grafted to the tempo 
of Andrew ‘‘Junior Boy”’ Jones’s 
bold six-string. This cut has a 
crafty energy that leaves the other 
songs flat. 

Except for “‘Yesterdays,’’ which 
represents a radical change from 
the upbeat, trackside travelin’ 
sounds that dominate the record. 
A piano wanders through scales 
and uncertain chords as a guitar 
drips by in solemn tempo. Over it 
all, Musselwhite’s harp sighs low, 
loose strains that last for days. 
This sad, desperate tune is ex- 
pressive and nicely designed, 
even if the cool version of tragedy 
doesn't seem to jibe with such an 
otherwise casual album. 

— Charles S. Berry 


kk*k%*Memphis Slim, 
MEMPHIS SLIM’S TRIBUTE TO 
BIG BILL BROONZY, LEROY 
CARR, COW COW DAVEN- 
PORT, CURTIS JONES, JAZZ 
GILLUM (Candid). This album, 
cut in 1961 and out of print for 20 
years, has just become available 


. again, digitally remastered for CD. 


These are the blues of the Deep 
South, written during the ’20s and 
’30s (though Roosevelt Sykes’s 
‘“Forty-Four Blues’’ and Big 
Maceo’s ‘‘Worried Life Blues’ are 
associated with the first migra- 
tions of rural blacks to Chicago) . 

Along with Slim’s husky vocals 
and barrelhouse piano, we're also 
treated to Gillum’s vocals and 


harmonica and Arbee Stidham’s 
singing and guitar. Slim’s solo 
work. has the feel of a well- 
arranged. big band: lush, rolling 
chords and _ intricately woven 
melodies along with complex 
rhythmic underpinnings enhance 
his robust vocals. Gillum’s sparse, 
urgent harmonica accompani- 
ment is similar to Sonny Terry’s 
economical-yet-frantic style, yet 
as hypnotically insistent in spots 
as the pleas of Sonny Boy 
Williamson ll. The tunes are in- 
troduced casually, with the per- 
formers giving a short-but-engag- 
ing account of each song’s origin 
or author. Then the classics fol- 
low, like relaxing, self-assured 
testimonials. 

— Mark Hurd 


POP 


**x'%2Helen Schneider, A 
WALK ON THE WEILL SIDE 
(Columbia). New York cabaret 
singer Schneider is on _ solid 
ground singing Kurt Weill’s show 
tunes unadorned, but less so 
when she’s making them into 
conversation pieces. People 
might talk about her modernist 
updates — tweeting the buffalo- 
stance repartee of “I’m a Stranger 
Here Myself’ like Diana Ross; 
moaning the dark moods of 
“Lonely House’ and ‘‘Surabaya 
Johnny”’ in Billie Holiday's sad, 
raspy sigh; remixing ‘‘Mack the 
Knife’’ into almost a Todd Terry 
collage. But it’s Schneider's un- 
dressed side that repays listening. 
Whether singing contralto in 
rendering Langston Hughes’s 
song .about high-life loneliness, 
“What Good Would the Moon 
Be,’’ or suffering through the 
disappointed romanticism of ‘‘l 
Wait for a Ship,’’ or presenting the 
comedy of expatriate insecurity in 
‘How Can You Tell An American”’ 
and lending infuriation to the 
tense passion of “Mon Ami, My 
Friend,’’. she proves what she’s 
saying just by saying it. 

— Michael Freedberg 


kkxx«kJulia Fordham, 
PORCELAIN (Virgin). Julia Ford- 
ham can get by quite:nicely with a 
simple piano accompaniment, 
and this album’s emphasis on the 
vocalist alone enhances the sense 
of isolation she can create — 
often in_the role of a neglected 
lover or odd woman out in a 
romantic triangle. ‘‘Manhattan 
Skyline’ and “‘Genius’’ allow her 
to slip some social commentary 
(on strife in Ireland and Israel, and 
the stripping of the rain forests) 
into her second album, even 
though she forces it into the 
context of personal relationships. 
Fordham, however, compensates 
for overgeneralized lyrics with her 
voice, an instrument of great 
clarity and depth that’s well suited 
to her folk pop. 

— Gerard J. Waggett 


*k%*k%xk*kThe Jungle Brothers, 
DONE BY THE FORCES OF 
NATURE (Warner Bros.). Warn- 
er Bros. paid more than $1 million 
for this album, buying out the JBs’ 
contract with indie label Warlock. 
Expanding on the style they estab- 
lished on their first album, Straight 
Out the Jungle, DJ Sammy B. 
blends Afrika Bambaataa beats 
from the Bronx with the lush 
sonics of the jungle. 

The Brothers take hip-hop to a 
high level of lyrical complexity, 
juxtaposing images of sun and 
rain, light and darkness, sultry 
weather and cool breezes, and 
using metaphors for the city (the 
jungle) and its people (the 
tribes) in tales that revel in black 
history and pride. Rappers Africa 
and Mike G. egg each other on, 





their jiving, playful exchanges 
evoking a smooth, soulful, 
Afrocentric atmosphere. You can 
nearly smell the incense. Like Sgt. 
Pepper, some albums take on a 
life independent of the artists who 
created them. Done by the Forces 
of Nature is part of that tribe. 

— Dan Charnas 


* ‘Peter Hammill, OUT OF 
WATER (Enigma). In the early 
‘70s, Hammill and his band, Van 
Der Graaf Generator, were 
pioneers of progressive rock. To- 
day, with 17 solo albums to his 
name, Hammill has apparently 
given up progressing, choosing to 
insulate himself from the changing 
pop climate with literate melo- 
drama that varies little from what 
he was producing nearly 20 years 
ago. 

On his latest, he wallows in a 
sea of excess — overstated music 
reverberating with lumbering tem- 
po changes. Although you can get 
some guilty pleasure out of the 
superbly glossy instrumentation, 
his fruity sub-operatic vocal style 
and lyrics like “Il don’t know 
but/Maybe we're all goldfish/In 
the mental sphere’ tip the 
balance into real overindulgence. 
Other high points include ‘Our 
Oyster,’’ which obliquely mixes 
images of sushi with commentary 
on the Tiananmen Square 
massacre, and ‘‘Something About 
Ysabel’s Dance,’’ in which a 
manic violin provides the only 
backdrop to Hammill’s soliloquy. 
This, just as much as heavy metal, 
is what Spitial Tap had us in 
stitches over. 

— Polly Campbell 

(Peter Hammill will appear at 
Nightstage on March 7.) 


CLASSICAL 


****‘%2Dawn Upshaw, David 
Zinman, Orchestra of St. 
Luke’s, KNOXVILLE: SUMMER 
OF 1915 (Nonesuch). One of 
Dawn Upsi:aw's most attractive 
qualities is her openhearted 
Americanness. The four arias she 
sings here are all by ‘“‘“American”’ 
composers: Samuel Barber, John 
Harbison, Gian Carlo Menotti, and 
Igor Stravinsky, who was an 
American citizen for just over two 
years when he began his only full- 
length opera, The Rake’s Pro- 
gress (with a libretto by the 
American poet Chester Kaliman 
and another naturalized 
American, W.H. Auden) . 

The most American piece of all 
is Barber's nostalgic Knoxville: 
Summer of 1915, which was 
written in 1947. It’s a setting of the 
autobiographical fragment by 
James Agee that became the 
opening of his posthumous novel, 
A Death in the Family. Upshaw's 
version can’t replace the more 
eloquent, intensely felt recording 
by Eleanor Steber, who com- 
missioned it. But her youthfulness 
is lovely and convincing in a more 
conventional way. 

Her new version of Harbison's 
Mirabai Songs, however, is miles 
better than its previous recording. 
The devotional and erotic poems 
by the 16th-century Indian mystic 
Mirabai make a dazzling cycle. 
Harbison’s music captures her 
“dancing energy,”’ and conductor 
David Zinman and the Orchestra 
of St. Luke’s make the best case 
yet for Harbison’s colorful or- 
chestration. Upshaw also includes 
a seldom-heard aria from Menot- 
ti's The Old Maid and the Thief — 
a one-act opera composed for 
NBC radio in 1939, and too close 
to Puccini for comfort — and a 
brilliant and passionate rendition 
of Anne Trulove's classical (or is it 
neo-classical?) rescue aria from 
The Rake’s Progress. 

— Lloyd Schwartz 
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1 Peter Murphy Deep 

2 They Might Be Giants Reed 

3 The Mighty Lemon Drops Laughter 

4 Midnight 08 Blue Sky Mining 

5 The Smithereens 11 2 
6 lan McCullech Candieland 

7 The Jesus & Mary Chain Astomatic 


8 Edie Brickell/New Bohemians Born on the 4th of July 































8 The Stone Reses The Stone Roses 
10 Michael Penn March 
111 John Wesley Harding Here Comes the Groom 
12 The Raindegs Lost Souls 
113 Kate Bush The Sensual World 
114 UB40 Labour of Love 
115 Grant Hart intolerance 
118 Lenny Kravitz Let Love Rule 
117 The Creatures Boomerang 
148 The Ocean Blue The Ocean Blue 
[19 The Sugarcubes Here Today, Tomorrow, 
Next Week 
190 Del Amitri Waking Hours 
21 Tanita Tkeram The Sweet Keeper 
22 The Mission UX. Carved in Sand 
The Cramps Stay Sick 
24 The Silencers A Blses for Buddha 
25 Heretix Gods & Gangsters 
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1 Smead O'Connor Nothing Compares 2 U 

2 Bectrenic Getting Away With ft 

3 The The Jealeas of Youth 

4 The Beautiful Seuth You Keep ft All in 

5 The Church Metropeis 

6 Depeche Mede Enjay the SHence 

7 The Beleved Helio 

8 The Hease of Leve 1 Den't Kaew Why | Love Yeu ~ 






9 MC 900 Ft. Jesus & DJ Zero /'m Going Straight te Heaven 
10 The Blue Aeroplanes Jacket Hangs 
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WHERE YOU HEARD IT FIRST 





Doctor Zhivago, at the Wang Center Monday 


Film schedules are often changed with little notice. 
_ Please call the theater before stepping out. 


BOSTON 


, ALLSTON CINEMA (277-2140) 
+ 214 Harvard Ave. i 
|: Nightbreed: through Thurs, Call for times. 
ii: Tango & Cash: through Thurs. Call for times. 
BEACON HILL (723-8110) 
1 Beacon St. 
|: Internal Affairs: through Thurs., 1:15, 3:20, 5:30, 
7:40, 9:50 
li: Flashback: through Thurs., 1:15, 3:15, 5:15, 
7:15, 9:15 
= —— through Thurs., 1:30, 3:30, 5:30, 7:30, 


CHARLES (227-1330) 

95 Cambridge St. 

I: Stanley & Iris: through Thurs., 1:30, 3:30, 5:30, 
7:30, 9:30 (Mon., no 7:30 show) 

ll: sex, lies and videotape: through Thurs., 1:45, 
3:45, 5:45, 7:45, 10 (Tues., no 7:45 show) 

Ill: Glory: through Thurs., 1:30, 4:30, 7:15, 9:45 
CHERI (536-2870) 

50 Dalton St. 

I: The Hunt for Red October: through Thurs., 
1:15, 4:15, 7:15, 10 ; Fri., Sat., 12:20 a.m. 

I: Revenge: through Thurs., noon, 2:30, 5, 7:30, 10 
(Thurs., no 7:30 show); Fri., Sat., midnight 

ll: Driving Miss Daisy: through Thurs., 12:30, 3, 
5:20, 8, 10:15; Fri., Sat., midnight 

Ili; Men Don’t Leave: through Thurs., 12:15, 2:45, 
5:10, 7:40, 10:05; Fri., Sat., midnight 

CINEMA 57 (482-1222) 

200 Stuart St. 

I: Hard To Kill: through Thurs., 1:15, 3:15, 5:15, 
7:15, 9:15 

ll: Nightbreed: through Thurs., 1:15, 3:20, 5:30, 
7:40, 9:50 (Thurs., no 7:40 show) 

COPLEY PLACE (266-1300) 

100 Huntington Ave. 

I: The War of the Roses: 10:15 a.m., 1:15, 4:15, 7, 
9:30 (Sun., no 10:15 a.m. show); Fri., Sat., 11:55 

Hi: Drugstore Cowboy: through Thurs., 10:30 a.m., 
12:45, 3, 5:15, 7:30, 9:45 (Sun., no 10:30 a.m. 
show); Fri., Sat., midnight 

Ili: Time of the Gypsies: 10:30 a.m., 1:20, 4:10, 7, 
9:50 (Sun., no 10:30 a.m. show) 

IV: Where the Heart Is: through Thurs., 10 a.m. , 
12:15, 2:30, 4:50, 7:10, 9:30 (Sun., no 10 a.m. 
show); Fri., Sat., 11:50 

V: Roger & Me: through Thurs., 10:45 a.m., 1, 
3:15, 5:30, 7:50, 9:55 (Sun., no 10:45 a.m. show); 
Fri., Sat., midnight 

Vi: Mystery Train: through Thurs., 11 a.m., 2, 4:30, 
7:15, 9:50 (Sun., no 11 a.m. show;) Fri., Sat., mid- 
night 

Vil: Look Who’s Talking: through Thurs., 5:15, 
7:30, 9:45; Fri., Sat., midnight 

Vili: Stella: through Thurs., 10 am., 12:20, 2:40, 5, 
7:20, 9:40; Fri., Sat., midnight 

IX: The Little Mermaid: through Thurs. 11 a.m., 1, 
3 (Sun., no 11 a.m. show) 

X: Madhouse: through Thurs., 11 a.m., 1:15, 3:30, 
5:45, 8, 10:05 (Sun., no 11 am. show); Fri., Sat., 
midnight 

Xl; Music Box: through Thurs., 10:45 a.m., 1:30, 
4:15, 7, 9:40 (Sun., no 10:45 a.m. show) 

Xil; Always through Thurs., 10:15 a.m., 1, 3:45, 7, 
9:35 (Sun. and Tues., no 10:45 a.m. show; Mon., 
no 1, 3:45 shows; Wed., no 7 show); Fri., Sat., mid- 


night 

NICKELODEON (424-1500) 

606 Commonwealth Ave. 

I: Cinema Paradiso: through Thurs., 1:50, 4:15, 7, 
9:50; Fri., Sat., 12:05 

it: Sweetie: through Thurs., 1:15, 4:15, 7, 9:30; Fri., 
Sat., midnight 

ill: Enemies, A Love Story: through Thurs., 2, 
4:40, 7:30, 10:10; Fri., Sat., midnig 

IV: My Left Foot: through Thurs., 1:30, 3:35, 5:35, 
7:50, 10:10 

V: Henry V: through Thurs., 1:15, 4,7, 9:45 


PARIS (267-8181) 

841 Boylston St. 

earache, acai: 1, 4, 
7, 10 


[202uene Gann 


CHESTNUT HILL (277-2500) 

Rte. 9 and Hammond St. 

I: The Hunt for Red October: through Thurs., 1, 
3:45, 7:10, 10 

ii: Born on the Fourth of July: through Thurs., 1, 
4, 7, 9:50 

lil: Enemies, A Love Story: through Thurs., noon, 
2:30, 5, 7:30, 10:10 

IV: Men Don’t Leave: through Thurs., 1:15, 4:10, 
7:05, 9:40 

V: Driving Miss Daisy: through Thurs., 12:30, 
2:45, 5, 7:15, 9:30 

CIRCLE CINEMA (566-4040) 

Cleveland Circle. 

|: My Left Foot: through Thurs. Call for times. 

li: Madhouse: through Thurs. Call for times. 

iil: Glory: through Thurs. Cail for times. 

IV: Revenge: through Thurs. Call for times. 

V: Hard To Kill: through Thurs. Call for times. 
COOLIDGE CORNER (734-2500) 

290 Harvard St. 

1: Camille Claudel: Fri., Sun.-Thurs., 5:15, 8:15 
(Fri., Sun. mats., 2:30); Sat., 12:45, 3:35, 6:25, 9:15 
ll: The Plot Against Harry: through Thurs., 6, 7:45, 
9:30; Sat., Sun. mats., 1:15, 2:50, 4:25 


CANIBRIDGE 


BRATTLE (876-6837) 

40 Brattle St, Harvard Sq. 

The Boston Theatre Project presents a live produc- 
tion of Shakespeare's The Winter’s Tale at the 
Brattle through Mar. 11 Performances begin every 
Wed. through Sun. at 8 p.m., with additional shows 
Suns. at 2 p.m. Call 542-8511 for tickets. Repertory 
film programs resume Mar. 12. 

HARVARD SQUARE (864-4581) 

10 Church St. 

I: Cinema Paradiso: through Thurs. 11:30 a.m., 
1:55, 4:20, 7:05, 9:35; Fri., Sat., midnight 

ll: Driving Miss Daisy: through Thurs., noon, 2:15, 
4:50, 7:20, 9:40; Fri., Sat, midnight 

ill: My Left Foot: through Thurs., 12:15, 2:20, 4:55, 
7:10, 9:20 

IV: Roger & Me: through Thurs., 12:30, 2:30, 5, 
7:30, 9:45; Fri., Sat., 

V: Glory: through Thurs., 11:30 a.m., 2, 4:30, 7, 
9:30; Fri., Sat., midnight 

Vi: The Rocky Horror Picture Show: Fri., Sat., 


midnight 

JANUS CINEMA (661-3737) 

57 JFK St. 

Born on the Fourth of July: through Thurs., 1, 4, 
7, 10 


SUBURBS 


“ae 
7 Medford St. 
Internal Affairs: Fri.-Wed., 7, 9; Thurs., 6 


ee % 


I: pte an Misdemeanors: through Thurs., 
4:40, 6:50, 9:10; Sat., Sun. mats. 2:30 


: through Thurs., 7:10, 9:25 
to the Future Il: through Thurs., 5; Sat, 
. Mats., 12:30, 2:50 
Vi: Music Box: through Thurs., 4:30, 7, 9:25 
Vil: Look Who's Talking: Sat., Sun. mats., 12:40, 
2:15 
Vill: The Wizard: through Thurs., 5; Sat., Sun. 


mats., 1,3 

IX: All Dogs Go to Heaven: Sat., Sun. mats., 
12:40, 2:40 

BEVERLY, Cabot Street Cinema (508-927-3677) 
286 Cabot St. 

Stee! Magnolias: Fri., Sat., 4:35, 7, 9:25 

Dad: Mon., Tues., 4:40, 7, 9:20 

Music Box: Wed., Thurs., 5:30, 8 

Back to the Future ll: Fri. the 9th, 5, 7:15, 9:30 
BRAINTREE, General Cinema (848-1070) 

South Shore Piaza 

1: Hard To Kill: through Thurs., 1, 3:10, 5:15, 7:30, 
9:50 


li: Glory: through Thurs., 2:20, 4:45, 7:15, 9:45 

iil: Where the Heart Is: through Thurs., 1:30, 3:30, 
5:30, 7:40, 9:40 

IV: The Little Mermaid: through Thurs., 12:30 

V: Stella: through Thurs., 12:30, 2:50, 5:10, 7:25, 


“9:55 


BURLINGTON, General Cinema I-IV (272-4410) 
Rte. 128, exit 42 

I: Nightbreed: through Thurs., 1, 3:05, 5:10, 7:20, 
9:40 


it: Where the Heart Is: through Thurs., 12:45, 2:55, 
5:05, 7:25, 9:40 

iil: Look Who's Talking: through Thurs., 2:50, 
4:55, 7:10, 9:20 

IV: Stella: through Thurs., 12:45, 2:55, 5:05, 7:25, 
9:40 

V: The Little Mermaid: through Thurs., 12:30 
DANVERS, Loews Theatres (593-2100) 

Rte. 128, exit 24 

I: The Hunt for Red October: through Thurs., 
1:15, 4:15, 7:15, 10 

Il: Revenge: through Thurs., 1:50, 4:30, 7:25, 
10:10 

iil: My Left Foot: through Thurs., 7:20, 9:55; Fri., 
Mon.-Thurs. mats., 2, 4:20 

IV: Madhouse: through Thurs., 1:20, 3:20, 5:20, 
7:45, 9:45 

V: Driving Miss Daisy: through Thurs., 1:30, 4, 7, 
9:25 

Vi: Born on the Fourth of July: through Thurs., 
1:10, 4:10, 7:10, 10:05 

Vil: The Little Mermaid: Sat., Sun. mats., 1:15, 
3:15, 5:15 

DANVERS, “cd Tree Mall (589-3122) 

Rte. 128, exit 24. 

I: Men Don't Leave: through Thurs., 4:40, 7:15, 
9:40; Sat., Sun. mats., 1:20 

li: The War of the Roses: through Thurs., 4:30, 7, 
9:30; Sat., Sun. mats., 1:30 

DEDHAM, Showcase 10 (326-4955) 

950 Providence St 

I: The Hunt for Red October: through Thurs. Call 
for times. 

li: Madhouse: through Thurs. Call for times. 

ili: Revenge: through Thurs. Call for times. 

IV: Men Don't Leave: through Thurs. Call for times. 
IV: Nightbreed: through Thurs. Call for times. 
jth War of the Roses: through Thurs. Call for 
Vil: My Left Foot: through Thurs. Call for times. 
Via: Born on the Fourth of July: through Thurs. 
Call for times. 

(IX: Look Who's Talking: through Thurs. Call for 


times. 
X: Driving Miss Daisy: through Thurs. Call for 
times. 


HANOVER, General Cinema I-IV (337-5353) 
Hanover Mail, Ries. 3 and 53 

|: The Hunt for Red October: through Thurs., 
1:15, 2, 4, 5, 7:15, 8, 10 

li: Hard To Kili: through Thurs., 1, 3:10, 5:15, 7:30, 
9:50 

ll: Driving Miss Daisy: through Thurs., 12:30, 
2:45, 5, 7:20, 9:40 

HINGHAM, Loring Hall Cinema (749-1400) 

65 Main St. 

The War of the Roses: through Thurs., 7, 9:20 
LEXINGTON, Loews Theatres (862-3260) 

1794 Mass. Ave. 

I: Glory: Fri., 4:30, 7, 9:35; Sat., 7, 9:35; Sun., 
6:30, 9; Mon.-Thurs. 5:30, 8:30; Sat., Sun. mats., 
12:45, 3 

ii: Henry V: Sat., Sun. mats., 1:30, 4 


NEWBURYPORT, Screening Room (508-462-3456) 
82 State St. 
Bear: Fri., Sat., 7, 9; Sun., Moff, 8. 
Fabulous Baker Boys: Tues-Thurs., 8; Fri, 
9th, 7, 9:05 
NEWTON, West Newton Cinema (964-6060) 1296 


Washington St. 

I: ayeury Tile through Thurs., 7:20, 9:35; Sat., 
Sun. mats., 

1, 3:15 

ll: The Little Mermaid: Sat., Sun. mats., 12:30, 2, 
3:30 

ee ae 5:30 

IV: Stella: 7:, 9; Sat., Sun. mats., 5 

V: Where the Heart Is: through Thurs., 6:45; Sat., 
Sun. mats., 


Vi: Henry V: through Thurs., 7, 9:35; Sat., Sun. 
Mats. 


1:10, 4 

Vil: Roger & Me: through Thurs., 8:35; Fri., Sat., 
additional shows at10:10; Sat., Sun. mats. 240, 
4:30 

PEABODY, General Cinema (599-1310) 

North Shore Center 

|: Nightbreed: through Thurs., 1, 3:15, 5:30, 7:40, 


9:50 
i: Hard To Kill: through Thurs., 1, 3:15, 5:25, 7:30, 
9:35 
iil: Where the Heart Is: through Thurs., 1, 3:10, 
5:15, 7:30, 9:40 
PEMBROKE, Cinema (826-5650) 
— 139 
|; Glory: through Thurs., 7, 9:20 
fl: My Left Foot: through Thurs., 7:15, 9:15; Sat., 
Sun. mats., 1,3 
iil: The Wizard: Sat., Sun. mats., 1, 3 
QUINCY, Entertainment Cinemas (773-5700) 
1585 Hancock St., Quincy Fair Mall 
I: The Hunt for Red October: through Thurs., 
11:25 a.m., 2, 4:35, 7:10, 9:45 
il: Nightbreed: through Thurs., 11:40 a.m., 2:10, 
4:35, 7:05, 9:40 
ill: Men Don't Leave: through Thurs., 11:35 am., 
2, 4:35, 7, 9:35 
IV: Driving Miss Daisy: through Thurs., 11:45 a.m., 
2:10, 4:45, 7:10, 9:40 
N: Revenge: through Thurs., 4:35, 7, 9:40 
Vi: Madhouse: through Thurs., noon, 2:15, 4:45, 
7:15, 9:35 
Vil: Born on the Fourth of July: through Thurs., 
11:25 a.m., 2, 4:35, 7:10, 9:45 
Vill: Look Who’s Talking: through Thurs., 11:45 
a.m., 2:10 
REVERE, Showcase Cinema (286-1660) 
Rte. 1 and Squire Rd. 
I: The Hunt for Red October: through Thurs. Gall 
for times. 
ll: Madhouse: through Thurs. Cail for times. 
: Nightbreed: through Thurs. Call for times. 
: through Thurs. Call for times. 
vw "Where the Heart Is: through Thurs. Cail for 


VI: Hord To KIN: through Thurs. Cal fr times. 

Vil: Men Don't Leave: through Thurs. Call for 
times. 

Vill: Stella: through Thurs. Call for times. 

IX: My Left Foot: through Thurs. Call for times. 

X: The Little Mermaid: through Sun. Call for times. 
Xt: Tremors: through Thurs. Call for times. 

Xil: Tango & Cash: through Thurs. Cail for times. 
xilt: he hee fame 2 through Thurs. Call for 


XV Born on the Fourth of July: through Thurs. 
Call for times. 
XV: The War of the Roses: through Thurs. Call for 


times. 

XVI: Driving Miss Daisy: through Thurs. Call for 
times. 

= The Little Mermaid: through Thurs. Call for 


SALEM, Loews Theatres (595-4700) 


’ East India Mall 


I: Stanley & Iris: through Thurs., 7:35, 9:45; Sat., 
Sun. mats, 1:15, 3:30, 5:30 

il: Glory: through Thurs, 7, 9:30; Sat., Sun. mats., 
1:05, 4 

Wil: Stella: through Thurs., 7:25, 9:40; Sat., Sun. 
mats., 1, 3:15, 5:20 

SCITUATE, Entertainment Cinemas (545-0045) 
Front St., Scituate Harbor 

|: The Hunt for Red October: through Thurs., 7, 
9:25; Sat., Sun. mats., 1:30, 4:15 

ll: : Stella: through Thurs., 7, 9:10; Sat., Sun. 
mats., 2, 4:15 

Ill: Glory: through Thurs., 7, 9:20 

IV: Driving Miss Daisy: through Thurs., 7:05, 9:10; 
Sat., Sun. mats., 2, 4:15 

V: The Little Mermaid: Sat., Sun. mats., 2, 4:15 
SOMERVILLE, Loews Theatres (628-7000) 

35 Middlesex Ave., Assembly Sq. Mall 

1; The Hunt for Red October: through Thurs., 
1:15, 4:15, 7:15, 10; Fri., Sat, 12:20 a.m. 

ll: Madhouse: through Thurs., 1:15, 3:25, 5:30, 
7:40, 10:05; Fri., Sat., midnight 

Ill: Revenge: through Thurs., 1:30, 4:35, 7:15, 
9:55; Fri., Sat., 12:10 a.m. 

WV: Nightbreed: through Thurs., 1:50, 4:40, 7:10, 
9:30; Fri., Sat., 11:40 

V: My Left Foot: through Thurs., 1:30, 4:15, 7:15, 
9:35; Fri., Sat., 11:45 

Vi: Men Don’t Leave: through Thurs., 1:40, 4:20, 
7:35, 10:05; Fri., Sat., 12:15 a.m. 

Vil: Hard To Kill: through Thurs., 1:10, 3:15, 5:20, 
7:25, 9:45; Fri., Sat., 11:45 

Vill: Where the Heart Is: through Thurs., 1:30, 
3:35, 5:40, 7:50, 9:55; Fri., Sat., 11:45 

IX: Driving Miss Daisy: through Thurs., 1:40, 4:25, 
7:30, 9:40; Fri., Sat., 11:50 

X: Born on the Fourth of July: through Thurs., 
1:10, 4:10, 7, 10 

XI: The War of the Roses: through Thurs., 1:25, 
4:30, 7:45, 10:15; Fri. Sat., 12:20 am. 

Xil: Stella: through Thurs., 8, 10:10; Fri., Mon.- 
Thurs. mats., 1:50, 4:30 

Xi: The Little Mermaid: Sat., Sun. mats., 1:20, 
3:20, 6 

WEYMOUTH, Cameo Theater (335-2777) 
Columbia Sq., South 

I: Born on the Fouth of July: Fri., Sat., 7, 9:40; 
Sun.-Thurs., 7:30 

ii: Men Don’t Leave: through Thurs., 7:15, 9:20; 


IV: Stella: eas tes, 7:15, 9:15; Sat., Sun. 


mats., 5 
V: Glory: through Thurs., 7, 9:20 


- IEAM Dogs Go to Heaven: Sat, Sun. mats. 1:15; 


3 

Vil: Look Who's Talking: Sat., Sun. mats.,-1, 3 
WOBURN, Showcase (933-5138) 

Main St., Middlesex Canal Park 

I: The Hunt for Red October: through Thurs. Call 
for times. 

li: Revenge: through Thurs. Calll for times. 

ill: Madhouse: through Thurs. Call for times. 

IV: Stanley & iris: through Thurs. Call for times. 

V: Men Don’t Leave: through Thurs. Call for times. 
Vi: Hard To Kill: through Thurs. Call for times. 

Vil: Driving Miss Daisy: through Thurs. Call for 


times. 

Vili: My Left Foot: through Thurs. Call for times. 
IX: Born on the Fourth of July: through Thurs. 
Call for times. 

X: The War of the Roses: through Thurs. Call for 
times. 


FILM SPECIALS 


BOSTON PUBLIC LIBRARY (536-5400), Copley 
Sq., Boston. Mon. at 6:30 p.m.: “Lilting Irish 
Laughter’ film series begins with The Luck of the 
Irish (1948). Free. Thurs.: A BPL benefit preview 
screening of The Handmaid's Tale, with Faye 
Dunaway and Robert Duvall, begins at 7:30 p.m. at 
the Cheri Cinema, followed by a reception at the 
Back Bay Hilton Hotel. Admission $10-$25 to bene- 
fit the the Associates of the Boston Public Library. 
BROOKLINE PUBLIC LIBRARY (730-2368), Main 
Library, 361 Washington St. Brookline. A series of 
classical musicals begin Wed. at 2 and 7:30 p.m. 
with Maytime (1937), with Jeanette MacDonald and 
Nelson 


Eddy. Free. 

BROOKLINE PUBLIC LIBRARY (730-2368), 
Coolidge Corner Branch, 31 Pleasant St., 
Brookline. Documentary film series continues Tues. 
at 6:30 p.m.: Harlan County, U.S.A., about a 1974 
Kentucky miners’ strike. Free. 
CAMBRIDGE CENTER FOR ADULT EDUCATION 
(547-6789), 56 Brattle St., Cambridge. The series, 
“35 Years of Japanese Films,” continues. Fri.: 
Mahiro Shinoda's Demon Pond (1980); Fri. the 9th: 
Shohei Imamura's The Ballad of Narayama (1983). 
Both films begins at 6:45 and 9 p.m., and are 
shown with subtitles. Admission $3.50. 
CENTRAL SQUARE BRANCH LIBRARY (498- 
9081), 45 Pearl St., Cambridge. Tues.: at 7 p.m., in 
the “Girls, Ladies, or Women” film series, Born 
Yesterday (1951), starring Judy Holiday. Free. 
THE FRENCH LIBRARY (266-4351), 53 
Marlborough St., Boston. In the Claude Jutra film 
series: Fri.-Sun.: Take It All (1963); Fri. the 9th.: 
Mon oncle Antoine (1971). Films begin at 8 p.m. 
and are in French with English subtitles. Admission 
$4, $3 for members. 
HARVARD-EPWORTH METHODIST CHURCH 
(354-0837), 1555 Mass. Ave., Cambridge, presents 
films at 8 p.m. Sun.: Alfred Hitchcock's The 
Manxman (1929). Admission 
HARVARD FILM ARCHIVE (495-4700), 24 Quincy 
St., Cambridge. The Australian film series contin- 
ues Fri.-Sun. and Fri. the 9th. Fri.: at 7 p.m., Peter 
Weir's Picnic at Hanging Rock ; at 9 p.m., Donald 
Crombie's Caddie. Sat.: at 4 p.m., Peter Weir's The 
Last Wave ; at 9 p.m., Michael Pattison’s Ground 
Zero. Sun.: at 4 p.m., Bruce Berestord’s Breaker 
Morant, at 7 p.m., Bill Bennet’s Backlash. Films 
begin at 5:30 and 8 p.m. Fri. the 9th: at 7 p.m., 
George Miller's The Road Warrior, at 9 p.m., The 
Man From Snowy River. Films begin Mon.-Wed. at 
5:30 and 8 p.m. Mon.: Jean Renoir's La chienne 
(France, 1931, subtitled). Tues.: George Cukor's 
Gaslight (1944). Wed.: Andrzej Wajda’s Man of Iron 
(Poland, 1981, subtitled). Admission $3, $5 for dou- 
ble features (discounts for students, seniors, and 
children). Wed. in room B-04: at 7:30 p.m., Vilgot 

, director of / am Curious, presents his film 
491 (1964). Admission $5. 
HARVARD-RADCLIFFE COLLEGES (493-2305), 
Dunster House Junior College Room 
Fri. the 9th: at 8 and 10 p.m., Desert Hearts is 
shown in honor of Women's History Month. Free. 
INQUILINOS BORICUAS EN ACCION (262-1342), 
405 Shawmut Ave., Boston. Thurs.: at 8 p.m., 
|.B.A. celebrates International Women's Day with a 
showing of Paul Leduc’s Frida. Admission $10. 
INSTITUTE OF CONTEMPORARY ART (266- 
5152), 955 Boylston St., Boston. Yoko Ono film 
series continues. Fri.: Erection , and Up Your Legs 
Forever. Sat.-Sun.: Rape , The Museum of Modem 
Art Show , and Freedom . Fri. the 9th: No. 5, and 
Two Virgins . All films begin at 7 and 9:30 p.m. 
Admission $5, $4 for ICA members, students, and 
seniors. 
MACLEAN’S HOSPITAL (855-2110), Pierce Hall, 
115 Mill St., Belmont. At 7 p.m. on Mon., 1! Quit 
Tomorrow is a film depicting the effects of alco- 

ism. Fr 


holism. Free. 
MASSACHUSETTS COLLEGE OF ART FILM 
SOCIETY (233-1555, x214 or 475), rm. 309 of the 
Longwood Building, 364 Brookline Ave., Boston. 
Wed.: at 7:30 p.m., Lewis Klahr is present for the 
screening of three of his short films. Admission $2. 
MUSEUM OF FINE ARTS (267-9300, x300), 465 
Huntington Ave., Boston. In the “Art of Music Video" 
series: Thurs. at 8 p.m., Vanguard Revisions, fea- 
and others. In the “Painters on Film” series: Thurs. 
at 6:30 p.m., Primary Colors: The Story of Corita, 
about the life and works of Corita Kent. In the 
“Films of Jan Troell’ series: Fri.: at 6:30 p.m., The 
New Land, Fri. the 9th: at 5:30 p.m., Eeny Meeny 
Miny Moe, with Stay in the Marshiand, at 8:10 p.m., 
Bride. Admission for ail films is $5, $4.50 
for MFA members, students, and seniors. Films are 
screened in the Remis Auditorium. 
NEWTON FREE LIBRARY (552-7145), 414 Centre 
St, Newton.Wed. at 7 p.m.: The Grapes of Wrath, 
with Henry Fonda, John Carradine, and Jane 
Darwell.. 


NEWTON TELEVISION FOUNDATION (965-8477), 
Waban. Tues.: the documentary, Finding Out Way: 
Men Talk About Their Sexuality, begin at 8 p.m. at 
the Harvard University Science Center, Lecture Hall 
D, Cambridge. Admission $5, $2 for students and 
seniors. 


WANG CENTER FOR THE PERFORMING ARTS 
(482-9393), 270 Tremont St., Boston. in the Classic 
Film Series: Mon. at 7:30 p.m., Doctor Zhivago. 
Hosted by Frank Avruch with a live performance in 
the Grand Lobby by the Jazz Pops Ensemble one 
hour before the show. Admission $5. 
WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St., Wellesley. Thurs. at 2 and 7:30 
p.m., You Were Never Lovelier , with Fred Astaire 
and Rita Hayworth. Free. 
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compiled by Charles Taylor 
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MOVIE OF THE WEEK: Joe 


& * ~~ 


Versus the Voicano (1990). This comedy is the directorial debut of John Patrick Shanley (Moonstruck) , 


a 





who also wrote the film. Tom Hanks plays Joe, a guy stuck working for a soul-crushing, monolithic corporation. But his life suddenly 
undergoes fantastic changes after going to an unusual doctor. Meg Ryan plays a triple role in the film, which also stars Ossie Davis, Lloyd 
Bridges, and Abe Vigoda. Opens Friday, March 9, at the Charles, the Circle, and in the suburbs. 








A 


%& KX ALWAYS (1989). Steven Spielberg's 
remake of the 1943 A Guy Named Joe 
nearly pulls off the neat trick of transposing 
that movie to a contemporary setting, 
changing the main characters from World 
War Ii fighter pilots to airborne firefighters 
attempting to quell forest blazes. But 
Spielberg feels compelled to spell the 
comparison out, and he refuses to probe 
the darker side of this fantasy. When 
hotdogging pilot Richard Dreyfuss is killed 
during a daredevil mission, he becomes a 
wisecracking ghost who must take a young 
pilot (Brad Johnson) under his wing and 
pass on his knowledge. That's complicated 
by the pilot's being in love with Dreyfuss's 
girlfriend (Holly Hunter). The trendy 
metaphysics that follow aren't convincing. 
Audrey Hepburn piays the Heavenly emis- 
sary preaching about the need to move to a 
higher plane. But Spielberg douses the fires 
underneath the film's saccharine surface. 
With John Goodman. Copley Place, 
suburbs. 





BACKLASH (1987). Australian drama 
about an aboriginal woman, accused of 
murder, being escorted to trial in the 
Outback by a bigoted cop and an idealistic 
rookie. Directed by Bill Bennett. Harvard 
Film Archive. 

*& & ‘2 BLAZE (1989). Ron Shelton's film of 
the affair between Louisiana Governor Earl 
Long (Paul Newman) and stripper Blaze 
Starr (Lolita Davidovich) gives a guided 
tour of Bourbon street circa 1959, with 
Haskell Wexler’s warm photography casting 
a golden tone over everything that ought to 
be seedy. But the movie seems more like a 
coming attraction, and when it reaches 
beneath the shiny veneer for a nice tidbit or 





two, it makes you long for the story that | 
inspired by Blaze's | 
autobiography, Shelton makes the movie a | 


could have been. 


love story, peppered by the political water- 


sheds that led to Earl's downfall. Newman | 


seems to be holding back from the 
possibilities of the character, but in her first 
major screen role, Davidovich plays the 
country girl turned burlesque queen as an 
innocent and it’s wholly believable. With her 
heart-shaped face and pug nose, she’s a 
larger-than-life pixie. Arlington. 

*& *XBORN ON THE FOURTH OF JULY 
(1989). Oliver Stone’s‘film shapes the story 
of handicapped Vietnam vet Ron Kovic into 
a story of fall, repentance, and redemption, ' 
adorned with scapegoats that his hero! 
(played by Tom Crise) must identify and: 
purge before achieving grace. The opening 
sequences, which detail Kovic’s early lean- 
ings toward jingoism, are shallow, self- 
righteous, and propped up with caricatures. 
In the battle scenes, Stone once again 
proves himself a master of jazzy, naturalistic 
excess replete with grisly details. But once 
again he seems compelled to reduce the 
sheer brutality of his vision to something 
readily meaningful. Paris, Janus, Chestnut 
Hill, suburbs. 

* *2BREAKER MORANT (1981). Bruce 
Beresford's movie, based on a play by 
Kenneth Ross (adapted by Jonathan 
Hardy), dramatizes a Boer War incident. 
Three Australian lieutenants are court- 
martialled for killing Boer prisoners in 
retaliation for their own side’s recent 
casualties. The trial is a set-up: one of the 
prisoners was a German missionary, and 
since Germany is looking for an’excuse to’ 
enter the war on the Boers’ side, there’s dire 


need for the British military to make a fuss 
about the killings. The film wants to address 
a number of resonant political issues, 
including the British attitude towards the 
“colonial Australians who are being 
scapegoated and the irony that this unfair, 
predetermined trial in some way parallels 
the way the lieutenants ‘“‘tried’’ the 
prisoners they executed. It's all reasoned 
and fairly intelligent, but Beresford isn't a 
lively director, and even the battle 
flashbacks don't compensate for the stodgy 
courtroom-play structure. Jack Thompson 
plays the defense attorney, and Edward 
Woodward, John Waters, and Bryan Brown 
are the soldiers on trial; Brown, who looks 
as fit as the fighting trio in Gunga Din and 
knows exactly how to read a line, is the only 
one you remember afterwards. M Harvard 
Film Archive. 





Cc 


CADDIE (1976). Helen Morse stars as a 
woman who leaves her unfaithful husband 
and has to raise her two young children 
alone in this Australian drama directed by 
Donald Crombie. Harvard Film Archive. 

* CAMILLE CLAUDEL (1989). This epic 
biography of the french sculptor who 
became Rodin’s mistress doesn't make 
clear whether she was driven mad or 
whether she was crazy to begin with. You're 
left to guess what the characters’ rela- 
tionships to one another are, and it's never 
clear what draws Camille (isabelle Adjani) 
to Rodin (Gérard Depardieu) , whether he 
influenced her or, as the movie suggests, 
used her to revive his flagging creativity. 
Adjani gives an intense performance, 
though scene to scene you can't tell what 





- she's playing. Coolidge Corner. 


*& & & %2LA CHIENNE (1931). Jean Renoir 
and Andre Girard adapted a novel by 
Georges de 1a Fouchardiere about a cashier 
who gets involved with a whore, keeps her, 
and gets swindled by her and her pimp. It's 
not a great story (though it was popular: 
Fritz Lang used it 15 years later for Scarlet 
Street). But Renoir does some amazing 
things with it — especially in the scene 
where the cashier (Michel Simon, in a 
sensational performance) finds his mistress 
(Janie Mareze, who has wonderful baby- 
doll looks) in bed with the pimp (Georges 
Flammand). Magdeleine .Berubet plays 
Simon's tyrannical monster of a wife. 
Harvard Film Archive. 

kk*k‘:CINEMA PARADISO (1989). 
Writer-director Giuseppe Tornatore's valen- 
tine to the movies is the sort of auto- 
biographical story about growing up in a 
seaside Italian village that other filmmakers 
have done much better. But'in its warm, 
inarticulate way, it reminds us of why we fell 
in love with the movies. A middie-aged man 
(Jacques Perrin) returns to the Sicilian 
village where he grew up and recalls his 
boyhood friendship with the town's projec- 
tionist, Alfredo’ (Philippe Noiret). Alfredo 
becomes surrogate father to the young Toto 
(Salvatore Cascio) and mentor to the boy's 
teenage self (Marco Leonardi). But his 


adult journey of discovery is bewilderingly - 


edited, though the performances are win- 
ning for the most part. And> though 
Tornatore beats dead the you-can't-go- 
home-again theme, the movie repudiates 
that. This sentimental journey through the 
land of movies takes us home again and 
again. Nickelodeon, Harvard Square. 

* * *& &XCRIMES AND MISDEMEANORS 
(1989). Woody Allen manages to resoive his 
conflict between shtick and high Serious- 
nes$ by*counterpointing two stories. in-one, 
Martin Landau plays an ophthalmologist 


whose extramarital affair opens him up to a 
Spiritual crisis questioning the meaning of 
good and evil when his mistress (Anjelica 
Huston) threatens to expose him. in the 
other story, Allen plays a documentary 
filmmaker trying to win a lovely producer 
(Mia Farrow) away from the allure of trash 
culture represented by his brother-in-law 
(Alan Alda) , a sleazy, successful TV mogul. 
Here Woody Allen seems no longer to be 
rendering life as a cartoon; instead, the 
casual detail suggests submerged mys- 
teries. He has moved from dilettantism to 
genuine artistry. Arlington. 


*kkKDRIVING MISS DAISY (1969). 
Bruce Beresford’s film of Alfred Uhry’s play 
is about how Daisy Werthan (Jessica 
Tandy), an aging Southern-Jewish widow, 
and Hoke Colburn (Morgan Freeman) , the 
black chauffeur her son hires for her, 
become the most intimate of friends without 
ever violating the division between their 
social roles. The film, which spans two and a 
half decades (from 1948) is a flirtation — a 
dance; and the footwork by these two 
magnificent actors is delicate and dazzling. 
You can’t imagine better performers in 
these parts. Freeman gives Hoke a gentle- 
manly elegance — his deference is tinged 
lightly with amusement, it doesn't emascu- 
late him or threaten his self-esteem. And 
Tandy, who has a proud, tough-bird humor 
in the role, gives one of those performances 
that make you feel that a lifetime of 
experience has become bound up with a 
lifetime. of acting. With Dan Aykroyd, a 
revelation as Miss Daisy's son. Cheri, 
Harvard Square, Chestnut Hill, suburbs. 

*x kk XDRUGSTORE COWBOY (1989) 
Set in Portland, Oregon, in 1971, Gus Van 
Sant's film follows two junkie couples who 
stage a series) of drugstore sobberies 
looking for Diaudid instead of dollar bills. 
Bob (Mat Dillon) and his tough Barbie-doll 
wife (Kelly Lynch) head the gang, which is 
rounded out by dim-but-earnest Rick 
(James Le Gros) and his teenage, bad-iuck 
girlfriend, Nadine (Heather Graham). Van 
Sant delves into the subject of drug 
addiction not just with courage, but with 
gaiety. The film never loses sight of the toll 
of addiction or glamorizes the sordid 
lifestyle, yet it celebrates with stark detail 
and exuberant style the profoundly human 
impulses that-drive needles into veins. With 
William S. Burroughs. Copley Place, Arling- 
ton. 








*& KEENY MEENY MINY MOE (1967). The 
Swedish director Jan Troell’s second fea- 
ture is about an elementary-school teacher 
(Per Oscarsson) who's Jost control of his 
students, and ‘of this life. The movie, like 
Oscarsson, has admirable focus and in- 
tensity, but it's a drag. The kids seem 
malevolent, but you lose all patience for the 
teacher, too — maybe Troell is saying that 
education in contemporary Sweden is a 
disaster for everyone, but the film is so 
alienating you don't much care. Museum of 
Fine Arts. 

kkk KENEMIES, A LOVE STORY 
(1989). Paul Mazursky's ° magnificent 
tragicomedy, based on the isaac Bashevis 
Singer novel, is set in New York in 1949. 
Herman: (Ron Silver) is married to Yadwiga 
(Margaret Sophie’ Stein), the “Polish 
domestic who kept him alive during the war. 
He aiso keeps &’misttess,- Masha (Lena 
Olin). And one day Tamara (Anjelica 


Huston) , the wife Herman presumed dead, 
turns up. Mazursky and co-screenwriter 
Roger L..Simon use the comedy of Singer's 
novel to get at the horrifying idea that the 
Holocaust has left Herman an emotionally 
Starved man, gorging on all three women 
because he’s incapable of making up his 
mind. Silver is buried so deep inside Herman 
that you wouldn't know there was an actor 
there if it weren't for the amazing choices he 
keeps making. Olin brilliantly expresses 
Masha's emotional duality, the way she’s 
sensually aggressive yet sexually distanced. 
Stein is matchlessly funny as Yadwiga. And 
Huston has a peerless irony. There isn't a 
performance in the movie that isn’t perfect, 
including Mazursky himself as Masha's ex- 
husband. The movie is a marvel, a study of 
transplanted intellectuals who can't not 
believe in the God they feel has dealt them 
out some incomprehensible punishment. 
Nickelodeon, Chestnut Hill, suburbs. 


Ss 
* FLASHBACK (1990). If this is any 
indication, the movies of the ‘90s may make 
the '60s look like a time of inconcievable 
idiocy when rebellion was buffoonery and 
idealism sentimentality. Dennis Hopper 
plays a yippie prankster, on the run for 20 
years, who's nabbed by the FBI and put in 
the custody of a straitlaced agent (Keifer 
Sutherland). Predictably, their apparent 
differences turn out to be complementary 
and they unite to defeat a common enemy. 
After a while, even the '50s begin to look 
good. Beacon Hill, suburbs. 


*&KKAGASLIGHT (1944). Ingrid 
Bergman was at her most ravishing in the 
mid ‘40s, and it was a Satisfying, earth- 
bound beauty: she never seemed inac- 
cessible. She did her finest acting in this 
period, too, and when she played the 
tormented wife in this film of the old Patrick 
Hamilton chestnut Ange/ Street, she was 
rewarded with an Oscar. Thanks to 
Bergman, Charles Boyer (as the husband 
determined to drive her mad), and an 
unusually skillful supporting cast (Joseph 
Cotten, Angela Lansbury, Dame May Whit- 
ty), and to George Cukor'’s crackerjack 
direction, this is a highly entertaining 
“civilized” thriller. The play was adapted by 
John Van Druten, Walter Reisch, and John 
Balderston. 2 Harvard Film Archive. 
&kKYGLORY (1989). This Civil War 
drama about the 54th Massachusetts Infan- 
try, the first unit of black soldiers to fight in 
the war, may be the first film to do emotional 
justice to a great moment in black American 
history. Matthew Broderick plays Colonel 
Robert Gould Shaw, the young man chosen 
to command the 54th, and the movie uses 
the tension between his progressive aboli- 
tionist background and the authority he's 
required to assume over his“men to get at 
some surprisingly complex conflicts. 
Though Glory treats its white characters 
with period-epic stiffness, when black ac- 
tors Denzel Washington, Morgan Freeman, 
and Andre Braugher are on screen, it is 
sure-footed, electric, and frequently over- 
wheiming. As the runaway slave Trip, 
Washington has a surging, heroic presence. 
Braugher, as Shaw's boyhood friend 
Thomas, manages to make wounded digni- 
ty charismatic. And as the older Rawlins, 
Morgan Freeman seems to take the scene 
by.natural right. The movie accepts that war 
allows men to prove their worth, because for 
these men, being allowed to fight is tied 
inextricably to their recognition as human 
beings. For all its flaws and conventionality, 
there's not one major thing that director 
Edward Zwick gets wrong. The cinemato- 
graphy, with its stunning battle vistas, is by 
the great Freddie Francis. Charles, Harvard 
Square, Circle, suburbs. 

GROUND ZERO (1987). Colin Friets plays a 
cameraman who investigates his father's 
death, linked to British atomic tests in 
Australia, in this thriller directed by Michael 
Pattison and Bruce Myles. Harvard Film 
Archive 














* HARD TO KILL (1990). Ponytailed 
dandy and ex-martial-arts instructor Steven 
Seagal plays an undercover cop shot while 
trying to discover the identity of the person 
out to assassinate a prominent senator. His 
partner convinces the hospital that he'd be 
safer if people believed he were dead. After 
spending seven years in a coma, he wakes 
up unharmed, and is soon ready to kick 
some serious ass, Seagal is trying to 
become: a left-wing vigilante star, even 
though he’s standard-issue macho. The 
cops (all of whom are after him) are a 
taceles “mass, corrupt simply because 
they're in power. Seagal is beginning to 
show the lunatic humorlessness that may 
one day enable him to become a true camp 
classic. The movie is so blind to its own 
idiocy that. it isn't offensive; you keep 
watching to see what nutso thing will come 
next. Cinema 57, Circle, suburbs. : 

kK KHENRY V (1989). The» prodigious 
young™ British actor-director ..Kenneth 
Branagh wants to give all the sides of 
Shakespeare's warrior-king hero their due: 
he wants to look at the exhilaration of 
fighting as well as its horror. This must be 
one of the most ambitious debuts in. the 
history of movies and though the filmmaking 
is uneven and not all of Brariagh's inter- 
pretive choices are felicitous, the movie has 
theatrical intelligence and sensibility. And 
Branagh seems to find his feet, both as 
director and as Henry, as the movie 
progresses. After a wobbly first third, 
there's a sequerice where Henry must 
sentence his old drinking companion 
Bardolph (Richard Briers) to death, and 
the vulnerability Branagh shows burns up 
the distance we've been feeling from Henry. 
He takes us into the character's confidence, 


and as a piece of direction, the movie 
becomes more assured as it progresses. 
Branagh is also helped by a stellar support- 
ing cast that includes lan Holm, a dream 
Fluellen, Geoffrey Hutchings and Robert 
Stephens as Nym and Pistol, Judi Dench as 
Mistress Quickly, Robbie Coltrane as 
Falstaff, Brian Blessed as Exeter, Derek 
Jacobi as the Chorus, Christopher 
Ravenscroft. as Mountjoy, Paul Scofield as 
the King of France, Emma Thompson as 
Princess Katharine, and Geraldine McEwan 
as Alice. Even at his best, Branagh makes 
mistakes, but you get the sense that he 
could turn himself into a first-rate director 
through sheer will. Nickelodeon, West 
Newton. 

THE HUNT FOR RED OCTOBER (1990). 
See review this issue. Cheri, Chestnut Hill, 
suburbs. 





*AINTERNAL AFFAIRS (1990). The 
aesthetic flourishes that worked so well in 
Mike Figgis's first film, Stormy Monday, are 
here reduced to arty self-conscious touches 
in a script that's a series of cryptic 
entanglements. Andy Garcia is the internal- 
affairs cop who becomes convinced that a 
respected street cop (Richard Gere) is 
running a major corruption ring. If the movie 
weren't so lugubrious, it's stoneface humor- 
lessness would make it a hoot. Andy Garcia 
spends the two-hours running time staring a 
hole into whatever he’s looking at, and 
Gere, as always, comes across as a slab of 
indistinct emoting that he serves up as if it 
were raw, internal acting. Laurie Metcalf, as 
Garcia's gay partner, brings something 
genuine to her condescending role. She 
suggests the price this female cop has to 
Pay to prove herself in a male world. With 
Nancy Travis. Beacon Hill, suburbs. 


L 


*& K THE LAST WAVE (1978). Despite the 
eerily beautiful images created by the 
Australian director Peter Weir and his 
photographer, Russell Boyd — most of 
them water-logged — this is just an occult 
reality-or-illusion. picture. The plot has 
something to do with black magic and 
dreams that forecast a watery apocalypse. 
The leading man is Richard Chamberlain, 
who acts like a terribly earnest little boy 
worried over an exam. You're more likely to 
watch the aboriginal actors, especially 

Guilpilill, whoise black-leather jacket and 

dirty jeans make a dramatic, unsettling 

contrast with his regal face — an incongrui- 

ty that suggests a greater fragedy of loss 

than the script ever deals with. @ Harvard 
Film Archive. 

*&kkKTHE LITTLE MERMAID (1989). 

This Disney animation, the first based on a 

fairy tale since 1959's Sleeping Beauty, 

clearly wants to follow in the footsteps of 

last year's Oliver and Company. Hans 

Christian Andersen's tale has been given a 

new Disney look and the heroine has a 

happy fate. But in the best Disney tradition, 

the comic and scary elements are more 

entertaining than the story about a mermaid 

who longs to be human. The saccharine 
romantic business between the mermaid 
and the prince she falls for are spiked with 
healthy portions of musical comedy 
rendered by the engaging supporting 
characters, especially the villainess, Ursula 
(whose voice is provided by Pat Carroll) , 
who's like a combination of Divine and a 
squid. The movie is also helped by Howard 
Ashman and Alan Menken's score. Copley 
Place, West Newton, suburbs. 

**LOOK WHO'S TALKING (1989). 
Kirstie Alley is a successful career woman 
who becomes pregnant by her married lover 
and then decides the best thing she can do 
is to find her son a father; John Travolta is 
the cabbie who takes her to the hospital and 
falls for her and the baby. The movie is fairly 
terrible, but the gimmick — the baby (in the 
voice of Bruce Willis) carries on a running 
interior monologue — is funny when you get 
to hear an infant giving smart-ass rejoinders 
to adults making fools of themselves. And 
the two stars are appealing. Alley's scratchy 
voice and wised-up manner grow on you, 
and Travolta works well with the child 
because he’s such an open, accessible 
performer. When he grins, this dumb-bumb 
farce lights up with his sweetness. Directed 
by Amy Heckerling. Copley Place, Arling- 
ton, suburbs. 








*® MADHOUSE (1990). Writer-director Tom 
Ropelewski aspires to the sobriquet of 
black-humor satirist, but his technique is 
that of the compulsive gagster who'll do 
anything for a laugh. John Larroquette and 
Kirstie Alley are the yuppie couple whose 
new suburban home is slowly taken over by 
the relatives and neighbors who end up 
Staying with them. If the movie were to have 
worked, Ropelewski would have had to 
create an infernal Rube Goldberg machine 
where every development touched off some 
new catastrophe. And though that's what 


* happens in outline, the movie is missing the 


logical acceleration of an unstoppable 
downward spiral. Worse, Ropelewski has 
confused daring with tasteless. The movie's 
Outrageousness doesn't have anything to 
do with taking a chance, it's a marketing 

Continued on page 42 
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The absence of a rating means the 
film has not been viewed as we go to 
press. In such cases; no. judgment is 
intended. 

The symbol @ indicates a film. is 
available for home-video viewing. 













\p 


0661 ‘2 HOYWW ‘S3SYHL NOILOAS ‘XINSOHd NOLSOS SHL 








) 


ae 


THE BOSTON PHOENIX, SECTION THREE, MARCH 2, 1990 


“A COMIC 
SPARKLER 
THAT KEEPS 
YOU ROARING. 


Heartbreaking but 
heartbreakingly funny.” 


—Mike McGrady, NEWSDAY 


“OEDHAM SHOWCASE CINEMAS 
WOBURN 
DE 3 Pert 749 35 15SA . . 
933-5330 
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Smashing. ‘sweetie’ is compellingly bizarre 
without ever having to strain for effect.” 


“spectacular.'sweetie’ is an original.” 


“remarkable...moving to audiences 
of any persuasion.” 


“absolutely magical.‘sweetie’is 


warm, intense and wickedly funny.” 


» ©. @.@.¢ moody, frightening, 


savagely funny. a great film.” 


| $ 
AVENUE PICTURES PRESENTS 


A NEW FILM BY JANE CAMPION 


GENEVIEVE LEMON + KAREN. COLSTON + TOM LYCOS * DOROTHY BARRY « JON DARLING + MICHAEL LAKE 


screenplay GERARD LEE and JANE CAMPION. dyector ol photography SALLY vee editor VERONIKA HAUSSLER compbser MARTIN: 
amt director PETER HARRIS costumes AMANDA LOVEJOY: ¢o-produce’ WILLIAMMACKININON  pragueer JOHN MAYNARD divecio? JANE 
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exclusive engagement 


_ Starts today, friday 
- march 2nd! 
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Fri & Sat late 
show 12Mid 


NICKELODEON 


606 COMMONWEALTH AVE. 
424-1500 


AVENUE 


Corjtinued from page 41 

strategy. Copléy Place, Circle, suburbs: 
*KTHE MAN FROM SNOWY RIVER 
(1982). Tom Burlinson plays a young man 
wha lands a job on a ranch in this Australian 
coming-of-age picture, ; The sfory, based on 


“apoem by Banjo Paterson, involves horses 
“and romari¢e afid features Kirk Douglas in a 


dduble role; it’s prime material for a 
wonderful children’s .adventure, but the 
director, George Miller: {not to be confused 
with the other Gedtge Miller, who made the 
Mad Max pictures) . sbotches most of it. The 
big climactic gcéhes have no visual excite- 
ment, the dialégtie. (by John Dixon) is 
‘banal, and the’ performances are mediocre. 
You keep wishing Garroll Ballard would 


“Move in aid *savé the day. With Jack 
‘Thompson, Sigrid. Thornton, and Lorraine 


Bayly. Harvard Film Archive. 

MAN OF RON (1981). Andrzej Wajda's 
sequel to his much praised Man of Marble. 
Harvard Film Archive. 

THE MANXMAN (1929). Rarely seen 
Hitchcock silent. Harvard-Epworth Church. 
*&XMEN DON’T LEAVE (1990). Paul 
Brickman’s movie tries to explore what 
happens to a family when the man they've 
depended on is no longer there. On its own 
terms the movie is accomplished, well 
observed, and very well acted. But it winds 
up small and glib because Brickman and 
screenwriter Barbara Benedek don’t ex- 
plore the darker corners of their material. 
Her husband killed on the job, Jessica 
Lange has to sell her house and move to a 
Baltimore apartment with her two sons 
(Chris O'Donnell and Charlie Kormso) . The 
movie attentively depicts how these 
burdens cause this formidable woman to 
question her previously fulfilling identity, and 


‘Both Brilliantly 
Funny and Subtle.’ 


—Vincent Canby, NEW YORK TIMES 
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FINE ARTS 


MAYNARD 


19 Summer St 
897-2100 


Lange gives a solid, emotionally lived-in 
performance.--But for a-movie about a 
family's collective identity orisis, Men Don't 
Leave is too easily engaging. You want 
deeper explanations, especially about 
O'Donnell’s affair with a spacy X-ray 
technician (Joan Cusack, wonderful in an 
unplayable role). Finally the movie falls 
back on the homiletic and the easy. Unable 
to make palpable the joy of Lange and her 
sons at discovering that the bonds between 
them were present all along, it remains 
mediocre. With Arliss Howard. Cheri, 
Chestnut Hill, suburbs. 

kkkMUSIC BOX (1989). Costa- 
Gavras’s drama, about a lawyer (Jessica 
Lange) who defends her father, a 
Hungarian immigrant (Armin Mueller-Stahi, 
in an impressive performance) accused of 
being a Nazi war criminal, is a disturbing 
study of the impossibility of knowing the 
hidden recesses of those closest to us. Part 
of what makes the movie so unsettling is the 
way that theme is played out in Lange's 
character, a seemingly decent, principled 
woman whose drive to win the case takes 
her further and further from her moral sense. 
But she also begins to doubt her father’s 
innocence and her lawyer's instincts begin 
to conflict with her daughter's loyalty. Joe 
Estzerhas's script is technically melodrama, 
but Costa-Gavras doesn’t use its thriller 
techniques to put the screws to us. Nor 
does he push the suffering of the Holocaust 
survivors who come to testify (among them, 
Sol Frieder and Elzbieta Czyzewska make 
memorable impressions) . It's an incredible, 
ferocious piece of acting by Lange, and 
Costa-Gavra’s direction gives the whole 
movie the feel of a dawning, deepening, 
terrible realization. With Frederic Forrest, 


Check with 
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everyday 
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— BEST FOREIGN LANGUAGE FILM— 
“Terrific! Two Thumbs Up!” 


Siskel, SI 


* CINE 


gara 


ISKEL 


Ma - 
a 0 


A FM BY GIUSgP TORNATORE 


pp BE 


00,9:50 NICKELODEON HARVA RD SQ. 


Fri & Sat jate show COMMONWEALTH AVE. 
12:05AM - 424-1500 


10 ARVA AR CAMBRIDGE 


864-4580 





ACADEMY AWARD. NOMINATIONS 


INCLUDING 


(BEST PICTURE 
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Daniel Day-Lewis Jim Sheridan 
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Lukas Haas, and Donald Moffat. Copley 
Place, Arlington, suburbs. 

*& & & KMY LEFT FOOT (1989). The story 
of.Christy Brown,.a working-class Dubliner 
born with cerebral palsy who became a 
writer and an artist, belongs to the genre of 
movies about the victory of intelligence 
that’s been incarcerated by physical or 
environmental forces. But its tone — fierce- 
souled coruscating tragicomedy — belongs 
to the work of O'Casey or Synge. The thick- 
skinned, ferociously independent Christy — 
played by the marvelous child actor Hugh 
O'Conor and then by Daniel Day Lewis — 
has only one working limb, his left foot, a 
stinging irony that he turns into a triumph of 
spirit and creativity. The work of director 
Jim Sheridan and his co-scenarist, Shane 
Connaughton, is bracingly unsentimental. 
Sheridan's theatrical background gives him 
a pointed, unconventional visual sense so 
that the imagery resonates the way a great 
moment does on the stage. He has a fully 
formed sensibility that isn’t like anyone 
else’s. And Day Lewis’s performance is 
sheer genius. There's an interplay of wit and 
passion in what he does and he invests 
Christy's feistiness with a sly jokesterism. 
It's a Beckettian kind of mischievous humor. 
He's ribbing the universe, fully knowing 
who's going to get the last laugh. The acting 
is impeccable. The intuitive, understated 
actress Brenda Fricker plays Christy's 
mother, and the late Ray McAnally gives a 
superb send-off performance as Christy's 
father. Nickelodeon, Harvard Square, Cir- 
cle, suburbs. 

* XMYSTERY TRAIN (1989). The trouble 
with Jim Jarmusch’s movies is that his jokes 
are so tiny, and his imaginative grasp so 
reduced, that you can almost feel the film 
shrinking while you're watching it. That 
minimalism is itself a joke, but that doesn't 
help when you're certain that your brain 
could take a walk for 20 minutes at a time 
and not miss anything. The movie consists 
of three tales all set in Memphis, on the 
same night, all ending up in the same 
fleabag motel. In ‘‘Far From Yokohama," 
two Japanese teenage lovers (Yuoki Kudoh 
and Masatoshi Nagase) tour the town's 
rock-and-roll landmarks. In “A Ghost 
Story,"* an Italian widow (Nicoletta 
Braschi) encounters Elvis’s ghost. And in 
“Lost in Space,"’ a drunken, unemployed 
transplanted Brit (Joe Strummer) gets 
himself and his two pals (Steve Buscemi 
and Rick Aviles) in trouble by shooting a 
liquor-store clerk. The triple-rhyming pat- 
tern is both graceful and dryly self- 
conscious, but Jarmusch doesn’t give you 
much. Neither his themes nor the flaky 
triumph of his characters is the point. It's the 
form — an intricate jack-in-the-box with 
three compartments and no pop-up sur- 
prise. Copley Place, West Newton 


kk kKTHE NEW LAND (1973). Jan 
Troell’s sequel to The Emigrants, of the year 
before, is a truly great film, and it’s being 
shown here in the US premiere of its 
complete 198 minute version. Taken 
together they are comparable to only two 
other achievements in the history of movies: 
the two parts of The Godfather and Satyajit 
Ray's The Apu Trilogy. Set in Minnesota, 
the new home of Karl Oskar (Max von 
Sydow) and Kristina (Liv Ulimann), the 
movie represents the blossoming of all the 
storytelling elements in The Emigrants. The 
performances of von Sydow and Ulimann 
blossom too. They're staggeringly good as 
a couple who struggle all their lives with the 
qualities that keep them in constant tension 
— his bursts of anger at God and her 
clenched, tight piety, his wholesale embrac- 
ing of his new homeland and her undying 
homesickness — and make a triumph of 
their relationship. Taken together, these 
movies are ineffably rich in every way — 
thematically, psychologically, visually, emo- 
tionally. Museum of Fine Arts. 
*NIGHTBREED (1990). Clive Barker's 
adaptation of his bestseller Caba/ contains 
none of the book’s creepier elements. A 
troubled young man(Craig Sheffer) be- 
comes a member of the undead, and his 
girlfriend tries to save him. With David 
Cronenberg as a psychotic shrink. Cinema 
57, Allston, suburbs. 


P 


* PICNIC AT HANGING ROCK (1975). 
Ambiguity as a tease. Peter Weir's pic- 
turesque mystery, set in 1900, recounts the 
strange disappearance of three boarding- 
school girls and a teacher during a Valen- 
tine’s Day picnic. The director wants to 
leave us full of wonder at the mystery of it all 
— which, in a film that sets up the 
disappearance so literally, is a copout. 
Weir's ‘‘mysticism’’ comes to seem a form 
of laziness, and we’re left to admire all the 
pre-Raphaelite virgins in their crisp white 
dresses, posing in the gauzy sunshine. 
Rachel Roberts overacts mightily as the 
school's nuerotic headmistress. M Harvard 
Film Archive. 

*& &X THE PLOT AGAINST HARRY (1969). 
Made in 1969 but not shown publicly until 
1989’s New York Film Festival, Michael 
Roemer's curious comedy is about a 
middle-aged Jewish guy (Martin Priest) 
who's paroled from prison, gets in deep 
water with his old gangster pals, runs into 
his ex-wife, meets the daughters he’s never 
known, and attempts to go straight. The 
joke is that everybody here is exhausted, 
and sometimes the Jewish humor hits a 
Woody Allen high. But the movie is 
rhythmless and only fitfully amusing. 
Roemer got the flatness he was trying for, 
but the 80 minutes seem much longer. 
Coolidge Corner. 
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REVENGE (1990). James Gammon's 
voice, blistéring like a roasted pepper, and 
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A look at the hottest New England Ski 
Resorts for your Spring Vacation fun. 
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Attention Full-Time College Students 
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77 Trails — 17 Lifts 
Present a valid college I.D. at the Main Ticket Booth. 


$18 price is valid through the end of the 1989-90 Ski Season. 
For information call 802-464-8501. 


Your shortest drive to Big Mountain Vermont Skiing 
Only 2 1/2 Hours from Boston 



















Vermont's 
Friendly Mountain 


Of the East's nine SuperChairs. two are at Pico— 

for more skiing. less waiting. Plus 17 miles of trails 
over four peaks. For reservations or a color brochure 
and lodging guide. call 1-800-225-7426 or write: 

Pico Ski Resort. Sherburne Pass. Rutland. VT 05701. 


Express package —$323 (p.p.dbl.occ.)—5 nights slopeside 
condominium, 517 days skiing and health club membership 
Children stay free. Mid-week, non-holiday 1-800-225-7426 


ALL PEAKS OPEN 


40" TO 80" SNOW BASE 
THE BEST MARCH SKIING IN THE EAST 


SPRING BREAKERS WELCOME! 








4 
VERMONT AT ITS PEAK 


Stowe’s Only Trailside 
Ski Vacation Packages! 
3, 5, and 7-Day Packages 


from D> Includes lodging, 
lift tickets, an 
resort amenities. 
| pp. dbl. occ.per day (plus tax and grat.) 


Your Exceptional Value Package Includes: 

e Free lodging, lift tickets, and equipment rental for 
children 12 and under (one per paying adult) 

e Free EVP discount activity boo 

e Free group lesson 

e Ask about our $40 Learn to Ski Package 


Trailside 


Reservations: 800-253-4SKI 


for mation: 802-253-7311 
24-Hour | 800-63-STOWE 


Biches ke] 
MOUNT MANSFIELD RESORT 
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Vermont’s 
Friendly Mountain 


We've got the white stuff—any way you want it: 
17 miles of trails for everyone —from very be-— 
ginner to the very best. For reservations or 

a color brochure and lodging guide, call 
1-800-225-7426 or write: Pico Ski Resort, 
Sherburne Pass, Rutland, VT 05701 


Express package—$323 (p.p.dbl.occ.)—5 nights slopeside 
condominium, 512 days skiing and health club membership 
Children stay free. Mid-week, non-holiday 1-800-225-7426 


ALL PEAKS OPEN 


40" TO 80" SNOW BASE 
THE BEST MARCH SKIING IN THE EAST 
SPRING BREAKERS WELCOME! 

















DOWNHILL 


MASSACHUSETTS 


Nashoba Valley, Westford, (508) 
692-3033. This area features a_ ski 
school, racing programs, a snack bar, 
and various package plans. The base 
lodge has a restaurant, lounge, 
cafeteria, and rental shop. 

®@ Vertical descent, 240 feet, with a 
northwestern exposure. Two triple 
chairs, one double chair, one T-bar, and 
four ropes serve one trail and nine 
slopes. There are three beginner trails, 
four intermediate, and two expert. Snow- 
making over the entire area. Night skiing 
every night from 5 to 10 p.m. Weekend 
lift rates are $20 for adults and $18 for 
children under 12. Weekdays, $15 and 
$13. Nights, $15 and $13. Driving time 
from Boston is about 45 minutes. Open 
early December through mid March. 


MAINE 


Saddleback, Rangeley, (207) 864-5671, 
or -3380 for 24-hour snow phone. This 
area offers a ski school with advanced 
and children's classes, freestyle and 
racing programs, a rental shop, and a 
base lodge with a restaurant and lounge. 
The nursery is open seven days a week 
for ages six weeks to eight years. The 
Ski Nordic Cross Country Center offers 
rentals and access to 50km of main- 
tained trails. Area-use fee is $7 for 
adults. Call for other rates. 

® Vertical descent, 1830 feet, with a 
northeastern exposure. Two double 
chairs and three T-bars serve 40 trails 
and one open slope. Trails are one-third 
beginner, one-third intermediate, and 
one-third expert. Snowmaking over 90 
percent of the area. No night skiing. 
Weekend and holiday lift rates are $32 
for adults and $17 for children six 
through 14. Weekdays, $14 for all ages. 
Lodging for 400 trailside and 1000 in 
condominiums and other nearby accom- 
modations. Driving time from Boston is 
four and a half hours. Open Thanksgiv- 


SUPER SKI & STAY 
PACKGE PLANS 


$45.00 $33.00 $37.00 


2PERROOM 4PERROOM 3 PER ROOM 


Rates include: Lodging, Skiing (at Loon Mt., Bretton 
Woods, Cannon Mt., or Waterville Valley.) MAP Plan 
available. Tax and Gratuity not included. Indoor Pool 


ing through Easter. 

f, Carrabassett Valley, (207) 
237-2000, or (800) 843-5623 (toll free) for 
reservations. This area offers snowfield 
skiing, Nastar facilities, and an elec- 
tronically timed coin-operated racing 
system. There is a complete ski village 
with restaurants, a boutique, an 
enlarged base lodge, ski rentals and 
lessons, and children's programs. Mid- 
week lodging-and-lift-ticket packages 
start at $78 per day. A touring center 
accesses more than 85km of groomed 
and double-tracked touring and ski- 
skating trails. Rentals and instruction 
available. Lodging acessible for 5000 
people at mountain base, ice-skating 
rink, and restaurant. Call (207) 237-2205 
for touring-center information. 
® Vertical descent 2637 feet, with a 
northern exposure. A_ four-passenger 
gondola, two high-capacity quadruples, 
one triplé chair, six double chairs, two T- 
bars, serve 70 trails and slopes. Trails 
are 32 percent beginner, 23 percent 
intermediate, and 44 percent expert. 
Snowmaking over more than 80 percent 
of the trails. No night skiing. Weekend 
and weekday lift rates are $34 for adults 
and $19 for children under 14. Driving 
time from Boston is four and a half hours. 
Open November 4 through late April. 


NEW HAMPSHIRE 


Black Mountain, Jackson, (603) 
383-4490. This area offers a ski school, a 
ski shop with rentals, a restaurant, and a 
nursery. The 142km network of the 
Jackson Ski Touring Center is in the 
backyard of the mountain. 

® Vertical descent, 1100 feet, with a 
southeastern exposure. One triple chair, 
one double chair, one T-bar, and one J- 
bar serve 20 trails over 60 acres. Trails 
are 35 percent beginner, 45 percent 
intermediate, and 20 percent expert. 
Snowmaking over 95 percent of the area. 
No night skiing. Weekend lift rates are 
$28 for adults and $17 for children under 
13. Weekdays, $20 and $13. Over 8000 
beds are available-in the area with more 
in the surrounding region. Driving time 
from Boston is three hours. Open 


rooms $10.00 extra daily. 


FACILITIES « 80 units * Restaurant « Lounge « Indoor 
Pool « Sauna « Jacuzzi * Exercise Equipment « 5 Miles 
to Loon « 7 Miles to Canon « Racquetball « Game Room 
¢ Guest Laundry * Color TV « In-Room Phones 


All rates are per person. Rates valid Sunday thru Thursday 


12/04/89 - 3/30/90. (Not valid holiday weeks). 


WEEKEND SPECIAL $164.00 


Rates include: 2 Nights Lodging, 2 Breakfasts, 2 


Dinners, 2 Lift Tickets. 


Rates are per person double occupancy. 
Tax and Gratuity not included. 


For Reservations, call 1-800-635-8968 or 603-745-8141 


. 


WOODWARD’S MOTOR INN 


Lincoln, New Hampshire 0325] 





November 25 through early April. 
Bretton Woods, Bretton Woods, (603) 
278-5000, or (toll free) (800) 258-0330 for 
lodging reservations and information. 
This mountain offers scenic views and 
fine skiing, especially for novices. There 
are lessons, ski rentals, Nastar facilities, 
a large restaurant, a lounge, cafeteria, 
and a nursery. The Hobbit Children’s Ski 
School offers a package that includes 
lifts, lessons, lunch, equipment, and a 
nursery, starting at $35. The aréa also 
has an extensive ski-touring center, 
which coordinates many biathlon com- 
petitions, located one mile away on the 
grounds of the Mt. Washington Hotel. 
The center features its own restaurant, 
cafeteria, rentals, and lounge. There are 
85km of groomed and tracked trails, 
15km of unmaintained trails. 

@ Vertical descent, 1500 feet, with a 
northeastern exposure. A detachable 
quad chair lift, one triple chair, two 
double chairs, and one T-bar serve trails 
over six and a half miles of terrain. Trails 
are 34 percent beginner, 42 percent 
intermediate, and 24 percent expert. 
Snowmaking over 95 percent of the area. 
Night skiing on Fri. and Sat. from 4 to 10 
p.m. Weekend lift rates are $28 for adults 
and $18 for children under 12. Week- 
days, $22 and $15. Locarno for 900 in 
Bretton Woods and for within five 
miles. Driving time from Boston is three 
and a quarter hours. Open December 16 
through April 1. 

Cannon Mountain, Franconia Notch, 
(800) 552-1234, (603) 823-5563, or -7771 
for snow reports. The area offers ski 
lessons and rentals, snowboarding ren- 
tals and lessons, a lounge, restaurant, 
and nursery. There are 8.8 miles of 
unmaintained trails at the mountain. An 
added attraction is the New England Ski 
Museum, located across the parking lot 
from the base lodge. 

® Vertical descent, 2146 feet, with a 
northeastern exposure. An aerial tram, 
one triple chair, two double chairs, two T- 
bars. and one cable rope tow serve 25 
trails over 107 acres. Trails are 20 
percent beginner, 52 percent inter- 
mediate, 28 percent expert. Snow- 
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Spring 


800-654-0125 
207-824-2175 
Bethel, Maine 04217 


making over 66 percent of the area. No 
night skiing. Weekend lift rates (not 
including $5 tramway tickets) are $27 for 
adults and $19 for children. Weekday 
lifts (includes tramway tickets) are $20 
and $17. Lift tickets for Sun. can be 
purchased on Sat. from 3 to 4 p.m. On 
Mon., bring a Sun. lift ticket from any 
other NH ski area and pay only half-price 
for any ticket. Tues. is two-for-one day. 
You can also purchase tickets for 
Cannon and Mount Sunapee through 
ATMs that accept American Express, 
MasterCard, and Visa at the Hooksett 
toll plaza on 1-93, north of Manchester. 
There is lodging in Franconia, near 
Mittersill, and in Lincoln, ranging from 
rustic to plush. Driving time from Boston 
is two and a half to three hours. Open 
Nov. 24 through mid April. 

Loon Mountain, Lincoin, (603) 745-8111 
for lodging or -8100 for snow reports. The 
area has four lodges, a ski school, Nastar 
facilities, ski and rental shop, snow- 
boarding lessons and rentals, a lounge, 
cafeterias, and a nursery. Ticket sales 
here are limited and available on a first- 
come, first-served basis. The number 
sold varies according to conditions. 
Nearby attractions include lodges that 
offer free skiing to children who stay in 
the same room as their parents during 
non-holiday weeks. There are also 35km 
of marked and maintained touring trails 
and cross-country equipment rentals 
and lessons. 

@ Vertical descent, 2100 feet, with a 
north-by-northeastern exposure. A four- 
passenger gondola, two triple chairs, 
and five double chairs serve 41 trails and 
slopes. Snowmaking over 80 percent of 
the area. No night skiing. Weekend lift 
rates are $36 for adults, for children 
under 13, plus $5 for gondola. Weekdays 
(includes gondola), for adults and 
$20 for children. There is lodging for 150 
at the inn at the base, with more lodging 
available in the area. Driving time from 
Boston is about three hours. Open Nov. 
18 through mid April. 

Mount Cranmore, North Conway, (603) 
356-5544 or -5543. Facilities include a 
lounge, a racing program for children 


Skiing Sunday River 


2 DAYS/1 NIGHT 
FOR TWO PEOPLE 


JUST *118 


Spring Skiing is the 
Best... And 
Midweek is Affordable 


The Bethel Inn is a 
Classic Resort, just 
Break? ten minutes away 

from Sunday River. 


Our midweek daily rates begin at 
$59 per person/double 
occupancy and include: 

e Lodging Dinner from our full menu 
e Breakfast * Two days * Two days use Of a 


outdoor heated pool, fitness center and 
28 km of cross country skiing . . . 


ALL FOR $59 (tax & tip not Included) 


Call Toll Free “Bethel, Inn, 
CountryClub 






ages seven through 14, Nastar, and the 
Mt. Cranmore Ski School. Recently 
completed expansion includes an ad- 
dition to the lodge and a ski museum. 
Dining facilities include a restaurant with 
outdoor barbecues (weather permitting) 
and a Cafeteria in each of the two base 
lodges. North Conway has many shops. 
Tennis, racquetball, squash, an indoor 
pool, and a sauna are available at the 
Mount Cranmore Recreation Center. 
New this year is the Intervale Nordic 
Connection; cross-country skiing featur- 
ing 60km of groomed trails. Area-use fee 
$7 for adults, $3 for children 12 and 
under. 

®@ Vertical descent, 1200 feet, with 
eastern, southeastern, and western ex- 
posures. Two tramways, four double 
chairs, and one triple chair serve 28 trails 
including four open slopes over 300 
acres. Trails are 30 percent beginner, 40 
percent intermediate, and 30 percent 
expert. Snowmaking over the entire 
area. Night skiing begins this year. 
Weekend lift rates are $29 for adults and 
$17 for children under 14. Weekdays, 
$19 and $10. There are on-trail rental 
condominiums (call 800-543-9206, toll- 
free), and ample lodging available 
nearby. Driving time from Boston is two 
and a half hours. Open early December 5 
through early April. 

Tenney Mountain, Plymouth, (603) 
536-1717. The area has a ski school, 
cafeteria, nursery, and lounge. 

® Vertical descent, 1500 feet, with a 
northeastern exposure. One double 
chair, one triple chair, one pony lift, and 
one platter-pull serve 29 trails and slopes 
over 186 acres. Trails are 10 percent 
beginner, 65 percent intermediate, and 
25 percent expert. Snowmaking over 90 
percent of the area. No night skiing. 
Weekend lift rates are $28 for adults, $19 
for children 12 and under. Weekdays, 
$25 and $17. Lodging available on the 
mountain and nearby. Driving time from 
Boston is two and a quarter hours. Open 
late November through early April. 
Wildcat Mountain, Pinkham Notch, 
(603) 466-3326. ‘Wildcat has evolved 
from a strictly expert mountain to a more 
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There's something about skiing Loon Mountain 
that you can't measure like vertical drop, or count 
like trails and lifts, or calculate like snowmaking 
coverage. It's hard to put your finger on. . . but like 
the unseen force of gravity . . . it's real and it’s there. 

Once skis hit snow, Loon moves you like no other 
mountain! 

The Loon sensation is more than just dazzling White 
Mountains scenery, pure air and the sweet smell of 
evergreens. 

Loon is a feel-it-to-your-toes physical delight. It's the 
sound of edges cutting, skis sliding, heart pounding as you 
catch the rhythm of the mountain. You don't just ski this 
mountain. Loon Mountain moves you through trails that 
unfold before your eyes, dip and roll, surprise and delight. 

Whatever your level of skill, whatever your age, 
no other mountain moves you like Loon. This win- 
ter, ski New Hampshire's most popular mountain. 
Ski Loon. The Great White Mountain. 

For a FREE Loon Mountain Vacation Planner 
call TOLL FREE 1-800-433-3413. For lodging in 
the area call the Lincoln/Woodstock Lodging 
Bureau at 1-800-227-4191. 


Kancamagus 
Highway 
Lincoln, NH 





The Most Fabulous 
Slopeside Resort 
in the East! 


Right at the base of Loon Mountain, you can sli 

from the door to Loon’s new high speed Gondola lift. Midday, 

grab lunch at The Granite Bar or the slopeside deli of The Mountain 

Provisions Company, both right at The Mountain Club. Later, enjoy a sauna and a 

swim at the Fitness Center, then a relaxing dinner at Rachel's. Before retiring to your 

luxurious suite, try the outdoor, all season hot tub. You can leave your car in the free hotel 

parking garage and forget it. Because everything you want in a great winter vacation is right here, at the 

finest slopeside resort in the East. The Mountain Club on Loon. For reservations call 1-800-433-3413. 


THE 3-DAY SNOW CRUISE $369" 


Think of The Mountain Club as a cruise Our winter packages are great values, 
ship anchored at the base of New Hampshire's even if all you do is ski! Call now for reservations 
Number One Ski Area and you'll get the idea or information. TOLL FREE 1-800-433-3415. 
behind our new winter vacation packages. aaa 

Everything's included! “The Kinsman 3-Day Moun tain Menara eit ee 
Special” includes lodging at our fabulous new Lincoln, NH 03251 
slopeside resort hotel, breakfast and dinner daily, (: Lube, Loon The only resort hotel 
3-day lift ticket and/or X-C trail fees, Fitness Center ———————————_ managed by Loon Mountain. 

: A RESORT HOTEL 

membership, aerobics classes, squash & racquet. =< —————_. 
ball, free ski equipment rentals, a ski lesson, ice ieee eras i nie neestgmeaie 
skate rentals, even nursery or childcare if you need #"y determines room type. Subject to availability. Package 


R sae rates not available weekends or holiday weeks. Four and 
it, taxes and gratuities, and more! five day packages available at similar savings. 





Steep & Deep 


egalitarian area. There is a ski school, a 
pro shop, Nastar facilities, a SkiWee 
program, a base lodge with a cafeteria, a 
nursery, and a variety of package plans. 
Wed. is ''Toofer’’ day; two skiers can go 
up for the price of one. Wildcat also 
offers the ‘Great Escape,"’ $59 for two 
days of skiing with a night of lodging, 
Sun. through Thurs 

® Vertical descent, 2100 feet, with 
northern and northwestern exposures. A 
two-passenger gondola, four triple 
chairs, and one double chair serve 27 
trails and four slopes over 12 miles. Trails 
are 25 percent beginner, 35 percent 
intermediate, and 40 percent expert 
Snowmaking over 90 percent of the area 
No night skiing. Weekend lift rates are 
$32 for adults, $18 for children under 16 
Senior citizens ages 70 or older ski free 
on weekdays. Weekday rates are $27 for 
adults, $16 for children. Children six and 
under ski free on lower mountain all 
week. There is ample lodging in Jackson 
and the surrounding area. Driving time 
from Boston is three hours. Open 
November 24 through May 1 


VERMONT 
Bolton Valley, Bolton, (802) 434-2131 
or (toll free) (800) 451-3220 for lodging. A 
ariety of package vacation 








auna, and conference facilities. The 





reso offers 100km of touring trails 
See ountry listings 
@ Vertica ent, 1600 feet, with 4 








exposure. Four double 


chairs, one quad lift, one poma; and one 
mitey-mite’’ ground-tft-servé 40 trails 
and two slopes. Trails are 28 percent 


49 percent intermediate, and 
nt expert. Snowmaking over 52 
percent of the area. Night skiing Mon 
through Sat. from 6 to 11 p.m. Weekend 
and weekday lift rates are $33 for adults 
and $20 for children under 13. Nights 





SKI FREE 


MARCH SPECTACULAR 


$12 for all ages. Half-day rates are 
available. Lodging for more than 1000 at 
the base in hotels, condominiums, and a 
country inn. Driving time from Boston is 
about four hours. Open Thanksgiving 
through late April 

Killington, Killington, (802) 422-3333, 
773-1330 for lodging, or 422-3261 for 
snow reports. This is New England's 
largest ski resort, with the longest ski 
season in the East. Killington consists of 
six mountains and a great diversity of 
terrain. For more information, write for 
the free ‘‘Killington Skiers’ Guide," 
Killington Rd., Killington 05751 

@ Vertical descent, 3175 feet, with 
northern, northeastern, and southern 
exposures. A four-passenger gondola, 
five four-passenger chairs, four triple 
chairs, six double chairs, and two pomas 
serve 107 trails and slopes. Trails are 45 
percent beginner, 20 percent inter- 
mediate, and 35 percent expert. Snow- 
making on 66 trails covering terrain 
serviced by all lifts. No night skiing. Two- 
day weekend tickets, $67 for adults and 
$34 for children under 12 Call for single 
day rates Lodging for 18,000 in the area 









Driving time from Boston is three and a 
quarter hours Open mid October 
Magic Mountain, Londonderry, (802 
824-5566 Magic has p ra 
es Of budgets ar ities, ski rentals 
Y lessons 2 deli, two 
lounges, and a nursery 
@ Vertical descent, 1700 feet. with 
eastern and northwestern exposures 
Three double chairs, two triple chairs 


and one T-bar serve 72 trails over 45 
miles and four slopes over 220 acres 
Trails are 35 percent beginner, 40 
percent intermediate. and 25 percent 
expert. Snowmaking over 80 percent of 
the area; topto bottom. No night skiing 
Weekend lift rates are $34 for adults, $22 
for juniors. Weekdays, $15 and $12 
Rates are subject to change. Lodging for 
400 at the mountain and accommoda- 
tions for 1000 in the region. Driving time 
from Boston is two and a half hours 
Open Thanksgiving through Easter 

Mount Snow, West Dover, ,(802) 


That’s right - SKI] FOR FREE $ 


in March at Smugglers’ Notch. 
Including lift tickets and group 


from 


ski lessons, when you stay at 


The Village at Smugglers’ Notch 


for two nights or more on our 


Club Smugglers’ Package! 
Kids’ Fun Guaranteed! 
Call today. 


activities! 


SMUGGLERS’ NOTCH 


soe ay 


R:-M:O:N:T 


1-800-451-8752 


Ask about Marchfest Carnival Weeks. 





Includes: Slopeside lodging, 
FREE lift ticket, FREE group ski 
lesson, pool, sauna, hot tub, 
evening entertainment, aprés ski 


464-3333, -8501 for lodging, or -2151 for 
snow reports. The vacation center at 
Mount Snow includes a large rental shop 
and a nursery that accepts infants 
Slopeside condominiums are conve- 
niently located between the main moun- 
tain and the Carinthia slopes. The area 
offers a ski school, racing programs, a 
ski-learning area for adults and children, 
cafeterias, a restaurant, and four 
lounges 

@ Vertical descent, 1700 feet, with 
eastern, northeastern, northern, and 
southern exposures. One high-speed 
quad, six triple chairs, eight double 
chairs, and one children’s rope serve 
77 trails over 360 acres. Trails are 
19 percent beginner, 65 percent in- 
termediate, and 16 percent expert 
Snowmaking over 80 percent of the 
area No night skiing. Weekend and 
weekday lift rates are $36 for adults 
and $19 for children under 12. Lodg- 
ing for 8500 in the area. Driving time 
from Boston is two and a half to three 
hours. Open early November through 





Okemo, Ludiow. (802) 228-4041 


epi " tes 
5S for lodging. or -5222 for snow 


nd a mountainside 
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lopeside con 
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50 feet, with easterr 
ar exposures. Three 
a »le chairs, two double 
t and two pomas serve 70 trails 
ind slopes Trails are 30 percent begin- 
ner. 50 percent intermediate, and 20 

¢ A Q0 





percent expert. onow 
percent of the area. No night skiing 
Weekend and holiday lift rates are $37 

adults and $23 for children seven 
through 12 Weekdays, $35 and $25 
Rates subject to change. Lodging for 
7500 in the area Driving time from 
Boston is three hours Open mid Novem 
ber through mid April 









per person 









tains 


pp/day/dbl. 


double occupancy 


* Deluxe Accom- 
modations 

* Sunday thru 
Thursday 

* Continental 
Breakfast 

* Your choice =-— 
of four moun- 


¢ Cannon Mountain 
¢ Waterville Valley 

¢ Bretton Woods 
¢ Loon Mountain 


Operated 


Pico, Rutland, (802) 775-4345, or (toll 
free) (800) 225-7426 for lodging. Glade 
skiing is available here, plus a mountain- 
side village that’ offers ski lessons and 
rentals, racing programs, Nastar facili- 
ties, a lounge, a restaurant with nightly 
entertainment, and a nursery. Sports 
center features a pool, Nautilus equip- 
ment, aerobics, Jacuzzis, and saunas. 
® Vertical descent, 1967 feet, with a 
northern exposure. Two detachable 
quad chairlifts, two triple chairs, three 
double chairs, one T-bar, and one poma 
serve 35 trails. Trails are 20 percent 
beginner, 60 percent intermediate, and 
20 percent expert. Snowmaking over 82 
percent of the area. No night skiing 
Weekend lift rates are $35 for adults and 
$20 for children under 14. Weekdays, 
$29 and $18. Lodging for 3500 within 20 
minutes. Driving time from Boston is 
three hours. Open Thanksgiving through 
May 1 

Prospect Mountain, Bennington, (802) 
442-2575. This area is only open on 
weekends and features a base lodge 
with a cafeteria and ski school with 
rentals for cross-country or downhill 
There are 40km of tracked touring trails 
nearby 

® Vertical descent, 700 feet. Two T-bars 
and one poma serve 13 trails. Five trails 
are for beginners, four for intermediates 
and three for experts. No night skiing 
Call for rates Lodging for more than 
2000 in the area. Driving time from 
Boston is two and a half to three hours 
Open mid December through March 
Smugglers’ Notch, Jeffersonville, (802) 
644-8851. Smugglers’ consists of three 
interconnected mountains and lifts 
located on the north_side-of Stowe: The 
area features a conference center, an 
indoor pool, a Scandinavian spa and hot 
tub, Nastar facilities, ski rentals and 
lessons, a nursery, indoor tennis courts 
and an array of dining facilities. A 
beginner area on Morse Mountain in- 
cludes an easy-to-use handle tow and 
good novice terrain. Slopeside con- 
dominiums are available for rent; call (toll 
free) (800) 451-8752. The area offers a 
“Club Smugglers” ski week, a five-day 


INN 


Kancamagus Highway « Lincoln, NH 03251 


Toll Free: (800) 654-6183 or (603) 745-6261 


by Dunfey, Collins, Mannir 
_. THE HOSPITALITY. GR 


MID-WEEK 
SKI PACKAGES 


$49. 


MILL HOUSE 





midweek package deal that includes 
lodging, lifts, lessons, tennis, activities, 
and touring trails. Also there are 23 miles 
of maintained touring trails. Area use fee 
$12. 

® Vertical descent, 2610 feet, with 
northern and northwestern exposures. 
Four double chairs and one handle tow 
serve 53 trails on three mountains. Trails 
are 17 percent beginner, 50 percent 
intermediate, and 33 percent expert. 
Snowmaking on all three mountains. No 
night skiing. Lift rates on weekends are 
$33 for adults and $24 for children 12 
and under. On weekdays, $30 and $22 
Lodging for 1800 in the area. Driving time 
from Boston is four hours. Open 
Thanksgiving through Easter 

Stowe (Mount Mansfield/Spruce Peak), 
Stowe, (802) 253-7311. Stowe's terrain 
ranges from the expert ‘Front Four” 
runs on Mount Mansfield to the gentler 
trails on Spruce Peak. There are rental 
and repair shops, snowboarding rentals 
$12 and $25 for a high performance 
board, a day-care center, a ski school 
with 50 instructors, and children’s pro- 
grams. Stowe offers a high-speed de- 
tachable quad, which moves at twice the 
speed of older lifts. There are lodges for 
all tastes and budgets. For the first time 
in years, Amtrak will stop close by to 
Stowe, about 10 miles away in Water 
bury, with connecting transportation to 
Stowe. Vermont Transit runs direct 
buses to Stowe. There are also 150km of 
touring trails. See cross-country listings 
®@ Vertical descent, 2360 feet. with 
northeastern and southeastern ex- 
posures. A four-passenger gondola, one 
quad chair,-one tripte chair, six doubie 
chairs, and one surface lift serve 45 trails 
and slopes. Trails are 16 percent begin 
ner, 59 percent intermediate, and 25 
percent expert. Twenty-four-hour snow 
making over 60 percent of the area. No 
night skiing Lift rates from April 2 to 
closing are $24 for adults and $17 for 
children five through 12. Regular-season 
rates are $36 and $19. Lodging for 6000 
in the region. Driving time from Boston is 
about four hours. Open through April 22 
or later, weather permitting 




















































Hospi , Inc. 
' ae 


be 
eet ee 






a ee ade gt ae 












eee tie atleast 





= 


SIT Serr eeacnemre - 
A brine Dive Be 


——— . 





SEMEN EP ome! 2a Se! 


Sete 


oewreenrs 


Bacardi ruil, 


made in Puerto Rico 


LI 


ae ee oe ee ee ee 


_ 


oP SCRA SPOS D2 DOB OE eS 


a 


sys 


coe tes ke ee ee 


_ 
Reeve 


CAASSYAASALAS 


‘ 


+s2ef 44H 


Libpsbasd 


we weet 


Pissdiisiseaiis 








Lege ; 





NEWTONS’ 


“Favorite Vermont 
Retreat” 

in 1989 Yankee 
Traveler’s Guide 








IT’S 
a 
GET OUT 

OF THE 


DARK. 


~OR 0. 


Open your eyes and see just how 
many subjects are covered in the 
new edition of the Consumer Infor- 
mation Catalog. It's free just for the 
asking and so are nearly half of the 
200 federal publications described 
inside. Booklets on subjects like fi- 
nancial and career planning; eating 
right, exercising, and staying healthy 
housing and child care, federal bene 
fit programs. Just about everything 
you would need to know. Write today 
We'll-send you the latest edition of the 
Consumer Information Catalog, 
which is updated and published 
quarterly It'll be a great help, you |! 
ee. Just write 


Consumer Information Center 
Department TD 
Pueblo, Colorado 81009 


3t 












“Take Five Ultra” 


Box 8S, Stowe, VT 05672 


1824 HOUSE 


Six private rooms, each with bath. 
Gourmet breakfasts in 
a pristine country setting. 
Cross country trails at the Inn. 
e 


ROUTE 100 BOX 159 
WAITSFIELD, VERMONT 05673 
(802) 496-7555 


20 min. from Hunter Mountain 

5 min. from Exit 20 NYS Thruway 

...in the foothills of the 

NORTHERN Catskills! 
Family owned and operated since 1968 


A Full-service Restaurant 
A Free shuttle to Hunter Mtn., Ski 
Windham, Cortina Valley 
A 42 motel rooms and cottages 
A All have private baths, satellite TV, 
in-room phones and new furnishings 
A Local entertainment & our Mid-week 
B&B Package— Excellent! 
CALL US: 
(518) 678-3101 
(800) 888-1295, ext. 328 
NYS (800) 221-9211, ext. 328 
ROUTE 32A PALENVILLE, NY 12463 





Very Superior to Luxury nscoutieniiations in the Main Lodge and New Club 


New — a] 
New 


New Indoor Pool vw Alpine Sauna 4 
WE HAVE New Grand Jacuzzi v New Exercise Facility wv 
IT ALL: Outdoor Spa 4 In-room Movies 4) 
Outdoor Sauna A Buffet Light Breakfast a 
Skimeister's Den Vv Wine & Cheese Daily 4] 
Free Ski Shuttle 74] Trade-Mark Hospitality 


BUT, WE DON’T HAVE: A restaurant where you have to eat dinner. So, you can enjoy Stowe's 40 restaurants. 


OUR GUESTS SAY: “The Mountain Road is wondertul!”-Mr. & Mrs. J.W., VA “The Dine Around is fabulous!"-M/M 
D.K., SC o “The minute we walked in, we knew we would return again and again.”"-G.H., PA < “A super place!”-S.B., NJ 


Exceptional Value 5-Day Packages 


Sunday Arnval—per person, double occupancy 
(w/ lift tkt.) $235-345 oo 


ntry Motor 





“Take Five” (w/o lift tkt.) $125-235 
Exclusive “Dine Around”™Plan from $195 (w/o lift tkt.) & $305 (w/ lift tkt.) 


And fabulous “Weekend Sparkler” Packages, too! 


fe The ‘Mountain ‘Road at Stowe 


U.S. & Canada Toll Free 1-800-FOR-MTRD 


HORIZON INN 
WHERE YOU'RE #1 


INDOOR HEATED POOL * WHIRLPOOL 
SAUNA « 28 ROOMS « PRIVATE BATHS 
CABLE TV » GAME ROOM 
Cozy Atmosphere * Country Warmth 
Abounding Friendship * Minutes to Skiing 
Family Rates 
Your hosts: Bill & Bev 
P.O. Box 81, Route 9 » Wilmington, VT 05363 






Dining and Accomodations 
Spacious Rooms. King or Queen Beds 
Efficiencies, Fireplaces, Secluded Setting 
5-Day Midweek Packages 
1-800-962-5662 









we 






802-253-8549 
RR1, Box 960 
Mountain Road 
Stowe, VT 05672 







EXCLUSIVE “Dine Around’™ Plan & “Ski the Classics” Packages 

























ItS cooler 
than the Bahamas. 


Why sweat in the Caribbean when you can cruise the slopes of Okemo? Mid week lift tickets are 50% off for college 
udents, so it’s cheaper than the Bahamas, too. Call (802) 228-5571 for lodging, (802) 228-4041 for general information. 


Okemo Mountain. So cool it’s hot. 


OKEMO MOUNTAIN A LUDLOW VERMONT 














Nestled on over 500 acres in Ver- 
mont's Northeast Kingdom, the 
Wildflower Inn offers you and your 
family superb accommodations, 
breathtaking views, full country 
breakfasts with Teddybear pancakes 
and homemade muffins, horsedrawn 
sleighrides, XC skiing right from 
your door and we're just 5 minutes 
hi Burke Mountain. 


oa dining with gourmet meals art- 
ully prepared by our Chef e 
Willy, Tuesday through rater 
TT by reservation. 
Visa & Mastercard Welcome 
Non-Smoking Dining 
802°626°8310 
1+800°627°8310 
Your Hosts, Jim & Mary O'Reilly 
Darling Hill Road 
Lyndonville, VT 05851 
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17" of new snow duri 
76 trails are open. 
weekend including the high speed 
Yankee Clipper Quad. Weekend 
Introduction to Skiing Package 
includes lessons, ski equi t and 
beginner lifts for only $92. Your short- 


the past week. 
ll 17 lifts this 


est drive to big mountain Vermont 





Skiing and all the new snow. 


Ski Report: 802-464-2151 
Lodging 802-464-8501 
Brochures: 800-343-4300 Ext. 980 


Miount Snow. 


VERMONT 





Ses: 
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Ski the new snow at 
SUNDAY RIVER 
beautiful rooms 
private bath 
fine dining 
Live bands 
every weekend 
at the famous 
SUDS PUB 
* PHOENIX SPECIAL 
20% off mid-week 


(207) 824-2174 





Chamberlain Resort 
nen 
Located just 7 miles from 
Sunday River Ski Resort. 












e Year-round Heated 
Outdoor Pool 





* Deluxe Two-Bedroom Suites with Full 
Kitchens, Dining Rooms, Living Rooms 
and 6 Foot Whirlpool Tub 








Experience the 
hospitality of The 
Chamberlain Resort on 
your vacation at rates 
you can afford. 


207-824-3040 












LUXURY TOWNHOMES 





FOR THE BEST ATMOUNT SNOW WITH 
ALL THE AMENITIES AND VIEWS, GIVE 
US A CALL. WE HAVE UNITS WITH 
PRIVATE HOT TUBS AND ALL THE 
COMFORTS OF HOME. RENTAL/SALES 


Starting from $206,900 

















TIMBER CREEK 


Town Homes 
Located at the main entrance 
to Mount Snow, off Rt. 100. 










1-800-882-5467 
1-802-464-2323 




















Midwinter Specials 


at Sugarloaf/USA 
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Sugarloaf Mountain Hotel Weekend Packages 


Enjoy liftside lodging and terrific 


176 skiing with our 2 night/2 day weekend 
package. Long Weekend and Classic Ski 


PPDO  ~Week packages also available. 





Call for reservations 1-800-527-9879 


Sugarloaf Mountain Hotel ® Sugarloaf/USA ® Maine 








ELLIS GETS YOU TO THE SLOPES || 
AND OUT OF THE DITCH! 


Before you hit the slopes, catch the 
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40 Series Batteries 














LOCKABLE ANGLED S 
mo 2% “===; BE SURE YOUR 





~ CAR WILL START!!! | 


ELLIS CARRIES THE COMPLETE LINE OF 
DEPENDABLE AC DELCO 
BATTERIES 







ANGLED SKI RACK ee 38 


Hs, 
SS LUGGAGE RACK 


GOING AWAY FOR A SK! WEEKEND? SEE ELLIS THE 
RIM MAN FOR ALL YOUR ROOF TOP NEEDS! 
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OR 1081 SEMES 





















FOR SAFER TRAVEL IN FOG & SNOW — HELLA REFLECTIVE 
FOG & DRIVING LIGHTS WILL HELP YOU TO SEE SAFETY TRIANGLES 
THE ROAD BETTER! from LIFE 
includes 3 safety traingles in a 
\ P heavy duty plastic storage case 
=... = oat 
P Tap “ELLA [> 
“ oy) ia” » ae. 
si 3 pack kit 





* 
Ellis Price $99.95 complete kit Price $24.95 


Includes Models #155, #500. #550 








Buy any of these fine products & get a DELUXE HELLA FOLDING SHOVEL 
worth $10.95 for FREE! 











OPEN DAILY 8-6 
SAT. 8-5 





1001 ITEMS FOR YOUR CAR 










1001 COMMONWEALTH AVENUE ORDERS ACCEPTED 
“ELLIS THE RIM MAN” the nana 
semeuenmceniiiaapemaaaaalis ous Ox 






VOTE IN THE SECOND ANNUAL 


BEST MUSIC POLL with Jim Stella at 8:35 AM and 4:35 PM, 


SEE THE BALLOT IN THE ARTS SECTION Wednesday through Saturday 


Ski & Vacation 
neLal Of LUXUFY 


Hotel — [ : sda pp 
ondos 
from 0 rome l2 0 
1 and 2 Bedroom condos, sleep 2 to 
8 people. 














FOR AS LOW AS 
$31.25* PER PERSON 


OFFERING: 


* Easy Access Off Exit 26 |-93 
* 1400' Vertical * 90% Snowmaking 
* 27 Trails * 4 Lifts (Dble, Trple, Platter, Pony) 
* PSIA Ski School * Group Sales 
* Snowboarding * Rental & Repair Shop 
* Foggy Goggle Lounge * Nursery 
* Hillside Cafeteria * Retail Shop 
* Trailside Condominiums For Sale or Rent 


Ser 


Mountain 





Fully equipped, luxuriously appointed. 
Daily housekeeping, individual jacuzzis. 
Clubhouse with indoor and outdoor 
heated pools, saunas. 

Dining, shopping, nightclub, cinema 
and the North Country Center for the 
Performing Arts in the adjacent 
Millfront Marketplace. 


SPECIAL WINTER PACKAGES 
Daily, Weekly, Monthly, for the Season. 












Kancamagus 
PO.Bax 1058 
Lincoln, Wil 03251 







FOR COMPLETE INFORMATION AND 





RIVERGREEN B0-GS4-6183 , bad ay RESERVATIONS CALL: 
AAPAAASFA iit otal Lodging & snowphone 603-536-1717 
AT THE MILL * LOON MOUNTAIN Ask for EL RG 1-800-424-9000(NH) 1-93 North — Exit 26 






1-603-536-1207 Rte. 3A Plymouth, NH 











New Hampshire's 
Best Skiing. 


The leader and the legend. 





Loon Mountain Tuckerman’s Ravine 
Location White Mountain White Mountain 

National Forest National Forest 
Number of Lifts none _ @ 
Number of trails 10 Expert 3 Expert 

20 Intermediate 0 Intermediate 

11 Novice 0 Novice (you'd have to be crazy) 
Vertical Drop 2,100 ft. 800 ft. 
Slopeside lodging Luxury suite hotel & condos __| Lean-to 
Amenities Fitness Center, Indoor Pool, | Campfires by permit 





Racquet Courts, Jacuzzis, 
Steam Rooms, Saunas 


Access Three mile walk from nearest 
Interstate Highway road 
Season Late Nov. to Mid-April. Mid-April to Mid-June 


Skiing at Tuckerman’s Ravine is so challenging Send for a free vacation kit 
it’s become a legend. Skiing at Loon Mountain and find out why you 
iS SO good, it’s become New Hampshire’s should ski Loon this winter. 





favorite ski area 








COGN 


Kancamagus Highway Lincoln, NH 03251 


1-603-745-8111 




























Didn't Want U 
To Run This Ad 
O . 

o alot of people, Maine skiing is one of New England's 

best-kept secrets. Challenging, uncrowded slopes, short 
lift lines, top-to-bottom snowmaking, and breathtaking vistas 
as far as the eye can see. SO we can understand their reluctance 
to spread the word. 

But the way we look at it, everyone deserves a chance to 
experience the ideal ski vacation. So wed like to invite you to 
discover Maine skiing for yourself. 

Stay at one of our cozy, romantic inns. Ski, or cross-country 
ski, to your heart's content. And while youre in the area, check 
out all the other great things Maine winters have to offer, from 
skating and sleigh riding to fine dining and shopping. 

Call our toll-free number and start planning your Maine 
winter getaway today. When you discover what an exhilarating 


experience our ski vacations can be, you'll want to let all your 
friends in on the action. Then again, maybe you wont. 
















Ski What You've Been Missing. 


1-800-533-9595 


For the latest ski conditions, or a copy of our free Maine Winter 
Vacation Guide, call this toll-free number. Or write to: Maine 
Tourism Information, Dept. PH 119, Hallowell, Maine 04 347- 
2300: in Maine call (207) 289-2423. ; 





NAME 


ADDRESS 


CITY STATE ZIP 


( ) 
PHONE 





DATE OF INTENDED VISIT 


The Way Life Should Be. 
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spectacula 


COLLEGE VACATION SPECIALS 


$49 ESCAPE! Ski 2 days, Stay 1 night 
$79 3 DAY / 2 NIGHT package 
$149 5 DAY / 4 NIGHT package 


No reservations needed; just arrive at Wildcat with ID 
Nights available: Sun-Thurs 
ays available: Sun-Fri 
Packages are for consecutive days (and connecting nights) 
Rates are per person, based on double occupancy at local motels. 
Rates expire at end of ski season 


] ¢ 603 © 466 © 3326 











‘fe 
It’s 
Okemo 
Mountain, 
Vermont--- 
The best bet for 
vacationers insofar 
as nationgl resorts f 


A mountain of praise. 


you.99 SKI Magazine. CAs an 
intermediate's playground, Okemo 
can have few peers...with more 
snowmaking, new trails, new lifts---and 
new life.99 Skiing Magazine. €@lf you're 
looking for a ski area without 30 minute a 
lines and unconcerned employees, look no further 
than Okemo Mountain.99 Ski Resorts Magazine. 

Ce Skiing at Okemo is out of this world. Okemo is even 
better than it says. On a scale of 1 to 10, I'd have to give 
Okemo an 11.99 Frank Sousa, —— Union. @elt’s big, 
it’s close, and it has become one of New England's hottest ski 
resorts.99 Michael O’Connor, Boston Herald. @€@Okemo remains in 
touch with its roots, understanding that serving the needs of the 
individual skier is paramount to a successful operation.99 Bob 
Kievra, Marlboro Enterprise. @€ Because of the wide dispersion O 
lifts it is hard for Okemo to be crowded.99 Tommy Hine, Hart- 
ord Courant. ®€Okemo’s layout is what a mountain ought to be. 
Trails are designed the way skiers would ay them out.99 Morris- 
town Record. &@ Tops nationwide for liftside lodging.99 Glamour. 









Let us send you a mountain of information on Okemo. Call (802) 228-5571 for lodging, 
(802) 228-4041 for general information. Or write Okemo, 426 Mountain Rd., Ludlow, VT 05149. 


OKEMO MOUNTAIN A LUDLOW, VERMONT 








the throwaway line readings by Miguel 
Ferrer provide the only relief in Tony Scott's 
preposterous melodrama adapted from Jim 
Harrison's affected Hemingway-wanna-be 
novella. Kevin Costner plays the ace flier 
who winds up falling for the beautiful wife 
(Madeleine Stowe) of a Mexican gangster 
(Anthony Quinn), who extracts brutal 
revenge. Scott, taking his cue from Har- 
rison, inflates everything. The violence is 
macho-mythic and Stowe is made to look 
fakely exotic in the style of '40s Hollywood 
epics. But Scott is too MTV to take the 
movie over the edge into camp. Cheri, 
Circle, suburbs. 

*&kk‘2THE ROAD WARRIOR (1962). 
George Miller's sequel to Mad Max is a 
state-of-the-art, slash-and-burn B-movie 
epic. Having become a grizzled ‘“‘man with 
no name,"’ Mel Gibson’s Max finds himself 
in the middle of a battle between a horde of 
marauding punk motorcyclists and a crew 
of pilgrims living family style in an aban- 
coned oil refinery. Miller's characters are 
too schematic, but his high-speed highway 
mélées are faster and more shockingly 
violent than anything previous action films 
have given us. M Harvard Film Archive. 

* *& &2ROGER AND ME (1989). Setting 
out to make a documentary about the 
shutdown of General Motors’ plants in Flint, 
Michigan, director Michael Moore has been 
shrewd enough to pose his story as a 
struggle between good and evil, and to find 
a suitable villain and hero — or scapegoat. 
That role falls to GM chairman Roger Smith, 
whom Moore accuses of masterminding a 
scheme to close down 11 plants, reopen the 
factories cheaply in Mexico, then plead 
insolvency and bully the unions into cut- 
backs. Frustrated by GM flunkies in his 
attempts to reach Smith, Moore fills the time 
by lampooning not only the chairman's 
flacks but also some of the desperate and 
surreally comic victims of the corporation's 
policies. Though the wit turns a little sour 
when directed at a security guard making 
$3.50 an hour or a slow-witted Flint citizen 
who survives by selling bunnies for ‘‘Pets or 
Meat,’’ Moore compensates by making 
himself look equally ridiculous. Trying to 
build a case against Smith, Moore plays fast 
and loose with the chronology of events. 
But it doesn’t violate the truth as much as, 
say, the Bush presidential campaign did, 
and it's sure to instigate a lot more 
meaningful discussion. Copley Place, 
Harvard Square, West Newton, suburbs. 


* ‘2 SEX, LIES, AND VIDEOTAPE (1989). 
Set in Louisiana, Steven Soderbergh’s 
highly praised debut focuses on the lives of 
four young characters: Ann (Andie Mac- 
Dowell), who can't stand to let her lawyer 
husband John (Peter Gallagher) touch her, 
Ann's sister Cynthia (Laura San Giacomo) , 
who's having an affair with John, and John's 
college friend Graham (James Spader), a 
recovering pathological liar who is impotent 
and can get aroused only by watching 
videotapes of his interviews with women 
about their sex lives. Soderbergh's camera 
sits on the actors’ faces during long, semi- 
improvised scenes meant to leave us with 
the naked truth. But the movie is mush at 
heart; instead of investigating the real 
messiness of sex and relationships, it gives 
us that old soapy tale about people who 
learn to love again. It says that sex is fine as 
long as it's the old-fashioned, romantic 
kind, a message that suits it perfectly to the 
AIDS era. Charles. 

kkKKSPICES (1988). Part morality 
play, part fairy tale, and part marvelous 
battle of wills, this Indian film tells the story 
of a feisty young woman (the wonderful 
actress Smita Patil, in her final role) who 
becomes the object of a lecherous tax 
collector's fancy when her husband goes to 
the city for a job. She takes refuge in the 
focal spice factory, which becomes the 
scene of the local women's resistance, 
when the tax collector says his soldiers will 
attack if the woman is not delivered to him. 
The movie unravels ina marvelous zigzag 
fashion, shedding scene after pithy scene, 
and though it isn't technically sophisticated, 
the director, Ketan Mehta, draws on the 
sparse beauty of the desert and the peppers 
and spices that exist in huge red expanses 
in the middle of nowhere. And though the 
subject is the political transformation of 
women, Mehta's touch is never heavy- 
handed. West Newton. 

%'‘2STANLEY AND IRIS (1990). Good 
intentions are about all this tale of a middle- 
aged blue-collar woman (Jane Fonda) who 
teaches a middle-aged blue-collar man 
(Robert De Niro) to read has going for it 

You're never sure what's going on because 
director Martin Ritt substitutes context for 
plot and character development and offers 
signposts of the characters’ relationship. De 
Niro manages to convey the impotent 
stoicism that's Stanley's defense against 
the world, but Fonda can't convince you 
she's a cellulite-laden working-class widow 

With Martha Piimpton. Charles, suburbs. 

* 2 STEEL MAGNOLIAS (1989). Herbert 
Ross's cry-me-a-river ‘reatment of Robert 
Harling's play about mother-daughter con- 
flict in a small Louisiana town is inter 

mittently saved by its sometimes giddying 
documentation of afl-American bad taste 

Ross dilutes what was funny in Harling's 
play (despite its sentimentality) by opening 
it up, and then throws in every knee-jerk, 
tear-jerk he can think of. What's left is a 
Love Boat vehicle for the film's six ac- 
tresses, who seem to have little to do with 
one another. Dotly Parton is a natural for the 
entrepreneur hairdresser, Turvy, and Sally 
Field gets to resuscitate her Norma Rae 
twang. Shirley MacLaine is pretty funny as 
the town's crochety vulgarian, and Julia 
Roberts makes a good dying swan. But 
Olympia Dukakis is too ethnic for the 
magnolias, and Daryl Hannah makes a 
preposterously pretty geek. Ross has so 
overburdened and overdecorated Harling's 
modest little comedy that it goes as flat as 
uncorked Coke. Arlington. 








KkKKASTELLA (1990). Hollywood's 
premier chronicler of the struggles of tough- 
minded unconventional women, Robert 
Getchell, wrote the screenplay for this 
remake of the durable Olive Higgins Prouty 
chestnut about the mother who sacrifices 
everything for her daughter. Bette Midler's 
Stella isn't the girlish dreamer that Barbara 
Stanwyck’s was. She’s a _ pragmatic 
barmaid stuck in a cruddy town who 
schemes to get her daughter (Trini 
Alvarado) out — because the girl's father 
has a country-club existence better than 
anything she can offer, and becuase she 
sees the punks the girl is hanging out with 
and fears for her. it makes a lot of sense; 
you can’t see what's happening to kids in 
lower-class American neighborhoods in 
1990 and not understand why a parent 
would seize such a chance. Getchell is great 
at small, observant details that define 
relationships, and what the director, John 
Erman, lacks in grit he makes up for in 
directing actors. Midler has always been 
canny about who she is and what she isn’t, 
and using that sane earthiness she gives a 
fine, hard-boiled performance. Trini 
Alvarado’s steady, streetwise gaze keeps 
betraying flashes of hope and surprise. And 
John Goodman is in fine form — raucous, 
vital, and always completely in character. 
Copley Place, West Newton, suburbs. 
SWEETIE (1989). See review this issue. 
Nickelodeon. 
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*&*'A TANGO & CASH (1989). if Ridiey 
Scott had half-heartedly directed an Abbott 
and Costello prison movie, it might be 
something like this silly, immensely watch- 
able action picture. Sylvester Stallone and 
Kurt Russell play two rival LA cops with 
catchy monikers and impressive drug busts 
who are framed for murder and drug selling. 
When they wind up in a hellhole prison 
where they encounter the goons they put 
behind bars, what ensues is a sublime B- 
picture. The movie loses its steam when 
they escape and go after the baddies that 
put them there. But Russell, as an arrogant 
swashbuckler, and Stallone, as an uptight 
yuppie, banter like fine buddy-movie co- 
stars. They're downright funny. Directed by 
Andrei Konchalovsky. Al/ston, suburbs. 

*& & KTIME OF THE GYPSIES (1990). in 
this fable about a gypsy boy’s coming of 
age, Yugoslavian director Emir Kusturica 
graduates to full-blown magical realismin 
the manner of Garcia Marquez. The Gypsies 
here accept magic as an ordinary fact of life, 
and Kursturica asks its audience to do the 
same. The hero Perhan (Davor Dujmovic) 
can make small metal objects fly through 
the air. Kusturica and cinematographer 
Vilko Filac present Perhan's powers and his 
surreal visions in a nonchalant manner. The 
plot is a shopworn, but still relevant, parable 
of the wages of sin. Perhan hooks up with 
the richest Gypsy in town who agrees to 
take his little sister to a faraway hospital to 
repair her stunted leg, and Perhan leaves his 
village to take up with the Gypsy’s gang. 
What saves the film from cliché is the 
superabundance of Gypsy vitality; the 
casting of amateurs in many of the roles 
pays off here. The character developments 
are almost more magical than any of the 
supernatural happenings, the most amazing 
being Perhan's transformation from ugly 
duckling to predatory hawk. Copley Place. 
*& &k &KTREMORS (1990). This parody of 
Grade Z monster movies has no redeeming 
social value, which is only part of the reason 
it's so enjoyable. Set in “Perfection, Nev." 
the movie follows two good-ol’-boy handy- 
men (Fred Ward and Kevin Bacon) who 
battle subterranean nasties that detect 
movement on the surface and shoot snake- 
headed tentacles through the ground to pull 
down whatever hapless morsels they find 
They're great adversaries for the clueless 
humans who come up with clever and 
amusing ways to combat them, thanks to 
the witty script by S.S. Wilson and Brent 
Maddock. Director Ron Underwood aliows 
the funny and scary moments to take place 
at the same time, and the cast includes nice 
turns by Michael Gross and country star 
Reba McEntire as gun-totin’ survivalists. {t' 
only a movie, and one aware of how 
blessedly free of seriousness and depth it ali 
is. Beacon Hill, suburbs 
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VANGUARD RE-VISIONS. series of 
experimental music videos, inciuding worl 
by Brian Eno ard Ryuichi Sakamoto 


Museum of Fine Arts 


WHERE THE HEART [S (7990). See review 
this issue. Copley Place, suburbs 


* * 2 ZANDY’'S BRIDE (1974). After his 
two-part epic, The Emigrants and The New 
Land, Jan Troell came to Hollywood to 
make this adaptation of Lillian Bos Ross's 
novel The Stranger, set in the 1870's. Gene 
Hackman plays Zandy, a northern California 
rancher with a fixed sardonic, embattled 
attitude to the world; Liv Ulimann is Hannah, 
his mail-order bride, who is appalied by his 
insensitivity. The problem is, we are, too: by 
the time Hannah has had some positive 
influence over Zandy, we've long since 
given up on him. So the movie has little 
emotional effect, despite impeccable per- 
formances by the two leading actors and 
Jordan Cronenweth's magnificent 
cinematography. (The movie looks like 
Troell shot it himself — high compliment 
indeed.) Eileen Heckhart, Joe Santos, and 
Sam Bottoms play Zandy's family, and 
Susan Tyrell, impossibly actressy as usual, 
is the other romantic interest. Museum of 
Fine Arts. 
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~LASERIUM'S SUMMER OF 69 AT THE MUSEUM UM OF SNE 


ot. Lae 
Psychedelic laser graphics and classic rock and roll from the SUMMER OF ‘69 now at the Planetarium, 
Friday, Saturday at 8:30pm. Also showing now LASEROO, Friday, Saturday at 10:00pm; GRATEFUL DEAD, Sund: 
LASERIUM ZODIAC, Friday through Sunday at 5:30pm. Advance tickets available by calling 617-523-6664. 
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MEN DON’T LEAVE (PG-13) | WHERE THE HEART IS (R) 
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‘Likely to be 
armusch’s 
ost Popular 

Film to Date?’ 


Roger Ebert. 
CHICAGO SUN TIMES 
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“Both Brilliantly 
Funny and Subtle! 


“ONE OF THE MOST 
POWERFUL MOVIES 
OF THE, YEAR: 
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“ONE OF THE 
YEAR’S 10 BEST” 
-Jay Carr, BOSTON GLOBE 


James Vernicre, BOSTON HERALD 
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